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USSR. May Cite ‘Porgy’ as Evidence 
There's No Iron Curtain for Arts 


By IRVING R. LEVINE 
NBC & Variety Correspondent) 


Moscow, Dec. 27. 

Although- “Pargy and Bess,” 
which kicked off its Soviet tour in 
Leningrad yesterday (Mon.), is one 
of the most successful American 
cultural exports, the Soviets may 
claim a propaganda victory in its 
appearance in the USSR. (The 
Leningrad bow, which was the first 
performance by an American com- 
pany in Russia since .before the 
Communists: came to power 38 
years ago, played to a capacity 
crowd of 2,300 persons at the Len- 
ingrad Palace of Culture.) 

It is the Russians who are footing 
the bill for “Porgy,” including the 
salaries of the troupe of 80 persons. 
The Russians allowed and helped 
arrange the visit, after co-producer 
and director Robert Breen first 
proposed it to them. When the 
State Department refused to help 
finance the trip to the Soviet 
Union, as it has done in other 
overseas appearances, the Soviet 
Ministry of Culture agreed to 
underwrite the entire venture. 

This places the Russians in the 
pusition of being able to claim that 
there is no “Iron Curtain” as far 
as the importation of American 
culture is concerned. Also, the 
Russians assert, they have gone so 
far as to finance the project. 

The “Porgy” management had 
State Department financial backing 
in tours of Europe and Latia 
America, but officials reportedly 
felt that a visit to the USSR at this 

(Continued on page 63) 





Shakiness of Some Vegas 
Spots Cues Reevaluation 
Of Talent Tags Elsewhere 


The present precarious position 
of several Las Vegas hotels. has 
made a deep imprint on the trade. 
The feeling is that even Las Vegas 
Cales can fold, and possibly a new 
evaluation on the price structure of 
talent may result. 

The percenters are busy making 
some new evaluations on all price 
levels of acts. There are perform- 
e's who want five figures when 
playing the Nevada resort who 
cannot pull anything like their 
ediaries into the hotels. Aside 
from a few handful of names, very 
ew performers can draw the 
needed crowds to pay off. It must 
pe remembered, according to some 
- ve trade, that a name costing a 
mage antial amount must not only 
ty le to pull in city of Las Vegas, 
‘uve. Order to be worth their 
ahr. palaries, they've got to _be 
© to create a yen for a Las 
such Visit from distant cities 
doin @3 Hollywood, and other 
Texas along the Coast as well as 
rt ® agencies are fearful that if 
fre are any more hotel foldercos 

“4S Vegas, the ren- 
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Top This? 
Hollywood, Dec. 27. 

Perhaps the ultimate in 
giveaway shows is_ being 
readied by producer Al Bur- 
ton. 

Burton’s teleshow would 
provide winners with payment 
of their income taxes for the 
rest of their lives. 











| 


RCA Billion Puts 
It in Industry's 


Charmed ‘Top 2) 


David Sarnoff, board chairman 
of the Radio Corp. of America, saw 
1955 as the year in which the com- 
pany topped the billion-dollar mark 





| 


for the first time and color tele-| 
vision got “off the ground.” Year- | 


end statement said the magic fig- 
ure puts RCA among the top 25 
industrial companies in the U. S. 
comparison was made with the 
total sales of products and serv- 
ices at the beginning of 1920, at 
RCA’s establishment, when 
business volume was running at a 
gait of $1,000,000 a year. 

The divvy to stockholders de- 
clared for '55 was $24,069,000, of 
which $3,153,000 was preferred and 
$20,916,000 common. Employment 
at the company reached 78,000 


| Total 


the | 


| 
| 


persons, including 8,000 overseas. | 


.| Government business accounted for 


about $220,000,000 of the volume 
and current backlog of Govern- 
ment orders is about $275,000,000. 
The billion-dollar total is 320% 
greater than the sales volume of 
$237,000,000 just 10 years ago, and 
compares with $941,000,000 in 
1954. 

Sarnoff. said that 
troduced a complete line of 21- 
inch color receivers, including a 
table model, consolette and three 
consoles and that ‘as demand in- 


(Continued on page 63) 


LUNTS RECEIVE LLD’S, 
POLISH ‘SEBASTIANS' 


Boston, Dec. 27. 


RCA has in- 





Alfred Lunt and Lynn Fontanne, | ) 
appearing in the pre-Broadway try-| May and June, excise taxes 


out of ‘“‘Great Sebastians 





winding | by 
up a four-week stand this frame | $2,874,000. 

at the Colonial Theatre, get Doc- | riod in ‘54, 
tor of Laws degrees from Emerson | tax rap was 


video 
spurt during the next 12 months, 


pected 


ULLISH ON °56 


| 


PIX TO HOLD °5 
PAGE, TINT TV UP 


Washington, Dec. 27. 
Show biz during 1955 was gen- 


erally solid and ‘1956 will be just 7 


as good or better.” That's the of- | 


ficial prognosis contained in the| 
annual wrapup on the state of| 


American industry by’ the Depart- 
ment of Commence. According to 
the Government review, color 
is due for a tremendous 


with sales of the tint tv sets ex-| 
to top the $250,000,000 | 
marker. 

Motion pictures will remain at 
the 1955 boxoffice level during 
1956, Secretary of Commerce Sin- 
clair Weeks predicts in his year- 
end survey of major industries. 

“With more theatres, particular- 
ly drive-ins, and increased produc- | 
tion of films,” says the Weeks | 
study, “attendance at motion pic- 
ture theatres is expected to main- 
tain theatre gross receipts at about | 
the same level as in 1955, now 
estimated at $1,300,000,000. Bar- 
ring any legislative blocks, not now 
anticipated, the foreign market for | 
U. S. films should continue good. | 
receipts from abroad for | 
1955 are estimated at approximate- | 
ly $200,000,000, 

“Production of electronic prod- 
ucts in 1956 is expected to estab- 
lish an all-time high around $6,- 
800,000,000 at factory prices. This 
compares with an estimated $6,- 
300,000,000 in 1955, which equaled 
the previous high, made in 1953. 
Products include radio and televi- 
sion receivers and tubes... .” 

“By the end of the year, auto- 
mobile and portable radios will be 
almost wholly made with transist- 
ors instead of tubes. 

“Expanded color television sched- 
ules are expected to boost the sale 
of color receivers to better than a 
quarter billion dollars at retail 
prices.” 


55 Platter Sales 
Up 40% Over 4 


Disk sales in 1955 are running 
40% ahead- of the previous 
according to the Internal Revenue 
Dept.'s first quarter excise tax re- 
port. 

For the quarter ending Sept 





} 





year, 


30, 


which reflects sales during April, 
paid 

the disk industry came _ to 
During a similar pe- 

the industry’s excise 


2,048,000. The excise 


College in a backstage ceremony |tax represents 10% of the manu- 


tomorrow night (Wed.) “Sebas-|facturers’ first billigg price. 
tians” winds up here Saturday According to John W. Griffin, 
night (31). exec secretary of the Zecord In- 

The stars cancelled all press|dustry Assn. of America, the ‘55 


‘ssions |interviews and photos, promotional 


(Continued on page 53) 
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tally represents the sharpest in- | 


crease ever reported, 


| Corp. 


| of 


HOW BIZ 





Four to Eight New Theatres Planned 


For New Lincoln Sq. N. Y., Project 





For This, Yes! 
Hollywood, Dec. 27. 

Metro opened the campaign 
for Academy Award honors 
with the suggestion that Rich- 
ard Conte take a billing cut in 
“T'll Cry Tomorrow,” to en- 
able him to qualify for Best 
Supporting Actor Award. 
Thesp quickly agreed. 

Conte has rated star billing 
in all his films for the last 
eight years. He drops to fea- 
tured billing for the release of 
“lll Cry Tomorrow,” Lillian 
Roth biopic in which he plays 
the singer’s second husband. 


+ 











Tom 0’Neil’s RKO 
Pix Sale Neatest 


Tom O'Neil, president of Gen- 
eral Teleradio and board chairman 
of RKO, pulled the neatest finan- 
cial trick of the year in his deal 
selling television and foreign the- 
atrical rights to the C&C Super 
(through Matty Fox) for a 





| 


| 
| 


| 


Four and perhaps six or eight 
new theatres may be inctuded in 
the arts-cultural center to be con- 
structed in the next three or four 
years at Lincoln Square, N. Y. The 
legit project is being planned by 
realtor-producer Roger L. Stevens, 
who figures on forming a syndicate 
to underwrite it, probably includ- 
ing realty operator William Zeck- 
endorf. 

Despite the fantastically high 
and still rising costs of building, 
Stevens is convinced that a group 
of theatres, constructed according 
to the most up-to-date plans, could 
be economically feasible. The set- 
up would probably make use of 
combined lobby facilities, back- 


| stage access, parking facilities, etc., 


as well as new theories of interior 
arrangement. 

Stevens also concurs in the gen- 
eral managerial belief that it 


| would be necessary to have at least 


total of $15,200,000, of which $12,- | 


| 200,000 was paid in cash and the 


balance to be paid over two years. 
In six short months, O’Neil has 
recouped at least $20,200,000 of his 
original $25,000,000 investmegpt in 
RKO. (Other stories on the sale in 
the Pictures 
tions.) 

The 


and TV Films sec- | 


$20,200,000 figure derives | 


from the $15,200,000 sale, plus a/! 


$5,000,000 intra-company sale of 
the films to General Teleradio’s six 


television stations. Under the C&C | 


deal, O'Neil reserved all tv rights 
in the six cities in which he owns 
stations—New York, Los Angeles 
Boston, Memphis, Hartford and 
West Palm Beach—and he is sell- 
ing the films to his own stations 
effective Jan. 1 at a total price of 
$5,000,000. Although it’s largely a 
(Continued on page 63) 


NO FEUDIN’ OF LATE BY 
BONIF ACES-HEADLINERS 


The dwindling number of niteries 
no longer permits the performer 
the luxury of holding grudges 
against nitery owners, and at the 
same time the boniface must main- 
tain cordial relations with all 
names because of scarcity. 

Point is made clearer with 
recent decision by singer 





the 


| four theatres in such a project, not 


only for booking flexibility but 


|also to attract a sizable public to 


$6 Trick of Year 


such a centre. Since the sort of 
multiple-theatre . project he envi- 
sions would require major financ- 
ing, Stevens is figuring on forming 
a syndicate to handle it. 
Construction of theatres in Lin- 
coln Square, on Broadway at 65th- 
66th streets, would give New York 
its first new legit houses in about 
30 years. It would also mark a re- 
sumption in the steady movement 
of theatrical activity uptown. With 
(Continued on page 53) 


CBS Buys Paul Terry’s 
1,160 Cartoon Backlog 
In $5,000,000 Purchase 


CBS is wrapping up a purchase 
of all the assets of Paul Terry's 
Terrytoon Inc. animation outfit for 
a price reportedly just under $5,- 
000,000. The network would take 
over 100% of the stock of the com- 
pany, together with its more than 
1,100 cartoons and its merchandis- 
ing-licensing rights to the Terry- 
toon characters, The deal points up 
CBS’s growing interest in anima- 





tion, since it already has an “ex- 
clusive-for-tv’ production deal 
' with United Productions of Amer- 


ica. The Terrytoon deal, however, 


| goes far beyond the UPA setup in 


| its 


Tony | 


Terry’s 


outright of backlog 
and facilities. 

Deal probably means the end of 
distribution arrangement 
with 20th-Fox, an agreement that’s 
been in effect for 25 years. It also 
means the end of the oldest inde- 
pendent cartoon production outfit 
still in existence, since the 68-year- 
old Terry started turning out ani- 


purchase 


| mated films some 40 years ago. He 
set up his own plant, which em- 
ploys some 60 people, in New Ko- 


Martin and Jules Podell, operator | 


the Copacabana, N.Y., to let 
bygones be bygones. The duo have 
been having a running feud, In 
(Continued on page 55) 


lchelle, N.Y., 


i 


25 years ago. 

the characters he’s turned out are 

Mighty Mouse (his biggest money- 
(Continued on page 52) 
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Frowns on Runyo 


By CORNELIUS VANDERBILT Jr., 


Capetown, Dec. 20. 

The Union of South Africa has 
recently banned Damon Runyon 
and Emil Zola, especially the 
books, “Laugh Your Heads Off,” 
“Lesson in Love” and “The Human 
Beast.” Some 148 world authors 
have come under disfavor as part 
of the government’s policy of de- 
precating anything it interprets as 
presenting the Negro race in an 


| é a somewhat astonishing effect, | 
a : Ane ; here could glimpse films at a * of his upgrading) ute | (Durante features his nose). 
honorific light. png tam a neighboring drive-in theatre, ‘but | This sort of kidding — them-| Giant 120-type once screamed © 
found ee ee a an” te +, | cold weather closed off this source, | n Cora ion or selves, or this paper—has run |“Dick Himber At Liberty.” Below 
Orta Gal oenccnatac ae ik driving the cons back to radio, | through a lot of actor copy over 


ciple. They call this American act 
of equalizing the races before the 


Capetown, Beautifully Monotonous, 


n, Zola, Earl Warren 








| Gotta Have Amusement 








St. Louis, Dec. 27._ 
Well known to all penologists is 


go “stir crazy” from monotony. 
Hencé the importance of entertain- 
ment. Until recently many of the 
inmates of the City Workhouse 


which was loaded with invitations 
t> call certain telephone numbers 





the fact that men serving sentences == 


Simplifying It 

Translators for the United 
Nations headquarters in New 
York City are the wor'd’s most 
facile multi-tongued linguists, 
but they have their occasional 
troubles with American slang. 
One word that seemingly baf- 
fles the gentry is “gimmick.” 

Hearing this, a person fami- 
liar with this theatrical family 
journal suggested that to 
really mix up the Russians, 
everything should be written 


in VARIETYese. 











} 
| 


| 


Plenty of Negro 


| 
| 
| 


- Orange Bowl, Fia. 


~And Liberace Thanked God 4 


Pte oeee 


Frank Van Hoven, an amazing 
comic who billed himself “The 
Man Who Made Ice Famous,” 
pought himself the front cover of 
the 17th Anniversary Number of 
VaRIETY (12/29/22) and in a tiny 
box down in one corner he post- 


scripted, “I paid $1,000 cash for | 


this advertisement and I think it’s 
worth $25,000.” (Parenthetically, 
Van Hoven ran his salary from 
$125 a week to $1,000, terrific in 
those days, and freely credited 
his regular page 2 cuts for much 


the 59-year period. Too bad no- 
body keovt a file of the unusual ads 








a, 


ee 


+3 
ruckus, the National] Assn. of Broaq. 
casters convention delegates 


journal to be greeted by Mae Wes 
rolling her eyes and saying, “Come 
up and see me sometime, al) yoy 
| dark and handsome broadcasters.” 


opened their copies of this home} 






rig 





| Lisa Kirk: only a year ago made 





Royce limousine in a country lane, 


| the referral asterisk deadpanned, © 


|“‘Between 7 and 9 p.m. for dinner, 
At veteran of the 10-20-30 melo. 


uc : 7 d Chief Jus- | before it was too late. | —but then Sime and his succes- | @rama theatre (moderns simply 

ae oe: saa cau | Now the Workhouse has seven | sors were ever bored with keeping | wouldn’t understand) was Corse 

pope rei oo pe agp television receivers, an anonymous | The Orange Bowl Committee is files, almost any kind. There was Payton (deceased 1934) who em- 
: ’ “ ~ aii: j , > a Jesuit priest, 

“Carmen Jones” is playing here at gift arranged by a P 


the Van Riebeeck. 


thing. I have never eaten zs much 
chicken or duck served in as many 
different ways. There seems to be 


(Continued on page 62) 


Pix Admish Tax Off; 
Nite Club Bite Up 


Washington, Dec. 27. 
The 10% U. S. admissions tax 
dropped off to $26,889,000 for the 
first quarter of fiscal 1956 (July, 





August, September, 1955), accord- | 


ing to figures just released by the 


Father Charles D. Clark and a 


| judge, D. W. Fitzgibbon, who had 








_inquirer wasn’t revealed, as info 
|is regarded as confidential unless 
| the decision is contested in the 
| courts. 

In its opinion, the Bureau stated 
that all necessary expenses in- 
‘curred in the operation of any 
| business can be deducted. “Cus- 
toms and actions of organized pro- 
| fessional organizations have an ap- 
| propriate place in determining in 
'a factual sense what are ordinary 
and necessary expenses at a given 
| time and place. 
| “In the instant case, there are 
/no customs prevalent in the par- 
ticular trade or business by which 


| 
| 


\said to have made a special point 
lof welcoming three Negro para- 








| the team garnering the skyscraper 
‘coin from their films, personai ap- 
pearances and television. 

Although the past year has been 
the best for M&L, they expect to 
do even better in 1956, in view of 
their new, $7.500,000, five-year 
pact with NBC-TV, plus the fact 
their coin from “‘You’re Never Too 
Young,” made for Paramount will 
be counted in next year’s figures. 

(Continued on page 18) 


Arg. Exhibs Hope For 
Break From Gov't With 





always next week’s paper to get 
out. 


“The Forty-niners.” 
IN LONDON: 

“Loyaities.” 

“Phi-Phi.” 

‘Decameron Nights.” 

IN AUSTRALIA: 

“Ladies Night.” 

‘Ben-Hur.” 

Actors have frequently had 
mixed motivations for their trade 
advertising. Sometimes they want- 
ed to tell another actor to drop 
dead, or accuse somebody of pi- 
racy, or warn everybody against 
the same, or imply that a reviewer 
was an imbecile. <A_ trapezist 
boasted that he was the only man 


blazoned his paid announcements 








So august and dignified a thes- 
plan as Alfred Lunt diverted him- 
self and the profession by adver- 
tising a fictional vaudeville turn 
on March 25, 1936. Copy was 
headed:: “Cheer Up America, 
Harry Van with His Six Honeys are 
Back.” Notices quoted: “A sock- 
eroo!” . . . Zagreb Times Union, 
“Oke for the yokels,” Budapest 
Herald Examiner. This was a week 
in advance of the opening of Bob 
Sherwood’s “Idiot’s Delight,” star- 
ring Lunt and Lynn Fontanne, 
Lunt playing a smalltime hoofer. 


Entering into the spirit of the 
thing, 


our back cover most interestine | 
with a blowup of her legs. Gypsy) 
Rose Lee posed herself and assist. (mm 
ant tease queen beside a Rolls. || 


with the quoted phrase, “World’s — 





5 ls nes 








pte ‘= Mew In that same issue with Vanj| Worst Actor.” He was never dis- nat 
Capetown is not a restaurant-|% jot to do with building up Cie ee re eek te i. wa Hoven it is arresting to find_Sea- | puted, as it happens. in 
town. There is a great sameness to | workhouse population. pe between Maryland and Okla- | $0n’s Greetings from: _ Advertising paid off big in show — thé 
the food. Among the better knowo| — Resultantly the warden reports) Poma. In a further unprecedented |__ GEORGES. KAUFMAN and | business, as in groceries, when the 
spots are The Blue Peter in| jamate morale up. move in Florida, George Sax,|MARC CONNELLY who gave | product was good. Hardest to hot ! 
Blaauwberg, which Specializes: in |owner of the Saxony Hotel (Miami | their credits as follows: - \|up (but not impossible) was the the 
er aie weriace Garon) s Beach), plans to fete the colored ON TOUR: + i Sa erage 2 who had apparently the 
eh Strand St. in the heart of town ins. Payment On Clients | veterans along with 22 other para- mae 5 Tleart ates wo = Not oo ag 4 successful col 
To all of these you must of course ‘ |plegics at the hostelry on New po a - ¥, Selene” Cine aéeb al 4 ee: eee 2d, spt 
bring your own liquor as it is not Ruled Not Deductible | Year's Eve, despite the usual holi- ni A : . Will oe Al caren Ms chaise sa 
served with food. New Year’s Eve Y day celebration crowd. | «gh aates : nee exan * 3 — this W 
promises to be a gala occasion here. B | t | Re nue. In a further integration move,| ,2acDe-n. le P au ‘ahin que successfully when pub- U:! 
‘ al asion ; y nierna ve | Hialeah is going to name a race Seven Little Peppers and How | lishing a very sexy photograph of 3 
Hotels are advertising from $2 per ; : They Grew” (five companies).;a gal singer. Unidentified tw 
head to $3.50 “including local| Theatrical managers who seek (Continued on page 55) ieee Dates “Bias” mak a: | Sele pon nn hee ee this di 
grown white wines arfd dancing | to protect their business by taking pi ial ors later got Py te Pye ae el ot 
from 10 p.m. to 2 a.m. on Friday ‘out insurance policies on the lives 9 A Musical version of “Aida.” and a spread in Life. She wa th 
before New Year's Eve.” That date | of their clients, naming themselves at IN NEW YORK: English thrush, Beryl Davis, and | ) 
happens to be Det. ‘30. “On New| as beneficiaries, may not deduct S ~ ‘Rain.” she started out fine but ended her _ t 
Year’s Eve all restaurants will re- | the premiums as a legitimate busi- 4 ? “Liza.” career by turning housefrau for a | ‘ 
main closed! ee Pee eee ea eat, ¢ 9p] The Minsky Brothers. Yank disk jock in California. An- | 
There are no night-clubs inj ternal revenue ruled recently. the Kaufman and Connelly’s “Mu-| other time Patti Page omitted the | 
Capetown: no girlie-shows: no bur- | Government ruled that this wa ross e it sic Box Revue.” name, listed only her recordings, : 
| Jesque. Women are not allowed in| "°t @ oom” tae — of Serco IN PREPARATION: In both instanées the Vanrety C 
the bars; nor can they drink any- | an Siena’ Skpeeeprere Hollywood, Dee. 27. “Yvette.” switchboards lighted up with in- 
} thing except wines in hotel restau- va ‘th cons under whith the A terrific $4,000,000 gross has “The Red Dawn.” quiries. In her ads Joni James 
rants. The week I have been at | lin ne made, the manager had | been racked up by Dean Martin “The London Follies.” often signs herself informally as 1 
the very comfortable Queens Hotel Rew the Bureau for an interpre- | 24 Jerry Lewis in 1955, their best} “The Survival of the Fittest.” just Joni. ] 
H yr ’ arctic. . “oni ” - 
~ Fey ia eee own wes | tation of regulations. Name of the | year since they zoomed to stardom, First Is Last. Alfred Lunt’s Gag Ad | & : 


aa ee ee... 














. ; upon reviewing the legit 
: | . . in the world who was hanged by : 
Internal Revenue Service. The | the expenses in question may be ? “7 sl ‘ opening night, the late Jack Pu- 
same period of last year yielded Considered ordinary and necessary Peron S Stooges Ousted eee, Se ae a (sees) appended a separate 
$28,380,000. a ent the mean- Buenos Aires, Dec. 20. ing of people went on. How many — aa for Harry Van & t 
The figure includes collections 198 Of the Lode. Most people in Argentina show | acts that played and wowed the |“ 4 chap who had b . ( 
from motion picture theat es. | biz are happy to be rid of the Pe- | Palladium in London thanked Val : p een in vaude- 4 ’ 
Tickets costing 50c or less are ex- | TAHITIAN TERPER’S BIOG iron regime, but possibly few are | Parnell in these pages? The num- (Continued on page 53) ~ \ ' 
“— afd og t f 1| Reri, the Tahitian dancer who | so overjoyed as the exhibitors, who | ber is legion. Liberace, =e | 
uring the same quarter of fisca Tl, . 110 | fave ti ast i VARIETY ad, once thanked God. : | 
1956, the 20% tax on night club| Catapulted into U.S. show os |e’ ee ee 


SET IT IE 


checks brought $10,330.000, bet- 
tering the $9,556,000 for the some 


three months of last year. New 
York’s “Upper Manhattan” d's- 
trict, which includes the midtown 
show biz area, yielded $5,528 990 


in admissions taxes for the first 
quarter and $974,312 in levies on 
night spot checks. 


through her appearance in the \the Entertainment Board off their 
Reberty Flaherty film, “Tabu,” oor, pias d —_ Pr vege 
| currently visiting her former man- | ion 0 eir interests to those o 
ager, Mrs. Mildred Cantor in | Producers, and are petitioning the 
Brooklyn, where they are eollabo- | 7°. government to wash out pro- 
‘rating on the terper’s biography tection laws which involved so 

yh ” ‘ |much regimentation for them. As 
Reri was brought to the U.S. by | a first step towards gaining good- 


the late Florenz Ziegfeld for pres-| will, the Exhibitors Federation 
eiitation in his last “Follies. (FADEC) contributed to the fund 


| 
| 


















































—— ~ for those killed in the Liberating 
12/28 Revolution via a day’s take of their 
share of the tax on every admis- 
sion. 
¢ The Peron regime was careful 
CATT, |to prevent publication of statistics. 
Hence, the public only recently 
learned this tax brought in about 
GOLDEN JUBILEE YEAR $700,000 monthly. The Eva Peron 
Foundation (now Nafional Social 
Security Institute) took 59%, a 
is - subsidy to producers absorbed 
Subserinpiion Order Form (Continued on page 53) 
Enclosed find check gf ii Free Mex Circuit Prexy 
Please send VARIETY for . In Mex Slaying Case 
Two Years . 
Mexico City, Dec. 27. 
To + -Ste 4s aie ke ar wie ae ee ee reuereer eRe eee ye ee y Gabriel Alarcon, millionaire 
UWiease Print Name) prexy of the Cadena de Oro 
Ganeet v (Golden Chain) Circuit here and 
MIPOSE 664 is ac oa dels ees eee a la terelats iene in the provinces which recently 
= undertook to play Mexican ix 
City once able ole enh el alee Aa Zone.... State. . ee exclusively for 20 weeks to a e. 
riod of three years, and three as- 
sociates, was acquitted by the su- 
Reguicr Sbscription Rates gprs court here of the charge 
eres of slaying Alfonso Mascrua Alon- 
One Yea.—Sit 3 Two Years—$18.00 so, projectionist in a local cinema 
Canada and |...» —S1 Additional Per Year and a prominent film labor leader, 
| last year. 
IAA SFETY inc. Alarcon and his associates had 
been free on heavy bail for nearly 
| 154 West 46th Strec, New York 36, N. Y. a year. The police are still striving 
= —————— —— = —4/}to solve the murder mystery. 























At the crest of his great success 
as a lyricist, with several Broad- 
way blockbusters to his credit, Os- 
car Hammerstein 2d listed earlier 
musicals of his which had been 
flops and soliloquized, ‘I’ve Done 
It Before, I Can Do It Again.” The 
flavor of that is not only Hammer- 
steinian but theatrical. 


| Fabulous Joe Cook | 


Joe Cook, a fabulous entertain- 
er, a monologist who could walk 
a wire, juggle, do trampoline, tra- 
peze and all sorts of other feats, 
came to Manhattan from Evans- 
ville, Ind., as a boy hopeful and 
splurged on a full page in this 
paper. Some 35 years later he an- 
nounced his retirement from show 
business with another page, gal- 
lantly grateful for a wonderful 
time and saying nothing of the 
tragic illness that forced the with- 
drawal from the profession he had 
so long enhanced. 

In the 1930s, not long after the 
celebrated “Adam and_ Eve” 








Raft Gets Okay for 2% 
Buy of Vegas Flamingo 


Las Vegas, Dec. 27. 

The Nevada Tax Commission 
acted (21) on a recommendation 
by the Gaming Control Board and 
granted George Raft a license to 
own 2% of the Flamingo Hotel. 
Raft had been previously been 
denied entrance into Nevada's 
gaming firmament by the commish, 
whose members said the actor had 
displayed “too many associations 


with underworld figures in the 
past.” 


Raft personally appeared before 
the Control Board (19) “to clear 
my name.” He admitted he was 
acquainted with many gangsters 
and hoodlums met during a long 
career in show biz, but, he said, 
“I’ve never done business with any 
of them.” 

Raft is paying $65,000 for the 
Flamingo interest. 
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Screen a Trailer for Books With Sex 


Paperback versions of hardcov 


er books are now fairly general 


whenever a major film company adaptation of a novel appears. 
Current opinion is that “I’ve seen the picture” does not operate 


as an excuse not to read. 


Instead if the screen makes it apparent 


to the masses that the original text may have been hotter on sex 
angles than the code permitted, a paperback enjoys a sales boost. 

Film companies and book publishers have heckled each other 
for years over (1) variable release dates of feature films based on 
books and (2) reluctance of publisher to give the film a frontcover 
tie-up credit, lest the book go dated after the pieture’s playdates 


are used up. 





A compromise has 


sweetened up relations on latter 


point—namely, use of special promotional bands. 
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Arthur Loew: A Comment 


Arthur Loew’s stepping into the role of his founding father, 
Marcus Loew, in the Loew-Metro-Goldwyn-Mayer company 

ight warrant the word “dynasty” except that for all practical 
i ~ oses no such animal has heretofor existed in the film indus- 
ts menagerie. One may recall David O. Selznick, Budd Schul- 
perg, John Huston and some of the inheriting sons in the theatre 
circuit field, but still it would be difficult, if not impossible, to 
match the Loew pere et fils situation. 





Interestingly enough, and tipping off a bit of our own advance 
text, Arthur Loew has spoken in a piece for our Golden Anni 
Edition (out Jan. 4) of the rare good fortune in life of being the 
son of Marcus Loew and the friend of Nicholas M. Schenck, who 
steps into the Loew chairmanship (something new there) after 
carrying the presidential burden since the 1927 death of Marcus 


Loew. 





The elevation of Arthur Loew will strike_ show biz as both 
natural and rated. More than that, as sentimentally gratifying 
in a business where sentiment is sometimes derided as no more 
than shall-I-tell-my-partner. 





As the “foreign” take grew in importance, the equalizer for 
the inflated Hollywood production investments, the stature of 
the foreign market expert loomed larger within top industry 
councils. And, Arthur Loew was that so that his evolution has 
special significance. Today virtually every major now has its 
sales headed by a globally knowledgeable executive, viz., George 
Weltner at Paramount; Al Daff at Universal; Arnold Picker at 
UA while other similar modifications impend. The cleavage be- 
tween the national (domestic) sales manager and the foreign 
ditto is no longer marked as in earlier picture-selling. 





Thus Arthur Loew’s training and longtime experience on the 
global fronts is harnessed to domestic savvy. Knowing what pic- 
tures, themes, personalities, standards, commodities, stories, 
techniques were liked in all corners of the world, he was desig- 
nated by Nick Schenck, the longtime “general” of Loew’s Inc., 
over a year ago to be his personal and offitial representative in 
Culver City aiongside Metro production topper, Dore Schary. 





The father-son cycle now fuses sensibly with foreign-domestic 
relatedness. Sagacity is implicit for neither Schenck nor Loew 
has short-cut on experience. In a business conditioned to con- 
stant change, this is one change that deserves comment. Abel. 


* 
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Yank Fear Soviet Would ‘Distort’ U.S. 


Films Groundless—Artkino Head 





American industry fears, that 
films sold to the Soviet Union 


might be edited into anti-U, S. Sophia Loren Cast For 





THINK NEXT STEP 


rious about wanting an American 


furthermore 
Picture Export 


U.S. FILM BIZ PUZZLES MOSCOW 








UP TO YANKEES 


By FRED HIFT 
Soviet government is quite se- 





film festival in 


would 


Moscow’ and | 
like Motion 
Assn. _ president 
Eric Johnston to visit Russia on | 


‘Helen of Troy’ Always 





| 

This news was brought back to | 

New York last week by Nicola 

Napoli, head of Artkino, the Soviet | 
film agency in the States. 


He declared further 


Troy,” (the face which launched a 
thousand _ ships) 


that the | out the world on Jan. 26. Interna- 


Russians were “very much inter-| tional unveiling of this scope is | 
7 * | . | 
purchasing Hollywood | believed to be the first one on 


ested” in 
features, but felt that any future | record. 
contact should be up to the John- | 


ston office. Furthermore, Moscow | slated for the Criterion Theatre. 


+ Russia, too, has 


Was a Big Launcher 
More than 500,000 people in 50} 
such an occasion. | nations and 125 cities are expected | 
: to be on hand for the global pre- | 
miere of Warner Bros. “Helen of | ing the first Russian experimental 


which will be| 
launched simultaneously through- | 


Y , : e. | 
In New York, the picture is | lou ; 
| was similar to the anamorphic lens 


Russia on Widescreen Bandwagon; 
Curious About Todd-AO System; 


New Pix Stress Entertaiment 


caught the 
CinemaScope bug and is now pro- 
ducing a number of features in the 
widescreen medium, Nicola Napoli, 
prez of Artkino, the Soviet film 
agency disclosed upon his return 
from several weeks in Moscow. One 
theatre in the Soviet capital show- 


shorts in widescreen with stereo- 
phonic sound. It’s a one-hour show 
comprising tint reels of songs and 
dances. 

Napoli stated that Soviet film- 
makers were currently producing 
their first CinemaScope features. 
He thought that the process used 


officials are going so far as to| Other U. S. cities included in the | System employed by 20th-Fox and 


inquire as to the possibility of | global bow are Los Angeles, Wash- 

some coproduction with Holly-| ington, Buffalo, San _ Francisco, 

wood. Chicago, Detroit, Dallas, New Or- 
“They asked me to study the Jeans, and Miami. 

chances of an American film festi- 

val in Moscow, similar to the one 


230." Napoli reported “in cones, Hughes’ ‘Conqueror’ In 
to have Erie Johnston come to| RKO Spurt of 13 Pix; 
Making With Drums 


Moscow both as the official repre- 
sentative of the American industry 
and also to discuss possible film} Moving to generate interest in 
sales. He added that the Rus-| RKO product before the start of 
sians were eager for a date with | its re-activated production pro- 
Johnston but hesitant to invite him! gram, the company has scheduled 
unless they had prior indications | release dates for 13 pictures for 
that such an invitation would be} the first four months of 1956. 
accepted, The 13 pictures, three of which 
“In Moscow they are puzzled by | are reissues, will be backed with a 
all the discussion and statements | hefty pub-ad campaign, according 
from American film executives 
concerning the sale of pictures to 
Russia in the light of the fact that 
there has really been no official 








son. 


uled for distribution 


contact on that question at all,’’| several pre-release dates in key 
NapoH eemmented., domestic cities on Feb. 22. It will 


He said government officials in| 8° into general release on 
Moscow are cognizant of the fact | March 28. * 

that the sale of pix to Russia was 
part of a larger question and that 
it would be senseless to buy one 
or two independently-made Amer- 
ican films. “Anyway, they want big 


the iast week in January. 








to distribution v.p. Walter Bran- 
Among the pictures sched- 


Premieres will be held in capital 
cities throughout the world during 


Richard Davis’ distrib outfit has 


other studios in making widescreen 
film. However, emphasized Napoli, 
the Russian widescreen process is 
the Soviet’s own invention and isn’t 
based on any licensing arrange- 
ments with 20th. He said the Red 
widescreen results “compared very 
favorably” with the effects achieved 
in Hollywood. When the C’Scope 
features are ready, Artkino will 
import them. 

Moscow officials are very in- 
trigued by “Oklahoma,” and the 
Todd-AO process, of which they 
have heard a great deal, Napoli 

(Continued on page 18) 


Blevins Davis, Legit, 
Doing Film in Italy 


Kansas City, Dec. 27. 
Blevins Davis, co-producer ®f 
the international touring revival of 





is Howard | “Porgy and Bess,” will next pro- 
Hughes’ “The Conqueror,” set for | duce a film in Italy. 


He reveals 
that the script for the picture is 
completed and that the financial 
setup for the project is being ar- 
ranged. 

Financier and former Broadway 
producer returned to his Glendale 
Farm home here for the holidays, 
but will plane to Russia for the 
“Porgy” opening Jan. 10 in Mos- 


Her First Yankee Film 


propaganda, are groundless, Nicola 


productions. Moscow has had of- 
,fers from American independents 


acquired a secund Spanish film 


cow. 








Napoli, prez of Artkino, the Russo 
film agency in this country, main- 
tained in New York last week. 
Just back from Moscow, Napoli 
said: “The only pictures on which 
editing was done are those which 


the Russians captured in Germany. 
They have never changed a foot 
on films that were bought in New 
York,” 

Despite American protests, the 
Soviets have shown some 10 Hol- 
lywood features without permis- 
sion of their owners. The explana- 
tion is that these features are “war 
booty.” In the instance of two 
pictures — “Mr. Deeds Goes to 
Town” and “Mr. Smith Goes to 
Washington” (both made by Co- 
lumbia) — the endings were 
changed. The U. S. State Dept. 
has charged that the pictures were 
exhibited in Russia in “mutilated 
and distorted versions.” 


Reminded that, in any film deal 
With Russia, the Motion Picture 
Export Assn. probably would want 
to maintain some sort of check on 
its product, Napoli said he thought 
it unlikely that the Soviets would 
allow an MPEA rep to be stationed 
in Russia inasmuch as any pur- 
chase would be on an outright 
basis. However, he noted, an in- 
creasing number of Americans are 
entering the country and they, plus 
the American Embassy personnel, 
could certainly keep an eye on 
What was being done since these 
picture would be exhibited pub- 

cly, 

[t is pointed out in N. Y. that, 
to change the meaning of a film, 
it isn't absolutely necessary to ap- 
ply sc‘ssors, but that a clever dub- 
bing Job would essentially accom- 
Plish the same end. 





Richard J. Walsh, head of 
\TSE, has been appointed to two 
of the first four standing commit- 
tees of the combined AFL-CIO. He 
'S on the committees on civil rights 
4nd international affairs. 


Italian film star Sophia Loren | 











with the boy star of “Marcelino 





has been signed by Stanley Kra-| (Continued on page 53) 


mer to costar with Frank Sinatra | 
and Cary Grant in “Pride and the 
Passion.” Assignment will mark 
Miss Loren’s debut in an American 
picture. 

United Artists release will be 
completely filmed in Spain. 


Pan Y Vino,” a big European hit. 





National Boxoffice Survey 





Key City Biz Climbs; ‘Dolls’ Champ, ‘Models’ Second 
‘Kismet’ 3d, ‘Holiday’ 4th, ‘Rains’ 5th 








Mexican Feature Debuts Despite the fact that some pix fourth position. ‘Rains of Ranchi- 
had the disadvantage of openigg| pur” (20th), just getting started, 
In Boston; Leon Brandt |early this session to run into pre-| is taking fifth spot. | 
| Xmas downbeat, a big majority of “Indian Fighter” (UA), display- | 


Describes His Education key cities pee Aad pina phM B surprising strength in many 
a Me ae Veed oe Manner In which | keys, is winding up in sixth slot. 

‘ ’ ’ ’ trade a irstruns “es ‘ eee Agee 

= : Second Greate x” (1). ala 
Although the film has won 11) Dec, 25 and the following Monday, | amen eg aga oe ch ae 

prizes in Mexico and accolades in | eS - laa isha New | position. “Court-Martial of Billy 

ies the Mexi-| holiday, augu 7 

other foreign countries the Me | Year’s week. Even the handicap of Aiea iene Minti ate aka tae 

can feature, “Rebellion of the! 4 snowstorm is failing to hold back | - = SI] s elongate 

Hanged,” is having its American the upsurge in New York, 


hilly | title. “The Spoilers” (U) rounds out 
premiere here in Boston’s Centre| ang other eastern cities. . the Big Nine list. 
Theatre tomorrow (Wed.) because} «Guys and Dolls” (M-G), which | Vl Cry } : 
no other theatrical booking Was! has been on top or near there for looms as a forthcoming winner, be- 
available. So stated Leon Brandt! more than a month, again is taking | ing sock in Chi and setting a new 
as © Fees soneptinn © the Boston | first place. “Artists and Models” house record in L. A. “Littlest Out- 
Club arranged by the regional! (par) out for first time this stanza, | law” (BV), which got a record open- 
franchise exchange, Embassy Pic-| j, close behind this musical with a| ing day in N. Y., shapes great in 
tures, which is handling the film. | mighty second place total. | Chi, and good in Denver and L. A. 
Se et oo caeniie be | “Kismet” (M-G) is capturing | Au saat Heaven Allows” (U) also 
a film producer and he admits he | third money although inclined to | looms ase potentially big, being 
did it the hard way taking his cast) be uneven tls round. Total of first r= Detrett and fail ish in L. A. 
headed by Pedro Armendariz and | three grossing Pix 1s well above | Mcgee of 7“, pri (AA) 
Ariadne, younger sister of Linda the $1,000,000 mark, for first time | s Pm onas inf “y Y. i a mses 
Christian, into the deadly Mexican) in many weeks. - (Magna ternif in N.Y. is smash 
mahogany jungle. The hardship of | “Cinerama Holiday (Indie), mcd ay-date in two L. A. 
such location made for realism at| long on top of heap, is landing | Oe Re OR 
a price. One element of cost was “Diabolique” (UMPO), bis in Chi 
the hiring of 11 men to kill snakes - 


h ‘ay (M-G) looms big in Philly and To- 
and Keep them away. ronto. “African Lion’’ (BV), strong 


in Pitt, is sock in Tor@nto 

















GOLDEN JUBILEE YEAR 


of, © ’ | “Man With Gun” (UA), good in 
é : ‘ ; 
Clift In Sons & Lovers N. Y., shapes fast in Detroit. 
ap gel ee i A a rss 
Montgomery Clift will star In “Tarantula” (U) is wow in Cincy. 
“Sons and “Lovers” for Columbia. “Rose Tattoo” (Par), great in N. Y. 
Pic is based on D. H. Lawrences is smart in L. A. “Golden Arm 
rel, TA)e j »S g >] ne. Se, 
eed will be produced in Eng- 1905 - 1955 (UA) continues at wow Ciip in 


(Complete Bowojfice Reports on 


| Pages 8--9). 





land next summer, Peter Glenville 
directing. j 








pushed ahead |} 


| Mitchell” (WB) is close behind in | || 


Tomorrow” (M-G)/||_ 
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Actors Themselves 


Abet Type-Casting 





Winston O’Keefe Sees Video Helpful In Getting 
Players Out of Hollywood. Ruts 


Hollywood, Dec. 27. 

Everyone in the film industry 
has been attacking “type” casting 
for years—but the first real step 
toward elimination of the practice 
in picture studios has been taken 
as a result of television. Conse- 
quently, Winston O’Keefe, himself 
a former legit actor and now in 
charge of casting NBC-TV’s five- 
day-a-week “Matinee” dramatic 
series, has found actors and agents 
willing to make concessions to get 
what amounts to important show- 
casing. 

“I understand,’ O’Keefe says 
with a trace of jubilation, “that 
studio talent scouts now are watch- 
ing our program every noon. And 





the results are beginning to show. 
One actor we used recently in a 
role that was ‘offbeat’ for him 
wound up with seven studio jobs | 
—and not one was back in the rut | 
into which he had settled.” 
O’Keefe blames the actors them- 
selves for much of the typecasting. 
He feels that they take the line of 
least resistance and never give 
themselves or talent scouts a) 
chance to discover whether they 
have any versatility. 
Need Experience 


Hollywood, he points out, has 
the greatest talent pool in the 
country. Yet, despite the showbiz 
tradition that an actor must act, 
few of the SAG cardholders seem 
to be interested in developing their 
talents fhrough acting in small 
legit groups. 

“The little theatres,” O’Keefe 
declares, “can be of great value 
to an actor. He gets a chance to 
try roles that are completely dif- 
ferent from those in which he has 
been cast in films. We’ve run into | 
some interesting casting in that 
way—and so have the major stu- 
dios. 

“Actors point to dozens of parts 
they have played on tv as an ex- 
ample of their versatility. But if 
you examine these roles, you dis- 
cover that they really are the same 
kinds of parts—usually a detective 
or mugs and hold-upmen or square 
shouldered computers of justice.” 

In the long run, O’Keefe empha- | 
sizes, actors who won’t reach out 
for a change, are hurting only 
themselves. | 

“The economics of the business 
being what it is,” he points out, 





“very few actors reach stardom. 





Disney ‘Wagons’ Rolling 
Hollywoed, Dec. 27. 


Walt Disney’s new theatrical fea- 
ture, ‘Westward Ho, the Wagons,” 
will roll Jan. 9, with Fess Parker 
starring and William Beaudine Sr. 
directing. 

Bill Walsh produces the C’Scope 
Technicolor western for Disney. 


Abbott & Costello Doing 
One for UA; Including 





‘Far From Retirement,’ 


Hollywood, Dec. 27. 

Darryl F. Zanuck’s “supervisory” 
days are still far off, he empha- 
sized in discounting the recurrent 
rumors that he was planning to 
sit on the sidelines of 20th-Fox ac- 
tivity. His contract permits such 
action and Zanuck admits that he’s 
“working toward that goal’ but un- 
derscores the fact that “I’m a 

helluva long way away.” 

| There will, however, be more 
| shifting of 20th personnel so that 
ithe studio may function more effi- 
‘ciently. Illustrations of the policy 
| are Irving Asher’s move to the Fox 
Western Ave., lot giving Sid Rogell 
full and exclusive time to feature 
film production. 

Zanuck also shrugged off rumors 
of a fight between Spyros Skouras 
and himself over the casting of In- 
grid Bergman in ‘“‘Anastasia.” Stu- 








30-City Ballvhoo Tour «io production head said there is 


Hollywood, Dec. 27. 


Abbott and Costello’s next will 
be “Dance With Me, Henry,” a 
Robert Goldstein production for 
United Artists release which goes 
before the cameras March 1. Film, 
which has an amusement park 
background, was written by Wil- 
liam Kozlenko and Leslie Kardos. 

Comics have agreed to undertake 
a 30-city personal appearance tour 
to bally the national release of the 
picture. 

Production is entirely apart 
from the new indie which Abbott 
and Costello have formed with 
their manager, Edward Sherman. 





AL B. TAYLOR TO RKO 


Leaves CBS For Executive 
Post At Film Studio 








Hollywood, Dec. 27. 

Albert B. Taylor, associate pro- 
ducer of the current Broadway hit 
“Damn Yankees,” has resigned as 
director of special projects at 
CBS-TV and joins RKO here Jan. 
9 as executive in charge of com- 
mitments. He will be responsible 
for major star, director, writer and 
story commitments. 

Once associated with the Wil- 
liam Morris Agency in New York, 
Taylor also was a business affairs 
exec for three years. 


+++ 





no record of any religious group, 
|ineluding the Legion of Decency, 
' objecting to any individual on a 
| moral basis. 

“Anyway,” he says, “what’s all 
| the shouting about. Selznick sold 
'to tv two of his pictures in which 
| Bergman stars. She’ll be in your 
' homes!” 





Universal Handles 


Rank ‘Touch & Go 


Following a hiatus of many 


months, Universal has taken on a 
J. Arthur Rank film for distribu- 
tion. It’s the comedy “Touch and 
Go,” starring Jack Hawkins and 
Margaret Johnston. In Technicolor, 
it was produced by Sir Michael 
Balcon-Ealing Studios. 

Film will go via U’s special films 
division. Several Rank features in 
past months have gone to indie 
U.S. distribs via advance guaran- 
tees. U execs have maintained all 
aleng that they would take on a 
Rank film if they found one that 
had commercial possibilities. 

More pertinent, observers say, is 
U’s unwillingness to hand out 
guarantees. There are no indica- 








tions that this policy has changed. 


New York Sound Track 





Metro has a deal on the fire for 


picture rights to “Silk Stockings,” 


which Cole Porter musical was based on M-G’s previous non-musical 


“Ninotchka” ... Still another show 


business biopic is coming up, Wil- 


And few of those who do are | }iam Selwyn having set plans to produce ‘“‘The Temmy Lyman Story.” 
Tony Zale will play himself in “Somebody Up There Likes Me,” the 


stereotyped. Actors cannot be good | 


unless they have an opportunity to | Recky Graziano biopic 


.. . Deborah 


Kerr will star in the Buddy Adler- 


act. When they do, they begin en-| Eugene Frenke production “Heaven Knows, Mr. Allison,” at 20th-Fox 


hancing their earning power.” 

“Matinee” has now been on the 
air for seven full weeks. “Time,” 
says O'Keefe, “will show—if- it 
hasn’t done so. already — that 
‘Matinee’ is the finest showcase in 
America today.” 





Karloff Kaput as Prophet | 
As Frankenstein Cavalcade. 
Enchants Boston Kids 


Boston, Dec. 27. 

Events have a way of mocking | 
the glib theories tossed off by 
actors at press intarviews as when 
Boris Karloff. playing high-minded | 
literary drama in “The Lark” made 
copy by repudiating his own past 
as Frankenstein of the films. Kar- 


loff flatly stated the horror film 
cycle was kaput. So wot hoppend? 
The Paramount and Fenway, 


hoping to ride the pre-(wristmas 
slump in the easiest way, booked 
seven days of “Frankenstein.” 
“House of Frankenstein.” “Ghost 
of Frankenstein,” plus “She Wolf 
oft London,” “The Mummy,” “Mur- 
der in the Rue Morgue.” “Dracula.” 
“The Black Cat,” “House of Hor- 


rors,” “Vanishing Body,” “Weird 
Woman,” “Tower of London,”’ 
“House of Dracula” and “The 
Mummy’s Curse.” and racked up a 
healthy $19,000 in the twin houses, 
not only better than expected. but 
as good as the combo has grossed 
on some first run product. 

Now neighborhood houses 
throughout New England have put 
in their bids for similar horror 
cavaleades. The line of moppets 
streaming into the Paramount and 


Fenw ay, preferring Frankenstein to 
Santa Claus, amazed film men, 


| Metro’s “The Rack”. . 
| Variety Foundation 


|, .. Sara Garcia, twice winner of the Mexican equivalent of an Oscar, 
set for ‘The Living Idol,’”’ which Albert Lewin is producing and direct- 


ing... James L. Robertson, prexy of a Texas aircraft film will por- 
tray his father, who helped finance Lindbergh’s flight, in “The Spirit 
of St. Louis” for Warners. . 


Burt Steiner, N. Y. tv and legit actor, making his film debut in 


. Albert G. 
to Combat 
Epilepsy; Self-Help, through which 


continuously active part in the program of the foundation .. . 


Epilepsy, 


Gorson, executive director of the 
reports the formation of 
persons with epilepsy will take a 
Elia 


Kazen has started filming Tennessee Williams’ ‘“‘Baby Doll” on loca- 


tion in Mississippi. 


pears with Grace Kelly in Metro’s 


early in January for press interviews before returning to London . 


Interiors for the Warner Bros. picture may be 
filmed at the company’s Brooklyn studio. . 


. Alec Guinness, who ap- 
“The Swan,” due from the Coast 


Paul Newman, who will portray Rocky Graziano in “Somebody Up 


There Likes Me,” 


in from the Coast. 


Ethel Paige now representing author Guide Orlando on his book, 
“Confessions of a Scoundrel,” with Jack Glenn likely doing the screen 


adaptation. 


Orlando also would like Danny. Kaye to star in a stage 


musical adapted from the book. Samuel Goldwyn Jr. hopped back to 
the Coast following bally work on his first production, “Man with the 


Gun.” 


Billy Rose, a figure widely acquainted in show biz, recently proposed 


(so recently as page 2, 


last week’s Variety) that the Central Park 


“wasteland” (his word) be redeemed into a Tivoli Gardens-like setup 


a la Copenhagen 
to wit: 


... for the record this did not go uncommented upon, 


Park Commissioner Robert Moses said “Billy Rose is a showman 
taking in entirely too much territory” and added “As long as I’m 
around N. Y., Central Park will not be turned into a night club.” Earl 
Andrews, president of the Park Assn.,. sides with Moses, calling Rose’s 
ideas “plain unadulterated nonsense, just what you’d expect of Billy 


Rose.” 


The one suggestion of a parking area to be built under the 
park met with more favorable reaction. 


A committee may be formed 


by Mayor Robert F. Wagner to study the suggestion. 
Stanley D. Kane, executive counsel of North Central Allied, issues 


a periodic bulletin to the exhibitor organization’s members. 


Included 


usually are sardonic comments on the boxoffice values of current pic- 


tures. 
lucky ‘Lady Godiva ’ 


This got Kane into hot water recently when he remarked: “It's 
(Universal) is riding a horse, but the picture is 


falling on the most frequently mentioned part of the horse’s anatomy. 
No one looked at the lady except Peeping Tom and history is repeat- 


ing itself 
Charles J. Feldman. 
“to find out where 
by Oct. 21 


Came an indignant letter from U’s domestic sales chief 
“It would inte 
in the hell you got any receipts on this picture 
when our records show its very first engagement in the | 


rest me no end,” seethed Feldman. 


United States opened in Detroit, Oct. 26. We sure can use 


like you who ean see that fai 
doesn't reach many people.” 


ahead. 


’ . a Buy 
It’s fortunate your bulletin | 


| 


Says Darryl! Zanuck 


basis. 


American homes.” 


—-——-—- 


Ingrid Bergman—In U.S. Homes 


Hollywood, Dec. 27. 


Production chief Darryl F. Zanuck of 20th Century-Fox knows of 
no religious group, including the Legion of Decency, objecting 
to any individual actor in any and all pictures on a private morals 
And apropos his casting of Ingrid Bergman to star in the 
film version of “Anastasia,” Zanuck adds: 

“What’s all the shouting about? Dave Selznick sold two features 
starring Bergman to television. 


She’ll soon be in millions of 











— 





as “Anastasia.” 


, Bergman: Bogey or 


When Memphis’ ridiculous 88-year old censor, Lloyd Binford, 
cried “No picture starring Ingrid Bergman will ever contaminate 
the screens of this pure city,” the prejudice against the Swedish 
actress, once the darling of the American public, became naked 
holier-than-thou casting of the proverbial first stone. Binford’s 
extreme form of bigotry was also one more example of this gen- 
eration’s hysterical tendency to hound people, for a variety of 
real or fancied offenses, out of their livelihood. So the natural 
reaction of most show people will probably be to applaud the 
courage of Darryl Zanuck of 20th-Fox in casting Miss Bergman 





Zanuck chooses to regard the hubbub over the actress as a 
bogey and he declines as an adult to be frightened by a bogey. 
The question his decision raises is whether there is, in fact, any 
considerable “public opinion” a la Binford, long-remembering 
and unforgiving. Realistically it usually turns out that this kind 
of public opinion is artificially stimulated, a manufactured rath- 
er than a spontaneous state of mind. 





Still, there are subtle values in Ingrid Bergman’s case. It 
sticks in some people’s craws that only a short time before her 
much-too-public amour with the Italian director who is now her 
legal spouse, the star had played the role of a saint. It’s quite 
irrational to make this a case against her, as if she had somehow 
been a hypocrite or had dishonored Joan of Arc. Obviously (1) 
Joan of Are stands in no danger of dishonoring and (2) Miss 
Bergman was only giving a performance, apparently too good 
a one, as per the irrational association, 





If 20 years hence Miss Bergman writes her memoirs she may 
have some interesting observations on what she may have 
learned at great cost and embarrassment about discretion in love 
and/or the public relations cautions essential to public figures. 
Meanwhile, she has surely suffered a great deal of criticism, re- 
buff, ostracism and financial loss as a price for her amorous 
reckless driving. The point is whether this is to go on indefi- 
nitély? Is there indeed any desire in the hearts of the American 
people to inflict eternal banishment? It is hard to believe. In- 
deed it becomes absurd on the face of it when, as Zanuck has 
pointed out, two old Bergman films have been sold to television 
to go direct into American homes. 


Land. 





ZANUCK UPS PAIR 





David Brown, Arthur Kramer 
Get Higher Status 





Hollywood, Dec. 27. 

David Brown, story editor at 
20th-Fox, has been promoted to 
Darryl Zanuck’s executive staff, in 
first of series of top echelon 
changes hinted at last week by 
Zanuck. 

Arthur Kramer, former scenario 
editor at Columbia and lately as- 
sistant to Buddy Adler, 20th pro- 
ducer, is upped to 20th story ed, 
succeeding Brown. 


Italy Chancy Still But 
Yanks Hope Confusion 
Soon Will Terminate 


Rome, Dec. 27. 
American film men here feel 
fairly optimistic over the chances 
‘of the new film legislation to pass 
_ through the House and Senate even 








.| though there is still a possibility 


that the left may bring up the 
| question of censorship ahd thus up- 
set the applecart. 

Many are pleased with the speed 
with which the legislation passed 
through the Council of Ministers. 
Yet, ahead lies a good deal of dis- 
cussion necessitated by the con- 
siderable public interest in the 
| law. And there are those who are 
| unhappy with the proposed cut in 
the exhibitors’ tax rebate. 

Next move is for the law to be 
studied by the Parliamentary Com- 
mission: which has the power to 
legislate. It’s up to Parliament, in 
the end, to ratify. 


N. Y. to L. A. 


Marsha. Hunt 
Richard Kayne 
Bertha Klausner 
Gene Lockhart 


L. A. to N. Y, 


George D. Burrows 
Gary Cooper 
Brandon de Wilde 
Red Doff 

Louis Jourdan 
Bobby Short 

Rod Steiger 
Robert Sterling 

Jo Van Fleet 











Playoffs Slow 
20th's Take Off 


Slower playoff of CinemaScope 
films both domestically and abroad 
is blamed by 20th-Fox for the re- 


duction of profits, particularly in 
respect to lower earnings for the 
first 39 weeks of 1955. 

In his report to the stockhold- 
ers, 20th prexy Spyros P. Skouras 
explained that it had been 20th’s 
practice to write off the cost of 
pictures in full in 65 weeks from 
domestic release date. He_ said 
Touche, Niven, Bailey & Smart, 
the company’s independent ac- 
countants, had been asked to make 
a survey ‘‘and to make recommend- 
ations with respect to adjustments 
that may more properly reflect 


our amortization expense _ for 
1955.” 

_Skouras reported that, with for- 
eign C’Scope installations now 


totaling 14,700, 20th foreign rent- 
als for the first 39 weeks of this 
year had shot up to $37,331,000 
from a comparable $29,226,000 in 
1954. At the same time, domestic 
rentals are down to $42,324,000 in 
1955 from $48,784,000 in the com- 
parable period in 1954. Skouras 
noted that 18,500 theatres are 
necessary abroad for any top Holly- 
wood production to achieve full 
distribution. 20th is close to reach- 
ing this goal. % 


Earnings for the 39-week period 
ended Sept. 24, 1955, as reported 
previously, were $4,446,851 — or 
$1.68 per share — against $5,732,- 
063, or $2.17 per share, in 1954. 
Earnings before taxes in 1955 were 
$7,346,851 compared to $11,532,0€3 
in the prior year. 





N. Y. to Europe 
Americo Aboaf 
Eartha Kitt 
Dione Lewis 
Joseph H. Seidelman bad 
Artie Shaw 


Europe to N. Y. 
Arthur Kurlan 
Gene Moskowitz 
Marina Svetlova 
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Krasna In Paris 
Sees B.0. Saviour 
Via Dame Accent 


Paris, Dec. 27. 


Norman Krasna, now winding up 
“The Ambassador's Daug hter 
(UA) here, as producer-writer- 
director, feels that the distaff ele- 
ment is one of the key factors at 
the boxoffice in the U.S. today, 
and has slanted, his current film 
towards the matriarchal U.S. fam- 
ily circles. Krasna opines that the 
so-called “lost audience”, lost in 
many cases to femme video appeal 
such as “I Love Lucy” and Liber- 
ace, could be brought back to 
houses, with families in tow, in 
women-slanted pix backed by ex- 
ploitation campaigns appealing to 
the weaker sex, 

He declares that many exhibs 
have told him that any film getting 
the women into the theatre would 
be an automatic hit. Krasna set 
out to make “Daughter” a distaff 
directed pic. 

He got Christian Dior engaged 
in it via making the dresses for 
the stars and insuring him the 
woman’s pages in leading mags, 
and Dior himself will lend his 
models and: frocks for advance 
trailer and tv pub_ operations. 
Krasna also got two draws in the 
sewing set with Olivia De Havil- 
land and Myrna Loy, in her first 
pic in three years. On this score 
“War and Peace” (Par), finishing 
up in Rome, is basing ad cam- 
paigns on femme appeal by play- 
ing up the period hairdos of the 
stars and getting leading  hair- 
dressers in on it. 

So the pitch is on for femme 
films, and it remains to be seen if 
the women are strong enough to 
drag in the men for the b.o. tabs 
which will tell the story on 
whether this is the right attitude 
in film fare today. 


RITA HAYWORTH CASE 
VS. COLUMBIA TO TRIAL 


Los Angeles, Dec. 27. 


Just one day less than a year af- 
ter she originally signed the con- 
tract, Rita Hayworth is due in. Fed- 
eral Court here today (Tues.) to 
launch a declaratory relief action 
seeking to void her pact with Co- 
lumbia Pictures. Suit was filed 
last April, one day after she bowed 
out of “Joseph and His Brethren” 
and notified the studio that she was 
terminating the contract because 
Columbia had “breached” the 
agreement. 

Actress has demanded payment 
of $150,000 for “Joseph,” for 
which she had received $75,000 at 
the time she walked out of the stu- 





dio, and release of $100,000 in 
bonds which she had depositéd in 
escrow with the First National 


Bank of Reno to protect Columbia 
in the event she breached her 
agreement to make a second pic- 
ture for the studio. 


Contract’ with the studio was 
Signed Dec. 28, 1954. 

Suit contends that it had been 
expressly agreed upon to start “Jo- 
Seph” before March 8, 1955, and 
that the actress had notified Co- 
lumbia that this was a very impor- 
tant provision of the pact. Com- 
Plaint says the studio failed to start 
by that date, thus repudiating its 
agreement. 

Action also asks the court to re- 
Pase her from her contract with 
Columbia, thereby preventing 
further litigation and leaving her 
free to render services to. any- 
— in the field of entertain- 

lent,”’ 

Its expected that depositions 
Will occupy the first day of trial be- 
fore Federal Judge Ben Harrison 
With Miss Hayworth taking the 
Stand before the end of the week. 
ahe 'S_ represented by attorneys 
“amuel Zagon and Bartley Crum. 
._ Incidentally, action was brought 
'n the name of Rita Hayworth 
laymes. She has since divorced 
ick Haymes, but he is expected 


bers a important witness in her 
“half, 


In the largest deal of its kind 
on record, Trans-Lux Pictures has 
acquired the entire library of En- 
cyclopedia. Britannica Films for 
theatrical. and tv distribution in 
the U. S. 


Purchase, encompassing some 
700 educational shorts, also gives 
Trans-Lux theatrical and video 


rights to all of the Britannica 
product for the next 10 years. 
Britannica Films is the largest 


the world. 


producer of educational reels in: 


Deal was negotiated by the Wil- 
liam Benton interests, which own | jin color, has never been released 
the Encyclopedia setup,. with Rich- | 


|ard Brandt, Trans-Lux Pictures 
v.p. and also head of. Trans-Lux 
Theatres. It will make available 
to both theatres and tv an entirely 
new and different kind of short. 
Emphasis, it’s indicated, will be 
on the tv side. 


Theatrical releases will be han- 
dled by Trans-Lux Distributing 
and its sales chief, George Roth. 
For tv, a new company is to be 
formed. Some of the Britannica 
shorts have already been shown 
on the air. The vast bulk of the 
library, with a good many reels 


outside the educational field. It’ll 





Banks Leery Of 
More Backlog 


television via Matty Fox and Wal 


such sales by other film compa 
nies. 
position of banking interests. 


the trade, would be hardly likely 
to bankroll a buyer of any other 
company’s pic vaults at this time. 
Reason being they feel the 750 pic- 
tures picked up by Fox represent 
something that requires lots of pon- 
dering. Will these be enough to 
satisfy the tv market? Is the 
money potential for another out- 
fit’s lineup of back films lessened? 
Specifically, when is the saturation 
point reached? These are a few 
of the questions which conservative 
bankers will want answered before 
putting up capital. 

The finance angles are in addi 
tion to anticipated exhibitor con 
cern about a film company’s back 
log sale to tv, 
separate story. 


Unloading of the RKO library to 


ter Mack has created a. spate of 
speculation about the possibility of 


Militating against this is the 


Money sources, it’s apparent in 


be between six and eight months 
before Trans-Lux will put out its 
first tv package. 


Theatre Appeal 


On going over the Britannica li- 
brary, Brandt and Roth are said 
to feel that about 25% of the 60 
or so educational pictures  pro- 
duced by Encyclopedia Britannica 


? each year will be of appeal in the 
uys or e | theatres. Hope is that those thea- 


tres that have been shopping for 
un asual shorts will grab the Brit- 
annica product. Furthermore, due 


ENCYCLOPEDIA BRITANNICA’S PIX TO 
THEATRES & TV VIA TRANS-LUX DEAL 


to the product shortage, a great 
many more houses have switched 
to single feature policy, and these 
situations, too, are considered po- 
| tential customers. 

The Britannica deal, which gives 
the educational outfit a percentage 
of the profits, doesn’t take in non- 
theatrical 16m rights, which are 
retained by Britannica Films. Most 
of the Britannica output is shot 
on 35m and reduced to 16m, so 
| that 35m prints are available for 
'the theatrical runs. 


Reason why Britannica 
| made 





Films 
its theatrical and tv deal 


| with Trans-Lux is said to be that | 


| the educational field is growing by 


| leaps and bounds and the Bentons | 


| (former Senator William Benton 
;centrate their efforts in that di- 
| rection. 

| Trans-Lux plans to parcel out 


| its new acquisition in small doses 
so as not to flood the market. 


| While subjects good for theatrical 

exhibition are limited, almost all 
of the shorts—ranging in length 
from eight to 25 minutes—are 
said to be good for tv. 





NO RICOCHET ROMANCE 


Under normal conditions a company’s tv sale of a 750-picture 
library, including a good number of major-scale productions, 
would invite exhibitor antagonism. The theatremen’s reason- 


+ 


| and his son) feel they should con- | 


ing, in simplest terms, is that televised Hollywood product, re- 
gardless of vintage, has the effect of competing with new mer- 
chandise from the same source in the theatrical market. 





RKO’s sale of its theatrically played-out films to tv calls for 
objective appraisal. Who’s to benefit and who’s to be hurt? 





It would appear that the film company, which is now under 
the control of Tom O’Neil, is-seeking to carry on a ricochet ro- 
mance with both the video and the picture business. But O’Neil’s 
words and deeds prompt another conclusion. 





as covered in a 





He’s bent on recapturing for RKO.the stature it lost during 
the more than seven years when Howard Hughes was at the 
helm. To become a “major” again, to make pictures for exhib- 
_| itors on a consistent and reliable basis, requires working capi- 
tal. The sale to tv was the means of obtaining it, and exhibitors 


may view this RKO-to-tv sale in another light. 











_ OUT NEXT WEEK! 
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TV-TIMING PAPA OUT OF U.A. 


MATTY FOX FELT 
FAHIBITORS" IRE 


By GENE ARNEEL 


In a move that has particular 
meaning to the film business, Mat- 
thew J. (Matty) Fox has sold his 
interest in United Artists to the 
company’s management partners 
headed by president Arthur B. 
Krim and board chairman Robert 
|S. Benjamin. Holdings divested by 
| Fox amounted to 62/3% of the 
| total stock issue, in turn 10% of 
| the 66 2/3% owned by Krim, Ben- 
| jamin, et al. Balance of 33 1/3% 
continues as the property of Mary 
Pickford, sole surviver of the orig- 
inal Pickford-Fairbanks-Griffith- 
Chaplin owners. 

Motivating the Fox exit—he also 
| withdrew as a board member— 
was the fear of exhibitor reprisals 
against the company if he were to 
remain as co-owner while at the 
same time engaging in the sale of 
the RKO backlog to telecasters. 
(Details of the RKO acquisition by 
Fox are in this issue’s radio-tv sec- 
tion). It’s no secret that theatre- 
men would deeply resent such 
large-scale activity in tv on the 
part of a theatrical distributor or 
bas top-echelon personnel. 

An understanding was reached 
| several years ago among the UA 
| heirarchy to the effect that Fox 
| would bow out if he were to ac- 
quice a major backlog of pic prod- 
uct for television. It was in 1951 
that he first started angling for 
the RKO catalog in negotiation 
| with Howard Hughes. 
| That Fox now has exited from 
| UA, having wrapped up his deal 
with RKO controller Tom O’Neil, 
brings into dramatic focus the fact 
that such exhib animosity is real. 
It’s given major consideration by 
all film companies who, from time 
to time, might have a yen to con- 
vert dust-accumulating celluloidia 
into capital-gains dollars. 

Yates Felt Disfavor 

Republic, which peddled exten- 
sive block of vintage pix to tv in 
past, had come face to face with 
the wrath of theatremen to the 
extent that Herbert J. Yates, pres- 
ident of the company, recently was 
on the verge of withdrawing from 
the theatrical business entirely. 
Steve Broidy, president of Allied 
Artists, encountered irate exhibs 
when some AA product was chan- 
neled to tv. 

The reaction feared by UA was 
a boycott of its shaky “A” pictures 
|in theatrical distribution. This 
|could mean a loss of several mil- 
lions of dollars in a single year. 
The theatreowners will buy top 
films for the reason they need 
them. The anger toward: UA would 
have taken its form in refusal to 
contract for the second-bracket 
| output of films. Exhibs can acquire 
|such merchandise from any dis- 
tributor and would nix deals with 
UA. This would have the effect 
of “getting even” wit UA and, 
at the same time, serving notice 
on all film companies that a full- 
scale library divestiture to tv will 
produce economic hardships. It 
was to avoid this that Fox relin- 
quished his identification with UA. 

According to the key parties, the 
| Fox deal with Krim and Benjamin 
was devoid of negotiation in the 
usual sense. He was merely asked 
'what he thought was the right 
price for the stock and the figure 
he quoted, which is regarded as a 
' “private matter” by all concerned, 
| was accepted. Trade guesswork has 
it that Fox will receive about 
| $300,000. 

Fox played his role in the affairs 
of UA mainly a few years ago, and 
has been more or less inactive 
since. When Paul McNutt was in 
control of the company, a New 
York law associate of McNutt’s 
| communicated to Fox that the op- 
eration was ‘in trouble.” Fox re- 
layed this to Krim, who was there- 
upon brought into the picture, re- 
lieving McNutt of his command 
and agreeing with the then owners 
Miss Pickford and Chaplin that he, 
| Krim, would be given 50% of the 
stock if UA could operate in the 
| black in any one of the first three 
| years under Krim. 
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Hell On Friseo Bay: 
(C’SCOPE-COLOR) 


Routine action thriller with 
Alan Ladd, Edward G. Robin- 
son te bolster general market 
prospects. 








Hollywood, Dec. 22. 

Warner Bros. release of Jaguar (Ladd- 
George C. Bertholon) production, Stars 
Alan Ladd, Edward G. Robinson, Joanne 
Dru; features William Demarest, Paul 
Stewart, Perry Lopez, Fay Wray. Direct- 
edby Frank Tuttle. Screenplay, Sydney 
Boehm, Martin Rackin; from the William 
P. McGivern Collier’s mag serial; camera 
(Warner-Color), John Seitz; editor, Fol- 
mar Blangsted: music, Max Steiner. Pre- 
viewed Dec. 14, 55. Running fime, 98 


MINS. 

Steve. ROWING) .. ws0 ose, cv enye ee Alan Ladd 
Victor Amato ...... Edward G. Robinson 
Marcia Rollins ........ .. Joanne Dru 
Dan Bianco ....cccecres William Demarest 
Joe Ly... .cvccccevecsess Paul Stewart 
Mario Amato ..ccccccccscees Perry Lopez 
Kay Stanley ...ccccsccsccsess Fay Wray 
Anna Amato ......e6- .....Renata Vanni 
Lou Fiaschetti ..ccccsecess Nestor Paiva 
SEM Auk ccc etS seen teed Stanley Adams 
Lieut. Neville ...scccsescscs Willis Bouchey 


Detective Connors........ Peter Hanson 
Sebastian Pasmonic .....Anthonmy Caruso 


Msgr. La Rocca ........ George J. Lewis 
a Paseovese Tina Carver 
I ood Coarse sin G8 50 aud Rodney Taylor 
George Pasmonick ......... Peter Votrian 


Routine and contradictory melo- 
dramatics feature this action thrill- 
er produced by Alan Ladd’s Jaguar 
unit for Warner Bros. release. 
However, Ladd’s star teaming with 
Edward G. Robinson gives it okay 
chances in the general action field. 

Pic’s not without its good points, 
one being Robinson’s masterful 
handling of the chief menace, 
character being of the type at 
which he shines particularly. Visual 
values are another factor, the 
CinemaScope lensing in Warner- 
Color getting some beautiful vistas 
of San Francisco under the cam- 
era-handling by John Seitz. 

Sydney Boehm and Martin 
Rackin, scripting from a story by 
William F. McGivern, load the 
screenplay with contradictions. 
Lack of logic for much _ that 
transpires makes it difficult for 
Frank Tuttle’s direction to keep 
interest going with the plot un- 
foldment. Story finds Ladd, ex-cop, 
released from prison after a five- 
year manslaughter rap and intent 
on bringing to justice the man 
responsible for railroading him on 
a phony rap. He pushes off friend 
wife, Joanne Dru, using the excuse 
she had strzyed during his prison 
time, but really wanting to keep 
her from danger while he gets his 
man. He does, and it’s Robinson, 
who has a king-sized racket work- 
ing on the docks—what it is is 
never explained. Climax comes 
xboard a speeding motorboat on 
the bay, with Ladd checkmating 
Robinson’s escape run and justice 
is done. 

Ladd doesn’t give himself the 
best of it, as far as material goes, 
and comes off with a performance 
that stresses strongarm action 
rather than acting: As_ noted, 
Robinson stands out. Miss Dru is 
good as the long-suffering wife and 
her nitery singer character has two 
oldies, “The Very Thought of You“ 
and “It Had To Be You,” to vocal- 
ize. Paul Stewart, Robinson's scar- 
faced killer, is good, as are Fay 
Wray, as his sweetie; Perry Lopez, 
the racketeer’s weakling nephew; 
Renata Vanni, Nestor Paiva and 
Stanley Adams. As Ladd’s old 
friend, William Demarest never 
has much chance to get going in 
the plot. 

George C. Bertholon served as 


schemes is carried out in ludicrous 
and often tense situations. The 
whole is a pisspncest eg mixture, 
but should be surefire for laughs 
and make for universal appeal. 


A bunch of erooks planning a 
currency haul call on their leader, 
who has temporarily Boarded with 
a genteel widow near a big London 
rail terminal. They pass as musi- 
cians gathering for rehearsals, but 
wouldn’t deceive a’ baby. Hiring a 
truck similar to one transporting 
cases of banknotes to the station, 
they pull off the job, stowing the 
steel boxes in a wardrobe truok 
leaving it among baggage on the 
platform. Under the noses of the 
searching police, and innocent of 
the nature of her errand, the old 
lady collects it for her lodger. The 
gang, sweating blood in a following 
car, see her taxi involved in trou- 
ble with a junkcart, and finally see 
their loot deposited on their door- 
step by a helpful squad car. 

After the shareout, one of their 
instrument cases bursts open dis- 
gorging not a cello but bills, and 
to prevent the old dame from be- 
traying them, they draw lots to 
kill her. Each ducks the job and 
attempts a getaway until all five 
die. When the landlady reports the 
whole affair to the precinct, where 
she is known for her fanciful 
yarns, they dismiss her with tol- 
erant smiles and tell her to keep 
the money. 


.Guinness tends to overact the 
sinister leader while Cecil Parker 
strikes just the right note as a con 
man posing as an army officer. 
Herbert Lom broods gloomily as 
the most ruthless of the piotters, 
with Peter Sellers contrasting well 
as the dumb muscleman. Danny 
Green completes the quintet. Katie 
Johnson in every motion and ex- 
pression is the guileless old widow. 
Jack Warner exudes his usual 
genial personality as the under- 
standing police superintendent. 

Camera angles bring out the 
highlights of suspense. Direction 
stresses more evenly than the play- 
ers the balance between jest and 
reality, Clem, 


Paris Follies of 1956 
(MUSICAL—COLOR) 


Mediocre’ film improvised 
around floor show at Holly- 
wood’s real-life Moulin Rouge 
cafe. 


Hollywood, Dec. 21. 

Allied Artists release of Bernard Taba- 
kin (Mercury-International) production. 
Stars Forrest Tucker, Margaret Whiting, 
Dick Wesson, Martha yer, Barbara 
Whiting; features Lloyd Corrigan, Wally 
Cassell, Fluff Charlton, James Ferris, 
William Henry, the Sportsmen, Frank 
Parker, Directed by Leslie Goodwins. 
Story and screenplay, Milton Lazarus; 
camera (De Luxe), Ed DuPar; editor, Gene 
Fowler Jr.; music conducted by Frank 
DeVol; songs, Pony Sherrell, Phil Moody, 
Sid Kuller; dances, Donn Arden. Pre- 
owes Dec. 19, ’55. Running time, 72 
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——ooe | 
Frank Sennes’ Moulin Rouge 
theatre-restaurant in Hollywood is 
showcased in this minor program 
effort. While pic gives viewer an 
idea of the elaborate floor show 
featured at the nitery, the pack- 





Ladd’s associate producer on the 
pic. Editing, score and _ other 
behind-camera functions are stand- 
ard. Brog. 


The Ladykillers 
(BRITISH—COLOR) 


Alec Guinness as gang leader 
in holdup serio-comedy; good 
hokum should rate for average 
patron's taste. 


London, Dee. 20. 

Rank Organization (Ealing Studios) pro- 
duction and 
Distributors release in U.S. Stars Alec 
Guinness; features Cecil Parker, Herbert 
Lom, Peter Sellers, Danny Green. Pro- 
duced by Michael Balcon. Directed by 
Alexander Mackendrick. Screenplay by 
William Rose; camera, Otto Heller; edi- 
tor, Jack Harris; music, Tristram Cary. 
At Odeon, Leicester Square, London. 
Running time, 96 MINS. 


The Preteen? -.ccectsss> Alec Guinness 
The Major och 000 60m Ale ée¥ ees Cecil Parker | 
SiN Sid's ca bein sks a oauachen Herbert Lom 
NS Ra eT Peter Sellers 


eee eer Danny Green 
Mrs. Wilberforce ........ Katie Johnson 
Police Superintendent... 
Barrow Boy 
Police Sergeant 
Junkman 
Cab Driver 


Te Frankie Howerd 
a ee Philip Stainton 
Fred Griffiths 


This is an amusing piece of 
hokum, being a parody of Ameri- 
can gangsterdom interwoven with 
whimsy and exaggeration § that 
makes it more of a macabre farce. 
Alee Guinness, internationaily 
popular, will prove a strong b.o 
attraction although in this instance 
he sinks his personality almost to 
the level of anonymity. Basic idea 
of thieves making a frail old lady 
an unwitting accomplice in their 


release. Continental Film | 


Jack Warner } 


n4 4% d40 B00 Kenneth Connor | 


aging with a formula backstage 
| story doesn’t make for satisfac- 


| tory screen entertainment. 


_The Bernard Tabakin produc- 
tion is a real quickie, turned out 
in five days, around a script that 
{must have been written in less. 
| Production numbers seen are last 
season’s and have all the flash 
necessary to dress up the footage. 
| Unfortunately, 
| however, because the numbers are 
| patched together with a plot that 
tells of a producer’s difficulties in 
| getting a show together with a 
| bankroller who’s a nut and not the 








| millionaire he makes out to be. 

| Margaret Whiting does a tem- 
| peramental singer to pipe several 
| Pony Sherrell-Phil Moody songs, 
and Frank Parker lends his tenor 
;to others, Score includes “Can 
This Be Love,” “I Love a Circus,” 
|“‘Have You Bver Been in Paris,” 
“I’m All Aglow Again” and “I’m 
In a Mood Tonight.” Additionally, 
‘the Sportsmen sing Sid Kuller’s 
“The Hum Song.” 

Forrest Tucker is seen as the 
producer, with Lloyd Corrigan the 
nut with a false front. 
‘Hyer, show’s designer; Dick Wes- 


son, comic aide to the producer; | 


Barbara Whiting, a_  stagestruck 


chick, are some of the others who, 


get nowhere with the material in 
Milton Lazarus’ - script. 
Goodwins’ direction also is de- 
feated by the plotting. 

De Luxe. Color was used in the 
Ed DuPar lensing and the hues 
are not always consistent. Editing, 
coving and other credits are ade- 
quate, 


it’s static beauty,. 


Martha | 


Leslie | 


Sudden Danger 





Bill Elliott proves suicide was 
really murder in good meller, 


Hollywood, Dec. 13. 


Allied Artists release of Ben Schwalb 
roduction. Stars Bill Elliott, Tom Drake, 
everly Garland; features Dayton Lum- 
mis, Helene Stanton, Lucien Littlefield, 
Minerva Urecal. Directed by Hubert Corn- 
field. Screenplay, Daniel B. and Elwood 
Ullman; story by Daniel B. Ullman; cam- 
era, Ellsworth Fredericks; editor, William 
Austin; music, Marlin Skiles. Previewed 
Dec. 9, 55. Running time, 65 MINS. 











Re ey eee ee . Bill Elliott 
COMPILE: oon s G64 ten gc eccccasss Tom Drake 
Phyllis .. Beverly Garland 
Wilkins ...6...+.- . Dayton Lummis 
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Good performances, direction 


and writing do a better job of 
meeting entertainment demands 
than the average supporting film- 
fare. In 65 minutes of footage, 
scripters Daniel B.. Ullman and 
Elwood Ullman. establish the 
characters rather well for the time 
limitations. Hubert Cornfield’s 
direction is tight and soundly 
valued to make the most of the 
material within the budget range: 


Film is one of Bill Elliott’s series 
as a sheriff’s office detective lieu- 
tenant. Here he’s investigating the 
suicide of sportswear manufacturer 
whose son, Tom Drake, is blind. 
Elliott doesn’t readily accept the 
suicide theory and uncovers facts 
that put the finger of suspicion on 
the son, who was. accidentally 
blinded by his mother several years 
previously. Insurance money from 
the mother’s death pays for an 
operation that eures Drake and he 
turns amateur sleuth. Windup finds 
the mother’s crooked business 
partner, Dayton Lummis, who had 
been using his il!-gotten gains to 
support blonde Helene Stanton, 
nailed as the real cuiprit. 


Performances are well above 
par for the usual hurried pro- 
grammer, with Drake’s blind-man- 
made-well-again, and Beverly Gar- 
land’s portrayal of the fiancee who 
aids him, being the standouts. 
Others providing capable support 
to the stars include Lucien Little- 
field, Minerva Urecal and Lyle 
Talbot. 

Ellsworth Fredericks’ photogra- 
phy plays an important part in plot 
mood and developments. Editing, 
background score ard other credits 
do their parts, too. Brog. 





Alligator Named Daisy 
(With Sengs) 
(BRITISH—V’VISION—COLOR) 


Boisterous fantastic comedy. 
Castings should boost appeal 
of this laugh-getter. 


London, Dec. 13. 


J. Arthur Rank (Raymond Stress) pro- 
duction and release. Stars Donald Sinden, 
Diana Dors, Jean Carson, James Robert- 
son Justice; features Stanley Holloway. 
Roland Culver. Directed by J. Lee 
Thompson. Screenplay by Jack Davies 
from book by Charles Terret; camera, 
Reginald Wyer; editor, John D. Guth- 
ridge; songs by Sam Coslow, Paddy Rob- 
erts. At Odeon, Leicester Square, London. 
Running time, 88 MINS. 

Bk SO See Donald Sinden 
Vanessa Colebrook .......... Diana Dors 
Sir James Colebrook 

James Robertson Justice 


MEMROR ks nce ac iskee cae eee Jean Carson 
General Weston........ Stanley Holloway 
Colonel Weston ........% Roland Culver 
a ee Ae Avice Landone 


Prudence Croquet..Margaret Rutherford 
Stephen Boyd 
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Music Publisher ......... Harry Green 
Band Lea@er ......cccvece Ken Macintosh 





A nonsensical but very funny 
picture, adapted from a novel, giv- 
ing not only leading players but 
also other popular stars opportuni- 
ties to. scoge,in very small roles. 
Each gives: is own individual 
humorous touch to elaborate the 
basically ridiculous theme. It 
should have universal appeal on 
the stars’ drawing power and the 
originality of the story and its 
treatment, 

On returning from Ireland on 
vacation, a young piano salesman 
|finds himself the unwilling owner 
| of a pet alligator. He ean neither 
sell it, give it away nor find it 
|possible to destroy it. On the 
|steamer he encounters a spirited 
| colleen who pursues him by the 
reverse method of evading his ad- 
|vances and finally accepts him 
when he has broken away from his 
rich fianeee. Her father, a famed 
tycoon, takes. exception to his 
| palatial country home being over- 
run by the ubiquitous Daisy. The 





reptile creates havoc but the mil- | 


lionaire, who also owns 
papers, decides to turn the 
licity to good account and organ- 
izes an alligator competition. 


news- 


Camerawork and crisp direction | 


give all possible aid to the prepos- 
terous story, 


Donald Sinden plays the haras- | 


sed custcdian of Deisy with easy 
‘conviction, hovering between the 


pub- | 


two girls, each with contrasted sex 
appeal from Jean Carson with her 
red crewcut and tomboyish garb 
to Diana Dors with long platinum 
hair and revealing gowns, rounded 
off with an exotic bubble hath. 
Miss Carson scores on_ acting 
points, and carries off two song 
and dance numbers with a verve. 


James Robertson Justice stam- 
pedes forcefully as the dominating 
financier while Roland Culver and 
Avice Landone play the boy’s 
parents in subdued tones. Stanley 
Holloway makes the most of amus- 
ing situations as a peppery old 
grandpop. Wilfrid Lawson reg- 
isters impishly as a drunken old 
salt. Harry Green contributes a 
jovial character study. Margaret 
Rutherford supplies a cameo gem 
as a petshop owner. All minor 
roles are in excellent hands. 

Clem, 


The Dancing Heart 
(GERMAN—MUSIC—COLOR) 


United German Film Enterprises re- 
lease of Capitol Films production. Stars 
Herta Staal, Paul Hoerbiger. Direcced ty 
Wolfgang Liebeneiner. Adapted from 
novel by W. F. Fichelscher; camera 
(color), Igor Oberberg; music, Norbert 
Schultze. Previewed in N.Y., Dec. 16, °55. 
Running time, 91 MINS. 
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(In German; English Titles) 


“The Dancing Heart,” a Teutonic 
musical fantasy, should appeal in 
the world market, though story's 
often implausible and difficult to 
digest. However, it has. splendid 
performances, particularly those 
of the two stars, Herta Staal and 
| Paul Hoerbiger which may roll 
some arty dates and is a sure bet 
for German language houses. 


Story technique and direction 
indicates this film was made some 
time back because German produc- 
tion has since improved. Main flow 
is that a musical comedy fantasy is 
dished outright without explana- 
tions. Main idea—that a_ skilled 
toymaker has perfected a life-like 
doll—because easily wilted. The 
doll goes into ballet sequences, the 
highlight of the pic and staged 
with skill and intelligence. 


Miss Staal, as the daughter who 
attempts to save his father from 
losing his property, is excellent 
despite being called on to do out- 
landish things. She imitates the 
mechanical doll until fhe money- 
lender catches on to the switch. 
The doll, itself, is played with skill 
by Maria Fris. Hoerbiger portrays 
the duke, with his usual suave 
mannerisms. Charlotte Ander, Ger- 
trud Kueckelmann, Gunnar Moel- 
ler, Paul Henckels and Wilfried 
Seyferth serve well in top support- 
ing roles. 

Wolfgang Liebeneiner does a 
routine job but okay in view of the 
story. His ballet scenes are top- 
flight. Igor Oberberg does nicely 
with his color camera although no 
tinter process is credited. Music of 
Norbert Schultze is topflight for 
the most part. Wear, 





Abajo el Telon 
(Drop the Curtain) 
(MEXICAN) 

Mexico City, Dec. 13. 

Columbia Pictures release of Posa 
Films, S.A. production. Stars ‘‘Cantinflas” 
(Mario Moreno); features Christiane Mar- 
tell, Beatriz Saavedra. Alejandro Chian- 
| camera. Victor Herrera; story and screen- 
play, Jaime Salvador; music, Federica 
Ruiz. Ai Cine Roble, Mexico Ciiy. Run- 
ning time, 106 MINS 


This is another illustration of 
the maxim of Mexican pictures as 
regards the No. 1 
comic that it’s not so much the pic 
as the star. “Cantinflas,” the big 
| grossing comedian, more than ear- 
‘ries this conglomeration about a 
| window cleaner, a gang of jewel 
‘thieves, clandestine gambling, and 





'a chase in and out of a vaude-re- | 


|vue theatre. This last enables him 
'to play various parts on the stage 
while being avoiding his pursuers. 

“Cantinflas” continues being a 
natural comic and a master . of 
pantomime. He still causes. gales 
of laughter here. He is equally 


ble-meaning material and cracks at 
politicos. Though genuinely Mexi- 
(can, albeit in the sophisticated 
metropolitan manner, “Curtain” 





Christiane Martell is statuesaue, 
uttering clear if stilted 
iShe seems a bit stiff. Beatriz 
, Saavedra, comely brunette is more 
janimated. The ecancan sequence is 
marred by ordinary costuming. 
Femmes are pretty and can dance 
but the garb is a big handicap. 

Direction is good. Production 
,and camera work also is fine. 
| Grah. 


guerotti. Directed by Miguel M. Delgado; | 


moneymaking | 


good at more or less polite dou- | 


has more or less universal appeal. | 


Syanish, | 


Picasso 
A Van Wolf-API Productions r 

Sergio Amide}. (Rizzoli Film) prongs, ° 
Directed by Luciano Emmer. 
Pablo Picasso and Amidei; camera (Fey 
raniacolor), Giulio Giannini . and Berto 
Vanni; music, Roman Vlad; English eo. 
mentary, Rolf Tastia; adaptaticn, Anta. 
ieee ee an wo et Gattusa 
ewed in N.Y. Cc. *65. ' 
ane 50 MINS. ’ ’ Running 


AND 
Dementia 
A Van Wolf-API Productions release of 


John Parker production. Written ang 
directed -by Parker. Camera, William 


George Antheil. Previewed in N 


7, °55. Running time, 55 MINS. 

The Gamin .......... Adrienne Barrett 
Lo rrr freee Bruno Ve Sota 
F.uther-Law Enforcer ...... Ben Roseman 
Evil One: ..¢3 22 .cc0c. ee.» Riehard Barron 
ea eae Ed Hinkle 
Mother ........ eoeeseee Lucille Howland 


Flower Girl .........+--. Jenbie Ve Svia 
Nightclub Girl ........... Faith Parker 
Lf ere Sse eee ee 6 Gayne Sullivan 





Two short films, representing a 
total running time of 105 minutes, 
have been- packaged by Van Wolf 
—API Productions for art house 
distribution. “Picasso,” filmed in 
Ferraniacolor and directed by Lu- 
ciano Emmer, a specialist in de- 
picting the life and works of pain:- 
ers via the motion picture medium, 
offers an excellent survey of the 
contributions of the Spanish-born 
artist. 

In addition to presenting more 
than 450 of. Pablo Picasso’s paint- 
ings, the master himself is shown 
in his workshop and at work paint- 
ing a mural, It’s all done in an 
interesting manner, aided by flam- 
enco music composed by Roman 
Vlad and an English commentary 
spoken by Rolf Tasna. 

“Dementia” may be the strangest 
film ever offered for theatrical re- 
lease. It’s the type of picture usu- 
ally confined to showings at filin 
societies. Filled with Freudian 
concepts, it aims at a depiction of 
the dreams of a troubled femme. 


tion. A wierd effect, however, :s 
achieved via a frightening musical 
score by George Antheil and sound 
effects. 

The film leaves the viewer con- 
| fused, as it seems to shift from 
oom to actuality. There are some 
| gruesome sequences. The girl mur- 
| ders her father, kills a lecherous 
| suitor, cuts off his hand in attempt 
to retrieve her necklace. (The N.Y. 
Board of Censors, approved the 
film only after a two-year battle). 

“Dementia” is more clinical 
| study than entertainment. Definite- 
ily not for popular consumption. 
John Parker, who wrote, directed 
and produced, has done an arrest- 
ing one-man job. The technical as- 
pects and photograpy are move. 

. Holl. 





Storm Fear 


Routine outlook. Cornel Wilde 
in producer-directof-star role 


United Artists release of Theodora 
(Cornel Wilde) production. Stars Wilde, 
Jean Wallace, Dan Duryea, Lee Grant, 
David Stollery, Dennis Weaver, Sieven 
Hill. Directed by Wilde. Screenplay. 
; Horten Foote, based en novel, “Storm 
Fear,” by Clinton Seeley; eamera, Joseph 
La Shelle; editor, Otto Ludwig; music. 
Elmer Bernstein. Previewed in N.Y., Dec. 
‘. * Running time, 88 MINS. 
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There’s a fair amount of action 
and suspense in “Storm Fear” plus 
'a_trio of familiar names—Cornel 
, Wilde, Jean Wallace and Dan 
‘Duryea. But the script is too weak 
;and direction too slow for this 
i/meller t@ generate much b.o. heat. 
_ Based on a novel by Clinton 
| Seeley, the Horton Foote screen- 
_play laboriously moves around a 
/motley collection of characters, 
most of whem are unsympathetic 
and have a mutual disregard for 
‘one another. Chief villain is Wilde 
who hides out in the farmhouse of 
brother Duryea and latter’s wife, 
Miss Wallace, while on the lam 
from a bank heist. 
| Also fugitives in the rural 
|retreat are Wilde’s accomplices, 
gun moll Lee Grant and Sieven 
Hill, a crazed killer, When a snow 
storm extends the thieves’ stay in 
their unwilling hosts’ home, tension 
‘increases as the law closes in. 
Moreover, tempers flare as it de- 
velops that Wilde is father of David 
Stollery, Miss Wallace’s young son, 
and not Duryea. 

Script goes the “eternal triangle’ 
one better by having Miss Wallace 
eventually marrying the attentive 
hired man (Dennis Weaver) after 
‘Duryea is frozen to death in a 
snowbank. Meantime, Miss Grant, 
Hill and Wilde all meet death in 
one way or another as they trek 
over a snowclad mountain with 
young Stollery as their reluctant 
guide. : 

Wilde, who produccd and di- 
recicd this entry for h's Theodora 
Productions, manages 19 aitain a 
grim atmosphere and i overa!! 
morbid flavor. But this is large!) 


, wasted since not ore of ti «*iarac- 
i (Continued on page 29) 
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Thompson; editor, Joseph Gluck; music, |” 
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Picture has no dialogue or narra- — 
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BRITISH ACCENT FINE-IF IN U.S. 


U §. Myopic On British—Roth 


It’s a mistake to judge British films by the same b.o. standards 


as American films, | 
tributing, warned this é 
midwest and southern trip. 


George Roth, sales chief for Trans-Lux Dis- 
eek on his return from a three-week west, 


Roth, out selling Trans-Lux’s first release, “Dance Little Lady,” 


noted that the mistake was made frequently to compare the grosses 
of British and Hollywood pix and to draw superficial conclusions 


from them. 


“A British film may do a_ fraction of its American 


counterpart, and on the surface it may look like a poor showing. 
But, when you come down to it, that British gross wasn’t bad at 
all and, in the light of the market, may have been quite good in 


fact,” he commented. 


Exhibitors are looking for outside product from small but solid 
indie outfits—like Trans-Lux—which will provide them with a 


steady flow of product, Roth reported. 


He said “Dance Little 


Lady,” a Renown picture, would be playing in houses that ordi- 
narily didn’t book British fare and that many of the chains had 
made it quite plain that they’d welcome British pix with commer- 


cial possibilities. 








~~ Coast Floods Spare Theatres 





Tough Problem Keeping Up Delivery of Films 
: In California, Nevada 





San Francisco, Dec. 27. 

Surprisingly little theatre dam- 
age was caused by the storm and 
floods in Northern California. Big- 
gest headache, theatre chain execs 
reported, was simply trying to 
keep in touch with managers of 
houses in isolated communities and 
trying to get new film to those 
towns. 

Fox West Coast, with 44 thea- 
tres in its Northern California di- 
vision, reported on Christmas Eve 
that it had been unable to get 
through to managers in Visalia, 
Salinas, Watsonville and Reno, 
Nev. Booker Pete Vigna _ said 
houses in all four towns were still 
believed operating and, so far as 
he knew, only one house — the 
Crest in Reno—had been unable 
to change its bill as scheduled. 


First attempt to dispatch new 
film to Reno failed, said Vigna. 
and finally a special plane was 
hired Saturday (24) to take the 
reels to a small airfield near Reno 
when it was learned the Reno Air- 
port was flooded. 


Flood waters of the Truckee 
River came within a half-block of 
the Crest, then subsided. Two T&D 
theatres closer to the river had 
been closed. 

Two Fox West Coast houses in 
the Frisco suburbs of San Mateo 
and Burlingame were shut for a 
day or two to repair leaking roofs, 
put damage elsewhere was negligi- 

e, 

George M. Mann, operator of the 
30-theatre Redwood chain, said 
he'd been out of touch for several 
days with his three houses in Eu- 
reka, his three houses in Klamath 
Falls, Ore., and theatres at For- 
tuna and Arcata. 

Mann's theatres in flood-stricken 
Willits, Ukiah and Fort Bragg were 

(Continued on page 18) 


DISPUTE CONTINUES RE 
RUSS COLUMBO BIOPIC 


Santa Monica, Dec. 27. 
Breach of contract and slander 
Suit seeking $1,520,000 in damages 
has been filed in Superior Court 
fre as an outgrowth of the argu- 
caret Over rights to the Russ Co- 
mmbo biopic, Action, which in- 
an a request for an injunction, 
aeends that negotiations for the 
“i of the property have been 
pete by newspaher quotations 
ributed to defendants Johnny 
*smond, Carmela Columbo Tem- 


Pest, Anthony and John Columbo 
and five Does. 





The plaintiffs, Maurice Duke and 
iberman, doing business as 
aurice’ Duke Productions 


say 
pri acquired film rights to the 
" A the late crooner for $6,000 


Basis of the suit, according to 
tribute Paint, is the remark at- 
Mag: ed to Desmond by a record 
to ane that he owns “song rights 
ph e film and (is) trying to pur- 
the. (Ne Story rights. Either I do 
‘em lure or no one does.” Mrs. 
Quoted Columbo's sister, was 
rig} “G as denying Duke had the 

Its to the biopic. 





+ 





GEORGE SHARF NAMED 
SECY OF LOEW’S INT'L 


The board of directors of Loew’s 
International Corp. elected George 
Sharf as secretary of the corpora- 
tion at a meeting last week. Asso- 
ciated with Loew’s since 1930. 
Sharf fills a post held by Joseph 
Rosthal, who died recently. 

Sharf started his industry ca- 
reer as an usher in one Loew’s 
Brooklyn theatres. Later he shifted 
to the Loew’s Theatres publicity 
department and meanwhile at- 
tended St. John’s and Brooklyn 
law schools, graduating in 1939. 
Since 1940 he has been a staff 
member of Loew’s legal depart- 
ment save for the time he served 
in the armed forces from 1942 to 
1946. 


U. S. Asks Official Rate 
Remittance, Upped Admish 
Of Colombia’s Government 


Colombian government will 
allow film remittances at the 
favorable official rate on all 
pictures imported up to Oct. 
21, 1955, MPEA was informed 
yesterday (Tues.). After that 
date, a compromise policy wiil 
be adopted, involving the lift- 
ing of admission price controls 
on some types of houses. 








Government in Cotombia has 
taken under advisement a request 


by the American film companies | 


IMPORTERS HOOT 
TOA FINDINGS 


“There’s only one thing worse 
than a bad foreign film, and that’s 
one that is ‘tailored’ to please 
American audiences.” 


The above comment sums up 
opinion expressed forcefully this 
week by independent U. S. distrib- 
utors of British and other foreign 
films after reading the Theatre 
Owners of America exhibitor poll 
as to what’s wrong with British pic- 
tures for the U. S. market. (See 
VARIETY’sDec. 13, “Let Em Eat 
American Cake’), 


- One of the main points made by 
the TOA respondents was that Brit- 
ish producers should use more of 
an “American approach” in their 
features, more Hollywood talent, 
angles, etc. 


“It’s an unnatural thing for a 
foreign producer to try and slant 
his product to an audience which 
he barely knows and to a market 
from which his returns in the past 
have been quite small,” commented 
Edward L. Kingsley of Kingsley 
International and head of Colum- 
bia Pictures’ new foreign film dis- 
tributing setup. “Artificial stimu- 
lation can never be sound, and in 
the past it has never succeeded.” 


Kingsley added that, in the light 
of past experience, there was noth- 
ing to indicate that the advice of 
the American exhibitors was valid 
and that British—or any foreign 
—films slanted to the so-called 
taste of the Yank market had been 
particularly successful. 


“British films appeal, and will 
continue to appeal, precisely be- 
cause they are different, not be- 
cause they make an attempt to de- 
liberately conform to (the British 
concept of) America’s entertain- 
ment tastes,’ Kingsley opined. 
“Every film has to find its own level 
here. As a matter of fact, the 
problems of the good British films 
in the U. S. are in the main the 
same ones facing the good Ameri- 
can films.” 

When Accents Vanish 

Other importers wholeheartedly 
supported Kingsley’s view. Morris 
Helprin, Sir Alexander Korda’s 
rep in the U. S., referring to ex- 
hibs’ complaints about British ac- 
cents, noted that the dialog in most 
British films sent to the States was 
quite clear and rarely hindered by 
heavy accents. “They don’t seem 
to object to a Ronald Colman, a 
Laurence Olivier or a Richard Bur- 
ton.” he said. “If Jean Simmons 
can be fine in ‘Guys and Dolls,’ 
why should she suddenly be hard 
to understand in a British pic- 
ture?” Conversely, Helprin point- 














ed out that Korda at one time had 
Paulette Goddard in a picture— 
“An Ideal Husband’ — and 
U. S. results were poor. 





1,080 Scholastic Papers 
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‘Arthur Loew Has Veteran Team 


Though Time Has Thinned Roster 
Of ‘Company Nobody Ever Left 





ARTHUR LOEW POPS IN 
ON METRO OFFICE PART 


Arthur M. Loew, as president of | 
Loew’s Inc., is getting closer to} 
the company’s personnel than did, 
his predecessor, Nicholas M. 
Schenck. Latter shunned the lime- 


light and seldom made _ personal 
appearances. 
Loew surprised the company’s 


employees by showing up at a 
Christmas party in the homeoffice 
cafeteria on Friday (23). In addi- 
tion, he sent personal season’s 
greetings to all staffers. The letter 


was addressed “Dear Fellow Em- 
ployees.”” In his message, Loew 
thanked the staffers for their 


services during the past year. 


“In these trying times of the mo- 
tion picture industry,” he said, “it 
is only with the cooperation of all 
of you that your company will 
prosper. To get that cooperation 
and to make you a loyal member 
of the team, I realize that you must 
be happy at your job. I shall do 
everything in my power, that can 
be reasonably accomplished, to 
bring this to realization. In turn I 
ask you to speak well of your com- 
pany and its product. As individ- 
uals we can only move ahead as 
Loew’s Inc. prospers.” 





+ 


Executive shifts, retirements, 
resignations, switches to other com- 
panies, and deaths indicate that 
time has caught up with Loew’s- 
Metro, long the ‘Gibralter’ of the 
film industry. It’s long been an in- 
dustry axiom that “nobody ever 
leaves Loew's,” which accounts for 
the fact that Loew’s probably has 


more 25-year men than any other 
film company. For years, the top 
executive echelon went on without 
a change and department heads in 
the homeoffice, studio, and ex- 
changes seldom changed. Even 
stars were a fixture at the Culver 
City studio. 

Time and changing conditions, 
however, have made Loew’s-Metro 
as vulnerable as its competitors. 
In the last few years alone, start- 
ing with the not-too-harmonious 
bowout of longtime studio chief 
Louis B. Mayer, there have been 
more resigna-ions and retirements 
from the film company than there 
had been in 20 previous years. 
Capping the many changes was 
Nicholas M. Schenck’'s relinquish- 
ing of the presidency to Arthur M. 
Loew aiter holding the post for 27 
years. 

Previous to the Schenck-Loew 
shift, veteran sa‘es chief William 
F. Rodgers resigned; J. Kobert Ru- 
bin, v.p. and general counsel and 
one of the founders of M-G-M, re- 
tired; David Bernstein, longtime 
treasurer, died; L. K. Sidney, stu- 
dio executive, became inactive 





Part of U’s Full-Calliope 


e é b ] 
Campaign on ‘Goodman 
Advance reaction to Universal’s 
“The Benny Goodman Story” has 
convinced U execs that the musical 
has a vast ‘“pre-sold” audience 
among the age group that used to 
skip school to rock at the Para- 
mount to B.G.’s rhythms. Film 
preems at the Chicago Theatre, 
Chicago, Feb. 2. 

“Goodman” story 
had big exposure on radio and tv 
and is set for an imposing number 
of national mag breaks. Promo- 
tional plans for boosting the film 
into the tep esrning brackets were 
hatched on the Coast recently by 
U execs. 

Film will be one of 12 to be re- 
leased during the Charles J. Feld- 
man Annual Sales Drive, which 
starts Jan 1 and runs through 
April 28. More than $40,000 in 
prizes will be distributed among 
the U field force as part of the 
Feldman drive which is_ being 
staged for the sixth year. 

David Lipton has ordered mas- 


that it restore remittances at the | ~‘«?he people who in my view are | sive breaks in over 1,000 college 
official rate on at least part of the | primarily responsible for keeping | and highschool papers. In addition, 


U. S: earnings, lift the lid on ad- 


mission prices in at least some 
types of theatres, or do both. 


Motion Picture Export Assn. 
position was represented in Bogota 
by Robert Corkery, MPEA v.p., 
who returned to N. Y. last week 
from a Latin American swing. He 
said he was hopeful of government 
action, possibly on both proposals. 

Film companies were hard hit 
in Colombia when the government 
decreed that all remittances would 
have to be at the free market rate 
(around 411 pesos). In the past, the 
distribs had been allowed to remit 
60°% of their gross rentals at the 
official rate of about 255 pesos 
to the dollar. The government's 
move represented a 40% drop in 
earnings in a market that is good 
for about $2,000,000 annually. 

Corkery suggested to Bogota 
authorities that they make avail- 
able at least a major portion of the 
U. S. earnings at the official rate 
while freeing theatres of price 
control, It’s felt that the reduced 
income would be made up for by 
the upped gross at the theatres. 

The government appears to be 
hesitant to lift price control, at 
least in the smaller towns, but 
there are indications that it may 
consider lifting them in key first- 
runs, Corkery reported. 


ithe audience from 
(Continued on page 18) 


acquiring aj all of the Sunday supps have been 


contracted. 











Si Seadler on Dept. Stores 


Although much of the sound and fury has subsided, film adver- 


tising men still speak angrily of the attack on amiusement page 
advertising made by Joseph Ross, president of Daniels & Fisher 
& Co., a Denver department store. — 

‘vertising practices at the recent National Theatres convention. 


Ross let loose at picture ad- 


Latest to raise his voice in protest is Silas F. Seadier, Metro’s 


veteran advertising manager. 


“Isn't it pertinent,” asks Seadler, 


“that the department stores do not have the billing problems 


which confront motion picture advertisers? Can you imagine what 


would happen if the department store ad men were handed a 


Joseph Ross 


Credit Manager 
Merchandise Manager 
Buyer 


us how to write out ads.” 





full pages and a sale on bras! 


President of Daniels & Fisher & Company ........ 
presents 
(lists various items here) 


—Tereeet anh oe ® 
eee eee 


billing sheet along the following lines.” 


Representatives of other industries, says Seadler, seem to have 
so much time on their hands that 
picture conventions and meetings 


they're always attending motion 
“with the sole purpose of telling 


According to the Metro ad chief, department store advertising, 
with one or two exceptions, is nothing to write home aboxt. 


to date has | 


tcrouch ‘25s; Ben Goeiz, re- 
cently retired as head of the Lon- 
don studio; Josevh Rosthal, the 
International department’s legal 
light, died, and Oscar WDoob, vet- 
eran pub-ad executive, retired. In 
addition a number of branch man- 
agers such as Robert Lynch of 
Philadelphia, retired. Also on the 
retired list are a score or more of 
| managers associated with the com- 
| pany’s previously-affiliated theatre 
chain, Loew's Theatres. 


Loew’s Lieutenants 


Notwithstanding the toll of pass- 
ing decades, Arthur Loew, the new 
prexy, is still surrounded by a 
staff of ‘‘oldtimers,” all of whom 
have to their credit 25 or more 
years of service with the company. 
At the studio there still are Eddie 
Mannix, Ben Thau, J. J. Cohn, 
Howard Strickling, Ralpn Wheel- 
wright, Frank Whitbeck, W. W. 
Spencer, Marvin Schenck, Cedric 
Gibbons, W. P. Hendy, Sam Zim- 
balist, Barrett Kiesling, Fred C. 
Quimby, Douglas Shearer and 
Jesse Kaye. 

At the homeoffice, Charles C. 
Moskowitz, v.p. and treasurer, and 
Schenck, now chairman of the 
board, both date back to the time 
the company was founded. In the 
sales department are such veterans 
as Ed Saunders, Jack Byrnes, Her- 
man Ripps, William B. Zoellner, 
Rudy Berger, John S. Allen, John 
J. Maloney, Burtis Bishop Jr., 
George A. Hickey, and Mike Si- 
mons to name only a few. 


Howard Dietz, pub-ad v.p. and a 
member of the board of directors, 
is a 25-year veteran as is advertis- 
ing manager Si Seadler. Irving 
Greenfield, secretary; Jesse T. 
Mills, v.p. and controller, and Al 
Altman, chief talent scout in N. Y., 
are among many other executives 
who date back to the founding 
days. Sidney Phillips, Metro legit 
script scout, is another oldtimer. 
The International Dept’s Morton 
Spring, Samuel Burger, Dave Blum, 
David Lewis and George Muchnick 
are company standbys. 

Loew's Theaters, now separated 
from the parent organization as a 
result of the Government's consent 
decree, is also filled with execs who 
have had 25 years or more associa- 
tion with the Loew’s organization. 
Joseph Vogel, who started 35 years 
ago as an usher, is now president 
of Loew’s Theatres and Ernie 








“Imagine,” says Seadler, “what our movie boys could do with thosé 


Emerling, pub-ad chief, is a 25- 
year veteran. 


meme 


| 
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Rains’ Great $22,000, D.C.; ‘Kismet’ 
6th, ‘Sex’ Loud 106} 


216, Dolls’ 206, 


Washington, Dec. 27. + 


Downtown houses are doing sur- 
prisingly well what with so many 
government workers visiting their 
families for the holidays. Of the 
new entries, “Rains of Ranchipur” 
is getting the most money, with 
Kismet” close behind. “Artists 
and Models” shapes hot at the 
Playhouse while “Second Greatest 
Sex” looks lofty at the Columbia. 
“Guys and Dolls” is going great 
guns in sixth week at Keith's. 
“Past Frontier” looms okay in. two 
houses. 

Estimates for This Week 


Ambassador (SW) (1,490; 60-85) 


— “Last Frontier” (Col). Fair 
$4,500. Last week, ‘‘Lawless Street” 
(Col), $3,000. 


Capitol (Loew) (3,434; 70-95)— 
“Kismet” (M-G). Nice $21,000. Last 
week, “Man With Gun” (UA) (2d 
wk), $10,000 in final 8 days. 

Columbia (Loew) (1,174; 70-95)— 
“Second Greatest Sex” (U). Head- 
ing for lofty $10,000 or close. Last 
week, “Billy Kid’ ‘(M-G) and 
“Honky Tonk” (M-G) (reissues, 


Dupont (Lopert) (372; 75-$1.10)— 
“Trouble With Harry” (Par) (5th 
wk). Good $5,000 after $4,600 last 
week. Holds. 

Keith’s (RKO) (1,939; $1-$1.80)— 
“Guys and Dolls” ‘(M-G) (6th wk). 
Big upswing to $20,000. Last week, 
$16,000. Stays on. 

Metropolitan (SW) (1,200; 60-85) 
—"Last Frontier” (Col). Okay 
$7,000. Last week, ‘‘Lawless Street” 
(Col), $4,500. 

Palace ‘Loew) (2,360; 70-95)— 
“Rains of Ranchipur”’ (20th), Big 
$22,000 or over. Last week, “Spoil- 
ers” (U) (2d wk-8 days), $8,500. 

Playhouse (Lopert) (435; 75-$1.10) 
“Artists and Models” (Par). Hefty 
$9,000. Last week, “African Lion” 
‘BV) ‘7th wk), $4,200. 

Warner (SW) (1,300; $1.20-$2.40) 
—“Cinerama Holiday” (Indie) (12th 
wk). Still strong with $11,000. Last 
week, same. 

Trans-Lux (T-L) (600; 70-$1.25)— 
“Desperate Hours” (Par) (7th wk). 
Sturdy $5,500 after $4,500 last | 
week. Stays. 


‘Dolls’ Record $45,000, 
Toronto; ‘Sex’ Wow 136. 
‘Models’ Hefty $18,000 


Toronto, Dec. 27. 

Despite weekend snow, “Guys 
and Dolis” is off to a fast start and 
may break the house record at the 
Odeon. “Second Greatest Sex’-+ 
also is sock at the Uptown while 
“Artists and Models” looks hefty 
at the Imperial. “Good Morning, 
Miss Dove” and “Sincerely Yours” 
also are good. “African Lion” is 
smash at two-house combo. ‘Tender 
Trap” warrants a fourth frame to 
top returns. 

Estimates for This Week 

Christie, Hyland (Rank) ‘848: 
1.354; 75-$1)—“Doctor at Sea” 
(Rank). Fine $10.000. Last week, 
“Oliver Twist” (Rank) and ‘‘Lav- | 
ender Hill Mob” (Rank) (reissues), | 
$6:000. | 

Downtown, Glendale, Secarboro, 
State, Westwood ‘Tavlor) (1,059; 
955; 696; 694: 975; 40-75)—‘‘Mad at 





World” ‘Col’ and “Undercover 
Man” (Col). Light $11,000. Last 





Broadway Grosses 


Estimated Total Gross 





This Week .:........ $767,700 
(Based on 22 theatres.) 
ri rt $897,100 


(Based on 21 theatres.) 








‘Rains’ Nice $11,500 In 
St. Loo; ‘Kismet’ 116 


St. Leuis, Dec. 27. _ 
Biz at top firstruns slowly is 
emerging frem the doldrums eur- 
rently, with “Kismet” landing the 
most coin. However, it is enly 
rated fair at Loew’s. “Rains of 
Ranchipur” shapes nice at the St. 
Louis. “Artists and Models” has 
tapered off to a fair take in sec~ 
ond week at the Fox. Fanchon & 
Mareo has relighted its Missouri, 
midtown deluxer, for an indefinite 
period but shapes only fair cur- 
rently with’ ‘the oldie, “White 
Christmas” and “Desperate Hours.” 
Estimates for This Week 


Ambassador (Indie) (1,400; $1.20- 





Kismet Tall 126, 
Balto; ‘Dolls 246 


Baltimore, Dec. 27. 

Fresh product is providing some 
hypo to film grosses here this 
week but business is far from 
bullish. Standout offering is “Guys 
and Dolls,” sock at the Hipp. 
“Rains of Ranchipur” is steady at 
the Century. “Kismet” is rated 
tall at the Town. “Artists and 
Models” shapes sockeroo at the 
New. “Last Frontier’ looms slow 
at the Stanley. 


Estimates for This Week 


Century (Fruchtman) (3,000; 50- 
$1.25) — “Rains of Ranchipur” 
(20th). Steady $8,000 or a bit bet- 
ter. Last week, “Fort Yuma” 
(UA) and “Desert Sands” (UA), 
$3,500. 

Cinema (Schwaber) (460; 50-$1) 
—“Divided Heart” (Indie) (2d wk). 





Limp $2.500 following $3,300 
opener. 

Film Centre (Rappaport) (960; | 
50-$1) — “Diabolique” (UMPO). | 


Started Sunday (25). “Special De- 
livery” ¢UA), slim $3,000. 

Hippodrome (Rappaport) (2,100; 
50-$1.25)—“‘Guys and Dolls” (M-G). 
Torrid $24,000. Last week, “Honky 
Tonk” ‘(M-G) and “Billy, Kid” 
(M-G) (reissues), $5,000. 

Mayfair (Hicks) (980: 20-80) — 
“Gun Belt” (UA). Mild $4,500. Last 
week, “Naked Dawn” (U), $2,500. 

New (Fruchtman) (1,600; 50- 
$1.25)—“Artists and Models” (Par). 
Smash $12,000 or mear. Last week, 
“Deep Blue Sea” (20th) (2d wk), 
$5,000. % 

Playhouse ‘Schwaber) (320; 50- 
$1)—"I Am Camera” (DCA) (‘6th 
wk). Okay $4,000 following $3,000 
in fifth. 

Stanley (3,200; 30-$1) — “Last 
Frontier” (Col). Slim $6,500. Last 
week, “Lawless Street” 
$3,500. 

Town (Rappaport) (1,400; . 50- 
$1.25)—“‘Kismet” (M-G). Tall $12.- 
000., Last week, “Kiss Blood Off 
Hands” (U) and “Johnny Stool 
Pigeon” (U) (reissues), $6,000. 


‘Rains’ Solid $15,000 In 
Pitt; ‘Sex’ Strong 836, 
‘Fighter’ Socko at 176 


Pittsburgh, Dec. 27. 
Most of new holiday bills down- 
town got off to a limping start on 
first two days before Christmas 
and naturally will have to hustle 





Cw and 
WB), | Greatest 


$2.40)—"‘Cinerama Holiday” (Indie) 
(45th wk). 
after $7,500 last week. 

Fox (F&M) +5,000; 51-75)—“‘Art- 
ists and Models” +Par) and “Died 
Thousand Times” (WB) ‘(2d wk). 
Fair $8,000 after $15,000 for first 
frame. 

Loew’s (Loew) (3,172; 50-85) — 
“Kismet” (MG). Fair $11,000. Last 
week, “Man With a Gun” ‘UA) and 
“Killer’s Kiss” (UA) (2d wk), 
$3.500. . 

Missouri (F&M) (3.500; 51-75)— 
“White Christmas” (Par) (reissue) 
and “Desperate Hours” (Par). Fair 
$6,500. 

Pageant «St. L. Amus.) (1,000; 51- 


\90)——“‘Wages of Fear” (Indie). 
Okay $2,500. Last week, “Gene- | 


vieve” (U) and “Little Fugitive” 
tIndie), $2,000. 

Richmond ‘St. L. Amus.) (400; 
$1.10)—“‘Wages of Fear’ (Indie). 
Good $3,000. Last week, “Gene- 
vieve” «(U) and “Little Fugitive” 
(Indie), $2,500. 

St. Louis «St. L. Amus.) (4,000; 
51-90) — “Rains of Ranehipur” 
(20th). Nice $11,500. Last week, 
“East ef Eden” (WB) and “Battle 
Cry” (WB), $7,000. 

Shady Oak ‘St. L. Amus.) (800; 
$1.10)—“‘Music Land” (RKO). Oke 
$3,000. Last week, “Justice Is 
Done” (indie), $2,500. 


‘Sex Potent 106, 
Prov.; Models 11G 


Previdence, Dec. 27. 

With the holiday covering really 
four days, trade is picking up 
solidly here. Further boost is 
from schools being on vaeation. 
Loew’s looks lively with “Kismet.” 
Best however, are Strand’s “Artists 
Models,” Albee’s “Second 
Sex” and  Majestic’s 
“Rains of Ranchipur.” 

Estimates for This Week 


Albee (RKO) (2,200; 50-80) — 
“Second Greatest Sex” (U) and 
“Naked Dawn” (U). Stout $10,000 
or near. Last week, “Kiss Blood 
Off Hands” (U) and “Johnny Stool 
Pigeon” (U) treissues), $5,000. 

Majestic (Fay) (2,200: 50-80) —. 
“Rains of Ranehipur” (20th). Faney 
$12,000. Last week,’ “Target Zere” 
(WB) and “Apache Woman” (Iin- 
die), $9,000. 

State (Loew) (3,200; 50-80) — 
“Kismet” (M-G). Fine $15,000. Last 
week, “Billy Kid”  |(M-G) and 
“Honky Tonk” (M-G) (reissues), 
$8,000. 








to turn in respectable showings. 
Warm, unseasonal weather isn't 
helping any either. Stanley with | 
holdover of “Artists and Models” 
and Penn with “Indian Fighter’ 
are running neck-and-neck. ‘‘Rains 








week, “Return Jack Slade” +AA) 
and “Good Die Young” (AA) 
$12,000. 

Eglinton, University (FP) (1.088: 
1,558; 60-$1)—"‘Miss Dove” (20th). 
Fine $14,000. Last week, “Iliegal’ 
(WB), $8,000. 

Imperial (FP) (3,373; 60-$1) — 
“Artists and Models” ‘Par). Hefty 


$18,000. Last week, “‘Blood Alley” | 


(WB) (2d wk), $8,000. 


International, Towne (Taylor) 
(552; 695; 60-$1)—‘‘African Lion” 


(BV). Very big $12.000. Last week, | 


“Colditz Story” ‘IFD) (4th wk) 
and “Sheep Has 5 Legs” ‘(UMPO), 
$5,500. 

Odeon ‘Rank) (2,580; $1-$1.75)— 
“Guys and Dolls’ (M-G). Smash 
$45,000 and likely a house record 
Last week, “Dead Reckoning’ 
‘Col) and “Boots Malone” (Col) 
(reissues), $7,000. 

Loew’s (Loew) (2,090; 60-$1) — 
“Tender Trap” 
Still big at $12,500 and will hold 
over Xmas week. Last week, $12,- 
000. 

Shea’s (FP) 


(2.386; 60-$1)—“Sin- 


cerely Yours” (WB), Oke $10,000. | 


Last week, “I Died 
Times” (WB), $8,000. 

; Uptown (Loew) (2,745; 60-$1)— 
‘Second Greatest Sex” (U). Smash 
$13,000 or near. Last week, 


Thousand 


(U) (2d wk), $7,500 in 8 days. 


| Harris 


(M-G) ‘(4th wk). | 


“Tar- | 


ot Ranchipur” shapes solid at Ful- 
ton and “Second Greatest Sex” at 
looks sturdy. Wabe = art 
|; houses have winners, “Sheep Has 
| Five Legs” at Guild and “African 
| Lion” at Squirrel Hill. Extra holi- 
'day shows are lifting “Cinerama 
|Holiday” at the Warner in 45th 
session, 

| Estimates for This Week 

| Fulton ‘Shea) (1,700; 75-$1.10)— 
| ‘Rains of Ranchipur” (20th). Slow 
| start was expected but should hit 
|smash $15,000. Holds over New 
| Year’s. Last week, reissues of “Kiss 
|Blood Off My Hands” (U) and 
i Johnny Stool Pigeon (U), $3,500. 


| Guild ‘Green) (500; 65-$1) — 
\“Sheep Has 5 Legs” (UMPO). 


| Warmly embraced by crix. Lusty 
$$5,000. Last week, “Inspector 
| Calls” (AA), (5th wk), $1,200. 
| Harris (Harris) (2,165; 65-$1) — 
i*Second Greatest Sex” (U). Aside 
from h.o. “Artists and Models,” 
'this is lone musical downtown, and 
i this is counted on to help. Sturdy 
| $8,500. Will not hold, Last. week, 
i*Lawless Street’, (Col) and ‘Teen 
Age Crime Wave” (Col), $4,000. 
Penn (UA) (3,300; 65-$1) — “In- 
} dian Fighter” (UA). Not a_ bad 
| first two-before-Xmas days at all. 
_Sock $17,000 in 8 days, Last week, 
“Man Alone” (Rep), $7,500. 


| (Continued en page 15) 


Squirrel Hill (SW) (900; 65-$1)— | ard of Oz” (M-G) (reissue). 
antula” ‘U) and “Running Wild”) “African Lion” (BV). Heading for | $4,000. 


Strand (Silverman) (2,200; 50-80) 
—‘‘Artists and Models” (Par). Sock 
$11,000 or close. Last week, ‘Flame 
of Islands” tRep) and “Divided 
Heart” (Rep), $4,000. 


‘Dolls’ Mighty $30,000, 
Mpls.; ‘Kismet’ Lean 96, 
‘Fighter’ Rousing $9,500 


Minneapolis, Dec. 27. 

With its tremendous array of 
powerful neweomers, strongest 
lineup of. fresh entries in months, 
the Loop looks set for much bet- 
ter times currently. Some of boff 
pix opened three days before Dec. 
25 and ‘did not get off as fast as 
undoubtedly would have been the 
|case otherwise. Preeminent are 
“Guys and Dolls,” “Kismet,” ‘'In- 
dian Fighter,” “Rains of Ranchi- 
pur” and “Trouble With Harry.” 
“Dolls” and “Fighter” shape stand- 
out. 

Estimates for This Week 

Century ‘(S-W) (1,150; $1.75- 
$2.65)—"Cinerama Holiday” ‘In- 
die) (25th wk), Back in important 
money again. Extra holiday mati- 
nees swelling total this week to 
great $21,000. Last week, $6,500. 

Gopher (Berger) (1,000; 85-$1)— 
“Rains of Ranchipur” (20th). 
Healthy $7,000. Last week, ‘“Fran- 
|cis in Navy” ‘U), $3,200. 

Lyric ‘Par) +1,000; 65-85)—"Wiz- 
Fair 














‘Continued on page 15) 


Hot $10,000 or near. 


Last- week, “Beast With | Stripes 





Key City Grosses 


Estimated Total Gross 

This Week .. $2,985,200 
(Based on 19 cities aud 204 

theatres, chiefly first runs, in- 

cluding N. Y.} 

Total Gross Same Week 

Last Year .........$3,799,300 
(Based on 21 cities and 207 

theatres.) 














‘Heaven’ Boff 226, 
Det.; ‘Mitchell’ 336 


Detroit, Dee. 27. 
The extra-long Christmas holi- 
‘day this year is expected to be the 
; tonic the downtowners have been 
| waiting for to dispel the gloom of 
‘the past fortnight caused by the 
| newspaper strike now in its fourth 
,; week. “AJL That Heaven Altows,” 
ishapes smash at the Madison. 
| “Rains of Ranchipur” looks rich at 
the Fox. “Court-Martial ef Billy 
Mitchell” promises to be sock at 
the Palms. “Guys and Dolls” is 
strong in fifth session at the 
Adams. “Cinerama Holiday” comes 
back all the way in 46th week at 
the Music Hall. 
Estimates for This Week 

Fox (Fox-Detroit) (5,000; $1- 
$1.25) — “Rains of 
(20th) and “Texas Lady” ‘RKO). 
Big $35.000. Last week, “Day World 
Ended” (indie) and “Phantom from 
10,000 Leagues” (Indie) (2d wk), 
$11,000. 

Michigan (United Detroit) (4,000; 
$1-$1.25)—"“Man With Gun” ‘UA) 
and “Warriors” (UA) (3d wk). Fast 
$17,000. Last week, $16,000. 


Palms (UD) (2.961; $1.25) — 
“Court-Martial of Billy Mitchell” 
(WB) and “Naked Street” (UA). 
Socko $33,000. Last week, “3 
Stripes in Sun” (Col) and “Crooked 
Web” (Col), $11,000. 

Madison (UD) (1,900; $1-$1.25)— 
“All That Heaven Allows” (U). 
Great $22,000. Last week. “White 
Christmas” (Par) (reissue) and 
“Quest for Lost City’ (RKO), 
$6,000. 

Broadway-Capitol (UD) (3,500: 
$1-$1.25) — “Spoilers” (U) and 
“Naked Dawn” (U). . Good $15,000. 
| Last week, “Target Zero” (WB) and 
|‘‘Beast With 1,000,000 Eyes” (AA), 
$7,000. 

Adams (Balaban) (1,700: $1-$1.25) 
—“Guys and Dolls” (M-G) (5th 
wk). Strong $23,000. Last week, 
$20,000. 

Music Hall (Cinerama Produe- 
tions) (1,194; $1.40-$2.65)—“Ciner- 
ama Holiday” (Indie) (46th wk). 
Great $32,500. Last week, $14,800. 


‘Fighter’ Smart $14,000, 
Seattle; ‘Dolls’ $16,000 


Seattle, Dee. 27. 
Big news here currently as first- 
runs swing upwards in Christmas 
; week is “Guys and Dolls,” terrific 
{at the’ bandbox Blue Mouse. “In- 
|dian Fighter” is also big at Col- 
iseum while “Artists and Models” 
is rated great at Paramount. “Rains 
of Ranchipur” looms nice at Fifth 
| Avenue. 
Estimates for This Week 

Blue Mouse (Hamrick) (800; $1- 
$1.50)—“Guys and Dolls) (M®*G). 
Terrific $16,000. Last week, 6th of 
“Rebel Without a Cause” (WB) and 
“Tilegal” (WB), (6th wk), $4,700. 

Coliseum ‘Evergreen) (1.870; 90- 
$1.25)—“Indian Fighter” +UA) and 
“Shadow of Eagle” (UA). Great 
$14,000 in 10 days. Last week, 
“Jack Slade” (AA) and “Warriors” 
(AA), $7,700. 

Fifth Avenue (Evergreen) (2,500: 
$1-$1.25) — “Rains of Ranchipur” 
(20th) and “Inside Detroit” (Col). 
Nice $9,000 or close. Last week, 
“East of Eden” (WB) and “Battle 
Cry” (WB), $7,900. 

Music Box (Hamrick) (850; 90- 
$1.25) — “Heidi and Peter” (UA) 
and “Whitetail Buek” (RKO) 
| (M.O.). Light $2,000. Last week, 
|‘African Lion” (BV) (5th wk), 
| $2,700. 
Musie Hall (Hamrick) (2,300; 90- 
$1.25) — “Seeond Greatest Sex” 
|(U) and “Naked Dawn” ‘U). Mod- 
est $7,000; last week, “Heide” (UA) 
gue ov nenalt Buck” (RKO), 
le 
| $4, , 
| Paramount (‘Evergreen) (3,039; 
| 90-$1.25) — “Artists and Medels” 
|(Par) and “Two Gun Lady” ‘FF). 

wreat $13,000. Last week, “3 
in Sun” ‘Col) and “Law- 




















‘less Street” (2d wk), Col), $4,300, 


Ranchipur” | 


Dolls’ Huge $25,000, Cincy; ‘Models’ “f 
Lush 196, ‘Tarantula Hotsy 9156, 2d 


Cincinnati, Dec. 27. 
| Springboard of class releases js 
| spiraling holiday trade terifically 
jat downtown houses in 
|stanza. “Guys and Dolls.” far in 
|front, is giving Keith’s its tallest 
|gross in months. “Artists and 
| Models” looms large in the big 
+ Albee while the Palace is nice with 
i*Kismet.” “Cinerama Holiday” ‘s 
| regaining its old tempo in 27ih 
| week at Capitol where it is great, 
'Holdover of “Tarantula” is head- 


'ing for a better than opening week | 


gross, over at the Grand. 
Estimates for This Week 

| Albee (RKO) (3,100; 75-$1.25)— 
|“*Artists and Models” (Par). Nine 
‘days. Rousing $19,000. Last week, 
“Tarantula” (U) and “Running 
Wild” (U), at 75-$1.10 scale,’ $9.000, 
' Capitol (Ohio Cinema Corp) 
(1,376; $1.20-$2.65) “Cinerama 
'Holiday” (Indie) (27th wk). Extra 
‘shows and hefty advance helpful in 
landing a great $23,000. Last week, 
$14,000. 

Grand (RKO) (1,400; 75-$1.10)~— 
“Tarantula” (U) and “Running 
Wild” (U) ¢m.o.), Holiday move- 
over shaping for wow 


(Indie), $5,000 at $1 top. 


Keith’s (Shor) 
—“Guys and Dollis” +M-G). Top- 
| ping eity at colossal $25,000 or 
, close. Retarded by film’s long run- 
,nhing time in_ spite of upped 
iscale. Stays indef. Last 
“Lawless Street” (Col), 
‘top, $6,900 in 9 days. 
Palace (RKO) (2,600; 75-$1.25)— 
| “Kismet” (M-G). Swell $13,000 or 
| over. Last week, “Honky Tonk" 





|(M-G) and “Billy the Kid” (M-G) | 


jtreissues) plus three days of 
i“Thieves Highway” (20th) and 
i“Nightmare Alley” (20th) ‘re- 


issues), $8,500 at $1 top. 


“‘Artists-Models’ Great 
$17,000 K.C.; ‘Rains’ Big 





Kansas City, Dec. 27. 
After recent slack stanzas, thea- 
trs are going after biz in a big way 
currently, with a rash of strong 
product for Christmas week. Vy- 
|ing for top honors are “Rains of 


theatres, “Guys and Dolis” at the 
879-seat Roxy, “Artists and Mod- 
els’ at Paramount. Last-named is 
rated great. Midland is doing ekay 
if not big with “Kismet.” Art- 
film Kimo is moderately good with 
“Deep Blue Sea.” “Return of Jack 
Slade” looks modest at the Mis- 
souri. Weather turned unseason- 
ally warm for weekend after a 
month of unusualiy cold tempera- 
tures. 


Estimates for This Week 
Glen (Dickinson) (700; 75=$1)— 
“Holiday for Henrietta’ (Indie). 
Light $1,200. Last week, dark. 


“Deep Blue Sea” (20th). Moder- 
ately good biz at $2,300. Last 
week, “Sheep Has 5 Legs” ‘(UMPO) 
‘5th wk), $700. 

Midland (Loew) (3.500: 60-80!\— 
i“Kismet” (M-G) and “Break for 
| Freedom” (UA). Barely okay with 
| $8,000. Last week, “Big Knitle 
(UA) and “Killer’s Kiss” (Indie), 
$4,500. 

Missouri (RKO) (2,585: 65-90)— 
“Return of Jack Slade” (AA) and 
“Warriors” (AA). Smooth $8,000. 
Last week, “Five Fingers’ (20th) 
and “Desert Fox” (20th) (reissues) 
$1,500 in 3 days. 

Paramount (United Par) (1,909; 
75-$1)—“‘Artists and Models” (Par). 
Looks like great $17,000 or over. 
Holds. Last week. “White Christ- 
mas” (Par) and “Roman Holiday” 





Seconds Tokyo” (M-G) and “Guy 
ond half, $3,000. 


“Guys and Dolls” ‘(M-G). 
show policy and hypoed prices. 
First time in years a pic has hid 
$1.50 top here. Heading for giant 
$12,000 or near. Holds. Last week, 
“Naked Street” (UA), $2,500. 
Tower, Uptown, Fairway, Gral- 
ada ‘Fox Midwest) (2.100; 2.043; 
700; 1,217; 65-85)—“‘Rains of Ran- 
chipur” (20th) and “Sudden 
Danger’ (AA). Fancy $20,000. Last 
week, “Tarantula” (U) and “Run 


ning Wild” (U), $14,000, very good 

for the pre-Christmas weck. 
Vogue (Golden) (550: 75-$1'— 

“Adventure of Sadie” (20th). 


Strong $2,200, holds. Last week: 


“I Am Camera” (DCA) (2d run) ‘24 





wk), $700, 





current | 


$9,500, a | 
climb over last week’s bow in the | 
Albee. Last week, ““White Christ- | 
mas” (Par) (reissue) and “Utopia” | 


(1,500; 85-$1.50) 


week, | 
at $1.25 | 


206, ‘Dolls’ Giant 12G 


Ranechipur” in four Fox Midwest | 





Kimo (Dickinson) (504; 85-$1)— | 


(Par) (reissues) first half, and “30 
Named Joe” (M-G) (reissues) sec- | 


Roxy ‘(Durwood) (879; 75-$1.50'— 
Road- © 
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Models’ Terrif $60,000, Chi; ‘Sex’ 
Great 32G, ‘Cry’ Wham 436, ‘Outlaw’ 
Giant 206, ‘Dolls Whopping 636, 7th 


Culoee. Dec. 27. 
Helped by a holiday weekend 
hypo and an abundance of open- 
ers, Loop film biz is on the upbeat 
this frame. 

“Oklahoma” opened at the 
McVickers last night (Mon.}, first 
performance being a benefit. ‘Art- 
ists and Models” looks great $60,- 
QU0 in first week at State-Lake. 

“Second Greatest Sex’ shapes 
big $32,000, in opener at Oriental. 
“rll Cry Tomorrow” leoks boffo 
$43.000 at the United Artists. 

“The Spoilers” is plump $12,000 
at the Grand while “The Littlest 
Outlaw” looms great $20,000 in 
same week at the Loop. A good 
$9,000 shapes for “Quentin Dur- 
ward” at the Monroe. 

“View From Pempey’s Head” is 
getting only okay $7,800 at the 
Esquire. “Diabolique” looks bull- 
ish at the Ziegfeld while “Dance 
Little Lady” is good in first frame 
at Carnegie. 

“Guys and Dolls” is rated smash 
in seventh week at the Chicago. 
“Cinerama Holiday” stays sock in 
28th frame at Palace. 

Estimates for This Week 

Carnegie (Telem’t) (480; 95)— 
“Dance Little Lady” (Trans-Lux). 
Stout $3,600. Last week, “Gene- 
vieve’ (U) and “Run for Your 
Money” (U) (reissues), $3,000. 

Chicago (B&K) (3,900; 98-$1.80) 
—"Guys and Dolls” (M-G) (7th 
wk’. Smash $63,000. Last week, 
$33,000. 

Esquire (H&E Balaban) (1,400; 
85-11 “‘Pompey’s Head” (20th). 
Oke $7,800. Last week, “Night 
Holds Terror” (Col) and “Green 
Magic” (FE) (reissues), $6,000. _ 

Grand (Nomikos) (1,200; 98-$1) 
—The Spoilers” (U). Hotsy $12,- 
000. Last week, “Kiss Blood Off 
Hands” (U) and “Johnny Stool 
Pigeon” (U) (reissues), $6,500. 

Loop (Telem’t) (606; 90-$1.25)— 
“The Littlest Outlaw” (BV). Wow 
$20,000. Last week, “I Am Cam- 
era” (DCA) (6th wk), $5,200. 

MeVickers (JL & S) (1,580; 
$1.25-83) — “Oklahoma” (Magna). 
Opened with a benefit last night 


(Mon). 

Monroe (Indie) (1,000; 67-87)— 
“Quentin Durward” (M-G). Neat 
$9,000. Last week, “Cheaper by 
Dozen” “Darling Clementine 
(20th) (reissues), $3,000 In 6 days. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘Second Gréatest Sex” 4{U). 
Smash $32,000. Last week, ‘‘Ten- 


+ 





‘DOLLS’ RUGGED 276, 
DENVER; ‘MODELS’ 156 


Denver, Dec. 27. 

Biz has snapped back into high 
gear at most firstruns this Xmas 
week, with six bills slated for hold- 
over. “Guys and Dolls” looms as 
standout with a big round at Or- 
pheum., “Artists and Models” looks 
robust at Denham. “Indian Fighter” 
is rated very big at Paramount. All 
except last-named are holding. 
“Rains of Ranchipur”’ at Centre 
and “Billy Mitchell” at the Denver 
are okay. 

Estimates for This Week 

_Aladdin (Fox) (1,400; 60®85)— 
“Littlest Outlaw” (BV). Good 
$3,000. Holds. Last week, subse- 
quent run. 

Centre (Fox) (1,247; 60-$1)— 
“Rains of Ranchipur” (20th), Okay 
$12,000. Stays on. Last week, 
“Queen Bee” (Col), $11,000. 

Denham (Cockrill) (1,750; 60-$1) 
“Artists and Models” (Par). Rous- 
ing $15,000 or close. Continues. 
Last week, on reissues. 

Denver (Fox) (2,525; 60-$1)— 
“Court Merrtial of Billy Mitchell 
(WB). Okay $12,000. Holds. Last 
week, “3 Stripes in Sun” (Col) and 
“Crooked Web” (Col), $11,000. 

Esquire (Fox) (742; '75-$1)— 
“Heidi and Peter” (UA). Good $2,- 
500. Last week, played reissues. 

Orpheum (RKO) (2,600; $1-$1.59) 
—‘Guys and Dolls” (M-G). Big 
$27,000 or thereabouts. Last week, 
on reissues. 

Paramount (Wolfberg) (2,200; 
60-$1)—“‘Indian Fighter’ (UA). 
Sock $18,000. Last week, ‘Desert 
Sands” (UA) and “Fort Yuma” 
(UA), $10,500. 

Tabor (Fox) (1,967; 50-75)— 
“Rock ‘'n’ Roll Revue” (Indie) and 
“Shotgun” (AA). Fair $3,000. Last 
week, on subsequent run. 


‘Models’ Wow 206, 
Philly; ‘Rains’ 256 





~ 





er a 


eo A RB ett eer 


der Trap” (M-G) (5th wk), $15,500. 

Palace (Kittel) (1,484; $1.25- 
$3.40:— “Cinerama Holiday” ({In- 
die) (28th wk). Swell $40,000. Last 
week, $25.000. 

Roosevelt (B&K) (1,400; 65-98)— 
“Return Jack Slade” {AA) and 
“Warriors” (AA) (2d wk), Okay 
$7000. Last week, $18,000. 

State-Lake (B&K) (2,400; 65-98) 
— Artists and Models” (Par). Wow 
$60,000. Last week, “Rebel With- 
out Cause” (WB) (5th wk), $17,000. 
: Surf ‘(H&E Balaban) (685; 95)— 

Sheep Has 5 Legs’ (UMPO) (6th 
$3200. UP $4,000. Last week, 


United Artists (B&K) (1,700; 65- 


Philadelphia, Dec. 27. 

Long holiday weekend plus good 
weather is lifting trade all along 
line here this stanza. “Artists and 
Models,” smash at Goldman, looks 
-to be one of standout newcomers. 
“Rains of Ranchipur” also is rated 
sock at the Fox if not quite as 
strong. “Indian Fighter” shapes 
fairly good at Mastbaum. ‘Second 
Greatest Sex” looms great at the 
small-seater Viking. Both “It’s a 
Dog's Life” at World (Trans-Lux) 
and “Trouble With Harry” at the 
Trans-Lux are rated good. “Guys 
and Dolls” looms hefty at the Ran- 
dolph in seventh frame. 

Estimates for This Week 


pT Cry Tomorrow” (M-G).| Arcadia (SW) (625; 99-$1.40)— 
Keen t3000, Last week, “Big | “Trial” (M-G) (9th wk), Mild $5,500. 
ile 


UA) and “Top Gun” (UA) | Last week, $5,000. 
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“Gytk). $15 500, Boyd (SW) (1,430; $1.25-$2.60)— 
S} jlods | ‘(Essaness) — 1,206; _98-| “Cinerama Holiday” (Indie) (45th 
oa — I reasure Pancho Villa” | wk). Okay $8,000. Last week, $9,000. 
ve god wk). Fast $16,000. 148} Fox (20th) (2,250; 90-$1.40)— 
"Wena ee ' _..| “Rains of Ranchipur” (20th), Sock 
Ro iy ‘Indie) (430; 98)—‘Heidi | $25,000. Last week, “Deep Blue | 
$3 6 Pe'er” (UA) (2d wk), Fair | Sea” (20th) (2d wk), $6,000. 
9.600. Last week, $3,000.~ | 

Ziesteld (Davis) . (430; | 98)— | $1.35)—‘Artists and Models” (Par). | 


Diaboliaue” (UMPO). 
ASt week 
die) ‘ 


“Hulot’s Holiday” (In-/ 


3 : , of Islands” (Rep), $7,000. 
Holiday for Henrietta” 


Mastbaum (SW) (4,570; 99-$1.49) 


and 





indie) reissues), $1,700. —“Indian Fighter” (UA). Good | 

F Bay =a . $27.000. Last week, “East * Eaen" 

(WB) and “Battle Cry” (WB) (re- 

riedlob’s RKO Films | {*2:.27s 53s ies 

; Hollywood, Dec. 27. Midtown (Geldman 000; fo 

ert Friedlob as recently sold $1.49'\—“‘Heidi and Peter (U \) | 

his “While the City Sleeps” to|and “Music Land” (BV) (2d wk’. 
RKO \ se ’ Good $5,000, Last week, $4,000. 


‘lL make a series of films 


10r tha ; : andolph (Goldman) (2,500; 99- 
“Beyer a Studio, beginning Be with | $1 promt: pa Dolls” (M-G) 
ture goo powsonable Doubt.” Pic- | (76h wk), Hefty $22,000. Last week, 


before the cameras in | 





Febru; Prag he eras 10 | $20.000. 

and |.)»ith Fritz Lang directing . ieociee (SW) (2,900; 74-$1.40)\— 
Beetles a Andrews starring, re-| «Tender Trap” (M-G) (6th wk). Big 
ments,” “City Sleeps” assign- | $13,000. Last week, $9,500. 

Fried tq) | Stanton (SW) (1,488; 75-99)— 
| lot thic Oo) checks onto the RKO “Top Gun” (UA) ‘and “Dig That) 
the na Ses to prep “Doubt,” from; Uranium” (AA), Fine $11,000. Last | 
4 Februar. «Ss Morrow script, for @ week, “Shack Out on 101 (AA? | 


start, j (Continued on page 15) 





| ings first ' 
Goldman (Goldman) (1,250; 65- | house closed for repairs following | DO pk os 
| Last week, “Hold Back Tomorrow 


Big $5,500. | Boffo $20,000, Last week, “Flame| Guild (Guild) (450; $1-$1.79) — | 





{MAS MARKS B.0. 
TURNING POINT 


Launching of six standard first- 
run new bills and several pix at 
arty houses plus an_ unusually 
sharp pickup via the Sunday-Mon- 
day observance of Christmas is 
giving Broadway film business a 
bright hue this session. Manner in 
which trade soared Sunday (25) 
and held about the same level on 
Monday was sensational, some 
houses showing 40% to better than 
100% improvement over last Sat- 
urday (24). After the beating all 
cinemas took from the snowstorm 
last Thursday and the pre-Xmas 
influences both Friday and Satur- 
day this was a welcome relief. 
Warmer weather on Saturday 
which cleared away the snow was 
a plus facter. 

Ace newcomer is “Artists and 
Models,” which wound its first 
week at the Paramount with a 
socko $55,000 despite opening in 
middle of pre-Xmas slump. “‘Court- 
Martial of Billy Mitchell” also 
looms great $31,000 at the Cri- 
terion. 

“Indian Fighter” landed a solid 
$23,000 or close in first week at 
the Mayfair. ‘Man With Gun” is 
heading for an okay $18,000 at the 
State. Another big newcomer’ is 
“The Spoilers” with vaudeville, 
which looks: to land a powerful 
$28,000 at the Palace. ‘‘Dance Lit- 
tle Lady” was big in its first three 
days at the Globe. 

Champ moneymaker, of course, 
is the Music Hall, with ‘‘Kismet” 
and the annual Xmas stageshow. 
This combo looks to wind its third 
round today°~with a terrific $188,- 
000. Might have hit a new record 
if it had not run into the snow- 
storm and severe coid latter part 
of week. 

“Rains of Ranchipur” with cur- 
rent stageshow policy is soaring to 
a great $108,000 in second week at 
the Roxy, and stays on. “Oklahoma” 
also is roaring ahead to a terrific 
$58,700 in current (11th) stanza at 
the Rivoli. 

“Rose Tattoo” held with smash 
$37,000 in second frame at the 
Astor. “Golden Arm” also is hold- 
ing in remarkable fashion, with a 
wow $38,000, in first holdover ses- 
sion at the Victoria. - 

“Guys and Dolls” is pushing up 
to whopping $69,000 in its eighth 
round at the Capitol. 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$1.75) 
—‘‘Rose Tattoo” (Par) (3d wk). 
First holdover round ended Mon- 
day (26) held at smash $37,000. 
Initial week was $44,000. Stays on 
indef. 

Bijou (City Inv.) (589; $1-$1.50) 

“Too Bad She's Bad" (Indie). 
First week ending Friday (30) is 
heading for a fairly good $9,000. 


Capitol (Loew's) (4,820; $1- 
$2.50) — “Guys and Dolls’? (M-G) 
(8th wk). This stanza _ finishing 


tomorrow (Thurs.) is roaring ahead 
to mighty $69,000. 
was $38,000. Continues. 


Criterion (Moss) (1,700; 75-$2.20) | 
—‘Court-Martial of Billy Mitchell” | 
(WB). Week today (Wed.) looks to | 


reach sock $31,000 or close. Given 
special preview on Wednesday (21) 
night. In ahead, “Desperate 
Hours” (Par) (11th wk-6, days), 
$7,000 but very’ bigin,.previous 
weeks, 

Fine Arts (Davis) (468;-90-$1.80) 
—“Diabolique” (UMPO} (6th wk). 
Fifth week ended Monday 
upped to terrific $12,800 after $12,- 


300 in fourth stanza. Continues on. | 


Globe (Brandt) (1,500; 76-$1.50) 


—"‘Dance Little Lady” 


three days. Last week, 


fire in theatre in previous week. 


“Umberto D” (Indie) (8th wk). 


Seventh session concluded Sunday | 
(25) held with smash $7,500. Sixth | 


week was $8,000. 


Mayfair (Brandt) (1,736; 79-$1.80) 


(Continued on page 15) 











Estimates Are Net 
Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; Le., 
without usual tax. Distrib- 
uters share on net tuke, when 
playing percentage. hence the 
estimated figures are net in- 
come. a 

The parenthetic admission 
prices, however. as indicated, 
include the U. S. amusement 
tax, 








‘MODELS’ MIGHTY 216 
IN FRISCO; ‘SEX’ 156 


San Francisco, Dec. 27. 
Firstclass product and improved 
weather are boosting’ biz here 
Christmas stanza. “Second Greatest 


Gate while “Artists and Models” 
looms great at Paramount. “Court- 
Martial of Billy Mitchell” shapes 


smash at St. Francis. “Indian 
Fighter” is likewise at United 
Artists. “Kismet” is rated fairly 


big at Warfield. 


Estimates for This Week 
Golden Gate (RKO) (2,859; 80-$1) 
—‘‘Second Greatest Sex” (U) and 
“Jail Busters” (Indie). Rousing 
$15,000. Last week, split week. 
Fox (FWC) (4,651; $1.25-$1.50)— 
“Rains of Ranchipur” (20th) and 


“Cross Channel” (Indie). Okay 
$17,000. Last week, “East of Eden” 
(WB) and “Battle Cry” (WB), 
$7,000. 


Warfield (Loew) (2,656; 65-90)— 
“Kismet” (M-G). Big. $19,000. 
Last week, “Tender Trap’ (M-G) 
(4th wk), $7,500. 


“Artists and Models” (Par) 
(Continued on page 15) 


Sex Fast $15,000, 
- Hub; ‘Models’ 206 


Boston, Dec. 27. 
Grosses are not smash at all 
spots this frame despite the big- 
gest batch of new product in 
months. “Second Greatest Sex’’ 
looks sturdy at the Memorial for 
an outstanding showing. “Kismet” 
shapes only good at State and Or- 
pheum. “Artists and Models” is 
lively at Paramount and Fenway. 
“Last Frontier” at the Pilgrim is 
adequate. “Guys and Dolls”. is get- 
ting top coin for holdovers in 
seventh frame. 
Estimates for This Week 
Astor (B&Q) (1,500; $1-$1.80:— 
“Guys and Dolls” (M-G) (7th wk). 
Hot $13,000. Last week, $14,500. 
Beacon Hill (Beacon ilill) (678; 


and 





vv 


Sex” is rated rousing at the Golden } 


Paramount (Par) (2,646; 90-$1)— 


L.A. Climbs; ‘Models’ Slick 226, ‘Cry’ 
Record 206, ‘Oklahoma’ Wow 496, 
‘Mitchell’ Fat 306, Fighter’ $26,000 


Los Angeles, Dec. 27. 

Record biz is being registered by 
“Y'll Cry Tomorrow,” at 900-seat 
Four Star and virtually taking play 
from many of other newcomers 
currently. Most houses are bene- 
fitting from general lift even if 
figures are under holiday hopes in 
many instances. Major b.o. is going 
to several boff holdovers. 

“Court-Martial of Billy Mitchell” 
looms good $30,000 in three thea- 


tres while “Artists and Models” 
shapes lively $22.000 in two 
svots. “Indian Fighter” is rated 


okay $26,000 in four houses. Other 
newcomers are slow. 

“Ros2 Tattoo” is lofty $20,000 in 
second Warner’ Beverly round. 
“Oklahoma” playing day-date at 
Egyptian (6th) and United Artists 
is smash $49,000. “Guys and 
Dolls” is heading for smash $30,- 
000 in fifth week at Hollvwood 
Paramount. “Cinerama Holiday” 
is after new record on eurrent 
(7th) frame after fancy $32,700 last 
week. 

Estimates for This Week 

Four Star (UATC) (900; $1-$1.80) 


—‘T’'ll Cry Tomorrow” (M-G). 
Record $20,000. Last week. with 
Orpheum, “Am Camera” (Indie) 


(14th wk), $8,800. 

Fox Wilshire (FWC) (2,296: $1. 
$1.80'—“‘All That Heaven Allows” 
(U). Fair $14.000. Last week, 
“Deep Blue Sea” (20th) (2d wk-11 
days), $3,200. 

Fine Arts (FWC) (631: $1-$1.50) 
— “Littlest Outlaw” (BV). Good 
$6.000. Last week, “African Lion” 
(BV) (10th wk-10 days), $2,200. 


Downtown Paramount. Pantages, 
Wiltern (ABPT-RKO-SW) (3,300: 
2,812; 2.344; 90-$1.50) — “Court- 
Martial Billy Mitchell” (WB). Good 
$30,000. Last week, with New Fox, 
excluding Pantages. “East Eden” 
(WB) and “Battle Cry” (WB) (re- 
issues), $14,000. 





Orpheum, Vogue (Metropolitan- 
FWC) (2,213; 885; 90-$1.50)—“Art- 


ists and Models” (Par) and ‘Top 
Gun” (UA). Lively $22.000. Last 
week, Vogue only, “Miss Dove” 


(20th) and “Simba” (Indie) (2d wk), 
$1.700. s 

Los Angeles, Hollywood, Uptown, 
Loyola (FWC) (2,097; 756; 1,715; 
1,248; 90-$1.50)—‘Indian Fighter” 


90-$1.25) — “African Lion” (BV) é 
(UA). 





(3d wk). Slick $6,000. Last week, Okay $26,000 or a bit over. 
$9 200. Last week, with Iris, excluding 
Cinerama (Cinerama Produc-| Hollywood, “Apache” (UA) and 


tions) (1,354; $1.25-$2.85)—“Cine-| “Vera Cruz” (UA) (reissues’ $8,300. 
rama Holiday” (Indie) (18th wk).| Warner Downtown, New Fox, 
Stout $13,000. Last week, $14,500.| Fox Ritz (SW-FWC) (1,757; 965; 





Seventh week | 500. 
| Legs” (UMPO) (7th wk), $2,500. 


$7,000. 


—“‘I Am a Caméra” (DCA). Hotsy | 
| $14,000. 
| (20th wk), $4,500. 


} 
| 
} 


(26) | 


(Indie). | 
Opened Sunday (25), with big tak- | 


| Mississippi” (Col), $12,500. 


Exeter (Indie) (1,300; 60-$1'—/ 1,363; 9$0-$1.50) — ‘‘Last Frontier’ 
| “Lease of Life” (Indie). Nice $7,-| (Col) and “Inside Detroit’ (Col), 
Last week, “Sheep Has 5) Moderate $15,000. Last week, 


' Downtown only, “Tanks Are Com- 
ing” (WB) and “Retreat Heil’ 
and | (WB) (reissues), $5,100. 
Fine) Hillstreet (RKO) (2,752; 
| $1.25)—‘‘Heidi and Peter’ (UA) 
and “Adventures Robinson Cru- 
soe” (UA) (reissue). Slight $4,000. 
Last week, with Pantages, ‘“‘Them” 
'(WB) and “Beast 20,000 Fathoms” 


Fenway (NET) (1,373; 60-$14— 
“Artists and Models” (Par) 
“Kentucky Rifle’ (Indie). 80- 


Kenmore (Indie) (700; 85-$1.25) 


Last week, ‘“‘Marty” (UA) 


Memorial (RKO) (3,000; 60-$1)) (WB) (reissues), $6,000. 
—'‘Second Greatest Sex” (U) and State, Hawaii (UATC-G&S) (2- 
“Lord of Jungle” (AA). Sturdy | 494. 1 4106: 90-$1.50) “Kismet” 
$15,000 or over. Last week, “Kiss | (y7G)" Medium $14,000. _ Last 
Blood Off Hands (U) and “Johnny | week, “39 Seconds Over Tokyo” 
$12,000 ieciias (U) (reissues), | (Mf-G) and “Guy Named Joe’ (M-G) 
we : | (reis > (8 days), $8,100. 

Metropolitan (NET) (4,357; 60-| ‘Telssues) (8 days), $8,100. 
$1) — “Court Martial Billy Mit- Rialto (Metropolitan) (837; 80- 
chell” (WB) and “24 Hour Alert” $2.20) — Deeparess —" (Par). 
(Indie). Modest $17,000 or near,| Phin $3,900. Last week, sub-run. 


Warner Beverly ‘SW) (1,612; $1- 


(U) and “Naked Dawn” (U),! $1.75)—‘Rose Tattoo” (Par) (2d 

$10,000. | wk). Handsome = $20,000. Last 
Mayflower (ATC) (689; 65-$1)—)| week, $16,200. 

“Man Who Loved Redheads” (UA).! Chinese (FWC) (1.908: $1-$21— 

| Oke $4,500. Last week, “French| “Rains of Ranchipur” (20th) (2d 

Touch” (3d wk), $2,200. | wk). Slow $£0,000. Last week, 
Paramount (NET) (1,700; 60-$1'| $15,000. 

—"Artists and Models” (Par) anc —_ ane (1.430: 

TRentucky “Rines® nai." Lots Bolgoet_Pagamovet ati 

| eae ; Coon. iam, | (oem? Ao ‘k) Tow $30, P 

| Pilgrim (ATC) (1,838; 60-75-83) ody Cott ak 321.400 5 

|—‘Last Frontier” (Col) and “Devil ‘ Aol <— 

| Goddess” (Col). Okay $5,000. Warner Hollywood (SW) (1,364; 

} $1.20-$2.65!:—“‘Cinerama Holiday 


Orpheum (Loew) (3,000; 60-$1)— 


|“Kismet” (M-G) and “Fort Yuma’| (Indie) (7th wk). Into current 
'(UA). Good $14,000. Last week,| Stanza Sunday (25) after fanc) 
“Queen Bee” (Col) and “Duel On | $32,700 last week. 


Eeyptian, United Artists (UAIC) 


State (Loew) (3,400: 50-$1)— (1,411; 1,242; $1.10-$2.75)—"Okla- 
\“Kismet” (M-G) and “Fort Yuma”; homa” (Magna) (6th wk at Exyp- 
(UA). Okay $7,000. Last week, tien). New downtown houses aca- 
“Queen Bee" (Col) and “Duel Ou ed (24) for day-date run Socko 


Mississippi” (Col), $7,000. | $49,000. Last week, $28,600. 
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N. Y. Reaction to Johnston Candor: 


Is It Ideal Public Relations? 


Some public relations conscious + 


film industry execs in New York 
last week took issue with Eric 
Johnston’s blunt statement on the | 
Coast that domestic business was | 
off and was likely to eventually 
settle down at a level considerably 





BEN HALPERN TO EUROPE 


Winikus From United 
Artists Home Office 


Follows 


Ben Halpern, assistant manager 





below that of the immediate post- 
war peak years. 

At the same time, they expressed 
surprise that the Motion Picture 
Assn. of America chief should spot- 
light the industry’s increasing de- 
pendence on the foreign market 
whence, according to Johnston, it 
now gets fully 50% of of its over- 
all revenue. : 

A third point which surprised 
the homeoffices was 


licly as to his conviction that the 


Code should be amended to allow | 


the dramatization of narcotics 
themes. Johnston expressed this 
feeling is no uncertain terms two 
weeks ago, when the company pres- 
idents met to consider a Code 
amendment. At that point, how- 
ever, he was defeated. His oppo- 
sition to his own board’s views has 
now been stated more forcefuily 
than ever. 

Attention in Manhattan centered 
on Johnston’s statements on the in- 
dustry’s state of business and the 
pessimistic outlook he _ foresaw. 
There are those who feel strongly 
that, at least in the picture busi- 
ness, public relations purveying a 
sense of industry wellbeing are 
part of the battle won. Johnston's 
report, which was also carried by 
the newspapers, was seen as de- 
feating that purpose in that to at 
least part of the public a drop in 
boxoffice appears to carry with it 
a connotation of poor product. 

As for Johnston’s pitch on for- 
eign earnings—a record $212,000,- 
000 to $215,000,000 this year—-for- 
eign market execs have long 
looked with distaste at an overly 
optimistic accounting of the im- 
portance of overseas revenue in 
the industry scheme of things. 
Their reasoning is double-fold. 


Excitable Foreigners 


For one, they say, it isn’t good 
policy to impress foreign govern- 


’ ments with the dollar volume flow- 


ing out ef their respective coun- 
tries each year via the U. S. films. 
Second, it isn’t wise to indicate the 
extent to which Hollywood is now 
dependent on its foreign earnings 
since this provides foreign indus- 
tries with a convenient club to, 
hold over the heads of the Ameri- | 
can companies. 

Actually, even in the U. S.,| 
there are those among the top| 
execs who aren’t too happy about | 
the sharp climb of overseas reve- | 
nues in the light of shrinking do- | 
mestic grosses. Their argument is | 
that, while the domestic market | 
keeps building up, there’s noth’ng 
wrong with the foreign market 
keeping pace. But they don’t care 
to see the proportion of income 
from overseas rising out of line 
with domestic revenues. Johns‘on 
said on the Coast that income from 
abroad was up five percent, adding | 
that this didn’t make up for the 
drop at home. 


that Johnston’s statements were 
made in reply to flat questions put 


to him by the press and that his | 


honesty in answering them was re- 
freshing, considering he could a'so 
have chosen to sidestep them or 
come up with the usual meaning- 
less platitudes about good pictures 
making good money, etc. 














New Product Flood | 











Boston, Dec. 27. 
Nine features on downtown first- 
run screens marks usual _ post- 
Christmas inrush of new product 
“Tl Am a Camera” (DCA) opened 


at the Kenmore Christmas Day 
Mexican “Rebellion of the Hanced’ 
gets its world preem at the Centre 
Theatre tomorrow Wed. 28 
Other openings include “Artist 
and Models” (Par) at Paremount 
& Fenway; “Kismet” M-G) at 


&B.ewW's State and Orpheum: “Sec- 


ond Greatest Sex” (U), Memorial: 
“Court Martial of Billy Mitchell’ 
(W), Metropolitan; “Last Frontier” 
(Col), Pilgrim: “Man Who Loved 
Redheads” (UA), Mayflower 


‘Lease of Life” (Indie), ixeter 


Johnston’s | 
willingness to go on record pub- | 


of foreign publicity at the United | 


| Artists homeoffice since 1952, has 
|; been named ad-pub manager for 
Europe and the Middle East, re- 
placing Charles Moses who has left 
| ae company. He wings to Paris 
next Tuesday (2) to take over the 
| post. 
| Halpern was pressbook and pub- 
| licity writer at Paramount for 
| three years prior to joining UA. 
Francis Winikus, for past five 
years chief of United Artists Ad- 
vertising-publicity dept. takes up 
residence in Paris as UA rep come 
April. 








Cinerama Sues 


Cinerama Productions Corp. has 
filed suit in New York Supreme 
Court against Arthur Schwartz 
charging that the composer, after 
receiving a payment of $42,500, 
failed to deliver additional music 
for a proposed Cinerama version 
of “Paint Your Wagon.” Cinerama 
Productions claims that any music 
that Schwartz may have written 
during the seven-week contract- 
ural period or thereafter rightful- 
ly is the property of the produc- 
tion company. 

It’s alleged tnat- during the ex- 
clusive contract period Schwartz 
wrote music for the legit musical 
“By the Beautiful Sea” which, 
Cinerania Productions alleges, was 
breach ce trust and that the per- 
formance of the musical play con- 
stituted unfair compet: ion. 


Cinerama Productions is seek- 
ing the recovery of its $42.500 pay- 
ment plus an additional $1,000,000 
in damages. The company further 
alleges that it is entitled to the 
motion picture rights to any mu- 
sic Schwartz has written since the 
contract and that any other use of 
the music in shows or on tv is un- 
fair competition with Cinerama’s 
rights. 





Arthur Schwartz 


Janitors, $1.97'/, Hour 
Chicago, Dec. 27. 

Chicago’s film house jani- 
tors have just received a 5c 
raise in their hourly wage rate, 
retroactive to Oct. 1. This 
brings their wage up _ to 
$1.9712¢ an hour. Contract ne- 
gotiated between the Building 
Managers Assn. of Chicago 
and Local 25 of the Office, 
Theatre and Amusement Build- 
ing Janitors Union, AFL-CIO, 
also calls for another nickel 
jump next Oct. 1. 











Preminger, Wald 
Let Potshots Fly: 
Cold-Dope Code 


(For a critique of the Pre- 
minger-Wald “debate,” see 
Television Reviews, page 31.) 


Production Code’s disapproval of 
Otto Preminger’s “Man With the 
Golden Arm” was given pro and 
con consideration on the Sunday 
(2) edition of “The American 
Forum,” panel discussion program 
produced by Theodore Granik on 
NBC, both radio and television. 
Preminger rapped the Code, Jerry 
Wald and William Mooring, film ed- 
itor of the Catholic magazine Tid- 
ings, defended it and Stephen Mc- 
Cormick served as moderator. 

Herewith, some excerpts from 
the transcript: 

Wald: Let me bring up a major 
point, if I can, Mr. Preminger. You 
made this picture obviously to 
make money, is that correct? 

Preminger: No. 

Wald: What did you make it for? 

Preminger: I was interested in 
this theme. 

Wald: Ha, Ha, Ha. 

Preminger: You laugh. That is 
not very nice. 

Wald: I would like to discuss 
that whole problem. 

Preminger: I don’t make this pri- 
marily to make money as my rec- 
ord proves, because on every one 
picture that I made as an independ- 
ent producer, where I could make 
money, and where so far I have 
made money, was a terrific gamble, 
and it is very difficult for me to 
get backing from people who only 
want to make money with pictures. 

bd * * 





Preminger: It is a principal point 
!in making pictures. I thought this 
was a very important problem and 
I feel that I should have the right 
to discuss any problem, just like 
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Somebody Always Objects to Any Pic 











The problem of pressure groups is faced by every exhibitor in this 
country every day. Methods and manners of dealing with it vary 
with individuals. The following exchange of letters speaks for itself: 

(1) 


Trans-Lux Corporation 
1270—6th Ave. 

New York City 

Dear Sirs: 

I have spent many pleasant evenings with family and friends at the 
Central- Theatre in Yonkers. On December 27 a picture has been 
scheduled by your office to be shown here, namely: “I Am a Camera,” 
which picture is on the condemned list. 

Unless this objectionable film is withdrawn, my friends and my 
family have adopted the policy of not entering such theatre again. We 
like the Central very much and I hope you will, please oh please, 
withdraw this picture. - 

Mrs. Name Withheld. 
(2) 
Mrs. Name Withheld 
Yonkers, N. Y. 
| Dear Mrs. Withheld: 

The problem of censorship in the motion picture industry is a vast 
one and is one to be studied and thought out very carefully. 

It may surprise you to know that almost without exception there 
are individuals or groups that object to every picture that we play, 
including those which, to you, might seem completely innocuous. If 
we were to comply with the viewpoints of every organization we would 
find ourselves with very few films in our theatres. 

It is, therefore, necessary for us to abide by sdme legal standards 
in order to measure the “playability” of a particular picture. The 
standards that we have chosen, and we believe rightfully so, are these 
set up by our legally elected and Constitutionally officers of the State 
Government. New York State has its own censorship board and is the 
only legally constituted censorship board having jurisdiction over the 
Central Theatre. 

It is our feeling that if a picture is passed by the New York State 
censorship board, our patrons are well enough informed to censor for 


| 
| 


In this way, we do not set ourselves up as an arbitrary censorship body, 
and we feel that we are keeping faith with the Constitution of the 
United States, which guarantees the right of freedom of expression in 
various communications fields of which the motion picture is one. 

. Richard Brandt. 


Art Mustn’t Enhance Sin 


Catholic Leaflet Affirms Suppression as Needful To 
Defeat Mankind’s Wickedness 
+ 











If Winter Comes 


Boston, Dec. 27. 
Redstone Drive-In Theatre 
at Neponset, Revere, Dedham 
and VFW Parkway, sent out 
the following jingle to patrons: 
Chilly winds are blowing, 
Soon it will be snowing; 
We really must be going: 
See you in the spring. 


. Producers of art and those who 
wish to enjoy it “are bound to 
consider as counterfeit any form 
of art which becomes a danger of 
sin to human beings, no matter 
how true to the theoretical laws 
of art such a form of art may be,” 
according to the Liguorian Sunday 
Bulletin, a Catholic publication is- 
sued recently “with Ecclesiastical 
Approval” in Liguori, Me. 


Leaflet addresses itseif to the 








themselves and their own families that which they do not wish to see. © 


The agreement with Schwartz 
was made in Feb., 1953, and 
Cinerama Productions has since |the free screen and nobody will 
relinquished its right to “Paint | stop me. 
Your Wagon” to Louis B. Mayer.| Mooring: 
the original owner. In addition,| Mr. Preminger, that the public 
Stanley Warner’s two-year option | alone shall be the arbiter and the 
on the property expired in Aug., | public will go and see what it likes? 
1955. | Preminger: Yes, because I have 

In a study of Cinerama’s com- great respect for the public. 
plaint against Schwartz, Justice | Mooring: Then I respectfully 
Frank dismissed two of the five | suggest that you advocate that the 
causes on the grounds of “legal in-| business reverse its order and 
sufficiency” and ruled that Ciner- | charge people when they come out 
ama may file an amended com- | of the theatres instead of when 
plaint within 20 days. | they go in, because patently they 

{must buy before they can try, and 
|the purpose of all these classifica- 


we discuss it here, on the air, on 
the screen. This is the principle of 


Isn’t this your point, 








Teenagers Vs. A-2 
Legion Rating 


“As the thumb rule that may ad- 
| mit of some exceptions, high school 
|students should not attend movies 
| which have been evaluated in the 
A-2—unobjectionable for adults— 
| category.” Such is the view ex- 
| pressed in a guidance leaflet for 
| parents, distributed by the Dioce- 
to Councils of Catholic Men and 
Women, with the approval of Bish- 
op George J. Rehring, of Toledo. 

The leaflet explains, ‘Maturity 
|does not come of a sudden like a 








At the MPAA, it’s pointed ove | GOLDWYN & SON TO 
SHARE BALLY SETUP 


Samuel Goldwyn Productions 
Inc. is revising and enlarging its 
publicity setup in order to handle 
the activities of both Samuel Gold- 
wyns, senior and junior. 

Mever Hutner, veteran 20th-Fox 
publicist, 
organization as 
and advertising 


manager. David 


Goiding, pub-ad director who has | 


been headquartering in New York 
since the completion of Goldwyn 
Sr.’s “Guys and Dolls,” will return 
to the Coast at the end of Janu- 


at the Goldwyn studio. 


While “Guys and Dolls” ts being 
released by Metro, the pictures 
produced by Samuel Goldwyn Jr 
are distributed by United Artists. 

Hiutnes account executive’ in 
charge of 20th’s 55m films, will as- 
sume his new assignment shortly 
after the first of the year. He is a 
veteran newspaperman having 
been with the N. Y. Journal Amer- 


ican and the Post Jack Cooper, 
who has been filling in at the stu- 
dio, will continue as assistant to 
i Golding. 


— > the Legion of “ona in| date on the calendar. It involves 
particular, is to warn them about |the gradual unfolding of physical, 
what they may expect to see when | mental and emotional life. It varies 


is joining the Goldwyn | 
eastern publicity | 


ary to make his permanent office | theatre marquee. 


they get in there. 
” * * } 

Wald: Mr. Anslinger, head of | 
the Bureau of Narcotics, he agrees | 
no picture should be made unless | 
it is treated honestly | 
Preminger: He is the most un- | 
successful public official in Amer- | 
ica. 





” * * 


Preminger: How about the nude | 
legs for ‘‘My Sister Eileen.” 

Wald: The legs are being used 
for the same attractive purposes | 
that you used dope, to get people 
into the theatre. You are dangling 
the subject of dope outside on your | 


Preminger: You will not find 
any ads that propose dope. 

Wald: But your publicity, with | 
which you defined the code, was 
well organized to deliver—you 
never wanted a seal on the pic- 
ture, Otto. 

Preminger: That is not true. I 
would like to have a seal. 

Wald: You are wearing two hats. | 
One hat is to say, “I want a seal,” 
and the other is to say, “I hope I 
don’t get it.” 

Preminger: I have a lot of hair 

Wald: Well, you are talking 
through yoyr toupee, then. j 


according to sex, racial back- 
ground, social conditions, home en- 
vironment and a score of other fac- 
tors. You, the parent, can best tell 
when your son or daughter is no 
longer an adolescent but a grown- 
up. We might hazard the general 
statement that in our culture, this 


| time will hardly come before the 
completion of high school.” 





RKO Theatres’ Stock 


In Net Chain on Block 


George W. Alger, a trustee of 


/RKO Theatres stock in Metropoli- 


tan Playhowses, was given until Feb. 
2 to submit to the N.Y. Federal 
Court a plan for selling the stock 
as required by the RKO consent 
decree, Extension was granted by 
Judge Lawrence E, 
day (23), 

The formerly-affiliated theatre 
chain held a 20% interest in Met- 
ropolitan Playhouses, a New York 
area circuit. 

J. Wood Fain, owner 
Theatres at Woodville, Texas. has 
been elected a district governor of 
Rotary International. 


Walsh on Fri- | 





question: “Should Movies Be Cen- 
sored?” and comes up with an en- 
thusiastic “yes.” 

“The natural 


moral law _ pro- 


hibits a man from freely bringing 


himself into contact with anything 
that constitutes a strong incentive 
to sin,’”’ the bulletin read. “It is 
a matter of universal experience 
that looking at evil actions or the 
picturing of them, especially in the 
field of sex-indulgence, is power- 
fully provocative of evil thoughts, 
desires and even actions.” It went 
on to say that “man has a tendency 
toward evil, a constant inclination 
to seize upon suggestion and op- 
portunity, wherever offered, to in- 
dulge in sin.” 


Every individual, said the bul- 
letin without drawing and distinc- 
tions, “has the obligation person- 
ly to avoid scenes, places, objects, 
entertainments that are likely to 
play upon his own tendencies to- 
ward evil. Some such things must 
be avoided because they are dan- 
gerous to all, and now and then a 
motion picture of this kind is pro- 
duced. Other things must be 
avoided only by those who know 
them to be a danger in their par- 
ticular case.” 


As for the Legion of Decency, 
the leaflet said it “gives every 
American citizen a_ satisfactory 
wav of fulfilling his obligation. It 
tells him which movies are con- 
demned for all, because they are 
dangerous to all. It points out 
which are dangerous to youth and 
to unstable adults.” 





CINCY TENTS’ NEW QUARTERS 
Cincinnati, Dec, 27. 
New quarters of Variety Club 


Tent 3 in Hotel Metropole will be 


of Fain! 





unveiled New Year’s Eve with a 
party at $10 a copy. 

Switch was made from Nether- 
land Plaza, the tent’s home since 


its start 25 years ago. 
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| Picture Grosses 








BROADWAY 


(Continued from page 9) 


—‘Indian Fighter” (UA) (2d wk). 
First session concluded yesterday 
(Tues.) hit solid $23,000 or near 
Last week, “Quentin Durward 
(M-G) (4th wk), $9,000, with big 
boost from preview of ‘Fighter. 

Normandie (Trans-Lux) (592; 95- 
$1.80)—“It’s a Dog’s Life” (M-G). 
First stanza winding today (Wed.) 
looks like good $8,500. Holding. In 
ahead, “African Lion” (BV) (14th 
wk-8 days), $3,000. 

Palace (RKO) (1,700; 50-$1.60)— 
“The Spoilers” (U) and vaudeville. 
Climbing to sock $28,000 or near 
in week ending tomorrow (Thurs.). 
Last week, “Storm Fear” (UA) plus 
vaude, $19,000. 

Paramount (ABC-Par) (3,664; $1- 
¢$2\—“Artists and Models” (Par) 
(29d wk). Initial week, which had 
benefit of two or three days of holi- 
day week. ended yesterday (Tues.) 
with smash $55,000 or close. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—‘‘Letters From My Wind- 
mill” (Indie) (2d wk). First round 
ended Sunday (25) was sharp $11,- 
300, with biz picking up starting 
the first of this week. In ahead, 
“Trouble With Harry” (Par) (9th 
wk-6 days), $4,500, but winding a 
very nice run here. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.75)—“Kismet”’ 
(M-G) with annual Christmas stage- 
show (3d wk). Roaring ahead to 
wham $188,000 in current sessicn, 
which is getting a terrific life from 
holiday crowds. House opening at 
8:30 weekdays starting Monday 
(26), to get in five stageshow, six 
screenings daily. Second week: was 
$160,000, being hurt by cold. Stays 
on indef. 

Rivoli (UAT) (1,545; $1.50-$3.50) 
—“Oklahoma” (Magna) (11th wk). 
Current stanza finishing today 
(Wed.) is heading for a terrific 
$58,700, with the extra shows help- 
ing. The 10th week was $41,500. 
Stays on indefinitely. Used morn- 
ing show on each weekday starting 
Monday, and they went over solid- 
ly. 

Plaza (Brecker) (556; $1.50- 
$1.80\—“The Prisoner” (Col) (3d 
wk). Initial haldover session end- 
ed last Friday (23) held at great 
$13,300, with no help from holiday 


week. First week was $15,600. 
Stays on. 

Roxy (Nat'l. Th.) (5,717; 65-) 
$2.40) — “Rains of Ranchipur” 


(20th) and inceshow on stage-(2d 
wk). This stanza concluding today 
(Wed.) is pushing up to mighty 
$108,000. Stays on 
was $72,000. Stays on, with Sonja 
Henie due in Jan. 11. 

State (Loew’s) (3,450; 78-$1.75)— 
“Man With Gun” (UA). First round 
ending today (Wed.) looks to hit 
okay $18,000. Holds on. In ahead, 
“Queen Bee” (Col) (4th wk-9 days), 
$9,500. 

Sutton (R & B) (561; $1-$1.80) 
—‘Night My Number Came Up” 
(Indie) (2d wk). First session ended 
Sunday (25) was okay $5,100, with 
biz picking up Monday. Continues. 
In ahead, “Marty” (UA) (36th wk), 
$4,100, to conclude a marvelous 
longrun. 


Trans-Lux 52d St. (T-L) (540; 
$1-$1.50)—“Littlest Outlaw” (BV): 
Opened with record day on Sun- 
day (25). In ahead, “Strange Pas- 
sion” (3d wk-8 days), $3,000. 

Victoria (City Inv.) (1,060; 50- 
$1.75—"“Golden Arm” (UA) (2d 
wk). Current week finishing. to- 
morrow (Thurs.) fs holding at giant 
$38,000 or a bit over or near. First 
week was terrific $40,000, despite 
Season, cold and snewstorm,. Stays 
on, natch! 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.30\—“‘Cinerama Holiday” 
(Indie) (47th wk). The 46th round 
ended Saturday (24), which missed 
all of holiday influx, held at_big 
$39,500 after $44,800 in 45th week. 
Holds on indefinitely. 

W.rld (Times Film) (500; $1- 
$1.50\—“Hill 24 Doesn’t Answer” 
(Indie) (9th wk), The eighth stanza 
finished yesterday (Tues.) picked 
Up to good $4,000 after $3,200 in 


seventh. 


PHILADELPHIA 


(Continued from page 9) 


ind “Toughest Man Alive” (AA), 
$6,500. 
Studio (Goldberg) (400; 90-$1.49) 
Ti | Am Camera” (DCA) (5th wk). 
idy $6,500. Last week, $6,000. 
Trans-Lux (T-L) (500; 99-$1.50) 
— Trouble With Harry” (Par) (2d 
Wk). Good $7,500. Last week, $7,000. 
aqviking (Sley) (1,000; 75-$1.40)— 
grecond Greatest Sex’ (U). Great 
5,000 or over. Last week, “Big 
nife” (UA) (4th wk), $7,000. 
; W orld Trans-Lux (604; 99-$1.50) 
Sui. ,D08 Life” (M-G), Good 
000. Last week, reissues. 
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First week}: 
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Martin-Lewis Sock 176, 
Omaha; ‘Dolls’ Wow 146, 
‘Mitchell’ Boffo $7,500 


Omaha, Dec. 27. 

Things are very solid along 
theatre row this Christmas week, 
with big grosses stemming from 
four new bills. Possibly the best 
showing is being made by ‘Guys 
and Dolls” .at the 860-seat State. 
Biggest coin is going to “Artists 
and Models” at the Orpheum. 
“Court-Martial of Billy Mitchell” 
is socko at the Brandeis while 
“Lawless Street” looms good at the 
Omaha. 


Estimates for This Week 


Brandeis (RKO) (1,000; 75-$1)— 
“Court Martial of Billy Mitchell” 
(WB) and “Target Zero” (WB). 
Socko $7,500. Last week, “East of 
Eden” (WB) and “Battle Cry” (WB) 
(reissues), split with ‘Niagara’ 
(20th) and ‘Monkey Business” 
(20th) (reissues), $5,000. 

Omaha (Tristates) (2,000; 70-90) 
—‘‘Lawless Street” (Col) and 
“Teenage Crime Wave” (Col). Good 
$7,000. Last week, “Wizard of Oz” 
(M-G) (reissue), $2,000 in five days. 


Orpheum (Tristates) (2,890; 75- 
$1)—“‘Artists and Models” (Par). 
Sock $7,000 or close. Last week, 
“Return Jack Slade” (AA) and 
“Warriors” (AA), $7,500 at 70c-90c 
scale. 

State (Goldberg) (860; $1.25- 
$1.50)—“Guys and Dolls” (M-G). 
Boff $14,000, with $1.50 top help- 
ing to so much coin at this spot. 
Last week, “From Here Eternity” 
(Col) and ‘On Waterfront” (Col), 
$1,300 in 3 days. 


SAN FRANCISCO 


(Continued from page 9) 


“Apache Woman’ (Indie). Great 
$21,000 or near. Last week, “Target 





Zero” (WB) and “The Dam Bust- 
ers” (WB), $10,500. 

San Francis (Par) (1,400; $1- 
$1.25) — “Court - Martial Billy 
Mitchell” (WB) and ‘24 Hour 
Alert” (WB). Smash $16,000 or 
close. Last week, “Day World 


Ended” (Indie) and ‘Phantom 10,- 
000 Leagues” (Indie), $11,000 for 
10 days. 

Orpheum (Cinerama Theatre 
Calif.) (1,458; $1.75-$2.65)—“Cine- 
rama Holiday” (Indie) (21st wk). 
Landed fast $15,000 in 20th week 
ended Sunday (25). Last week, 
$13,700. 
United Artists (No. Coast) (1,207; 
70-$1)—“‘Indian Fighter’ (UA) and 
“Killer’s Kiss” (UA). Bangup $14,- 
000. Last week, “Heidi & Peter” 
(UA) and “Jungle Gents” (AA), 
$4,900. 

Stagedoor (A-R) (400; $1-$2.20)— 
“Guys and Dolls” (Indie) (6th wk). 
Neat $16,000. Last week, $15,000. 

Larkin (Rosener) (400; $1) — 
“Love In City” (Indie) (4th wk). 
Oke $1,800 in 5 days. Last week, 
$1,900. 

Clay (Rosener) (400;° $1)—“The 
Sheep Has Five Legs” (UMPO) 
(llth wk). Big $2,100 in 5 days. 
Last week, $2,900. 

Vogue (S.F. Theatres) (377; $1) 
—"‘Great Adventure” (Indie) (9th 


wk). Good $1,200. Last week, 
$1,000. 
Rio (Schwarz) (397; $1)—‘Van- 


ishing Prairie’ (BV). Oke $2,000. 
Last week, “Daring Circus Youth” 
(Indie). and “Life In Aretic” 
(Indie), $1,000. 


MINNEAPOLIS 


(Continued from page 8). 


5,000 Eyes” (Indie) and “King 
Dinosaur” (Lip), $5,000 in 9 days. 

Radio City (Par) (4,100; 85-$1)— 
“Kismet” (M-G). Opened _ last 
Thursday (22) so current week does 
not accurately reflect real strength. 
Light $9,000. Last week, “Queen 
Bee” (Col), $3,800. 

RKO Orpheum (RKO) (2,800; $1- 
$1.50)—“Guys and Dolls’ (M-G). 
Boosting tap to $1.50 after 5 p.m., 
tops locally for straight film fare, 
swelling total. Mighty $30,000 or 
near looms. Last week, “Kiss of 
Fire” (U), $3,500 in four days. 

RKO Pan (RKO) (1,600; 75-$1)— 
“Rebel Without Cause” (WB) (5th 
wk). Takes place with year's lead- 
ing b.o. performers in town. Still 
virile at $5,000. Last week, $6,500. 

State (Par) (2,300; 85-$1)—‘In- 
dian Fighter” (UA). Teed off last 
Thursday (22) and despite adverse 
pre-Xmas got a flying start. Stout 
$9,500. Last week, “Peter and 
Heidi” (UA), $3,000. 

World (Mann) (400; 75-$1.20)— 
“Trouble With Harry” (Par). In 
face of stiff competition doing 
okay. Tall $5,000. Last week, 
split-week. 





PITTSBURGH 


(Continued from page 8) 


strong $4,000; stays. Last week, 
“Red Shoes” (UA) (reissue), $2,200 


in 9 days. - 
Stanley (SW) (3,800; 65-$1) — 


“Artists and Models” (Par) (2d wk). 
Holding up all right at around 
$16,000. Last week, $14,500 meant 
best week before Christmas this 
house ever had. 

Warner (SW) (1,365; $1.25-$2.40) 


10 Metro F ilms 
Travel 100,000 
Miles For Sites 


Extent to which Hollywood is 
leaving its own backyard for au- 
thentic locales is pointed up in 
Metro's recent and upcoming loca- 
tion schedule. During the past six 
months 10 films units traveled a 
total of 100,000 miles. Arrange- 
ments are being made for 15 addi- 
tional location units which are ex- 
pected to cover more than 200,000 
miles. ; 

The location treks, either for 
background footage or for actual 
filming in whole or part, extends 
to all parts of the globe. For ex- 
ample, “The Teahouse of the Au- 
gust Moon” will be filmed com- 
pletely in Japan starting in April. 
“Raintree County” will be shot in 
Indiana and the South. The “Some- 
thing of Value’ company will go to 
Africa and “The Wayfarer” unit to 
India and the Far East. 

“High Society” goes to Rhode 
Island, ‘‘Designing Woman” to 
Florida, “The Opposite Sex’ to 
Reno, “The Wings of Eagles” to 
Washington, D.C., “Somebody Up 
There Like Me” and “The Catered 
Affair” to New ‘York, 
Sin” and “Running of the Tide’’ to 





|New England, “Raquel” to Spain, 


“The Wilder Shores of Love” to 
the Near East, and. “International 
Revue” to a number of foreign 
countries. 


Recently the ‘“Bhowani Junction” 
company traveled to Pakistan. Ex- 
terjors.-for ‘“‘Diane’” were filmed in 
France, ‘‘Quentin Durward”. in 
England, and much of “Lust for 
Life’ was filmed in France, Bel- 
gium, and Holland. “Tribute to a 
Bad Man” locationed in Colorado, 
“The Last Hunt” in South Dakota, 
“Meet Me Las Vegas’ in the Ne- 
vada resort, and ‘“‘I’ll Cry Tomor- 
row” in New York. Exterior scenes 
for. “The Rack” were shot in San 
Francisco and a cast and crew 
spent several weeks in Asheville, 
N.C. for “The Swan.” 


N. Y. Film Critics 
Vote '55 Bests 


York Film. Critics 





New yes- 


to be awarded 
follows: ; 
Best Picturé of 1955 
“Marty,” on third ballot with 12 
votes out of a total 16 cast. “Mr. 
Roberts” came in second. 
mertime,” ‘Rose Tattoo” 
“Oklahoma” vied for third. 
Best Director 
Lean (“Summertime”), 


Jan..°21, were as 


David 


liam Wyler (“Desperate Hours”). 


Best Actor 
Ernest Borgnine in ‘Marty” 
(nine votes), followed by Frank 


Guinness (‘‘Prisoner’’). 
Best Actress 
Anna Magnani (“Rose Tattoo’’). 
Second was Katharine Hepburn 
(“Summertime”). Jennifer Jones 
rated third for “Love Is a Many 
Splendored Thing.” 
Best Foreign Film 


each, the first time there had been 
a tie in the history of the critics 





poll, 


— “Cinerama Holiday” (Indie) 
(45th wk). Extra holiday shows 
plus out-of-town holiday crowds | 


should hike this one back to around | 


| 





Draft Published in Switzerland 
For Proposed Eurspean Unit Plan’ 








b ] e 
Aldo Ray’s 2d Suspension 
Hollywood, Dec. 27. | 
For the second time this year, | 
Aldo Ray is on_ suspension at 
Columbia for refusing a role. 
First. time was when he nixed 
“Jubal “Troop,” the role subse- 
quently going to Rod _ Steiger. 
Now, he has nixed the co-starring | 
role opposite Donna Reed in “Black | 
Mamba” which Todon Productions | 
will make in British East Africa for 
Columbia release. 


Columbia replaced him with 
Cornel Wilde, subject to approval 
of the British Labor Ministry. 


Customs Blocks 
E. German Pix 


American Customs continues to 





| block entry to U. S. of films made 


“The. Big } 


“Sum- | 
and | 


followed by Otto Preminger (‘‘Man | 
With the Golden Arm”) and Wil- | 


iner . 


| 
| 


in East Germany, Nicola Napoli of | 
Artkino, Soviet film agency which | 
handles also the product of the 
Iron Curtain countries, stated in 
Manhattan last week. It’s been 
more than three years since an 
East German film has been al- 
lowed in. 

Napoli said similar restrictions 
pertained to films from Red China 
and North Korea, but on a differ-. 
ent basis than East Germany since 
the first two are considered enemy 
nations. 

Nix on East German pix, Napoli 
said, stems from the refusal by 
the Soviet-sponsored East German 
government to arrive at a settle- 
ment for American property seized 
by the Reds. Ban, which isn't 
based on any specific law, is in 


' 


There are no indications that it 
will be lifted. 


Briefs From the Lots | 


Hollywood, Dec. 27. 
Robert Middleton will co-star 
with Robert Ryan and Virginia 
Mayo in “The Proud One” which 
Robert L. Jacks will produce. . 
Charlotte Austin and Marjorie 
Hellen wound up their exclusive 
20th-Fox thespacts and checked off 
the lot to produce ... Samuel 
Goldwyn Jr., set a March 1 starting 
date on his ““The Sharkfighters” to 
star Victor Mature ... Bartlett- 
Jollye Productions will launch its 
indie operations with ‘Pursuit of 
the Hunted,” a western by Malcolm 
Brener . . . Carlos Rivero drew the 
50th speaking role in “Santiago,” 
at Warners ... Broadway actor 
Arthur Hanson arrived for a role 
in “Johnny Salvo” at Universal- 











| Lead 


the nature of a retaliatory move.’ 


* Draft of a proposal for the crea- 


tion of a Western European film 
union, aimed, at removing inter- 
European barriers from the Conti- 
nental motion picture market, is 


printed in “Economie et Cinema,” 


published by Gamma Film Interna- 


| tional in Switzerland which deals 


extensively in coproduction. 

Most of the publication, printed 
in French, Italian and German, is 
devoted to a discussion of various 
aspects of a European film union. 
article by Robert Guidet, 
cabinet chief to the French Secre- 
tary of State at the level of the 
Council of Ministers, points out the 
advantages to be gained from unifi- 
cation along the lines of the Euro- 
pean coal and steel union, but ad- 
mits that, since such a union would 


| require involved top level talks, it 


isn’t practical for the moment. 

As an alternative, Guidet sug- 
gests the formation of an all-Euro- 
pean committee to study various 
problems of economic, legal and ar- 
tistic nature. The group also would 
work out drafts of inter-European 
film pacts going beyond the current 
| coproduction arrangements. 
| In the draft document, Guidet 
| defines the initial functions of a 
\limited union as: Improved con- 
| tact between all branches of the 
European industry; representation 
of European films at international 
|) events; measures to counteract leg- 
|islation harmful to film interests; 
discussion. of measures for the crea- 
tion of a common European market 
and the preparation of steps lead- 
jing to the eventual creation of an 
; administrative setup and sources 
, of production financing. 


| He sums up the purpose of the 
union as “the realization or recom- 
mendation. of steps to strengthen 
the position of the European film 
, industry. and to further its expan- 
| ston. * Union would have its head- 
| quarters at Lausanne, Switzerland. 
; Among its aims would be, accord- 
ing to Guidet, a consideration of 
measures to be taken to tone down 
national peculiarities in filmmak- 
ing so as to make the product more 
widely appealing. 

There already exists a European 
film pool, a loose organization that 
aims to encourage coproduction 
and seeks to hold down overproduc- 
tion on the Continent. The Amer- 
icans, as members of.the Interna- 
tional Federation of Film Produc- 
ers Assn., have opposed any Eu- 
ropean producers’ union on the 
grounds (it’s more an assumption 
than anything else) that it would 
inevitably be aimed to push the 
Americans out of the market. 

A helpful hint as to the eventual 
goal of ‘any European union is con- 
tained in this passage of Guidet’s 
article: ‘‘European production is 





International ... Paramount signed 
Barney Slater to polish the screen- 
play on “The Mavericks” which | 
Michael Curtiz will produce and 
direct. 

RKO named Stuart Millar, as- | 


|!in a paradoxical position. 
| suffering from the vast cost of pro- 


t is not 


ductions made across the Atlantic 
to compete with television. Yet, 
while its artistic and technical 


sistant to William Wyler on “The | @Ualities are beyond question, Euro- 

| pean theatres turn over a consid- 
jerable portion of their playing 
|time to films coming from other 
| parts of the world, particularly the 
| U. S.; and the financial balance of 
national production is so threat- 
/ened that in a number of countries 
| aid from the government is re- 
quired to meet the competition.” 
Guidet went on to say that this 
| condition produced a vast number 
of small production outfits to the 
| disadvantage of the European in- 
dustry. 





Friendly Persuasion,” to a_pro- 
|ducer’s post . . . Homel Pictures 
which is presenting the Japanese 
film “Samuria” entered into a co- 


terday (Tues.) voted in their 21st | production deal with Toei Studios 
annual poll. Results, with plaques | 


in Tokyo to make “Kabuki Boy” 
next year... Pat McDermott, who 
shifted to the RKO praisery from 
CBS-TV ‘several weeks ago, was 


lic purchased “The Man in Ques- 
tion,” .John Codey Crime Club 
selection and assigned it te Rudy 
Ralston to produce ... Yvonne De 
Carlo will co-star with George San- 
ders and Zsa Zsa Gabor in “Death 
of a Scoundrel,” which Charles 
Martin will write, produce and di- 
rect for 20th-Fox release ... Harry 
| Joe Brown signed Joseph H. Lewis 
ito direct the next Randolph Scott 
starrer, “The Return of Custer” 
for Columbia release. 

Jean Simmons will star in “Stage | 





Sinatra (“Golden Arm”) and Alec Struck,” which Ruth and Augustus 


Goetz will script for RKO . . _ Roy 
| Boulting, now directing  Russ- 
| Field's “Run for the Sun,” will 


return to England in March to di- 
rect “Brothers in Law” which his 
brother John Boulting will pro- 
duce under the British Lion ban- | 
.,. Vet casting director Ruth | 
Burch optioned “Day of Violence” | 
by Hannah Furman and Victor) 


“Umberto D” and “Diabolique” | Kushner as the first property of, 
tied for first place with eight votes | her planned independent produc- | 


tion setup .. . Metro signed Dor- | 
othy Stickney for a role in “The 


Catered Affair” 


named assistant to studio publicity | 
director Mervin Houser ... Repub- | 











Surprised —At Breakfast 











Samuel Rinzler, president of 
Randforce Amusement Corp., was 


| honored by execs and rank and fil- 


ers of the Brooklyn-Queens circuit 
at a surprise breakfast in Brooklyn 
yesterday (Tues.), which was his 
70th birthday. Emanuel Frisch, 
treasurer of Randforce, presented 
the prez with an engraved silver 
and mahogany plaque. Rinzler has 
been in the picture business 40 
years. 

Breakfast also marked the con- 
clusion of a Randforce showman- 
ship drive. Top winner was theatre 
manager Herman Semel, who was 
awarded an all-expense vacation 


itrip to Las Vegas for two. 
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Only 120 Pix Grossed Over 906 
Each at Ist Runs in 8 Keys Of 
France in 59; 41 Yank Pix Rate 


Paris, Dec. 27. + 


Of the 428 films shown in | 
France this year only 120 scored | 
better than $90,000 at the wickets 
of Paris and the seven key cities 
(Bordeaux, Lille, Lyon, Marseilles, 
Nancy, Strasbourg, Toulouse). This 
is rated less than satisfactory since 
over half the take comes from | 
these keys. Of the top moneymak- | 
ers 66 were French or French CO- | 
productions for 54% of the total | 
whiles 34% went to 41 American | 
films among the toppers. 
mainder went mainly to British 
Italian and German pix. U. S. per- | 


Siodmak to Make Mountain 


Frankfurt, Dec. 20. 
Hollywood director Robert Siod- 
mak, now in Germany where he 
recently finished the Herzog prize- 








Iowa Pipers Booked 


For Aberdeen Date 


Aberdeen, Dec. 20. 

The Iowa Girl Pipers, vetoed by 
Aberdeen Town Council in 1952 
and given a warm reception by the 
publie after group’s visit had been 
sponsored privately. will return 
here next vear. Band will include 
Aberdeen in a tour of Europe next 


The re- summer. They are also set to play 
,at Edinburgh Aug. 21. 


Aberdeen Town Council de- 


centage has fallen from 50° of clined to sponsor the band’s 1952 


a few years ago, to 34%. 

Only six films topped the $300.- 
000 mark with only one U. S. film 
among this group,, Walt Disney’s 


“Living Desert” at $318,000. First | 
| 


money went to Sacha Guitry’s epic 
costumer “Napoleon” and $531,000. 
Next was H. G. Clouzot’s suspense 
shocker, “Les Diaboliques.” Claude- 
Autant Lara’s costumer, “Le Rouve 
Et Le Noir” (The Red and Black), 
was neat, then Jules Dassin’s gang- 
ster pic, “Du Rififi Chez Les 
Hommes” (Brawl Among Men). 
Jean Renoir’s “French Cancan” 
was sixth after “Desert.” 
Twenty-six films made from 
$150,000 to $300,000 and among 
these were 10 U. S. films includ- 


ing two reissues. “Modern Times” | 


(UA) and “Gone With Wind” (M-G). 

“Sabrina” (Par) took a solid 
$273,000, and was next to “Wind” 
in coin. “On Waterfront” ‘Col). 
with $258.000; “Knights of Round 
Table” (M-G) at $204,000; “Knock 


on Wood” (Par) and ‘White 
Christmas” (Par) about $189,000 
apiece; “Demetrius and Gladi- 


ators” (20th) $180,000; ‘‘Ulysses” 
(Par), $177,000 and “Rear Window” 
(Par) at $165,000 were on this list. 
French pix had two Eddie Constan- 
tines and two Fernandels among 
them as well as costumers, come- 
dies and one adventure pic in 
C’Scope “Ooasis.” 

‘Vera Cruz’ Showed Up Well 

Other U. S. pix showing well 
were “Vera Cruz’”®’ (UA), $150.000; 


“Mogambo” (M-G), $138.000: 
“Caine ‘Mutiny’ (Col), $137,000; 
“Broken Lance” (20th), $120.000; 
“The Egyptian”~ (20th), $101.000; 


and “Country Girl” (Par), $108.- 
000. Italo pix. “La Strada” (The 


Road) and “Bread, Love and 
Jealousy” (Frisky), also scored | 
nicely. . 


Color and new techniques grew 
to be an important new aspect of 
the top grossers with C’Scope and 
VistaVision firmly established. 
About 1,300 houses now have 


visit after criticism of the quality 
|of the playing. This time the city 
{council has not been approached 
'by the band management. 





| 


Petit Ballets In 


By TOM CURTISS 
Paris, Dec. 27. 

Roland Petit’s Ballets de Paris 
troupe is back in business after 
a two-year break, during which its 
star-producer fulfilled pix commit- 
ments in Hollywood, doing chore- 
ography and dance stints in ‘‘Glass 
Slipper” and “Daddy Long Legs.” 
Paris debut of reunited company 
marks the starting-point of an ex- 
tended tour which will take ‘“Bal- 
lets” through France, Spain and 
England and te the US in April 
under Arthur Loesser management. 
Set for a 20-performance run at 
the 1.500-seater Theatre’ des 
Champs-Elysees, a holdover for an 
extra 20 performances looks likely 
after the enthusiastic reception. 

Current program offers two new 
ballets and two oldies, “Le Loup” 
(The Wolf) and “Deuil en 24 
Heures” (Mourning in 24 Hours), 
both already seen in N.Y. when the 
Petit group was there last three 
seasons ago. 

First of new numbers is “La 
Chambre,” initial try by detective 
fiction writer, Georges Simeon at 
ballet writing, and concerns a mys- 
teriously murdered young man. 
'Buzz Miller as the doomed man 
}and Veronika Mlakar as the mur- 
i deress register strongly and the 
Petit choreography evokes a tense, 
sombre mood. Hectic score is by 
Georges Auric. 

Second new 





item, “Les Belles 





Paris Return. 


winning film “Die Rattan” (The 
Rats), is planning to film the 
Thomas Mann novel, “The Magic 
Mountain.” Shooting is scheduled 
to begin in Davos, Switzerland, 
April 15. The contract for the film 


| rights was arranged with Wolfgang 


| Reinhardt, the lawyer for the 
|Mann estate, in Rome. 

The film will be a German-Ital- 
_ian-American co-production. Italian 
partner is Carlo Ponti. 

U.S. participant will 
| Paramount, Columbia or 
Artists. 


Teutenic Pix Grab 487 
Ist-Run Playing Time 
In Eight German Keys 


Berlin, Dec. 20. 

Recent trend in boxoftice popu- 
larity in eight German key cities— 
{| Berlin, Duesseldorf, Frankfurt, 
Hamburg, Hanover, Cologne Mu- 
nich and Stuttgart—showed the 
;German films on_top with 48.4% 
| of playdates. American films were 
next strongest with 31.2% of total. 
| Third best was France. United 
Kingdom was sixth. 

November’s winner was CCC’s 
“Hotel Adlon,” followed by five 
other domestic pix. Successful 
| American features in the month 
|} were “East.of Eden” (WB), “Land 
'of Pharaohs” (WB), “Seven Year 
jItch” (20th) and “Blackboard 
| Jungle” (M-G). 
| The public showed a preference 
'for dramatic films while comedies 
| were in a decline. 


GERMAN ‘VALUE’ A 
MATTER OF APPEAL 


Frankfurt, Dec 27. 

| German Film Evaluation Board 
iis showing a curious tendency to- 
‘ward denying its “outstanding” 
|classification for some imports 
/upon first inspection and _ then 
| granting it when an appeal is taken 
by the distributor. The rating has 
commercial value, for it means 
lower admission taxation on the 
films so billed. 

Latest example is 20th-Fox’s “A 
Man Called Peter” which was re- 
| fused the blue-ribbon tag at the 
outset. Reappraisal was asked by 
20th and “Peter” was given “out- 
standing” identification. 

Same pattern of first “no” and 
| then “yes” was evidenced with Co- 
|}lumbia’s “On the Waterfront” and 
'J. Arthur Rank’s “Romeo and 
Juliet.” 


‘New Mexican Radio 


likely be 
United 














‘Cinderella’ Lone Panto in West End; 





Fire Guts 100-Yr. Old 


Cork Opera House 
Cork, Dec. 20. 


Fire, which broke out during re- 
hearsals for pantomime “Sleeping 
Beauty.” destroyed 100-year-oid 
Cork Opera House here last week. 
The 1,800-seat house celebrated its 
centenary last January and was 
temporarily shuttered after “Belle 
of New York” revival, for panto- 
mime rehearsals. 

All members of the company es- 
caped from building while the 
blaze was in progress, Cork, sec- 
ond largest city in the Irish Re- 





public, now has no theatre, but 


|prexy J. J. Horgan said this morn- 


|ing that plans for rebuilding would 
be set in motion immediately. 


| Theatre was unique in British Isles 


because of backstage bar facilities 
for players and favored patrons. 


Arg. Legit Biz 
In Free-for-All 


Buenos Aires, Dec. 20. 


There is considerable strife in 
legit here, with authors fighting 
producers, actors rowing with man- 
agers, legit unions feuding against 
each other and considerable _ jock- 
eving in the various associations 
between the former supporters of 
Peron, who had been running 
them, and the “contreras,”’ as Pe- 
ron dubbed his opponents. 


The actors are claiming wages 
from impresarios for the period 
between Sept. 17 and 22, when 
there were no legit performances 
because of a revolutionary curfew. 
The authors claim that producers 
give preference to translated plays 
by foreign authors; actor-managers 
claim they can’t find native au- 
thored plays to their liking. 


Legit has taken a beating this 
spring and most shows closed early, 
partly because the weather turned 
unseasonally hot too early, and 
partly because an abundance of the 
American films in the film-theatres 
provides heavy competition. 

Business was so poor at the 
Premier, which the Lococo cinema 
circuit converted to legit Nov. 24, 
that Enrique Suarez de Deza’s play 
“Pio Pio” closed after only two 
weeks. House reverted to pictures. 

Actor Pepe Arias’ political mon- 
ologs at the El] Nacional theatre 
hit the jackpot to an extent which 





C’Scope. Five French films were | Damnees” (The Beautiful Damned) 
undertaken in C’Scope and six in| is in the nature of a prankish sa- 
the Gallic method, Cinepanoramic. | tire. Background is apparently Hell 
Twenty films were tinters. , 30 years ago as it is peopled with 

Results indicated the truth of the | short-skirted flappers and Charles- 
old adage that a good French pie | toning blue devils. Ensemble danc- 
will take in more here than a good ing is well managed and orange 
American film. Yank films were!decor by Tom Keogh is colorful, 
rated not at fault in the falling off | as are period costumes of chorus 
of the usual percentage, but de-| and uniforms of Satan's helpers. 


noted that French films were get-| But the point of the number is.) 








ting better. However, French films | mysterious. ; 
still could only get, at best, about | Pei! appears only in “Le Loup” 
tion on the home market. As dancer, Petit is tops and Vi- 
olette Verdy, his partner in this 
ASKS FOREIGN FILMS ‘ballet, is excellent foil. 
ensemble piece with Helene Con- 

BE PRINTED IN MEX statine doing outstanding work as 

its principal character. 

Import tariffs so high that they for Jose Ferran at the opening. 
would oblige foreign film com- | brought off the role of the seducer 
panies to have all copies of pix nicely, 
developed down here are asked of ° i ’ 
the government by Congressman Soviets Ready Miller S 
Rodolfo Landa, sec. general of the | 
erns film players. 4 , 

That obligatory developing is es- Washington, Dec. 27. 
sential to the general welfare of | Radio Moscow announced last 

week that “a number of Soviet 
and the players, Landa asserted. | ; / 

a ae tion of a Russian translation” of 
ts . Arthur Miller’s “latest play, 
$26,300,000 Oct. Bill ‘Salem Witches.’ ” Reference is 
For Tourists in Mex 





three-quarters of film amortiza- | as a wolf-man who loves a princess. 
“Deuil en 24 Heures” is another 
Mexico City, Dec. 20. dancer, George Reich. substituting 
imtended for exhibition in Mexico 
National Actors Assn. which gov- | ‘Witches / nee ‘Crucible’ 
3 
the film trade, studios and labs 
theatres are preparing the produc- 
apparently to “The Crucible.’’) 


eae ae The official Soviet broadcaster 
a lexico City. Dec. 27. also lashed out at “the McCarthv- 
; Tourists, more than 95° Amer- jtes” fo; Organizing “a campaign 
ican, left $26,300,000 in Mexico for baiting Arthur Miller.” Stating | 
during October, announced the that the New York Council for 
Mexican Tourist Assn. \MT). Youth Affairs had commissioned 
Lion S share of that coin, $18.708.- the playwright to do a film scenario 
600 Was spent in U.S. border spot on the subject of juvenile delin- 
while the short end was distributed queney, the broadcast continued, 
in the hinterland, the American Legion and New 

During October, 37.957 adult Yo k authorities forced cancella- 


tourists were registered. (tion of the assignment. 


American | 


caused impresario Carlos Petit 
(who writes his material) to up 
the Arias contract from $75 a day 


Stations Set For 1956 


Mexico City, Dec. 20. 





| Mexican Secretariat of Commu- ee eee oe syn 
nicati ~ P nt’ s a ay, R ’ 
nications has sanctioned the instal monthly, has gone to $2,500 at 


lation of four new radio stations 
attached to Radio Cadena Nacional. 
it was announced here this week Count le Roy. star of the Vanities 
New outlets already set with | liams has had playing at the Luna 
call letters are: XECV in Ciudad | Park Stadium, liked life in Buenos 
|Victoria, XEOA in Oaxaca and | Aires well enough to try and get 
‘XEUE in Tuxtla Gutierrez. The | an offer from,.the Maipo manage- 
only new station still to be as- | ment. 
signed letters will be located in| Mayor Madero here appointed a 
Chilpancingo, capital of Guerrero | board comprising Actor-Manager 
state. All stations are expected to | Arturo Garcia Buhr (exiled under 
be functioning before the middle of | Peron), Hernan Lavalle Cobo and 
next year. Jaime Potenze to manage the Mu- 
nicipal San Martin Theatre. There 
oo ° are internecine squabbles in Ar- 
Disney Foreign Sales |gentores (the Authors’ Rights So- 
Chief on Aussie Trek | ciety) between legit and radio au- 
ae a> rn thors. Over the past decade, the 
| tel etceaias Disney's seeaheth latter have run things much their 
sales manager, planes in here early ioe sey. Camis Gare Of te 
in January for a territory looksee. | sos TaCHOR WO SHOCtES Hew Bree 
It is Clarke’s first Down Under |? ont. 
po He will be located at the RKO 
office here during’ his stay and ? 
will hold major confabs with Doug Bayreuth 56 Plans 
Frankfurt, Dec. 27. 
Bayreuth Wagner Festival has 


Lotherington, RKO’s local chief, 
covering the local setup. 

Disney product, distributed here | announced its plans for 1956. The 
by RKO, is set for a coast to coast | fest will run from July 24 through 


the Comico theatre. 











coverage, with “Davy Crockett.” Aug. 25. New “for 
CC Dav} roc o. 1a a performance for the 
20.000 Leagues Under Sea” and | 


vear will be “The Meistersinger,” 
| staged by Wieland Wagner, with 
a | Andre Ciuytens directing. 
Noweante Film-Mad Town | Gre Brouwenstijn of Amsterdam 
Newcastle, Eng.. Dec. 27. | and Astrid Varnay and 
According to Board of Trade sta- | yj 
tistics, this is the most “film-mad”-| reengaged 
town in Great Britain. The aver- 
age citizen goes to the cinema 53 | : 
rages . Astone Garver, American dancer 
rae ‘ baherte , P ;anad tormer solois alle 
rhe opening of Newcastle's tele loist of the Ballet 
Station in mid-1953 did nothing to 
laiter the habit. 


“Living Desert” the key pix. 











Ramon | certain film 
nay of the Met Opera have been | provided coin to finish their pro- 
| ductions, and then neglected to re- 





Theatre, has been engaged as one | 
of the leading dancers of the Yu- 
‘goslay National Theatre in Zagreb, 


Oldies, Circuses in for Xmas Season 


London, Dec. 27, 

The only pantomime in the West 
End this season is Emile Littler’s 
“Cinderella,” which stars David 
Nixon as _ Buttons, with Erica 
Yorke in the title role, and Jean 
Telfer as principal boy. The pro- 
duction is designed by Doris Zin- 
keisen and Michael Charnley is re- 
sponsible for the choreography, 
Without any opposition in town, 
there is little doubt of its appeal 
during the holiday season. 

On Thurs. (22), B. A. Meyer and 
Frederic Piffard’s revival of ‘““Nod- 
dy in Toyland,’ by Enid Blyton, 
opened at the Princes, while H. M. 
Tennent presented a new produc- 
tion of ‘“‘Charley’s Aunt” the Globe, 
Frankie Howerd has the title role. 

Peggy Cummins has the title 
role in this year’s presentation of 
J. M. Barrie’s “Peter Pan.” which 
the Daniel Mayer Co. again staged 
at the Scala. This production, 
which opened Friday (23), features 
Roberta Wooley as Wendy,- Frank 
Thring as Captain Hook, with Rose- 
mary Scott and Russell Thorndike. 
Also on Friday, London’s second 
circus, presented by Tom Arnoid 
at Harringay, was launched with a 
charity gala for the benefit of the 
Animal Health Trust. The same 
night also saw the preem of “The 
Famous Five,” a new Enid Blyton 
play, at the Princes which will run 
for night performances while Nod- 
dy plays matinees only. . 

Bertram Mills Circus for Xmas 

The Bertram Mills Circus, which 
opened at Olympia Dec. 20, main- 
tains’ its high standard, giving a 
more varied balance of talent than 
in recent years. There are fewer 
Liberty horses and more indiwidual 
animal acts, comprising Lenz Box- 
ing Chimpanzees, Benneweis Sea- 
lions an Elephant Revue, Alex 
Kerr’s mixed lions and tigers, and 
Sonny Moore’s canine roustabouts. 

Acts are highly skillful without 
offering any outstanding danger 
angle, the best being The West- 
cotts, young German sister head 
balancers; Arriola Spanish team of 
trampolinists; Flying Slyvests, 
trapezists; acrobatic Mathurins and 
Schaeffer’s Midgets with versatile 
trick cycling, balancing and danc- 
ing. 


Whese Minding Salzburg 


Store as Groups Leave? 


Salzburg, Dec. 20. 

When a town of 120,000 loses its 
two most important attractions, it 
leaves a big hole. Salzburg will be 
pretty empty this spring, with both 
the Mozarteum Orchestra and the 
Marionette Theatre set for tours 
in America. 

The Marionettes, just back from 
a Scandinavian jaunt, leave this 
week (29) on the Queen Mary for 
a three-week tour of the eastern 
states (their fifth consecutive U. S. 
trek) and then a four-month stint 
in Central and South America and 
the Caribbean. 

_ The Mozarteum Orchestra, 42- 
man strong, leaves Salzburg by 
chartered plane directly for New 
York on March 4. They open 
March 8 in Wellesley, Mass., and 
close April 25 at Columbia U., New 
York. Ernst Marzendorfer con- 
ducts. Tour direction for both at- 
tractions is by Kenneth Allen As- 
sociates, by arrangement with Jack 
Adams & Co. 








Looks Tough Xmas For 


Mexican Film Actors 
Mexico City, Dec. 20. 
Looks like a tough Christmas 
for those many actor folk (som 3.- 
500), members of the National 
Actors Assn. (ANDA) in the mat- 
ter of borrowed coin. ANDA early 
this month shut down on loans of 
any kind to anybody because, it 
was explained, this is a matter of 
self protection. The actors mem- 
bers who belong owe ANDA more 
than $40,000 in the form of loans. 
Those must be repaid and pronio, 
otherwise not a centavo is ad- 
vanced to anybody according to 
ANDA’s stand. 
ANDA is also bearing down on 
producers whom it 


member repaying. The association 
also wants back coin it loaned to 


| complete the theatre here it is 


building in memory of Jorge Ne- 
grete, ace actor-singer, who died 
last year, 
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Susan Hayward in the role of Lillian Roth, a performance to remember] 
‘a, 42- 
rEg _ by = » ° ° _— 
F siew Last Friday, December 23rd was an historic date in film business, It was the 
S., and ° ° ° ° o 
New date of the Twin-World Premieres in Chicago and Los Angeles of a mighty 
oth at motion picture. The news of its success is already echoing around the world, 
h Jack 

* 


or M-G-M presents 


ctors 


= ‘TLL CRY TOMORROW’ 


ational 


early , starring 
ae SUSAN HAYWARD 

‘mem- a 

se RICHARD CONTE-EDDIE ALBERT-J0 VAN FLEET: DON TAYLOR-RAY DANTON 
> Screen Play by HELEN DEUTSCH and JAY RICHARD KENNEDY 

wn on Based On the Book “I'LL CRY TOMORROW" by LILLIAN ROTH, MIKE CONNOLLY and GEROLD FRANK 

pro" Directed by DANIEL MANN 

ned to Produced by LAWRENCE WEINGARTEN 





it 1s 
ge Ne- 
¢ died 


(Available in Perspecta Stereophonic or 1-Channel Sound) 
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Hollywood Pro 


duction Pulse 








ALLIED ARTISTS 








REPUBLIC 


Starts, This Year.........15 
This Date, Last Year......10 











Starts, This Year......... 30 
This Date, Last Year...... 26 
“THE FRIENDLY PERSUASION” i 


Prod.-Dir.—William Wyler : 

Gary Cooper, Dorothy McGuire, Mar- 
jorie Main, Anthony Perkins, Robert 
Middleton, Phyllis Love, Mark Rich 
man, Richard Eyer, Joel Fluellen, 
Edna Skinner, Dorothy Ford, John 
Hoyt, John Pickard, Henry Rowland, 
John Smith, Walter Catlett 


(Started Sept. 7) 


“CRASHING LAS VEGAS” 
Prod.—Ben. Schwalb 
Dir.—Jean Yarbrough 
Leo Gorcey, Huntz Hall, Mary Castle, 


LISBON” 


(Shooting in Lisbon) 


Assoc. Prod.-Dir.—Ray Milland 
Ray Milland, Maureen O’Hara, Claude 
Rains, Yvonne Furneaux 


(Started Dec. 9) 


“DAKOTA INCIDENT” 


Assoc. Prod.—Michael Baird 

Dir.—Lewis Foster 

Linda Darnell, Dale Robertson, John 
Lund, Ward Bond, Skip Homeier 
Regis Toomey, Whit Bissell 


(Started Dec. 15) 


Police Gal Nabs Mugg 


St. Louis, Dec. 27. 


When a would be bandit slugged 
Louis Speros, manager of the Mar- 
quette Theatre on the head with a 
hammer last week as he was carry- 
ing the night receipts in a metal 
box out of the theatre the box 
opened and the contents, several 


' hundred dollars were scattered on 


the street. The bandit ran but after 
a short chase was captured by Floy 
Jones, a peliceewoman attached to 
the juvenile division, who was de- 
failed in the theatre lobby. 

Spero, who was treated for a 
head wound, identified Donald R. 
Small, 20, as the man who at- 


| tempted to rob him. 














Bennie Bartlett, David Condoh, Bow- 
ery Boys 
(Started Dec. 13) 
“THE MAGNIFICENT ROUGHNECKS” 


Prod.—Herman Cohen 
Dir.—Sherman A. Rose 








20th CENTURY-FOX 


Starts, This Year......... 21 
This Date, Last Year...... 14 








Jack Carson, Mickey Rooney, Nancy 
Gates, Jeff Donnell 
(Started Dec. 16) 
COLUMBIA 
Starts, This Year......... 40 
This Date, Last Year...... 32 











“THE HARDER THEY FALL” 

Prod.--Philip Yerdan 

Dir.—Mark Robson : 

Humphrey Bogart, Rod Steiger, Jan 
Sterling, Mike Lane, Joe Walcott, 
Carlos Montalban, Harold _ Stone, 
Felicio Orlandi, Nehemiah Persoff, 
Max Baer, Herbie Faye, Edward An- |’ 
drews, Vinny De Carlo, Tommy Her- | ( 
man, Pat Comiskey, Rusty Lane, Val 
Avery, Jack Albertson, Mark Scott, 
Joanne Rio, Julie Benedic, Pat Dane, 
Jack Roper, Pat Valentino, Ted Pave- 
lic, Tommy Garland, Al Boffert, Fred 
Schweiller, Bill Baldwin, Bob Hop- 
kins, Joseph Mell 


(Started Oct. 3D 


“IT HAPPENED ONE NIGHT” 

Prod.-Dir.—Dick Powell 

June Allyson. Jack Lemmon, Charles 
Bickford, Stubby Kaye, Jim Backus, 
Paul Gilbert, Henny Youngman, Al- 
lyn Joslyn, Byron Folger, Dub Taylor, 
Frank Sully, Tony Martinez, Jacques 
Scott, Irving Bacon, Louise Beavers, 
Raymond Greenleaf 


“THE KING AND I” 


Prod.—Charles Brackett 

Dir.—Walter Lang 

Deborah Kerr, Yul Brynner, Rita Mo- 
reno, Yuriko, Martin Benson, Terry 
Saunders, Rex Thompson, Patrick 
Adiarte 


(Started Nov. 1D 


“THE REVOLT OF MAMIE STOVER” 
(Shooting in Hawaii) 





Prod.—Buddy Adler 

Dir.—Raoul Walsh 

Richard Egan, Jane _ Russell. 
Moorehead, Joan Leslie, Jorja Curt- 
right, Richard Cougan, Leon Lontoe 


(Started Nov. 28). 


‘23 PACES TO BAKER STREET” 
Shooting in England) . 
Prod.—Henry Ephron 
Dir.—Henry Hathaway 
Van Johnson, Vera Miles, Patricia Laf- 
fan, Maurice Denham, Liam Redmond, 
Cecil Parker 


(Started Nov. 30) 


“MAN_IN THE GREY FLANNEL SUIT” 


Prod.—Darryl F. Zanuck 

Dir.—Nunnally Johnson 

Gregory Peck, Jennifer Jones, Fredric 
March, Florence’ Eldridge, Sandy 
Descher, Portland Mason, Connie Gil- 
christ, Arthur O’Connell, Henry Dan- 
iell, Micky Maga, Joseph Sweeney. 
Larry Keating, Gigi Perreau 

(Started Dec. 5) 





(Started Nov. 8) 


“ZIJARAK KHAN” 
(Warwick Pictures) 
(Shooting in Morocco) 
Exec. Prods.—Irving Ailen, A. R. Broc- 
coli 
Prod.—Phil C. Samuel 
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. Dir.—Terence Young F 
Victor Mature, Anita Ekberg, Michael 
Wilding, Eunice Gayson, Bonar Col- 
leano, Finlay Currie, Jackie Lane, 
Bernard Miles, Peter Illing, Eddie 
Byrne, Alec Mango, “Patricia Mac- 
Goohan, Frederik Valk 


«Started Nov. 19) 


“PORTRAIT IN SMOKE” 
(Film Locations Productions) 
(Shooting in London) 
Prod.—Maxwell Setton 
Dir.—Ken Hughes . 
Arm Dahl, Phil Carey, Herbert Mar- 
sha 


(Started Dec. 5) 


“BEYOND MOMBASA” 
(ToDon Productions) 
(Shooting in Africa) 
Exec. Prod.—Tony Owen 
Prod.—Adrian D. Worker 
Dir.—-George Marshall 
Donna Reed, Leo Genn, Ron Randell, 
Christopher Lee 


(Started Dec. 17) 
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“TOY TIGER” 


Prod.—Howard Christie 

Dir.—Jerry Hopper 

Jeff Chandler, Laraine Day, Tim Ho- 
vey, Cecil Kellaway, Richard Haydn, 
David Janssen, Jacqueiine de Wit. 
Judson Pratt 

(Started Nov. 19) 


“APACHE AGENT” 

Prod.—Aaron Rosenberg 

Dir.—Jesse Hibbs 

Audy Murphy, Pat Crowley, Anne Ban- 
croft, Charles Drake, Tommy Hall, 
Jay Silverheels, Robert Warwick, 
Morris Ankrum, Eugene Iglesias, Vic- 
tor Millan 

(Started Nov. 21 


“WRITTEN ON THE WIND” 


Prod.—Albert Zugsmith 

Dir.—Douglas Sirk 

Rock Hudson, Lauren Bacall, Robert 
Stack, Dorothy Malone, Grant Wil- 
liams, Robert Wilke, Roberti Keich. 
Harry Shannon, John Larch, Edward 
Platt 

(Started Nov. 28) 


“JOHNNY SALVO” 


Prod.—Albert J. Cohen 

Dir.—Jack Arnold 

Ray Danton, Leigh Snowden, Grant Wil 
liams, Onslow Stevens, Judson Pratt, 
Jack Kruchen, Raymond Bailey. 
Ezelle Poule 

(Started Dec. 13) 





“THE LIVING IDOL” 
(Shooting in Mexico) 
Prod.-Dir.—Al Lewin 
Steve Forrest, Lilliane Montevecchi 


“THE CATERED AFFAIR” 


WARNER BROS. 
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| 
(Started Nov. 15) | 
| 
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Prod.—Sam Zimbalist 

Dir.—Richard Brooks ne, 

Bette Davis, Ernest Borgnine, Debbie 
Reynolds, Barry Fitzgerald, Rod Tay- 
lor, Madge Kennedy, Ray Stricklyn, 
Robert Simon, Carol Veazie 


(Started Dec. 15) 
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“THE TEN COMMANDMENTS” 
Prod.-Dir.—Cecil B. DeMille 
Assoc. Prod.—Henry Wilcoxon 
Charlton Heston, Yul Brynner, Anne 
Baxter, Yvonne DeCarlo, Debra Paget 


Judith Anderson, Edward G. Robin. 
son, Sir Cedric Hardwicke, Vincent 
Price. John Carradine, John Derek 
Olive Deering, Martha Scott, Julia 
Faye. Henry Wilcoxon. Douglas Dum 
brille, lan Keith Frank DeKova, 
Peter Hanson, Donald Curtis, H. B 
Warner, Joan Woodbury, John Mil 


jan, Joyce Vanderveen, Francis Mc 
Donald 


(Started Oct. 14) 








“THE SPIRIT OF ST. LOUIS” 
Prod.—Leland Hayward 
Dir.—-Billy Wilder 
James Stewart 
(Started Aug. 8) 


“SANTIAGO” 
Prod.—Martin Rackin 
Dir.—Gordon Douglas 
Alan Ladd, Rossana Podesta, Lloyd No- 
lan, Chill Wills, L. Q. Jones, Royal 
Dano 
(Started Noy. 29) 





INDEPEN DENT 








“WAR AND PEACE” 
(Ponti-de Laurentiis Productions) 
(Paramount Release) 
(Shooting in Rome) 
Prod.—Dino de Laurentiis 
Dir.—King Vidor 
Audrey Hepburn, Henry Fonda, Mel 
Ferrer, Milly Vitale, Barry Jones, 
Jeremy Brett, May Britt, Oscar Ho- 
molka, Herbert Lom, Lea Seidel 
(Started July 4 


“THE AMBASSADOR’S DAUGHTER” 





“PARDNERS” 
Prod Paul Jones 
Dir Norman Taurog 
Dean Martin, Jerry Lewis, Lori Nelson 
Agnes Moorehead, Jeff Morrow, Philip 
Tonge, Ellen Avery, Douglas Spence: 
(Started Nov. 21) 
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(Norman Krasna Productions) 
(For UA Release) 
(‘Shooting in Paris) 

Prod.-Dis Norman Krasna 


Olivia de Havilland, John Forsythe 
Myrna Loy, Adolph Menjou, Tommy 
Noonan, Edward Arnold, Minor Wat 
son, Francis Lederer 

(Started Oct. 3%) 

“BANDIDO” 
(For UA KHelease) 
(‘Shooting in Mexico) 

rod Robert L Jacks 

Dir Richard Fleischer 

Kobert Mitchum, Ursula Thiess. Gilbert 
Roland, Zachary Scott, Kudolph | 
Acosta 


Agnes | 


California Fiood 
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all okay and had continued op- 
erating. His drive-in at Santa Rosa 
shut down for a day or two, but 
was expected to open again Satur- 
day (24) night. * 

Mann finelly solved the problem 
of getting film to the three Eureka 
theatres, up near the California- 


Oregon border, by flying it north 


in the same plane that hauled in 
phone company equipment and dis- 
aster relief officials. He was still 
irying to contact his theatre man- 
agers by ham radio Christ nas Eve 

Nate Blumenfeld reported the 
| Blumenfeld Theatres’ drive-in at 
Napa under water and out of op- 
eration. “It’s quite a mess,” he 
said, “with the commissary and 
speaker flooded out.” 


Other Blumenfeld drive-ins at 
Sacramento and San Rafael had 
parts of their fences torn away, 
but were. back in opexation for 
weekend business. None of the 
firm’s hard-tops was affected. 


Damage to Frisco theatres was 
minor, aside from sharp drops in 
patronage. 

The downtown Orpheum had a 
lobby leak and the Bridge, Vogue 
and Rio, all arties, had relatively 
small leaks in their auditoriums. 


The_neighborhood houses were 
hit hard by the stormy weather, 
but the downtown theatres came 
through with comparatively little 
business lost. 

One exec put it this way: 

“If we got to have a storm like 
this, better it should be the week 
before Christmas, when business is 
sure to be punk anyway, than any 
other week of the year.” 


British Accent 


=—_-, Continued from page 7 === 














taste for the good British films are 
the theatremen,” commented Hel- 
prin. “They, if anyone, are set- 
ting up the barriers. It’s they who 
give neither the public nor the 
British producers a real chance.” 


Indies made frequent reference 
rto their experience with theatres 
which would book one British film 
and they shy away forever from 
further experimentation because 
their initial try didn’t turn out 
well. 
A Hit Though ‘British’ 


Commenting on the three Brit- 
\ish films rated by participants in 
the TOA poll, indies pointed out 
that the most popular of the trio 
was “Doctor in the House” which 
had no American stars at all and 
was extremely British in its ap- 
proach and humor. The other two 
had potential American appeal, go- 
ing by the exhibs, but somehow 
didn’t make it. ‘Dam Busters” is 
an action film with Richard Todd, 
who has appeared in Hollywood 
‘films; and “End of the Affair” co- 
|starred Van Johnson and Deborah 
Kerr, the former an American and 
the latter certainly well known in 
the U. S. 

Difficulty of appealing to two au- 
dience groups is pointed up by 
“Joe Macbeth,” which was lensed 
in Britain starring Paul Douglas 
|}and murdered by the English film 
critics. It’ll now have to make its 
way in the U. S. 

As experience has shown in 
Italy, foreign producers’ determi- 
nation to make films with one eye 
;}on the U. S. has a tendency to re- 
| sult in films that lack appeal all 
|around, indies claim. They fee] 
that, if the TOA members’ advice 
|is followed in Britain, the cause of 
the British film would be hurt rath- 
}er than helped. They agree, how- 
|ever, that there is plenty of room 
for the suggesied improvement in 
the merchandising and exploitation 
‘of the British product, 











Amusement Stock Quotations 
(N.Y. Stock Exchange) 


For Week Ending Tuesday (27) 


Net 
1955 Weekly Vol.Weekly Weekly Tues. Change 
High Low in 100s High Low Clese_ for week 
3314 22% Am Br-Par Th 203 27% 2658 273% + % 
32 221%. CBS “A”... :° 107 28% 25% °* 271% +1% 
31 iy, CBS *%” ..:. 99 27 2 2634 +114 
ae 2396 Col, Pix ..:.7 82 275% 25% 26% — %4 
181%, 145 Decca .....-. 183 1534 15% 1514 — % 
87% 67 Eastman Kdk 81 8234 814% 8134 — 
6% 8 ~ EMI.....:: .. 809 4% 4 2 SeS 2 % 
2454 1714 Loew’s ..... 351 201% 19% 19% + 3% 
1214 214 Nat. Thea. .. 192 914 834 878 -~ 
4452 36 Paramount .. 70 3738 3614 3632 + 38 
433, 30 Philco os se 3534 341% 3414 — 1s 
-5538 3634 RCA wpe ae a 47 4514 4654 +1% 
10%8 67g RKO Picts. . 78 9 834 834 — %4 
12 81 RKOThea... 91 10% 10% 1034 — \& 
115 5% Republic .... i09 $4 T¥% 1% — \4 
1534 1334 Rep., pfd. ... 4 1S 15 15 — 
2253 16°4 Stanley War. 62 ' 18% 175% 17% — 4 
29% 2034 Storer ...... 32 23% 2314 23% +%M% 
315, 2414 29th-Fox .... 273 2534 2434 25% + %4 
31 2634 Univ. Pix ... 35 2914 2834 2834 — 
91 78 Univ., pfd. .. 60 78% 784% 738% + % 
223g 181% Warner Bros. 44 1934 a0 -% 19% + %4 
14242 +86 wenith .. 2.64283 142% 134 142 +9%4 
American Stock Exchange 
73g 4 Allied Artists. 20 6% 61% a wa & 
1534 934 Alld Art. pfd.« 13-. 135% 12% 13 —M% 
174% 914g Du Mont + wae 105 914 9% + 4% 
47% 2% Nat’i Telefilm 40 312. 3% 3% — 1 
8 23g Skiatron’.... 57 3% 3% 3% + % 
163%. 1134 Technicolor . 142 12%" 11% 12%. 4 ¥ 
44% =3% Trans-Lux .. 7 34% 314 312 ~> 
Over-the-Counter Securities 
Bid Ask 
{Chesapeake Industries .............c00202 334 4 “+ % 
Cinerama Inc. Fede. 64 0 iwenetees hha ee 158 _- 
Cinerama Prod. eeeereeeeeaeereeeeeeeeses 3% 414 4 1g 
Official Films ........ Ree Pre Te Pee 3 + % 
U. A. Theatres see ee eee er ee eer eeseeseeee ees 914 10% = 
Walt Disney obs CRdeas CO e te ea ew eee eo ee 37 +5 


* Actual Volume. 


(Quotations furnished by Dreyfus & Co.) 
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Dub ‘Respectful Prostie’; 
In 52 Lands So Far 


Peter Riethof’s American Dub- 
bing Co. is preparing an English- 
language version of the French 
film, “The Respectful Prostitute,” 
based on Jean-Paul Satre’s play 
of the same title. The play, deal- 
ing with conditions in the U-S.’s 
south, was first launched in Paris. 
The American version directed by 
Mary Hunter had a_ successful 
Broadway run several years ago, 
first clicking in an off-Broadway 
project. ‘ 

Film has been shown in 52 for- 
eign countries. It will be dubbed 
in both N. Y. and Paris. Several 
American Negro actors who appear 
in the French film will dub their 
own voices. Riethof plans to re- 
shoot several scenes in Paris to 


make the film more suitable for 
American distribution. 

The question of the title poses a 
problem and it’s still uncertain if 
the original tag will be used. In 
France, the film was released as 
“The Respectful P.” It’s pointed 
out that Frenchmen understand 
what the ‘‘P” stands for. 


Also on Riethof’s slate is a 
dubbed version of the Spanish 
“Parisfal,’’ a narrative version of 
the story with a Wagner musical 
background. Picture is being 
readied for Easter release by Stu- 
dio Films. 








Soviet Widescreen 


auum continued from page 3 = 





said. He was not instructed, how- 
ever, to enter into any negotiations 
to bring Todd-AO to Russia, even 
though he urged the Russians to 
consider this. 


Napoli said he screened some 40 
new Russian features in 16 days 
and found many of them very en- 
tertaining. He liked best the Sov‘et 
version of “Twelfth Night,’ he 
said. Pic is in color. Altogether, 
the Russian Films these days fea- 
ture a lighter touch. Soviets make 
about 60 pictures a year of which 
20 are exportable, Napoli found. 

He said he was surprised, on 
visiting a Moscow theatre, to find 
on the program a line of Korean 
cance girls. “Their costumes were 





Harry French On 
Theatres Needs 


Minneapolis, Dec. 27. 

Exhibition’s main problem isn’t 
television, it’s product, according 
to Harry B. French, president of 
the Minnesota Amusement Co, 
(United Paramount Theatres) cir- 
cuit, this territory’s largest theatre 
chain by far. Unless that problem 
is solved, avers French, -and soon, 
“exhibition is in trouble.” 


“Production and_ distribution 
have created this situation, as 
everyone in this business knows,” 
declares French. “Lack of both 
quantity and quality pictures at 
terms that make profitable opera- 
tion for exhibitors possible is the 
malignancy that can cause exhibi- 
tion to cease to survive. Distribu- 
tion should provide for an orderly 
releasing schedule 12 months of 
rs year. This is absolutely imper- 
ative.” 


M&L’s $4,000,000 


== Continued from page 2 = 


Team gets a 70-30 split from the 
pix they star in for Paramount. 

The past year saw M&L profit by 
$2,000,000 from “Living It Up” and 
$1,000,000-from ‘The Caddy,” both 
wholly owned by the pair. In two 
personal appearance jaunts around 
the country, they grossed approxi- 
mately $500,000. They received a 
flat $200,000 from producer Hal 
Wallis for starring in “Artists and 
Models.” 


Smallest part of their take was 
from tv, the team drawing $40,000 
for each of five shows for NBC this 
year. But their new pact ups the 
per show price to $375,000. 


When M&L first signed with 
NBC three years ago they drew 
$15,000 a show. But as their pop- 
ularity soared, the ante was upped 
to $40,000 a stanza, and last week 
to the astronomical $375,000-per- 
show. 

















Converting To Garage 
Burlington, Vt., Dec. 27. 
Old Majestic theatre here will 
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quite modern and a Russian friena | be torn down to make way for a 
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week 2 impact in city efter city across the country: 
per audience a | 
0, © Seating LIFE 
Market Area Theaters* Capacity* Audiencet 
ca n Seattle, Wash. 50 42,253 147,170 9 Rockefeller Plaza, New York 20, N.Y. 
at. 5 Kansas City, Mo. 76 65,756 122,780 
wil build ar cee 

for a Indianapolis, Ind. 47 36,102 100,230 MORE PEOPLE READ LIFE THAN 
—— f your Cincinnati, Ohio 70 54,113 164,690 ANY OTHER WEEKLY MAGAZINE 
3oard *Source: Fi/m Daily Year Book. tSource: A supplement to 


ictu res A Study of the Accumulative Audience of LIFE, by Alfred 
p - Politz Research, Inc. 
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. Re are rarely given much chance in 
Storm Fear | the highly romanticized biographi- 
ters, with exception of young) ¢a] sketches to become more than 
Stollery, excite audience sympathy. | melodramatic puppets. Among the 
Wilde’s portrayal of the bankrob- | episodes, the renowned names of 
ber is seldom believable, principal-| Rossini, Verdi, Bellini, Donizetta, 
ly because of the dull story. Puccini and Boito are to be found. 

Also victims of the script are; Given starring billing are three 
Miss Wallace, who makes a valiant | names somewhat familiar to Amer- 
thesping try with demands of her|ican audiences; Marta Toren, 
role; Duryea, who’s cast as 4 Man | Panielle Delorme and Micheline 
weak in mind and body, and Miss’ prelle, as amours of the various 
Grant as a gun girl. Stollery does | composers. Other thesps worthy of 
nicely as a boy who’s hep on the | note are Andre Checchi, Enzo 
outdoors and Hill makes himself Givampietro and Paolo Stoppa, as 
irritatingly unpleasant as _ the | members of the Ricordi clan; and 
trigger-happy killer. Okay support | Fosco Ciachetti as Verdi, Roland 
: 7 by Weaver as the hired | Ajexandre as Rossini, Gabriele 
an 


doctor. 
Production values tend to reflect 
a modest budget. Black-and-white | 
lensing of Joseph La Shelle shows | 
to advantage especially in winter | 
snow scenes, and the Elmer Bern- 
stein score is in keeping with the 
film’s melodramatic vein. Running 
time of 88 minutes is overlong for 
most situations in which this 
United Artists release will find 
bookings. Gilb 





Die Sennerin von 
St. Kathrein 
(Cow Girl of St. Catherine) 
(AUSTRIAN) 
Vienna, Dec. 13. 
Sascha Film release of OEfa-Schoen- 
brunn production. Stars Anita Gutwell, 
Rudolf Lenz and Rudolf Carl; features 
Hans Putz. Lotte Ledl, Albert Rueprecht, 
Heinz Rohn, Ludwig Geiger. Directed by 
Herbert B. Fredersdorf. Screenplay, Dr. 
Theodor Ottawa; camera, Walter Tuch; 
music, Carl Loube. At Flieger Kino, 
Vienna. Running time, 90 MINS. 


This is the first time that a pic- 
ture was produced here based on 
a pop tune hit, “The Cowgirl of St. 
Catherine,” bestseller here this 
year. The action occurs in the 
beautiful countryside of St. Cath- 
erine, Vorarlberg, which is a plus 
factor. This looks good boxoffice 
in the world market. 

Theodor Ottawa has written a 
fetching love story while director 
Herbert B. Fredersdorf has pro- 
vided plenty of action. 


Film also has a cultural side. 
Scenes from famous Haflinger 
horse-breeding farms are excel- 
lent. Anita Guitwell, Rudolf Lenz 
and Rudolt Carl, provide standard 
acting jobs. Anton Karas makes 
sort of a film comeback by con- 
tributing some zither music for 
zither. Maas, 


House of Ricordi 
(Operatic-Technicolor) 
(FRENCH—ITALIAN) 

Hollywood, Dec. 16. 


Manson Distributing Co. release of a 
joint Documento Film (Rome) and Cor- 
moran Films (Paris) production. Producer, 
Franco Riganti; director, Carmine Gal- 
lone; screenplay, Leo Benvenuti, Furio 
Scarpelli, Age, Nino Novarese, from origi- 
nal by Benvenuti, Noverese, Scarpelli, 
Age, Ivo Perilli and Ennio De Concini; | 
camera, Marco Scarpelli: art director. 
Mario Chiari; editor, Niccolo Lazzari; 
sound, Ennio Sensi; music of Rossini, 
Donizetti, Verdi, Puccini, Bellini. Pre- 
viewed at Beverly Canon Theatre, Dec. 
15, °55. Running time, 112 MINS. 


and Keith Britton as a Ferzetti as Puccini, Mataroianni as 


Donizetti, Maurice Ronet as Bellini 
and Fausto Tozzi as the libretist 
Boito. 

Carmine Gallone’s direction is 
in keeping with the melodramatics 
supplied by a host of six scripters. 
Technicolor filming by Marco 
Scarpelli, especially of operatic 
sequences, are lushly effective. 

Kove. 





Banditen Der Autobahn 
(Bandits .of Highway) 
(GERMAN) 

-Berlin, Dec. 13. 


Columbia release of Arion production. 
With Eva-Ingeborg Scholz, Hans Chris- 
tian Blech, Paul Hoerbiger, Karl-Ludwig 
Diehl, Charles Regnier, Hermann Speel- 
manns, Wolfgang Wahl, Hans Schwarz, 
Ellen Schwiers, Ursula Justin, Klaus 
Kammer, Wolf Ackva, Josef Offenbach, 
Wolfgang Neuss, Armin Schweizer, Wolf- 
gang Mueller, Gert Schaefer, Earl 
Fleischer, Ear] Walter Diess, Erich Scholz. 
Directed by Geza von Cziffre. Screen- 
play, Robert T. Theeren, Geza von Czif- 
fra, Wolfgang Neuss; camera, Albert 
Benitz; music, Michael Jary. At Bonbon- 
niere, Berlin. Running time, 101 MINS. 





In several instances this German 
Arion production, which sees re- 
lease here through Columbia, obvi- 
ously follows the familiar Holly- 
wood pattern. Film has got the pat 
plot and-the cop and gangster 
types, but all similarity with strong 
U.S. productions stops there. In 
particular, film lacks documentary 
sharpness and conviction. Never- 
theless, it appears still okay to 
satisfy the greater part of the do- 
mestic action trade. Foreign 
chances are moderate. 

Based on actual highway rob- 
beries in Germany, this airs the 
question as to when the police 
be allowed to shoot. Too frequently 
realism is sacrificed for conveni- 
ence. What suspense remains stems 
mainly from good performances, 
particularly the evil-doers, repre- 
sented by Charles Regnier, Klaus 
Kammer and Hans Schwarz among 
others. 

Direction by Geza von Cziffra. 
better known here as a maker of 
musicals, is generally okay. Some 
car chases are nicely staged. Be- 
sides the acting, best thing about 
this pic is the fine camerawork by 
Albert Benitz and the catchy music 
by Michael Jary. Hans. 





Simon and Laura 
(BRITISH—V’VISION—COLOR) 


London, Dec. 13. 
J. Arthur Rank (Teddy Baird) produc- 
tion and release. Stars Peter Finch, Kay 
Kendall; features Muriel Pavlow, Hubert 
Gregg, Maurice Denham, Ian Carmichael. 
Directed by Muriel Box. Screenplay, 
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(English Titles) 

Opera lovers, a_ notoriously 
hardy breed, may give this 112 
minute rundown of Italian opera a 
good play in the sure-seater cir- 
cuit. In other situations, despite 
the obviously lavish scope of this 
color production, the lack of prom- 
inent marquee names (outside of 
opera field) and extreme lengt 
may prove a rough handicap to 
oversome. 

“Ricordi” comes off best as a 
filmed music festival, with numer- 
ous arias and orchestral interiudes, 
featuring such vocalists as Mario 
Del Monaco, Renata Tebaldi, Tito 
Gobbi, Italo Tajo, Nelly Corradi 
and Gino Mattera. Operas thus 
spotlighted include “The Barber of 
Seville,” “Elixer of Love,’”’ “Masked 
Ball,” “Othello,” “La Boheme, 
“The Puritans” and “The Sleep- 
walker.” 

Musically, the presentation is in 
the lushly Italianite manner and 
exceptionally well done; dramati- 
cally, the story or stories, a varia- 
tion of the ‘‘House of Rothschild” 
format, is less successful. Essen- 
tially, it is the history of the House 
of Ricordi, a prominent family -of 
Milanese music publishers and im- 
presarios and the famed compos- 
ers with whom the _ Ricordis 
worked. Necessarily episodic. since 
it covers a period from Rossini to 
Puccini, the noted figures depicted 


Peter Blackmore from stage comedy by 


| Alan Melville; camera, Ernest Steward; 


editor, Jean Berker; music, Benjamin 
Frankel. At Odeon. Leicester Square, 
samaeme Nov. 22, ’55. Running time, 91 


NS SIAR ers rare epee: Peter Finch 
é Kay Kendall 
ce ewihin wale ale ear eae Muriel Pavlow 


SOMME | “oa bcs'cea eh age oes Ian Carmichael 
| ee eae & Maurice Denham 
EMO \on'sn cues aw 'ao ales Hubert Gregg 
[pe See Se ae Thora Hird 
EA, a es nalevewa paca cnn Clive Parritt 


| Adrian Lee ....... Alan Wheatley 
| Controller of Television Richard Wattis 
Barney .. Terence Longden 
Television Producers Tom Gill, David 
| Morrell, Nicholas Parsons 
| A modest success as a play, this 
Alan Melville comedy converts to 
better advantage in screen tech- 
nique, being a skit on corny family 
tv serials and the artificially ring- 
ing in top name personalities in 
in show biz. Slickly adapted, it 
makes good laugh material, un- 
veiling backst:*ze problems and all 
the tricks of the trade. There is a 
good deal of slapstick rough and 
tumble which will please the kids 
and enough satirical digs at the 
infant of the entertainment me- 
dium to amuse the more technically 
minded. Likely to prove more of a 
local attraction than in the U:S. 
TV program organizers looking 
for a novelty angle decide on a 
day-by-day domestic series set in 
home surroundings of top ranking 
married stars. Peter Finch and 
Kay Kendall are picked, quoted as 
ideally happy. But in private they 
bicker and rage to the verge of 
divorce. Some lean months and 
heavy debts bring them to sink 
their differences and accept the 
new offer, which registers favor- 
ably from the start. After some 
weeks, jealousy and an alcoholic 
loosening of inhibitions in the 


Christmas session leads to a gen- 
eral free-for-all. Instead of the 
anticipated fury of the powers that 
be and fadeout of the serial, it is 
hailed as the tops. 

Peter Finch conveys just the 
requisite touch of vanity and pom- 
posity as the silvering matinee idol 
while Kay Kendall is the wildcat 
with enthusiasm in the “Taming 
of Shrew” tradition. Supporting 
love interest comes from Ian Car- 
michael as the author of the fea- 
ture and Muriel Paviow, as a 
script girl, each of whom gets 
unintentionally involved in the 
stars’ tangled emotions. Maurice 
Denham and Thora Hird give good 
characterizations as the servants 
who gain reflected glory through 
the household’s blaze of publicity. 
The numerous technical assistants 
are all neatly near-caricatured. 
Clive Parritt is cute as the blase 
moppet interpolated to intensify 
the family atmosphere, knowing he 
will steal every scene arid enjoy- 
ing the adults’ discomfiture. Real 
life British radio personalities are 
introduced giving an emphasized 
authenticity. Clem. 


Hotel Adlon 
(GERMAN) 
Berlin, Dec. 20. 


Herzo release of CCC _ production. 
Stars Claude Farell, Werner Hinz and 
Rene Deltgen; features Nelly Borgeaud, 
Sebastian Fischer, Nadja Tiller, Erich 
Schellow, Karl John, Peter Mosbacher, 
Lola Muethel, Hans Caninenberg, Helmut 
Lohner, Arno Paulsen, Kurt Buecheler, 
Paul Wagner, Arthur Schroeder, Walter 
Bluhm, Werner Peters, Franz Weber, 
Ewald Wenck, Erich Poremski, Ernst 
Albert Schaah, Albert Bessler, Werner 
Schott. Directed by Josef von _ Baky. 
Screenplay, Dr. Emil Burri, Johannes 
Mario Simmel; camera, F. A. Wagner; 
music, Georg MHaentzschel. At Gloria 
Palast, Berlin. Running time, 100 MINS. 


This is a biopic of Hotel Adlon, 
Berlin’s foremost hotel until its 
destruction in 1945 when the Red 
Army invaded the city. Adapted 
from the memoirs by Hedda Adlon, 
Herzog has in “Adlon” an interest- 
ing and well made semi-documen- 
tary pic that should click at the 
local b.o. Because of the wide in- 
ternational rep this hotel once had, 
pic also may stir some _ interest 
abroad. 

Based on a fine script by Emil 
Burri and J. M. Simmel, film re- 
tells some of the most vivid and 
characteristic dates of this famous 
hotel palace, starting out with its 
establishment in 1907 up to its 
destruction 38 years later, thereby 
covering a substantial part of 
German history. It contains the 
period under Emperor Wilhelm, 
the revolution in 1918, the roaring 
20’s, the unholy Hitler, time and 
the war years. Neatly woven in the 
running throughout is the life and 
love story of the hotel director 
who started out as a bellhop. 

Director Josef von Baky has 
done a remarkable job in recreat- 
ing an atmosphere deserving the 
genuine label. The most outstand- 
ing performances are contributed 
by Nelly Borgeaud and Sebastian 
Fischer who play the _ principal 
couple. Whole cast is extremely 
well chosen. 

Georg Haentzschel’s score en- 
hances the pic and F. A. Wagner’s 
lensing is impressive. Hans. 


Flame of the Islands 
(SONGS—COLOR) 


Hollywood, Dec. 9. 

Republic release of .Edward’ Ludwig 
production. Stars Yvonne De Carlo, How- 
ard Duff, Zachary Scott; features Kurt 
Kasznar, Barbara O’Neil, James Arness, 
Frieda Inescort. Directed by Ludwig. 
Screenplay, Bruce Manning; story, Adele 
Comandini; camera (TruColor), Bud 
Thackery; editor, Richard L. Van Enger; 
score, Nelson Riddle; songs, Jack_ Elliott, 
Sonny Burke. Previewed Dec. 6, *55. Run- 
ning time, 90 MINS. 


Ne ee ea eee Yvonne De Carlo 
SOOUE DUEVOR cc ccccnecseses Howard Duff 
Wade Evans ........e+-. Zachary Scott 
Cyril Mace .....- ereaes ae Kurt Kasznar 
Dire, TRFPOR <ccccse ...-. Barbara O’Neil 
Kelly Rand .......- seen James Arness 
Mrs. Hammond .......-- Frieda Inescort 
GUS ......cccccccccccce Lester Matthews 
FN BRO FO ee ee eee Donald Curtis 
Weaihe + sick bs SE. TERK ck, Nick Stewart 

A Bahamas. setting provides 


“Flame of the Islands” with back- 
ground for romantic drama, but 





; neither the screenplay nor the di- 
|rection make good use of it. The 
names are okay for the marquees 
in the program market. 
Motivations behind character 
actions are hard to grasp in the 
| Bruce Manning script, based on a 
| story by Adele Comandini, and 
they play off in pot-boiier fashion 


Yvonne De Carlo is the chief 
star and is given a colorful ward- 
robe, as well as two tunes by Son- 
ny Burke and Jack Elliott, “‘Ba- 
hama Mama” and “Take It Or 
Leave It,” to sing. She wears her 
clothes well and puts the songs 
|; across but has less success with 
her character of a girl mixed up 
with bigtime gambling and upper- 
crust society. Same character 
trouble is encountered by Howard 
Duff, playboy Virginian with 


whom she almost revives a long-' 


dead romance; Zachary Scott, old 


on the rebound; James Arness, re- 
formed drunk, turned preacher, 
i who proves to be her fadeout part- 


under the guidance of associate | 
producer-director Edward Ludwig. | 


faithful who stands by to catch her | 


ner, and Kurt Kasznar, gambler 
who sevens-out on his passes at 
her. 

In the plot, Miss De Carlo, NY 
working girl, acquires a cash wind- 
fall in dubious style, uses it to 
partner with Kasznar and Scott in 
a Bahamas gambling club as host- 
ess-singer, renews an old love, that 
had ended tragically, with Duff, 
becomes involved in some social 
intrigues that climax with gang- 
sters moving in on the club and Is 
saved at the finale by Arness. 

Competent lensing is contrib- 
uted by. Bud Thackery and the 


other technical credits, except 

some highly imprebabie_ special 

effects, are okay. Brog. 
Frou-Frou 


Paris, Dec. 20. 

Gamma Film release of Film _ Cine- 
Italgamma_production. Stars Dany Robin; 
features Philipe Lemaire, Gino Cervi, 
Jean Wall, Louis De Funes, Melnati, Yvan 
Desny, Marie Sabouret, Mischa Auer. 
Directed by Augusto Genina. Screenplay, 
A. *E. Carr, Cecil Saint-Laurent; camera 
(Eastmancolor), Henri Alekan;_ editor, 
Leonide Azar; music, Louiguy. At Marig- 
nan, Paris. Running time, 115 MINS. 
er Dany Robin 





ere . Philipe Lemaire 
EE. neo Sal wk Canaau he ok Gino Cervi 
Sabatier ... --...-. Jean Wall 
BNE cds 06 66 we'd S09: .... Louis De Funes 
MUD. o sicurcer ca eenede Mischa Auer 
GFamG@ Duchess «.<.65+. Marie Sabouret 





Film is a sudsy odyssey of the 
life of a pre-World War I fluff who 
is found working as a cigarette 
girl by four rich, and bored mid- 
dleaged men and turned into a 
lady. Obvious contour of this 
sprawling affair, plus C’Scope 
dimensions, makes it of little in- 
terest for arty houses. For more 
general situations the evident 
entertainment qualities, and some 
pleasant period recreation might 
make pic palatable in some second- 
ary situations. Dubbing could help 
this. Dany Robin, known in USS. 
for her work in “‘Act of Love,” and 
Mischa Auer should provide some 
marquee lustre. 

Frou-Frou (Dany Robin) delights 
the magnanimous four men when 
she insults their courteous com- 
panions in a nightclub. They build 
her into a lady and she emerges as 
a singer, with some catchy early 
’°20’s ditties worked in. Also un- 
folded is her first love -deception 
by a gigolo, her living with her 
Russian benefactor and her final 
marrying one of her rich benefac- 
tors for security. 

Director Augusto Genina has 
given this slick treatment. Gino 
Cervi and Mischa Auer hand the 
story good polish. Miss Robin is 
somewhat arch as the ingenue. 
C’Scope is well utilized and colors 
are properly overripe. Editing and 
production are good. Mosk. 


L’Affaire Des Poisons 
Paris, Dec. 13. 


Gaumont release of ~ Franco-London 
Film production. Stars Danielle Darrieux. 
Viviane Romance, Paul Meurisse. Directed 
by Henri Decoin. Screenplay, Georges 
Neveux, Albert Valentin, Decoin; camera 
(Technicolor), Pierre Montaze!l; editor, 
Borys Lewin; music, Rene Cloerec. At 
Berlitz, Paris. Running time, 110 MINS. 


Mme. De Montespan....Danielle Darrieux 
i OD. . ue's'4s'st alse: Viviane Romance 






Desoeillets aa Anne Vernon 
Fontanges - . Christine Carrera 
Guibourg ...... -.. Paul Meurisse 
De La Renie a . Maurice Teynac 
ee ETOCS .... Pierre Mondy 
M. De Montespan ......... Renaud-Mary 
ME, ao sali 4 <4: oie :.. Albert Remy 


This pic relates the story of a 
much - treated French historical 
mystery, the wave of poisonings 
under the reign of Louis XIV in 
17th Century France. Specifically, 
it concerns one of the king’s ex- 
favorites whose anguish at being 
dropped by his majesty leads her 
to using the poisons of a profes- 
sional clairvoyant. This is treated 
with painstaking care but the film 
seems to lack a definite pattern of 
character. Including a Black Mass, 
scenes of torture and some court 
bits, this has exploitation value for 
the U.S. if it does not run into cen- 
sorship difficulty. It also has the 
names of Danielle Darrieux and 
Viviane Romance for the marquee. 

France is shown as being in the 
igrip of hysteria, with sickness 
|rampant. This is capitalized on by 
'a half-mad unfrocked priest and a 
fortune teller (supplier of poisons). 
When the king’s ex-favorite (Miss 
|Darrieux) walks in to get some- 
| thing to bring the king back to her 
bed or discredit her rival, this 
wily duo decide to take advantage 
of the situation. They poison the 
rival themselves and_ suspicion 
falls on the lady’s maid. The po- | 
lice, meanwhile, are cracking down 
‘on this ring of poisoners and 
finally captures them all. Miss 
Darrieux is only banished but the 
|others are burned at the stake. 

Henri Decoin has given this a 
clever mounting and_ achieves) 
some eerie moments during the) 
Black Mass and executions. He is 
aided by the knowing acting of | 
Paul Meurisse who makes the mad | 
priest almost a credible character. | 
Danielle Darrieux is somewhat flat | 
/as the great court lady. Viviane | 
Romance is good as the poisoner 
who gets her comeuppance. 

The Technicolor is fine in de- 
picting the various sombre moods | 





while preduction dress is excel- 
lent. In short, this is a potent re- 
creation of past times with enough 
offbeat aspects. Made for wide- 
screen, the film takes well to the 
bigger dimensions. Mosk, 





La Bella Mugnaia 
(The Beautiful Miller’s Wife) 
(ITALIAN-COLOR—C’SCOPE) 

Titanus release of a _ Titanus-Ponti- 
DeLaurentiis. production. Stars Sophia 
Loren, Vittorio De Sica, Marcella Mas- 
troianni; features Paolo Stoppa, Ivonne 
Sanson, Carletto Sposito, Emilio Petacci, 
Elss Vazzoler, Virgilio Rienio. Directed 
by Mario Camerini. Screenplay, Camerini, 
Perilli, Continenza, DeConcimi; camera 
(Eastmancolor), Enzo Serafin; music, An- 
gelo Lavagnino. At Cinema Metropolitan, 
Rome. Running time, 110 MINS. 


Titanus has a good pic in this 
anamorphic comedy based on Alar- 
con’s “Three Cornered Hat.” Pro- 
duction values and, above all, a 
strong cast should see this to 
healthy boxoffice on the Italian 
scene. It has plenty of export ele- 
ments as well, not last the physical 
endowments of Sophia Loren and 
Ivonne Sanson. Dubbed version is 
indicated to catch fuil dialogue. 

After a slowish start, action un- 
spins at an ever-in¢reasing pace 
until the fast windup. Story con- 
cerns the long-frustrated designs 
of fuddy-duddy governor, Vittorio 
DeSica, on the beautiful miller’s 
wife, Sophia Loren. On his side- 
kick’s suggestion, he has the miller 
incarcerated, then makes for the 
mill. Meanwhile, the miller ; suc- 
ceeds in escaping, and a carousel 
of mistaken identities, involving 
all hands, begins to spin around 
the mill. Frankly rowdyish. goings- 
on are handled with an eye to 
humor by director Mario Comerini, 
and are acted with gusto by De 
Sica, Miss Loren and Mastraoanni. 

Lensing on print seen was un- 
even in color values but made good 
use of C’Scope. Elaborate produc- 
tion bases the action with much of 
pic made on locations around 
Italy. Hawk. 


Despues de la Tormema 
Mexico City, Dec. 20. 


Columbia Pictures release of Filmadora 
Argel (Emilo Tuero) production. Stars 
Ramon Gay, Marga Lopez, Lilia Prado. 
Directed by Roberto GaValdon. Based cn 
novel, “The Other Brother.” by Julio 
Alejandro; adapted by Roberto Gavaldon, 
Julio Alejandio; camera, Raul Martinez 
Solares. At Cine Metropolitan, Mexico 
City. Running time, 85 MINS. 


Strong drama is wrapped up in 
this physical triangle big in all de- 
partments so as to much mitigate 
despite the defect of badly han- 
dled flashback. This film looks 
like a highly salable product in 
the U. S. and elsewhere in the 
world market. Theme, setting, 
lensing and direction all help. Lo- 
cale is on the Isla de Lobos (Wolf 
Island) which is in the top target 
zone of the devastating hurricanes 
of this year. 

Ramon Gay, playing twin broth- 
ers, one a regular guy and 
the other a rotter; Marga Lopez 
and Lilia Prado are all big mar- 
queers down here. They compe- 
tently handle this tale of a pair 
of married counles, living togeth- 
er in the lighthouse on Wolf Isl- 
and. A Gulf of Mexico hurricane 
that drowns the good brother and 
allows the heel to pass himself off 
as his brother-in-law, with obvious 
results in an affair with Miss 
Prado, curvy blonde looker, who is 
his sister-in-law. Miss Lopez ulti- 
mately finds just what her husband 
has been daing, and kills him. 

Doug. 


El! Seduector 
(The Seductor) 
(MEXICAN; SONGS) 
Mexico City, Det. 20. 
Peliculas Nacionales release of Produc- 
ciones Guillermo Calderon production. 
Stars Ramon Gey, Amanda del Llano, 
Ana Luisa Peluffo: features Jose Luis 
Jimenez, Emma Roldan, Miguel Manzano, 
Mercedes Soler, Antonio Raxel, Roy 
Fletcher, Rebecca San Roman, “Los 
Bribones.” Directed. by Chano_ Urueta. 
Story and screenplay by Rafael Garcia 
Travesi; camera, Augustin Jimenez; 
music, Antonio Diaz Conde. At Cine 
ane Mexico City. Running time, 95 


Apart from being credited with 
sparking the pic-stage moraliza- 
tion drive of the city, this has a 
special interest in beauty of its 
femme _ stars, dressed and un- 
dressed (there’s plenty of this) 
and lensing. Sprightly music, sold 
with unique effect by one of the 
top femmes here, Ana_ Luisa 
Peluffo, and “Los Bribones,” two 
men, 

Story spots Ramon Gay, painter 





genius, as becoming involved with 


| the daughter of the couple whose 


tragic deaths he provoked. 
Several sequences pose the ques- 
tion of censorship on this produc- 
tion. Minor shocker is a bevy of 
more or less beauteous femmes 
almost naked in an ad agency with 
the models lensed several times. 
Major jolters are Ana _ Luisa 
Peluffo posing for the artist (Gay) 
in the nude, then Amanda del 


Llano, as she appears first with 
|a flimsy shawl and then 100°) sans 
clothes. This nudity is laid on with 
Doug. 
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THE EIGHT DISTRIBUTORS who sold us the 15 pictures that gave us a profitable year. 


UNITED ARTISTS UNION FILM DISTRIBUTORS 
“Romeo and Juliet”........ 7 weeks ET SE God cs ic ceys 3 weeks 
“The Beachcomber’’........ 3 weeks 
“The Good Die Young’’..... 3 weeks SCREEN GUILD OF PITTSBURGH 
ASSOCIATED ARTISTS PRODUCTIONS hanocenes-in Paris”........ 3 weeks 
“The Green Scarf”. . chute 11 weeks IFE RELEASING CORP 
An Inspector Calls”....... 5 weeks “Green Magic” —— 
‘“‘Heart of the Matter’..... . 2 weeks a 
“Belles of St. Trinian”...... 2 weeks 
ee ” ARLAN 
ee OE oo ins cece 3 weeks ‘“Siesinadol Mediums Oe”... 2-weile 
METRO GOLDWYN MAYER 
ka daw 3 weeks HARRISON 
gg 2 weeks PN ee ca eas can mane} 2 weeks 


PITTSBURGH’S NEWSPAPER CRITICS: Whose perceptive reviews (mostly enthusiastic— 
sometimes not) have helped us build in the space of one year a loyal patronage 
of lovers of good motion pictures. 


POST-GAZETTE PITTSBURGH SUN-TELEGRAPH 
HAROLD V. COHEN KARL KRUG 
WIN FANNING LEONARD MENDLOWITZ 


PITTSBURGH PRESS 
KAP MONAHAN 
THOMAS BLAKELY 
OUR Ist BIRTHDAY PICTURE: With an extra leg to give us a fast 1956 start 


"THE SHEEP HAS 5 LEGS” 






PITTSBURGH’s FINE ARTS THEATRE 


Reljoh ond Willard Green, | 
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Argentine Exhibs Pressing For 
Lifting of Peronist Restraints, 


End of Mandatory Vaudevill 


Argentine exhibitors last week¢ 
addressed to their government an | 
open letter, asking full fre edoim | 
for exhibition in the country. 

In reporting this last week, o1 
returning from a trip that took 
Colombia and Argentina. 
Robert Corkery, Motion Picture 
Export Assn. exee in charge of 
Latin America, said U.S. company 
reps in Buenos Aires were grati- 
fied by the initiative shown bv the 
local theatre ops. There are some 
doubts whether. at this moment. 
the demand will be met. 

The exhibitors eovered the en- 
tire field, asking for elimination 
of fixed admissions. dropping of 
compulsory vaudeville shows and 
cancellation of the 50% screen | 
qvota for domestic films. The 


quota is wnrealistie if for no othe” A . , , 
; American film companies operat- 
reason than that there aren't Pp Pp 


enough local pix to fill it. ‘ing in Italy are distinctly unhappy 
If the government accedes to the | about the quality of the_color print- 
exhibs’ bid, this will automatica'ly | ing on their pictures being done by 


boost the income of the U. S. di--| the Jocal laboratories. Dissatisfae- 


tribs. Corkery said remittances in|... . ; ; ; , 
Argentina were unlimited now. | tron is heightened by the fact that 


but in the free market, so the the price of the local labs for doing 
Americans must pay more for thei’ that tint work is high. 

dollars. No licenses are required | There are reports from Rome 
for importation. If the companies | that Technicolor is about ready to 
have any complaint, it’s only that! set up its lab in Italy, and that it 
the Argentine censors work slow-| might be functioning by the end 


ly in processing films. However. | of next year. At the moment, Fer- 
the MPEA exec stressed, there is 





Cub Roars at Papa 

Metre’s short subjects de- 
partment is in a whimsical 
mood. 

Among the company’s up- 
eoming one-reelers are ‘“Ca- 
nine Mutiny” and “Blackboard 
Jumble.” 


Italo Tint-Print 
Quality a Gripe 
To U.S. Majors 


{ 
| 
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him to | 
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delays are of a political nature. | controlling factor in the color field 
American @istrib$ have some| in Italy. 


coin frozen in Argentina, repre-| [t's likely that, if Techni sets up 


senting earnings of films severa! | shop in Italy, it’ll be in combina- | 


years ago. Amount comes to about | tion with Ferrania. Latter has been 
$1,500,000. At the momert, n°! offering participation deals to the 
move is being made to get that | joca) labs in return for cash contri- 
money out. The government '12S|putions that might run anywhere 


promised to remit the funds when | up) to $500,000. One or two of the | 


it is economically able. 


Jeanne Ansell Guilty, 


Faces 5-Year Sentence 


tint plants seem interested. The 
‘rest aren’t so sure that any Fer- 
,vania-Techni combine would really 
have enough work to throw their 
way to make the buy-in worth 
while. 


Italian printing is a “must” for 
the U.S. companies. Italians raised 


On 3726 US. Tax Ran a rumpus about it eaglier in the 


Jeanne Ansell, 35-year-old oper- | year, pointing oeut.the precarious 
ator of a chain of Spanish language | position of their labs. U.S. outfits 
film theatres in New York, and her , #8teed to do a percentage of theic 


. } tint work locally. Italo labs are 
accountant, Irving A. Rosenbloom. | finding it tough to come up with 


were convicted in N. Y. Federal acceptable Eastman color footage. 
Court last week of  defraud- | 
ing the Government of $372,000 in 


10 period’ Juty towed then’ goats | Frisco Nabe Coronet 
Looms for ‘Oklahoma 


following a two-week trial on 210 | 
counts of fraud and pocketing rey- | 
enue that should have gone to In- | San Francisco. Dec. 27. 
neighborhood theatre, the 
Coronet, may be converted into 


ternal Revenue. | A 
Defendants, who will be sen- 
the Frisco outlet of the Todd-AO 
“Oklahoma.” The 1.200-seat house 


terced Jan. 10, face up to five 

years imprisonment plus a $10,000 
is part of Irving Levin’s chain. It’s 
on Geary Boulevard two miles 


fine on each of the 210 counts. 
{rom the downtown sector. Park- 


‘Covered Wagon’ Rolls On. ins, "i,cSifeaee acct ratte ares 
Par Seeks Injunction 


Todd-AO 

Los Angeles, Dec. 27. 
Paramount filed suit in Federal , 
Court to halt showings of the oid 
silent film “The Covered Wa‘ton” 











? 





sceouts, ine uding 
a pumber of Frisco houses in past 
couple of months. 

Levin is vacationing in 
Springs. 


Palm 


by the Silent Movie Theatre 
operated by John end Dorothy 
Hampton. Action, whieh asks an 


injunction and damages of not less 
than $250, says the defendants 
have ignored orders to cease gd! - 
desist. 

Film was made in 1923 hy 
Famous Players and title was «ub- | 
sequently transferred to Pxra-| 
mount in the = firm’s 
changeovers. Complaint did noi! 
disclose where the defendanis ic- 
quired the print. 


Who Knows If Impreperl 
Not Chill Potenti 








Peal abt rania (the local tint outfit) is do-| 
no implication whatever that the!ing the negotiating since it’s the | 


corpornu.e —- 





of stocks and bonds is now my busi- 
ness. 


or-call, 


You, too, are welcome to wriie 
No obligation! 


JESSE BLOCK 


Registered Representative 
IRA HAUPT & CO. 
investment Brokers 
501 7th Ave., New York te. YY, 
LOongacre 5-6262 











around the selection of the elips 
on the major shows, scenes that 
are supposed to whet the public’s 


appetitie to see the entire film. It’s | 


Of $1,270,000 Case In 
New Legal Victory 


Philadelphia, Dec. 27. 
The Sablosky family, Norristown, 
Pa., exhibitors, won another round 
in their antitrust suit against seven 
major film distributors when Judge 
(Alan K. Grim, in U. S. District 
'Court refused the defendants’ mo- 


' 


| tion for judgment notwithstanding 


}a jury verdict and a request for a 
i new trial. 

| Last Spring, a jury awarded the 
'Sabloskys, operating as Norris 
|Amusement Co., $1,275,000 triple 
damages. The Sahloskys contend- 
'ed their two theatres, the Norris 
and Grand, were not given first-run 
‘films until 21 days after they had 
|completed their showings in Phil- 
| adelphia. 

Even more important than the 
| big financial award is the fact that 
‘the Sablosky victory threatens to 
| shake up whole system of releasing 
‘films here. Norristown is approxi- 
| mately 16 miles from center city 
Philly. If verdict stands, it will 
| mean Norristown and a dozen other 
‘smaller cities and communities in 
‘this area will be entitled to play 
|first-run pics day and date with 
, downtown Philadelphia houses. 

| The distributor defendants are 
\ RKO, Warner Brothers, 20th Cen- 
‘tury-Fox, Paramount, Universal, 
'Columbia and M-G-M. 


Native Films Nudging 
Out Foreign in Japan 


Tokyo, Dec. 27. 


With the growih in production 
of Japanese films, native product 
is beginning to nudge out imported 
| films, according to a survey by the 
| Japan Motion Picture Federation. 
| JMPF reports 195 foreign films 
i|were shown in Japan during the 
calendar vear 1955, as opposed to 
204 the previous year. Films from 
the U.S. led. as usual here, ac- 
counting for 68.5°° of imports, 134 
| pictures. Forty-five of these were 
CinemaScope or VistaVision, 39 
others were in color. 

French films were second in 
inumber of imports, with 23; 18 
|came from the U.K.; Italy sent in 
|nine; Mexico, three; Germany and 
| Brazil, two each: Finland, Sweden, 
‘Poland and Argentina, one each. 














Dave Arthur Still Barker 


_ St. Louis, Dee. 27. 

David G. Arthur, head of Fan- 
|chon & Marco’s booking depart- 
| ment, has been elected Chief Bark- 
'er of Variety Club ‘Tent 4) for the 
| third consecutive term.: -Dion Pe- 
| luso, manager of the Fox Theatre, 
| is First Assistant Barker, succeed- 
| ing the late Al Poos. 

Also re-elected are Second As- 
} sistant Barker, Gordon Haltoran; 
| Dough Guy, Joseph C. Ansell, and 
| Property Master, Jim Geldsmith. 
| Canvasmen for 1956 are James H. 
| Arthur, Tony Blust, Harold Kop- 
|lar, Lester R. Kropp, John Mei- 
!nardi and Fommy James, with Ed- 
| ward B. Arthur being reelected In- 
| ternational Canvasman for the 
| Tent. 
| Chief Heart 





Fund activities of 


| ties of Day Nurseries in St. Louis 
and St. Louis County and provid- 
ing eye glasses for needy school 
' children in the St. Louis area. 


Video Promotion Fine—With a Worry! : 


y Selected Film Clips May 
al Public Interest? 





Sufl palavering on the recent; screens and all—the minute or two 
dropoff at the film boxoffice, some | of i 
execs in New York are inclined to 
allocate some of the blame to the | 


trailerizing on the small tv 


ence the important ingredients of 


Thore’s fle Business Uke thew 8 ni. poor exploitation of pictures on 'a_ picture ‘and can't establish a 
ness but advising some ef the €:eal . Pwo “ti larlv “ .c mood. By necessity, an aitempt is 
Séenle tn tale Wetness in es de ripe particularly centers) made to pick action clips that will 


hold the viewers’ interest but may 
not be at all representative of the 
film per se. 


Another beef, as film exees look 


felt that, too often, these clips around for likely scapegoats, is that 
aren't intelligently chosen and may , black-and-white tv doesn’t proper- 
act as a deterrent rather than a/ ly impress the public with the faet 


come-on to theatre attendance. 
No one attempts to discount the 
value of film promotion on the air, 
but the film companies no longer 
are convinced that exposure a one 
can do the proper job. It 


‘too, that—what .with the wide 


s said, | 


, that so many of the top films are 
in color. It's pointed out that even 
prior to tv, the probiem of trailers 
was an active one and exhibs fre- 
quently criticized the advances put 
out by the companies as not doing 
i justice to the product. 


Sablosky Family, Winner | 


Dubbing 


Must Be Monotonous 
Chicago, Dec. 27. 

The Grand Theatre, Loop 

1,200-seater, was robbed of box- 





office receipts for the third 

time in two months by an 

armed holdup man. 
Femme stub — seller, 


Romayne Martin, handed over 
$101 after the gunman shoved 
a note reading: “This is a 
stick-up,” through the window. 


George K. Arthur 
Sets First Deal 
For Brit. Pic 


“Geordie,” Launder and Gilliat 








production ‘for British Lion, has | 


been acquired for the U. S. dis- 


K. Arthur’s Go Pictures Inc. It’s 


Arthur's fi-st venture into the fea- | 


ture distribution field. 


Deal for the film, which stars 
Alastair Sim and newcomer Bill 
Travers, was made during the re- 
cent U. S. visit of Victor Hoare, 
Lion International Films exec. Ar- 
thur plans to retitle the tinter and 
cut eight minutes out of it. 

It’s understood that he _ paid 
around $60,000 in advances on the 
film which is backgrounded against 
the Scottish highlands. 

Arthur, who’s been making and 
selling shorts—he’ll have three of 
them running in N. Y. Jan. 9 when 


the Baronet Theatre opens his reel | 


on Marcel Marceau, the panto- 
mimist—reported last week that 
he had also acquired the tv rights 
to the picture. He’ll couple it with 
his short, “The Twelfth Day of 
Christmas,” tinter which is being 
televised on NBC New Year's Day 
while it is current at the Plaza 
Theatre. 


Arthur said that, while peddling 
his shorts, he had gotten to know 
most of the art house ops in the 
country and he felt these contacts 
would stand him in good stead in 
his first feature venture. “It’s the 
little independent, like myself, who 
can really concentrate on selling 
a picture,” Arthur commented. 





Detroit Boothmen Vote 


Strike Authorization 


Detroit, Dec. 27. _ 





i screen hardly conveys to the audi- 


Detroit Motion Picture Projec- 
tionists Local 199 has voted to 
| strike, 194 to 14, should their ne- 
gotiators be unable to reach agree- 


George Skouras, have looked over the club are the child care aetivi- | ment with exhibs. All issues, wages 


and working conditions are still 
| open. Negotiations have been in 
| progress since contract terminated 
July 31. Neither side would elab- 
orate on what is holding up agree- 
ment, but wages are known to be 
the sticking point. 

D. F. Erskine has been elected 
prexy of Local 199, succeeding Gil- 
bert E. Light, who now becomes 
business rep. Other officers are: 


well, seventh member, Delegates 
to the IA convention are Ruben, 


trustees are T. J. Kirby, 
Lamb and James Powers, Jr. 





Hosting Drive-In Meet 
Columbus, Dec, 27. 
The Independent Theatre Own- 
ers of Ohio will be host to the 
Third National Allied Drive-In 
Theatre Convention in Cleveland 
on Feb, 21 to 23. 


Agenda attractions include 
equipment and concession displays 
and clinics, film clinies, explojta- 
tion information, excursion to the 
General Electric Nela Park Plant, 
and dinners as well as sight-seeing, 
|}a fashion show and lunch for the 
hwomen., 





tribution by former actor George | 


Mel E. Donlon, veepee, Roy R. Ru- | 
ben, financial secretary; Joseph A. | 
Sullivan, treasurer; Don Lewis, Jr.., | 
recording secretary, and John Col- | 


Light, Sullivan and Erskine. New | 
Garry 


a we 


Foreign Film Distribs Sad About 
Now-Choosy Local Vidcasters: 


Taking a Drubbing 


* The indie distributors peddling 


dubbed and other foreign films to 
television are singing the blues. 


Stations, which at one time used 
ito be happy to. play practically 
anything on celluloid, are now 
j highly selective and turning thumbs 
; down not only on foreign lingual- 
/ ers but also on the British films and 
| those dubbed into English. 


| “If a station buys a package and 
| discovers a dubbed picture, they'll 
| pull it right eut,” complained one 
'of the distribs. “They may buy a 
, dubbed package, but it’s tough now 
| te sell them on the idea.” 


He added that, much as in the 
| theatrical market, there was audi- 
/}ence resistance to dubbing; this de- 
| spite the fact that a dubbed ver- 
sion on the small tv screen comes 
| out a lot better than in the thea- 
| tres, 


| “The whole market is static right 
/now,” wailed one of the indies. 
| It’s glutted with film. Not even the 
/smaller British pictures will move. 
, The stations are getting more and 
more American films. Plus that 
' Rank package sold to ABC-TV, the 
‘Selznick pictures and, finally— 
like a sword hanging over everyone 
'—the huge RKO library.” 

TV resistance to imports is a 
' blow to foreign producers, and par- 
ticularly to the British who have 
‘found in video a welcome supple- 
' mentary source of revenue for their 
|films. In many instances, tv was 
their only revenue, the theatrical 
market on the mediocre British 
product being sharply limited. 


IK Another Exhihiter 
| ‘Victory’, Can Theatremen 
| Afford It?__Brandt 





| The Independent Theatre Own- 


‘ers Assn., New York metropolitan 
|area exhibitor organization headed 
|by Harry Brandt, will send mem- 
| bers of its legal committee to Wash- 
ington to testify before the sub- 


| committee of the Senate Small 


| Business Committee regarding 
| Government regulation of the film 
‘industry. Exhibitor group is al- 


'ready on record as opposing any 
Government “interference” as 
\favored by Allied States Assn. 
| proposal to put regulation of film 
|rentals under the Federal Trade 
; Commission. 

| Says Brandt: “All we need to 
;put us out of business is another 
j empty victory such as was achieved 
| with divorcement and the elimina- 
tion of block booking. These con- 
ditions caused a shortage of prod- 
;uet from which we are now suf- 
| fering.” 





Judge Sets Truster Dates 


| 

| 

| 

| Los Angeles, Dec. 27. 

| Pair of anti-trust suits filed three 

| and four years ago respectively, 

, Will finally come to trial in Fed- 

| eral Court here next year. 

| Federal Judge Harry C. West- 

| over set an April 2, 1956, trial date 

‘for the action brought by Vogue 

| Theatres against 20th-Fox and 

| others and an Oct. 1, 1956, date for 

| the Cabart Theatres suit against 
Warners and others. Vogue suit 

, Was filed May 12, 1952. Cabart suit 

| was filed May 14, 1951. 
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New York Theatre 


— RADIO CITY MUSIC HALL— 
Rockefeller Center 
“KISMET’’ 


in and Cotor starring 
HOWARD KEEL - ANN BLYTH 


DOLORES GRAY - VIC DAMONE 
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end THE MUSIC BALL'S GREAT CHRISTMAS SHOW 
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56 CAN BE FULL OF SURPRISES 


CBS on New Editorial Binge? 


Is CBS preparing to get back into the “editorial groove’? In 
some reliable quarters it’s reported that the Bill Paley-Frank 
Stanton high command will take an editorial stand in connection 
with the ’56 elections although the specific area remains a matter 


for conjecture. Such a move wo 


casting annals. 


uld be unprecedented in broad- 


It’s understood that the CBS Editorial Board is now considering 
putting into operation the plan which was developed by Ed Mur- 
row when he was v.p. in charge of CBS News and Public Affairs. 
These sources call attention to Murrow’s positive stand in a recent 
TV Guide statement on the subject. 

About 18 months ago CBS became the first network to establish 


a precedent when Frank Stanton 


went on tv and editorialized on 


radio-tv’s rights to share the same communications privileges as 


newspapers at hearings. 


That was the first and last time the net- 


work took to the air editorially, raising conjecture in some quar- 
ters as to whether it had any intentions of resuming the practice. 





— 





Closed-Circuit Tint Sells Sets 





NBC-RCA’s Continuous 


Performances Having 


Desired Effect; CBS Empties Warehouses 





i ul 


NBC-RCA isn’t missing a trick 
in its all-out bid to get color set 
sales rolling. Major concentration 
is being put on transmission of 
closed-circuit shows, with sets be- 
ing strategically placed in approxi- 
mately 15 public places, including 
hotels, the lobby of the RCA build- 
ing in New York’s’ Rockefeller 
Center, on the main floor at plush 
21, at RCA Exhibition Hall in N.Y., 
and even in supermarkets. 

There’s practically a continuous 
performance of tint programming, 
most of it on film, including trail- 
ers for such upcoming attractions 
as the “Richard III,” etc. RCA says 
that as result set sales have been 
zooming; eventually it will spread 
out into other major cities via 
closed-circuit programming. 

Meanwhile it’s reported that CBS 
has emptied its two warehouses of 
over-inventoried CBS - Columbia 
tint sets as result of its offer to 
buy in black-and-white receivers 
at prices up to $400, in effect per- 
mitting for purchase of a CBS set 
for about $500. 


CBS-TV Eye On 
Frisco’s KOVR? 


San Francisco, Dec. 27. 
CBS prexy Frank Stanton is re- 
ported bidding for KOVR, the 
Channel 13 independent Frisco 
station owned by Lee Hoffman, to 


rdund out Columbia’s full comple- 
ment of VHF’s. The move thus 
raises serious question about the 
future of Westinghouse’s KPIX, 
which is now the CBS Bay Area 
tv affiliate. 


CBS owns its radio outlet here 
(50 kw KCBS) and it’s long been 
known that Stanton has had his 
eye on San Francisco as a VHF 
0 & o market. 


In the event that CBS maneuvers 
the KOVR deal, major speculation 
centers on whether Westinghouse 
can put its KPIX, which is bought 
for $7,000,000, in the NBC fold. It 
has three of its properties in the 
NBC affiliate family now—Boston, 
Philly and Pittsburgh. 


Interesting aspect is that CBS 
Was a opre-freeze applicant in 
Frisco. Channel 2 was’ the goal 
then; now it’s the other end of 
the VHF channels—13. 


Jenny Hecht Denied TY 
Working Permit in Brit. 


London, Dec. 27. 

Ben Hecht’s 12-year-old daugh- 
ter, Jenny, was ordered out of re- 
hearsals of a BBC-TV production 
of Three Empty Rooms” because 
the Ministry of Labor refused her a 
Working ermit. 

She started preparing for the 
Production before a Ministry de- 
‘ison had been made. The regular 
Practice is for permits to be 
Sranted after consultation with 
British Actors Equity if a local per- 











More ‘Film Festival’ Coin 


Lewis Howe Inc. has_ bought 
four more participations on ABC- 
TV’s Sunday night ‘Famous Film 
Festival” to be spread through 
January. Deal, at $6,500 per shot, 
was set via Dancer-Fitzgerald- 
Sample. 


Any Agency Want 


Demos Account? 
May Go to Biow 


Although the climactic year is at 
hand, the Democratic National 
Committee has yet to find an_ad- 


vertising agency to handle its biz. 
Pending selection of the agency, 
the whole ’56 pre-election strategy 
in the realm of radio-tv remains 
up in the air, although it’s under- 
stood that some extensive secret 
planning on the part of the na- 
tional committee has already been 


(Continued on page 42) 








STANTON, WEAVER 
TOP RUMOR MILL 


By GEORGE ROSEN 


The year 1956 will bring with it 
a lot of tensions and anxieties 
around the major networks, not- 
ably NBC and CBS. They’re al- 
ready prevalent, in terms of crys- 
tal-balling the months ahead, and 
it’s considered a virtual certainty 
that. before long things will be 
poppin’ on the higher-up personnel 
front. Speculation runs high in two 
major areas involving both Colum- 
bia and NBC and while it’s all out 
of the rumor mill—rumors that 
would obviously invite a categori- 
cal denial from all concerned—the 
catchphrase is “don’t be surprised 
at anything ’56 will bring.” 

Now that the two-ply Sarnoff 
(Gen. David and Bob) frontal at- 
tack has been launched, with the 
ascendency of Bob to the presi- 
dency and Pat Weaver enticed into 
acceptance of the board chairman- 
ship at some fancy coin, there are 
those in high places willing to bet 
on an eventual Weaver switchover 
to Bill Paley’s Columbia fold, con- 
tract or no contract. It’s no secret 
that Paley has long admired 
Weaver for his imaginative con- 
cepts and sources close to the two 
say that on the eve of Weaver's 
acceptance of the NBC _ board 
chairmanship he had met with 
Paley at the latter’s swank Long 
Island estate in Manhasset to dis- 
cuss the possibility of a deal where- 
by Weaver would eventually em- 
brace the Columbia fold a la Jack 
Benny, Amos ’n’ Andy, Bing Cros- 
by, etc. 

Heightening speculation around 
CBS as to possible upcoming “mo- 
mentous moves” is the reported 
Frank Stanton memo to the organ- 
ization as to corporate veepee Dick 
Salant’s future status in taking 
over staff responsibility for 1956 
FCC and Congressional hearings, 
investigations, etc. 

Despite Stanton’s denials, there 
are those who interpret it as the 
initial gesture looking toward Stan- 
ton’s retirement as prexy of CBS 
Inc. They even link the date with 
the soon-due 10th anniversary of 
Stanton’s assuming the presidency 








(Continued on page 42) 


But Opponents 





Jumpin’ Julie 


Julie Andrews, the British 
ingenue who appeared on 
Broadway the past season in 
“The Boy Friend,” will have 
a major two-ply coming-out 
party in February practically 
day-and-date. 

The Bing Crosby tv musi- 
calization of “High Tor,” in 
which Miss Andrews appears 
as the femme lead (filmed on 
the Coast last month), is set 
to roll as the February “Ford 
Star Jubilee’ spec on CBS-TV. 
The same week she’s sched- 
uled to open in the musicalized 
version of Shaw’s ‘“‘Pygmal- 
ion,” which has been retitled 
“LaZza.” 


Schwartz's Bell’ ; 
26th Century On 
CBS Spec Agenda 


Busy schedule is on tap for Ar- 
thur Schwartz for the upcoming 
months on his CBS-TV Saturday 
night spec deal, with a musicaliza- 
tion of “Bell For Adano” and a 
straight play televersion of the 
Hecht-MacArthur “Twentieth Cen- 
tury” as two of the major items. 
Both will be spotlighted on the 
“Ford Star Jubilee” series, with 
“Twentieth Century” to be done in 
April and “Bell” in May. Ford, 
which sponsors, is incidentally re- 
ported all set for a renewal into 
the ’56-"57. season on the one-a- 
month series. 

Neither show has been cast as 
yet. Schwartz will produce both 
and will collaborate with his per- 
ennial partner, Howard Dietz, on 











(Continued on page 42) 
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former is not available for the 
role, | 
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FCC's 6-to-1 Okay on Transfer Of 
NBC-Westinghouse TV-AM Stations 


Will Carry on Fight 


Washington, Dec. 27. 

FCC approval of the swap of 
Westinghouse stations WCAU and 
WCAU-TV in Philadelphia for the 
NBC owned-and-operated WTAM 
(AM) and WNBK (TV) in Cleve- 
land, plus $3,000,000, will be an- 
nounced here this week. Agency 
has voted 6-1 to okay the transfer, 
with Comr. Robert Bartley the lone 
dissenter. Preparation of a concur- 
ring opinion by Comr. John C. 
Doerfer, defending the majority ac- 
tion, has held up the announce- 
ment. 

Despite the Commission's okay, 
there’s still considerable doubt 
that NBC is in the clear on the 
transaction. Pierson & Ball, attor- 
neys for WGR-TV in Buffalo, which 
loses its NBC affiliation as the re- 
sult of the NBC purchase of 
WBUF-TYV, are planning to protest 
approval of the swap on allegations 
that Westinghouse was pressured 
into it. In view of recent court 
decisions requiring the FCC to 
grant hearings on such _ protests, 
it’s expected that the Commission 
will acquiesce to the protest or that 
WGR-TV will go to court. Whether 
or not the Commission stays the 
transfer, it’s considered highly 
doubtful that NBC will fork over 
the necessary $3,000,000 and take 
over the Westinghouse stations un- 
til the legal hurdles to the deal are 
surmounted. 

The Commission has already in- 
cluded the Westinghouse-NBC 
swap as an issue in hearings sched- 
uled to begin next Wednesday 
(Jan. 4) on WGR’s protest of the 
network’s purchase of WBUF-TV. 
NBC went to court early this month 
«o dismiss the proceeding and has 
requested the Commission to de- 
lay the hearings pending court ac- 
tion. However, with no regular 
meetings scheduled by the Com- 
mission this week, it’s doubtful that 

(Continued on page 42) 











What's Happening 
On ‘P to P’ Front? 


There’s trouble brewing  be- 
| tween CBS-TV and “Person to 
Person” in regard to secondary 
rights on the show. Latter cate- 
gory embraces such _ potentially 
remunerative side fare as “P to 
P”’ books, games, comics, etc., as 
well as kinescopes reprises in the 
U.S. and for foreign distribution. 
These rights are apparently not 
spelled out in the contract. 

The Friday night show presided 
over by Ed Murrow has a separate 
| corporate umbrella owned by Mur- 
|row and coproducers John Aaron 
|and Jesse Zousmer, with program 
| leased to the web. 
| It's reported the network seeks 
|a 50-50 split on the secondary 
lrights, with the “P to P” corpora- 
ition not keen about surrendering 
| what it helieves to be its basic 
| 100° stake in spillover merchan- 
|dising items. The current hassle 
| turns on that. 








| Como Does It ean 


Perry Como surpassed Jackie 
Gleason’s “Honeymooners” Satur- 
'day (24) for the second straight 
week on the Trendex, 21.8 to 20.8. 


'The NBC singer also drubbed the 
| CBS “Stage Show,” 23.8 to 9.6. 


“Babes in Toyland,” the NBC 
spec, averaged out at 21.3, against 
CBS’ 11. Victor Herbert operetta 
nabbed clusters of 23.6, vs. 14.7 for 
“Two for the Money”; 21.7 vs. 7.6 
for “It's Always Jan” and 18.5 vs. 
11.1 for “Gunsmoke.” ABC-TV’'s 


|Lawrence Welk drew 8.3 and 12.7 


at 9 to 10 p.m. “Toyland” chalked 
26.3 last year. 

Ed Sullivan’s Xmas Night pull 
for CBS was 24.8, against 8.6 tor 








| NBC's “Variety Hour’ and 6.5 for 














ABC's “Red Shoes” film. 


" 
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“Lever Brothers Company is very pleased to 
make possible the return to radio of the ‘Aunt 
Jenny’ daytime stories. For 18 years Lever 
Brothers brought these stories daily to 
millions of American housewives and now, 
after a brief absence, ‘Aunt Jenny’ again will 
be a popular daytime feature on the full CBS 
Radio Network. In purchasing full network 
| facilities for the return of the ‘Aunt Jenny’ pro- 
grams, we recognize the solid job that day- 
time network radio has done for many years. 


And with its new values, daytime network 








radio offers recognized advantages in large 
audiences reached at low cost-per-thousand 


to the advertiser.’’ 


eee! 






\ 


N 


\é 


ords from the Sponsor 


“Aunt Jenny” returns to the nation’s number one radio network to join all ten of the top ten 
daytime programs. Featuring stars of the stage and screen as well as the most accom plished 
performers in radio, the program resumes on Tuesday, January 3rd, 2:45 to 3:00 pm EST, and 


will be heard Monday through Friday on the full CBS RADIO NET WORK 
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/BASEBALL’S TV DILEMMA: 





By ART WOODSTONE 


A statement less than a month 
ago by Walter O’Mailey, Dodger 
prexy, has motivated speculation 
about just how long baseball can 
continue aS a local tv operation. 
Noted in tv and elsewhere as a 
shewd baseball entrepreneur, he’s 
believed in certain quarters that 
he was reading the handwriting on 
the wall when he amazed many 
sports insiders with his blueprint 
for a network “game of the week.” 

There’s little doubt that today 
baseball is still a hefty station bil- 
ler, else why would stations con- 
tinue rivalling each other with in- 
creasingly attractive offers for vi- 
deo rights te televise the major 
league clubs? Yet the whole trend 
in baseball is steadily progressing 
toward the stage where station 
profits will disappear. 

It’s felt that O’Malley wants to 
get in an early bid for network 
tv support, just in case the local 
stations do finally back out of the | 
picture. 








CAN IT 
CONTINUE AS A LOCAL OPERATION? 





All Wet? 


What determines whether 
two products are competitive 
to each other? Latest example 
of the wide divergence of 
opinion on the matter is Ken- 
yon & Eckhardt’s move to 
drop the Welch Grape Juice 
account when it got the Pepsi- 
Coia business. 

What makes the K & E case 
so interesting is the fact that 
ABC-TV’s ‘Mickey, Mouse 
Club” has a strict tabu on con- 
flicting products, so much so 
that it was forced several 
months ago to drop the Ameri- 
can Dairy Assn. as a sponsor 
when Carnation Milk _ ob- 
jected. So wha’ hoppen? Coca- 
Cola (which is about as close 
to Pepsi product-wise as any 
drink can. get).is a ‘Mickey 
Mouse” advertiser, along with 
Welch Grape Juice. That is, 
in the eyes of the network 
(and apparently of Coke), the 








There are more night games be- 
ing televised than ever. Pattern is | 
cutting seriously, it seems, into | 
firmer and more profitable night- | 
time program patters. 

There are more away games be- 
ing televised for the major league 
clubs. Although paid in part by an 
adjustment in the basic rate, plan- 
ning and fulfilling remotes is a 
bothersome organizational affair, 
to say the least. Furthermore away 
games also cut into established pro- 
gram. schedules, and as basebail’s 
tentacles spread, there are said to 
be fewer and fewer ways to get 
around them. 

The cost to advertise in baseball 
is spiralling—theoretically by the 
ballclub’s standards, to keep pace 
with the rise in tv set saturation. 
Presently, tv bankiollers show sat- 
isfacticn at the hzeseball cost-per- 
1.060. Nevertheless they’re trying 
to stem the tide of growing outlays | 
by demanding and getting more. 
night and away games, at minor 
and inadequate adjustments in pay- 
ment to stations. And the time will | 
come not too many years hence, 
it’s predicted, when even blue-chip 
advertisers will have to refuse fur- 
ther hikes by the teams or else 
get out of baseball completely. 

Engineering Problems 

While the move to greater ane 
greater ballclub demands on loca! 
tv is still speculative, there is a 
problem of more tangible dimen- 
sions to stations. They aren’t find- | 
ing it very feasible, from most re- | 
ports, having to hire a full-comple- | 
ment of engineers just to televise 
some 77 homegames. In _ effect, | 
there are too many days when this 
extra baseball crew is idle even 
though it’s drawing full pay. 


| National 
i|pushing the great possibilities of 


two are not competitive, but 
in the eyes of Pepsi and con- 
sequently K & E, they are. 








TvB Wants Some 


Of Dailies’ Local 
Advertising Coin 


Now that it’s had a year to get 
over growing pains, Television Ad- 
| vertising Bureau, with 167 mem- 
| ber stations, is going to make a 
|concentrated effort after the New 
Year to grab off some of that 
$2.000,000,000 in local advertising 
‘revenue that now goes to news- 
| Papers. The year-old sales promo- 
‘tion outfit is planning to hire a 
non-tv retail expert to head up a 
local sales Operation. 
| TvB prexy Ollie Treyz, advocat- 
ing a “gotta grow up on main- 
| Street” policy for video, says the 
;new man, who has not been chosen 
‘yet, will sell department store ad- 
| vertising by and large. Treyz isn’t 
| hiring a man from the industry as 
| local sales boss because he wants 
ja‘ ‘man who knows every depart- 
;ment store president by his first 
/name.’ 

Treyz pointed out that tv is lately 





| 


| becoming aware of the dearth of 


local billings. He referred to the 
NBC-RCA pitch soon before the 
Retail Drygoods Assn.., 


rhis may seem an immediate and | advertising on color tv by means of 


obvious contradiction to stations 
not wanting to carry more vsames 
each year, but it’s not, according to 
hep tradesters. 


much more for away games, 
(Continued on page 61) 


CBS Radio's ‘Look 
At Our 56 Start’ 


CBS Radio will start off the new 
year with money from new clients 


and, 





and from sponsors adding to their | 
total | 


current schedules that will 
into a bundle of $7,500,000 in gross 
annual billings. John Karol, v.p. 
over network sales, delivered an ex- 
haustive lineup of the comnonents | 
which make up the fancy figure— | 
an amount regarded as “impossi- 
ble” of achievement a few months 
ago before the network kicked in 
with its segmented selling plan and 
arrived at a prime decision to “go 
with the talent names” to main- 
lain its stake in broadcasting. 

The new accounts are: Chese- 
brough-Pond’s, 
sorships of 


four daytime 
Easy 


Washing Machine, a quar- 


ter-hour of Arthur Godfrey's day- 
timer; Standard Brands, two seg- 
ments of “Wendy Warren”: F. C. 


Russell Storm Windows, in network 
radio debut, latching on to Bing 
Crosby’s nighttimer under Seg 
mented Selling plan; Philip Morris, 
taking its initial sudser, “Wendy 
(Continued on page 30) 


It’s already estab- | 
lished that stations aren’t paid very | 


in with six co-spon- | 
serials; | 


| showing the merchants a closed-cir- 
| cuit colorcast. He added that TvB 
|will be repped before NRDA too. 


'outlet in Frisco, 


Claire Mann’s AM Strip 


Claire Mann, who does a daily 
women’s show on WABC-TV, the 
N. Y. flagship of the ABC net, has 
been given a radio strip on the 
sister station, WABC. Show will 
air mornings at 11:35 to noon, fol- 
lowing the network “Walt Disney’s 
Magic Kingdom,” which was just 
moved down from that time to 11- 
11:30. 


Calif. Stations In 





San Francisco, Dec. 27. 
This area’s tv and radio stations 
all got excited about last week’s 
storm-driven Christmas flood, and 
some did something about it in 
their news coverage. 


KOVR, a Stockton tv independ- 
ent with a combined Frisco-Stock- 
ton operation, sent mobile equip- 
ment to the worst flood area at the 
confluence of the Yuba_= and 
Feather Rivers last Friday (23) 
and knocked off all its program- 
ming after 2 p.m. to cover the 
flood. 

KPIX, the CBS-Westinghouse 
sent cameraman 
Ralph Sandiano to the Napa Valley, 
cameramen Bill Roddy (who also 
voices a news show) and Jim 
Young to the flooded areas south 
and east of Frisco and cameraman 
Jack Davidson io the ~ Yuba- 
Feather flood area. 

Davidson shot five films late 
Friday and early Saturday (23-24) 
and got them back to KPIX in 
time to break in on basketball pro- 
grammed early Christmas Eve 
afternoon. 

KPIX also got full phone cov- 
erage from its men at Camp Beale 
Air Force Base and in the isolated 
Yosemite Valley and CBS made 
liberal use of these reports on its 
national tv and radio hookups. 

Surprisingly enough, CBS-Radio 
also got some coverage out of 
KLX, Oakland, the radio adjunct 
of the Knowlands’ Oakland Trib- 
une. The Tribune, with dozens of 
correspondents throughout North- 
ern California, probably provided 
more complete coverage of the 
flood than any other newspaper, 
and CBS wisely tied up with KLX 
to augment its own KCBS, Frisco, 
and KPIX. 

KRON, NBC outlet operated by 
The San Francisco Chronicle, had 
two cameramen covering flood 
areas from Eureka, 200 miles to 
the north, te Santa Cruz, almost 
100 miles south, and put on a spe- 
cial half-hour flood show Satur- 
day (24) afternoon. In addition, on 
Saturday the station flew a camera- 





(Continued on page 42) 








Hour Shows Take Rap On Nielsen AA's 


The new Top 10 Nielsens are in (for the two weeks ending Nov. 


26), giving equal prominence to 


“average audience” (showing the 


_ Staying power of shows) as opposed to “total audience” ratings. 


And, as expected, 
on the A’s, 
land” and “Ed Sullivan Show’’), 
and 90-minute 


the half-hour 


in the No. 2 spot, 
quizzer. 


| TOTAL AUDIENCE 


show gets much the better of it 


with only two 60-minute shows on the list (‘“Disney- 


whereas the extended full hour 


format dominates the “total audience” tallies. 
Also revealing in the new Nielsens is the “just like Trendex” 

standing of the No. 1 rated “$64,000 Question” and “I Love Lucy” 

with the latter gradually catching up with the 


Here’s the complete Nielsen scoreboard: 
Number of TV Homes Reached (000) 


AVERAGE AUDIENCE 


| $64.000 Question ......... 16,138 $64,000 Question ......... 14,963 
IE Dove Ley ote cece eds 15,165.|1 Love Lucy .......+ 14,292 
— vland Rehr ite. 14,963 | Jack Benny Show ........ 12,88 
Jack Benny Show See 14,102 | Disneviand ....<..ssecece 12,414 
Fd Sullivan, Show ..®..... 13,856 |G. E. Theater rr ee 11,810 
Ford Star Jubilee 13,621 | You Bet Your Life ....... 11,306 
| Chevy Show-Bob Hope 13.588 | December Bride .......... 11,072 
NCAA Football Game-Sat.. 13,252} Ed Sullivan Show ........ 11,038 
|G. E. Theatre 12,950 | I’ve Got a Secret ......... 10,971 
| Perry Como Show eR OY a ree 10,770 
Percent of TV Homes Reached 
$64,000 Question ........... 30.4 | $64,000 Question ........... 46.7 
I Love Lucy o OTe te EUW TAM 2. ba. i caccaeen 44.4 
ae’, 46.4 Jack Benny Show .......... 40.9 
Jack Benny Show .......... 45.0 | Dismeviame .....,..cereaciie 38.5 
Ed Sullivan Show G3:5'\ G5, %. TMOMtTE «. ccc cke caus a7. 
Ford Star Jubilee $3.2 | Fd Sullivan Show .......... 34.7 
Chevy Show-Bob Hope 41.8 \I’ve Got a Secret .......... 34.7 
NCAA Football Game-Sat. 40.9; You Bet Your Life ......... 34.6 
G. E. Theatre 49.7 | December Bride .......,... 34.5 
Perry Como Show ....:as<é 39.0, Private Secretary ..,...,...«)- 33.1 


Flood Aid Rally 


9 | Morris’ 


projectable on a national basis, 
coverage. 


uses a diary anyway). 
per point is six. 
different homes will be called. 


audience over the 90 minutes. 
and had a 91% coverage factor. 


have to order the service. 


the actual sample itself. 


Eve) was found to be 61.0%, above the average. 
was offered free of charge to NBC and CBS as a demonstration 
of the new service, but hereafter the networks (or sponsors) will 
It took ARB several months to set up 
the sampling areas and check points, plus additional time to draw 


ARB's Overnight National Ratings 


American Research Bureau is going into the “overnight” rating 
service in competition with Trendex, the only research company 
currently supplying the overnight service. 
service is a national telephone coincidental, comprising a sample 


However, ARB’s new 


whereas Trender offers a 15-city 


New service, which consists of some 600-odd phone calls made 
during the course of a program from 100 sampling points through- 
out the country, will be supplied on special order only, and will 
not be reflected as part of the regular ARB national survey each 
month, as the Trendex calls are (ARB national monthly service 
Sampling points are weighted in terms 
of the number of calls from each point, but the average number 
Same sampling areas will be used each time, but 


ARB did its first overnight coincidental this past weekend, when 
it rated the NBC “Babes in Toyland” and rated it a 35.5 average 
Show was seen in 11,000,000 homes 


Sets-in-use that night (Christmas 
The initial rating 








NBC Tint's Big Push Moves West 








A Com’! ‘Act of God’ 


Chicago, Dec. 27. 

Foote, Cone & Belding ac- 
counting department received 
a letter from assistant gen- 
eral manager William Ander- 
son of WOKJ, Jackson, Miss., 
explaining that a blurb for 
Gee was rescheduled into a 
later station break due to an 
“act of God.” 

Anderson’s letter reported 
“a drunk was apparently com- 
ing home from a night out and 
unintentionally collided with a 
utility pole in our vicinity, 
which in turn -broke his jaw 
and arm and disconnected. our 
electricity, all in one whack.” 
Station didn’t get on the air 
until 9 o’clock that morning. 








New V Stations 
In Lap of Courts; 
Litigations Start 


Washington, Dec. 27. 

Whether any new VHF stations 
will get started in UHF cities un- 
til the termination of the current 
FCC allocation proceedings is ex- 
pected to be determined soon by 
U. S. Court of Appeals action on 
three cases now before it. 

The court has received motions 
for temporary injunctions to re- 
strain the Commission from going 
through with recent VHF grants 
in Madison, Wis., and Corpus 
Christie, Tex. The motions were to 
be filed today (Tues.) by UHF sta- 
tions WKOW-TV and WMTV in 
Madison. KVDO-TV in Corpus 
Christi filed last week. 

In view of the Court’s recent ac- 
tion in staying the Commission’s 
drop-in of channel 10 in Vail Mills, 
N. Y., many lawyers here expect 


(Continued on page 61) 





Vet ‘Invitation’ To 
Launch New Cycle 


CBS Radio’s 15-year-old “Invi- 
tation to Leaning” starts a new 
cycle Jan. 1 with discussion of 
“Victorian Reappraisals,”’ covering 
the work of 13 writers of that era. 

Under helm of Dr. Lyman 
| Bryson, who’s been with the show 
since its launching, and with two 
| guests each week, the books to be 
| dissected are Walter Bagehot’s 
| “Physics and Politics,” “Trillope’s 
| “*Barchester Towers,” Browning’s 
Poetry, Macaulay’s “Essays,” Dick- 
| ens’ “Great Expectations,” John 
| Morley’ s “Life of Gladstone,” Ten- 
nyson’s “Idylls of the King,” 
Thackeray’s ‘“‘Pendennis,” William 
“News from Nowhere,” 

““Modern Painters,” 
“Importance of Being 
Earnest,” George Eliot’s ‘Adam 
Bede” and George Saintsbury’s 
“Nineteenth-Century Literature.” 
| Ralph Backlund produces for CBS 
Public Affairs. 











Ruskin’s 
Wilde’s 





Tournament of Roses to Teeoff Intensive Color 


Mobile Unit Series of Pickups 


—+ 


In the most intensive program 
ever launched to promote color tv, 
NBC-TV moves to the Coast after 
the first of year. Net’s color mobile 
unit will be stationed here for first 
half of 1956, to be moved to where- 
ever a location is staked out by 
program v.p. Fred Wile and pro- 
duction director Tom Sarnoff. Wile 
and Sarnoff are spearheading a 
campaign for fuller recognition of 
the Far West, both indoors and out, 
as natural subjects for color ca- 
meras. 

(Until this move, only color re- 
mote unit on Coast was that of 
KTLA (TV), Hollywood, indie Par- 
amount Pictures subsid, which sta- 
tion manager Klaus Landsberg 
built around a moving van.) 

One of first experiments will be 
the testing of local NBC mono- 
chrome studios for colorcasting, 
without substantial architectural 
changes. Objective is to make 
available the net’s many ordinary 
telecasting studios here for color- 
casting. Presently, only Burbank’s 
Color City originates chromatic 
shows. 

Outdoor events will come under 
the immediate scrutiny of Wile and 
Sarnoff for next year’s colorcasts. 
First on color agenda will be Tour- 
nament of Roses parade, Jan. 2, 
first colorcasted by web in 1954, 
but skipped Jan. 1, 1955. Two huge 


(Continued on page 61) 


WOR Drops Out 
Of Vidkid Battle 


WOR-TV is cutting out of the 
heavy N.Y. competition for juve 
viewership at 6 p.m. by dropping 
its longtime kid standard, “Merry 
Mailman.” They’re taking the mail- 
man’s sack off Ray Heatherton and 
are dressing him instead in a tux 
to sing to adults and to emcee 
around a batch of 1212-minute vid- 
film yarns, many of which Fireside 
Theatre” produced when video was 
in its infancy. 

At present only WCBS-TV 
pitches to adults at suppertime 
with news, etc., while the other 
five Gotham stations are fighting 
hard for kids. New 6-to-6:25 stanza, 
“Ray Heatherton Theatre,” starts 
Jan. 9. WOR reports the rating 
services show only a third of. the 
city’s tv sets are in use at that 
time, mostly kid audience, hence 
leaving pienty of room to increase 
sets-in-use with a second adult 
telecasf® Heatherton (who'll keep 
doing “MM” in its WOR-TV noon 
slot since, conversely ‘‘most of the 
competing programs’ are _ for 
adults”) will utilize the station’s 
live orch in a closing ditty for 
grownups. Until now only after- 
noon Ted Steele show has used live 
music. 

WOR was losing out in the 6 p.m. 
kiddie battle and sees a chance to 
get a smoother transition {from 
| Steele’s “Teen Bandstand” to the 
|Gene Autry-Roy Rogers pix, which 
it says, have many adults watching. 
| Producer Sandy Howard segues 
—_ old show to new one on Jan. 
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Prudential Wins—Hands Down 


Hollywood, Dec. 27. 


Placement of the hands in the traditional “September Morn” 
pose is “obscene,” in the opinion of Calkins & Holden Inc., ad 
agency for Prudential Life Insurance Co., sponsors of CBS-TV 


“you Are There.” 


Prudential and agency stopped airing of “Cardiff Giant” episode 
because, according to agency toppers, replica of. ‘Giant’ had its 


hands “in an obscene position.’ 


It’s understood “Giant” can’t 


be aired until scenes are changed to show hands in a “proper” 


position. 


Director Bernard Girard stated while client has censorship 
perogatives, “Giant” replica was filmed in exact position the stone 


was supposed to have been found. 


James Fonda produces series. 








Those Tampered-With Scripts 





Flender’s Protest on Kraft’s ‘Xmas Dinner’ Recalls 
Similar Complaint Year Ago 





Last week’s protest by Harold 
Flender to the New York Times 
that the script of his play, “A 
Christmas Dinner,” had been al- 
tered to its detriment by “Kraft 
TV Theatre” on NBC-T\V, is not the 
first complaint by an author repre- 
sented on the Kraft series. Flender 
did not receive credit for the re- 
vised version. By coincidence, 
James Barton, who starred on last 
week’s show, but was praised for 
his performance, figured in a vehe- 
ment dissent to VARIETY by a 
spokesman for another playwright, 
Carl Allensworth, on a Kraft pro- 
gram about a year ago called “One 
Man and a Million.” It was charged 
by Allenworth’s wife that the 
script was changed, that Barton, 
in his dramatic teledebut, engaged 
in a number of ad libs, that Ver- 
monters (that was the locale) were 
“caricatured” and that an author 
is not in a good position to see his 
work on tv develop along original 
intentions, although aware of cer- 
tain upbeat factors where depar- 
tures help a script. 

It’s an old “playwrights vs. pro- 
ducers” story. Some authors are 
so anxious to “get on the air” that 
they can’t afford to “do a George 
Bernard Shaw,” meaning to insist 
on the play being followed to the 
letter. Others agree to certain 
proposed changes they figure will 
be constructive. Some don't care. 
Still others insist that their work 
not be tampered with, but most 
of these are writers of major stat- 
ure, with their “names” at stake. 

It’s no secret that a socalled ‘‘fin- 
ished script” is strictly a phrase 
in numerous cases. The ms. has 
to go through the sponsor-agency 
wringer in many instances. As re- 
sult, some 1lth-hour changes are 
made with or without the author's 
knowledge and the latter gets the 
first “feel” of the show when he 
actually sees it. 

Agents for writers are well aware 
that if their clients are not on hand 
(in New York and Hollywood in 
the main), “anything can happen.” 
Most of the important scripters 
have had to establish residence in 
N. Y. or L. A. to help in prepro- 
duction stages. 


CBS-TV’s Series 


On Gen. Fremont 


Hollywood, Dec. 27. 
Interest in proposed series on 
life of Gen. John F, Fremont 
has been sold by Steve Cochran 





and Harrison (Red) Reader to CBS- | 


TV, with Hubbell Robinson Jr., net 
V. p., closing deal after Harry Ack- 
erman opened talks for web. Ack- 
erman will supervise the vidfilming 
and also have a piece of the prop- 
erty, as per his CBS-TV pact, along 
With net and Robert Alexander 
Productions (indie firm in which 
Cochran and Reader partner). 
John Dunkel has been set by 
Ackerman to script series, with 
Cochran presumably to star. Tenta- 
tive title is “The Trailmaker,” al- 
though Fremont was always tagged 
lhe Pathfinder” in histories. 
When first conceived by Cochran 
and Reader, series got attention by 
planning as a pilot a succession of 
filmed highlights from the whole 


Project, in the manner of a theatri- | firm of 


Cai film trailer. 


+ 


| 
| 
| 

















Window Display! 
Hollywood, Dec. 27. 

For the fifth time, a “Cli- 
max" tv script-is headed for 
feature film treatment. This 
time, however, the negotia- 
tions for the purchase of the 
script began two weeks ago— 
and the play, “Bail Out at 43,- 
000,” won’t be televised until 
Thursday (29). 

Dudley Pictures, Inc., is 
trying to buy the teleplay from 
CBS which has previously sold 
“The Jimmy Piersall Story” 
and “Portrait in Celluloid,” 
to Paramount and “To Deal a 
Blow” and ‘‘To Wake at Mid- 
night,” to Alliéd Artists. 


GE's ‘No Star Or 
Writer Too Big 
For Sun. Dramas 


With the CBS-TV Sunday night 
“General Electric Theatre” grab- 
bing off fifth spot on the latest 


Nielsen sweepstakes, packagers 
MCA and the BBD&O agency are 
taking no chances on its slipping. 
Show has lined up for winter and 
spring one of the most powerful 
star and writer rosters in video, a 
lineup that many a full-hour and 
even spectacular showcaser would 
envy. 

Topping the list are Paul Muni, 
Kirk Douglas, Bette Davis and 
James Stewart. Muni has _ been 
pencilled in for March 4, when he 
plays the lead in a Sinclair Lewis 
short story, “A Letter to the 
Queen,” which is being adapted by 
D. J. Powers. Douglas will star 
in a James Costigan original, “The 
Ballad of Mender McClure,” on 
Jan. 15, with Vincent Price fea- 
tured. Miss Davis makes her live 
video bow Feb. 26 in an adaptation 
of Paul Bowles’ short story “At 
Paso Rojas.” Stewart will appear 
in a trilogy in March, a western 
being scripted by Borden Chase 
which he will then convert into a 
feature. 

Others set for winter exposure 








are Ricardo Montalban, who does 
Norman Katkov’s “Esther Van’s 
Legacy” Jan. 8; Joan Fontaine, 


playing in Larry Marcus’ “Home- 
(Continued on page 61) 


COX NAMED COUNSEL 
IN FCC’S UHF PROBE) 





Washington, Dec. 27. | 


Kenneth Cex; a Seattle, Wash., | 
lawyer, is the new special counsel 
for the Senate Interstate Com- 
merce Committee inquiry into the 
relationship of network operations 
to UHF problems. The Commit- 
tee is scheduled to start hearings 
Jan. 17 when it will call members 
of the FCC to testifying on alloca- 
tion policies. 

Cox, who is 39, succeeds Sidney 
Davis who resigned as special coun- 
sel last summer to undergo treat- 
ment for a spinal condition. Cox 
has been a partner in the Seattle 
Little, Lesourd, Palmer, 
Scott & Siemmoins, 





FOR YEAR AHEAD 


By JACK LEVY 
Washington, Dec. 27. 

After three years of enormous 
expansion, during which the num- 
ber of stations has quadrupled and 
the aggregate gross has doubled, 
the television industry faces 1956 
with two major dilemmas: the al- 
location problem and color. 

Whether the allocation puzzle 
will be solved in the coming year 
is highly questionable. Proposals 
submitted in connection with the 
current proceedings seem to con- 
fuse, rather than clarify, the situ- 
ation. The UHF forces, in their 
battie for survival, have tempo- 
rarily stymied the FCC in its effort 
to junk the service. The recent 
Court of Appeals order staying the 
allocation of a VHF channel in the 
Albany, N.Y., area may be followed 
by similar action on VHF grants in 
UHF cities. If that happens, there’s 
little prospect of more than a few 
new tv stations in 1956. 

While a forced “freeze” on VHF 
grants in intermixed cities will en- 
courage the UHF stations to hang 
on in the hope the Commission will 
still buy deintermixture, it’s ob- 
vious that some will have to give 
up. How many is the big question. 
However, it’s conceivable that more 
stations will fold next year than 
will be established. If that occurs, 
1956 will be the first year since 
the lifting of the freeze (1952) in 
which the trend in station expan- 
sion is reversed. 

Political Football? 

With Democratic Party prospects 
for electing the next president 
brighter than they were a few 
months ago, the allocation bungle 
might well become a political foot- 
ball. The Senate Interstate Com- 
merce Committee, under Chairman 
Warren Magnuson (D-Wash.) is 
scheduled to start hearings Jan. 17 
on UHF. Also, some time in Janu- 
ary the House Small Business Sub- 
committee, under Rep. Joe Evans 
(D-Tenn.) is expected to take a 
look at FCC operations, with an 
eye on possible preference to big 
operators. Whether these inquiries 
will expedite or delay solution of 
the allocation problem remains to 
be seen. 


Not entirely detached from the 
allocation issue is color which is 
expected to emerge from infancy in 
1956. So far, the predictions that 
tint would make inroads by this 
time have fallen flat. The most op- 
timistic forecast that the Radio- 
Electronics - TV Manufacturers 
Assn. was willing to make for next 
year is that at least 250,000 sets 
will be sold. That would be about 
3% of the expected black and white 
sales—if the forecast is borne out. 

Although RCA is staking big 
chips on color, there’s doubt here 
that the national economy has 
reached the point where mass pur- 
chasing of receivers costing $800 
to $900 can be obtained. Thousands 
ef letters received by FCC on the 
toll tv issue indicated that a siz- 
able portion of tv 
money on their sets—a reason they 
gave for opposing § subscription. 
How then, it’s asked, could they 
afford color? 

Not until the price 
down to $500 or less and tuning 
problems are solved, it’s believed, 
can color become an important fac- 





or in the industry. It doesn’t look 
as if these things will happen in 
1956. 














The Freeze Is On 


3oston, Dec. 27. 

Subzero weather forced 
WXHR-FM off the air. 

A break in the 200-foot an- 
tenna located on Mt. Zion in 
Woburn, Mass., conked the sta- 
tion off the air Wednesday 
night (21) 

John R. Thornton, 
manager of the station, said 
that temporary repairs were 
underway, but until the break 
was located, the station would 
be off the air. 


general 


viewers owe | 


has come | 


| while Godfrey in N. Y. 








Britain’s Top 10 
London, Dec. 27. 

Commercial tv has collared 
all the first 10 places in the 
latest program ratings. Still 
holding the lead is “Sunday 
night at the Palladium,” with 
“Theatre Royal” and “I Love 
Lucy” tying for second place. 
“Dragnet” has moved up to 
fourth position, “Roy Rogers” 


is number five and “Figure 
Skating” is in sixth place. 


Three features secured equal 
rating for seventh place, “‘Rob- 
in Hood,” ‘Take Your Pick” 
and “Stage One.” “Jack Hyl- 
ton’s Half Hour,” “Douglas 


Fairbanks Presents” and 
“Gunsmoke” were level peg- 
ging for 10th place. 

At the same time, a new 
Nielsen rating indicates the 
growing audiences for the 
commercial web. It is now 


reckoned’ they've achieved 
their target of 2,000,000 view- 
ers in the London area, based 
on latest figures showing 527,- 
000 receivers equipped to ture 
in to the alternative wave- 
length. It is estimated that 
there are @h average of 3.9 
viewers to each receiver. 


Closed-Circuit TV 
For Sticks With 
NBC, ABC Shows 


A new type of television service 
to small communities without serv- 











| Trans-Community-Television Inc., a 
new corporation headed by onetime 
KFMB-TV (San Diego) owner Jack 
Gross. The new group, of which 
| Gross is board chairman and 
i/rome L. Doff prez, has just signed 
“affiliation” contracts with both 
NBC-TV and ABC-TV. 
Trans-Community will 








| ing community antenna opera- 
|tions, will originate all programs 
locally instead of picking them 
out of the air wath an antenna set- 
up and feeding them to subscrib- 
ers. Each setup will be equipped 
with two live cameras and a projec- 
tion unit, and programming will 
iconsist of network film shows and 
| kinnies, plus other film shows plus 
isome local live programs in 
form of news shows, etc. 


New outfit isn’t taking over ex- | 


isting community antenna situa- 
tions, it’s understood, but is build- 
ink its own facilities in hitherto 
untapped territories. First of these 
is to be in Cedar City, Utah, start- 
ing in January, and Trans-Com- 


by the end ot 
supply film 


tems in operation 
1956. Networks will 

|}and kinnies—as many as the set- 
}up can handle—at flat fees of $500 
|per month. Trans-Community, in- 
| cidentally, is headquartered in Bev- 
lerly Hills, but Doff was in N. Y. 
(Continued on page 30) 











_ Marshall Bumps Godfrey 


For the first time since it’s been 


on, Arthur Godfrey's CBS Radio 
avemer took a thorough thumping 
in N. Y. from a competing loca! 
| audio” stanza. Jerry Marshall's 
i'*Make Believe Ballroom” on 
| WNEW beat him in each of then 


six opposing quarter-hour ses- 
ments, Pulse shows 

Marshall has been crowding God- 
frey for the past five months or 


so, but never so unanimously, (In 
| November, 
king five out of six.) 


beat the ex- 
Latest Pulse 
survey gave Marshall a 5.8 total 
for in and out of home listening, 

N got a 49. 
Latter was undisputed No, 1 for | 
five years, \ 


Marshall 


MAID n PEARL EMS: Looks Like Granik’ll Get His Show: 
N.Y. Mayor's Okay Believed Near 


+ 


Decision by the city of New York 
to cooperate with Ted Granik and 
Screen Gems in opening its files to 
them for a filmed television show, 
“The New York City Story,” may 
be forthcoming from Mayor Robert 
F. Wagner’s office soon, it’s been 
learned. When the Mayor first an- 
nounced the project a couple of 
months ago, it became a cause 
celebre with the press, which 
termed it a “giveaway” in light of 
previous offers to pay for access 
to the files. Also a factor was 
Mayor Wagner’s former associa- 
tion with Granik’s law firm. 

Project was left hanging in mid- 
air after the smoke had cleared on 
the show, but it's understood that 
a decision will be made oan 
project shortly, effect of which 
would be to open the files of vari- 
ous municipal departments and 
make available to the producers 
key personnel to act as consultants. 
Also a major faclor is police co- 
operation tor filming the series on 
location throughout the city. A sec- 
ondary hassle was created, inci- 


the 








ice at present is being prepped by | 


Je2- | 


comprise | 
wired systems in the communities | 
which it services, but unlike exist- | 


the | 


dentally, when Police Commission- 
er Stephen Kennedy refused to 
open his files to Granik. 

Granick is reportedly talking to 
NEC with the latier to get his first 
crack at the show if the city gives 
its blessings. Program wouid be 
filmed in dramalic form, with a 
permanent host-narrator who 
would also act in some of the films. 
This would be a fictional personi- 
fication of the city government in 
the form of an official whose work 
brings him into contact with all 
city depariments. Series would by 
no means be limited to crime and 
| detection, but would embrace the 
work of all departments in wel- 
fare, public service, ete. activities. 
While files would be used, the 
show’s scripters would sometimes 
take dramatic liberties with the 
‘case histories for purposes of 
showmanship and public relations. 








Welles’ ‘Dybbuk 
As NBC-TV Spec? 


Alex Segal, the tv director, has 
returned to the N.Y. scene of video 
operations upon completion of his 
Metro pic and is scheduled to do 
the March “Producers Showcase” 
90-minute attraction. Segal has 
been talking to the Showcase Pro- 
ductions, packagers of the spec 
(‘Sol and Henry Jaffe), with an eye 
i} toward putting on “The Dybbuk,” 


ifor which he has a casting okay 
| from Claire Bloom as the femme 
| lead. 


Segal wants Orson Welles for 
the lead, if the latter's legit plans 
permit. Negotiations are still on. 

Segal’s NBC deal calls for twe 
dramatic specs this season. 





Dozier’s ‘Deal a Blow’ 
Bought for Films 


“Deal a Blow,” the Christopher 
winning half-hour show presented 
recently on “Climax,” has been 
bought by RKO pix tor a feature 


munity hopes to have 50 such sys- | 


film The Robert Dozier drama, 
lin whieh Jaime MacArthur made 
his acting debut, went for a deal 
i which called for a sizable down 
payment plus a percentage of the 
profits until the total reached 
$50,000 

The Daniel Hollywood Agency 


repped Dozier in the deal 


Bing’s Buy Okaved 


Washington, Dec. 27 
Bing Crosby became one-third 


owner of stations KFEQ = and 
KFEQ-TV in St. Joseph, Mo., last 
week when the FCC approved 


transfer of the outlets to Midland 
Broadcasting Co The actor- 
singer’s partners in Midland are 
broadcaster Kenyon Brown, of 
Wichita Falls, Tex., and George L. 
Coleman, of Miami, Okla 

Midland paid $550,000 for 
package. 


the 
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Troubled —and in trouble. Ten thousand of them 


this year in Los Angeles County alone. 


These “juveniles in a delinquent society” were 


OEE RA LE be és cin 


brought into perspective by KNXT’s “Focus on 


ses ~ 


| Delinquency”’—a six-part documentary so revealing 
f that civic groups, law enforcement officials and 
juvenile authorities are still requesting prints of 
the series. Los Angeles Police Chief William H. 
Parker called it “one of the most dramatic and 
objective treatments of community social problems 


I have ever witnessed—a real public service.” 














For “Focus on Delinquency,” KNXT won the 1955 
Sylvania Television Award—the only award to 
a station west of the Mississippi—in recognition 


of its “outstanding local public service.” 


The ability to focus successfully on community 3 
service and topnotch entertainment is one more 
reason why KNXT consistently delivers larger 
viewing audiences than any other Southern 


California television station.* . 


K N X | er 2, Los Angeles, CBS OWNED 


Represented by CBS Television Spot Sales 
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CHRISTMAS 1955 
With Tallulah Bankhead, Tyrone | 
Power, Ronald Colman, Alan | 
Young, Gregory Peck, Fibber | 
McGee & Molly, Frank Sinatra, 
Helen Hayes, Roy Rogers & 
Dale Evans, Dylan Thomas, Ben 
Grauer, Edwin C. Hill, Irving R. 
Levine, Rev. Dr. Norman Vin- 
cent Peale, others 
Writer: Jack C. Wilson 
Producer-director: Robert Wogan 
115 peer Fri., 8 p.m. 
articipating : 
NBC. rei New York (transcribed) 
For “Christmas 1955,” a_two- 
hour special Yule show, | NBC- 
Radio marshalled an imposing ar- 
ray of talent to participate in what 
it called a “transcribed magic car- 
pet around the world.” Along with 
holiday dissertations by such lumi- 
naries as Helen Hayes, Frank Sin- 
atra and Tyrone Power, the stanza 
also served up interviews with 
Engljsh-speaking moppets in over- 
seas cities who spoke of their re- 
actions to Christmas. ~ 


Although the program undeni- 
ably was an interesting and timely 
presentation, it’s a bit too optimis- 
tic to believe that the dialing audi- 
ence remained fixed before their 
radios for the entire 115 minutes. 
At least not in this era of tv and 
scores of other distractions which 
encroach upon an_ individual’s 
time. But for those listeners who 
may have heard ali of it or even 
only part, it was a rewarding ex- 
perience. 


Then, too, NBC Moscow corre- 
spondent Irving R. Levine pro- 
vided an informative touch with 
the reflection that Christmas 
hasn’t been celebrated there since 
the Czars were overthrown. How- 
ever, he added, many of the for- 
mer Christmas traditions are now 
observed by Muscovites on New 
Year’s Day. Levine, who quizzed 
one Russian on his plans for the 
holiday, remarked that “it sounds 
much like our own Christmas but, 
of course, without religion.” 


Miss Hayes, who introed the 
overall show, cited the spirit of the 
Salvation Army and told of the 
origin of its Yuletide copper ket- 
tle and jangling coins. “Of course, 
Christmas mean memories to most 
of us,” observed Miss Bankhead, 
who appropriately read a Heywood 
Broun piece: about Christmas writ- 
ten in 1929. Ronald Colman read 
a portion of the New Testament, 
Tyrone Power reminded listeners 
of the need to visit patients in Vet- 
erans Administration hospitals 
throughout the year, not only at 
Christmastide. 


Sinatra expressed his thoughts 
on the season by quoting lyrics of 
a Rodgers & Hammerstein tune, 
‘Happy Christmas, Little Friend.” 
Gregory Peck, in noting that ‘“‘each 
year we must discover Christmas 
anew,” read Charles Tazewell’s 
“Lullaby of Christmas,” effect of 
which was heightened by a special 
chorus and musical score. Welsh 
poet Dylan Thomas, who died two 
years ago, was heard in a recorded 
reading of “A Child’s Christmas 
in Wales.” 


Similar contributions were made 
by Fibber McGee & Molly, Roy 
Rogers & Dale Evans, Ben Grauer 
(a description of the Fifth Ave. 
holiday scene), Edwin C. Hill and 
the Rev. Dr. Norman Vincent 
Peale, among others. While all 
this added up to fine Yuletide lis- 
tening, it was unfortunate that 
NBC chose to toss in the usual 
spot announcements at regular in- 





tervals. For example, a brash jin- 
gle extolling Piel’s Beer directiy | 
after a fine reading of Hans Chris- 


tian Andersen’s “The Little Match | ~ 


Girl,” detracted from the spirit ot 
the program. Gilb. 


Closed-TV In Stix 


Continued from page 27 

















last week finalizing his network 
deals. 

Another key area of difference 
from the community antenna op- 
erations is the very fact that the 
new outfit has gone to the net- 
works and is paying for its pro- 
gramming sources. The community 
antenna setups merely pick the 
shows off the air and pipe them 
in to subscribers without any pay- 
ment of any kind for the _ pro- 


grams. Nobody has pressed the is- | 


sue up to now, both because of tha 
vagueness of their legal status and 
because for stations whose signal is 
picked up, it means additional cov- 
erage which they would not have 
been able to get were it not for 
the community antenna systems. 
nly parties who have griped 


telefilm Ssyndicators who feel that 
their properties are being aired 
without proper payment. Trans- 
Community, on the other hand. ap- 
pears ready to pay for all pro- 
grams used. 





Radio Followup 





Biography In Sound | 

As Dave Garroway, Leo Pear- 
son, Tex McCrary, playwright-hus- 
band Charles MacArthur, et al., 
unspooled “The Helen Hayes 
Story” over WRCA (N.Y.), it was a 
thriller. A  post-midnight (12:05 
a.m.) Sunday (25) entry, this “‘Biog- 
raphy In Sound” is too good to 
let fall on the late nocturnal ears. 
There should be some means of 
preserving or, more specifically, 
projecting to a wider audience 
since obviously there are ETs 
always made. It’s good enough for 


a Record Collector’s Item and, 
were it not for the limited time 
intervening between now and the 
First Night Ball Friday (30) at the 
Waldorf-Astoria, N.Y., in honor of 
the first “queen” of these annual 
shindigs, it would be a worthy 
souvenir. More, it could be an ex- 
cellent money-raiser for the Ameri- 
can Theatre Wing which is the 
beneficiary of the event. 


In pungent, staccato, meaty, 
ever-compelling vignettes, a host 
of Helen Hayes intimates gave 
their impressions of the star. They 
ran the gamut from Beatrice Lillie 
to agent Mark Hanna, critics John 
Mason Brown and Walter Kerr to 
Mrs. Martin (Louise) Beck, who is 
so active in the Wing’s postwar 
work, which is that of furthering 
promising legit careers. Legit p.a. 
Richard Maney, producers Law- 
rence Langner and Gilbert Miller, 
columnist Leonard Lyons, Gary 
Cooper, Ben Grauer, Bethel Leslie, 
Jimmy Durante, and others par- 
ticipated in this warm salute. 


It was actual and factual. It was 
an authoritative ‘biography in 
sound.” It was not sticky. Mac- 
Arthur spoke of. their courtship 
at the old Club Durant; of their 
loyalties and tiffs. There was ref- 
erence to Mary MacArthur, their 
only child, a promising young 
actress and victim of polio at 18. 
It was a very worthy record of a 
brilliant career, very fittingly 
placed on the literal record for 
posterity. Abel. 


LUNCHEON AT THE DEWITT 
With Forrest Willis, others 

15 Mins.; Mon.thru-Fri., (noon) 
WTRY, Troy 


Associated with, and highly ef- 
fective in using, radio for public 
service throughout the Albany area 


for more than 25 years, Forrest 
Willis continues that pattern with 
a program from new _ location— 
State Room of ™e Witt Clinton 
Hotel in the capital. It is pretty 
much the same show, even to in- 
troductory and signoff music, that 
he long did from the hotel studio, 
following the Arthur Godfrey CBS 
origination. 

Willis’ audience for such broad- 
casts is credited with being large 
and loyal: organizations and move- 
ments automatically turn to him 
for aid. His approach is friendly 
and helpful; addresses many inter- 
viewees, and they him, by first 
name. However, some of the pick- 
ups—and publig services on other 
Capital District stations, too—are 
drawn out and repetitious. The 
allotted time could often be halved, 
with no loss of message impact 


, Producers: 





and perhaps with an increase in 
the hold on dialers. Jaco. 





CHRISTMAS SING WITH BING 

With Bing Crosby, Paul Weston 
orch, Norman Luboff Choir, Ken 
Carpenter, others 

Bill Morrow, Sam 
Pierce 

Director: Murdo MacKenzie 

Writer: 

60 Mins.; Sat. (24) 9 p.m. 

INSURANCE CO. OF NORTH 
AMERICA 

CBS and CBC (tape) 

(N. W. Ayer) * 


Insurance Co. of North America 
laid out some $30,000 for this 
Christmas Eve “Sing With Bing” 
hour, and that might be figured as 
cheap considering the promotion 
values. CBS toted up statistics 
claiming over 70,000 letters pulled 
in a “What Xmas Means to Me” 
contest for moppets, with none 


but on-the-air advertising and no 
premiums or prizes offered save to 
a single winner. 


What happens to the other 69,- 
999 kids who made with their let- 
ters is something else again; per- 
haps they won’t be snared into 
ever writing again, or will com- 
pare the prize letter with their 
own and be “disturbed” about it. 
The winner was 1l-year-old Del- 
ores Short, who’s spent her whole 
life in a Pine Ridge. Ky., chil- 
dren’s home. She read her letter, 
the Groaner promised her a bicy- 
cle, gifts for the other kids in the 
home, and there was quite a bit of 
hoopla re a B-29 crew out of a 
U.S. air base in AlaSka dropping 
the letter over the North Pole for 
Santa’s mailbag. 


The all-transcribed show itself 
rose to the Eve occasion, with 
tape pickups of church choirs from 
the Notre Dame in Paris, Rome 
and the Vatican, Quebec, the 
Hague, St. Louis, New York, Los 
Angeles and other points around 
this country. If there was an im- 
portant Xmas carol left out, either 
by Der Bingle or the pickup points, 
it didn’t come to mind. Crosby 
breezed along in his w.k. way, with 
talk and chirp, some of it carried 
on with Ken Carpenter, who gave 
a gentle ride to the insurance com- 
mercials. Fitting background ema- 
nated from the Paul Weston orch 
and the Norman Luboff nee. 

rau. 
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Warren,” amounting to two and 
one-half days per week; Pharmaco, 
five co-sponsorships weekly of 
“Helen Trent’; Sunsweet Prunes, 
quarter-hour weekly of ‘House 
Party”; Ferry-Morse Seed, 11- 
week seasonal on “Garden Gate”; 
Campbell Soups, two co-sponsor- 
ships weekly of ‘Aunt Jenny.” 


Sponsors who are adding to their 
current skeds are: 


Lever Bros., taking “Aunt Jenny” 
in addition to Godfrey daytime and 
“House Party”; Hazel Bishop, God- 
frey daytime quarter-hour annexed 
to “Godfrey Digest,” plus ‘Nora 
Drake” segments; Campana, quar- 
ter-hour of ‘‘House Party” to join 
its quarter of Godfrey; Milner cur- 
rently a Robert Q. Lewis backer, 
takes on Bing Crosby and ‘Amos 
‘n’ Andy Music Hall” once weekly 
each under segmented selling; 
Sleep-Eze, adds five-minute shows, 
“Surprise Theatre’ and Galen 
Drake commentary. 





with Bobby Sarnoff now prez and 


he is chiefly in the NBC ghgq. 


Inside Stuff—Radio-TV 


Manie Sacks’ regimen, as the “unofficial” executive veepee of NBC, 


Pat Weaver board’ chairman, calls 


for 90% of his time on the 6th floor (executive) of the nétwork. 
Sacks is still technically a staff veepee of Radio Corp., and retains 
an office on the 53d floor of the parent company but, after 10:30 a.m., 


As general manager and veep of RCA Victor, he makes the East 
| 24th St. (N. Y.) meetings on Thursday; otherwise Larry W. Kanaga 


| 


is operating head and veepee. 





Unique among the Christmas gifts that went out in the trade last 
week was that of Mike Levin, ex-radio-tv veep of the Erwin, Wasey 


agency who set up his own consultancy shop this fall. 











bout the community antenna set- | 
ups with any vehemence are the | 


Levin, an ex- 


/musician and onetime editor of Downbeat mag, set up a pre-Christmas 
recording session of his own, cut a tape with a top instrumental and 


/vocal combo on the English carol, 


“The Twelve Days of Christmas,” 


and sent acetates of the recording out to all on his Christmas list. 


Singers on the side were Sally Sweetland and Artie Melvin, with Jack 
|Fulton on flute, Tony Mottola on guitar and Verlye Mills on harp. 
Reason for picking “Twelve Days,” Levin annoted, is that it “has never 


been properly recorded in this country.” 
note: “In a sense, this is a Christmas gift to myself too. 


Levin also added in his 
After some 


years of fitting the leopard with 18 and 59 second spots, it was sheer 
unalloyed pleasure to march into the studio and make a record just 
as it needed to be done, regardless of time or tide.” 


| 
| 


showcase local radio personalities 
| farnily. 





Initial substitute hosts have been logged in for ABC's “Breakfast 
Club,” under toastmaster Don Mc 


Neill’s newly-incepted program to 
drawn from the web’s affiliation 


With McNeill set to sub for Garry Moore on CBS-TV’s “I’ve 


Got a Secret” Jan. 11, Don Stone, from KSCJ, Sioux City, will emcee 


the “Club” that morning, and Earl 
| takes over the next day, 


Thomas, WWSC, Glens Falls, N. Y. 


eee 





From the Production Centres 


IN NEW YORK CITY... 


Arthur Godfrey last week donated the $100,000 fee received for his 
serialized story in Saturday Evening Post, to the Air Force Aid Society, 
Money will go to help families of needy Air Force personnel. 


Hal Simms, WCBS’ weatherman and Jack Paar’s daytime CBS-TV 
colleague, won diction award from Speech Institute in Boston... Bill 
Anderson, NBC trade ed, to Dallas over Xmas weekend to visit his 
family ... Red Barber and John Derr Florida-bound for CBS sports 
assignments, with Derr producing Gator and Orange Bowls’ coverage 
and Barber on the play-by-play . . . Gordon MacRae set for “Wool- 
worth Hour” guestarring Jan 8... George Bryan, WCBS’ “11 O’Clock 
News” reporter, has become a farmer in Stamford ... Marilyn Rosen- 
berg of WRCA publicity office back from eight-day honeymoon cruise 
to Bermuda and Nassau ... Oscar Hammerstein 2d, Helen Hayes and 
Irene Selznick on WCBS-Bill Leonard’s ‘“‘This Is N. Y.” this: week . . , 
Lew Ayres to discuss his religoso film projects as guest on Edgar Ber- 
gen CBS’er Sunday (1) ... Herman Hickman WCBS show renewed by 
Shell Oil . . . Mary Jane Higby and Arthur Hughes into CBS-“Back- 
stage Wife,” .. .Tony Aless, Jack Sterling’s pianist on his early morn 
WCBS’er, and Al Cohn, Sterling’s arranger, open two-week stand of 
Birdland with their separate bands tonight (Wed.) . . . Cast of CBS’ 
Robert Q. Lewis Saturday timer will air from cold N. Y. this week 
(31) while Lewis joins them via direct wire hookup from Miami Beach 
where he’s spending holidays . . . WCBSinger Martha Wright gradu- 
ally getting her home into shape after recent floods, with a new piano 
and desk on the way. 


Alan Jay, WNYC announcer, turning parttime to off-Broadway and 
Arena Players to do “Crime and Punishment” ... Mari Lynn lately 
lead on “My True Story” ... Alfredo Barea, who does the “Spanish 
Breakfast Club” and nighttime “La Voz Hispana Del Aire” for WWRL 
copped first honors in the annual Latino broadcast popularity poll 
done by Revista Teatral, weekly showbiz paper. Won it last year too 
...Charles Antell Inc, switches to Cayton agency... Harpist Carlos 
Salzedo played his own cleffings on the “‘WQXR Studio Series’ Xmas 
Day ... The prior midnight same station’s big boss, Arthur Hays Sulz- 
berger, Times publisher, offered a Yule airtime message. 


Madeleine Traube, daughter of the Leonard Traubes (he’s VARIETY 
staffer), engaged to Alvan (Chick) Berman, ‘“‘nonpro pro” (for two years 
assistant golf pro at Unicorn Country Club, Stoneham, Mass.) of 
Beverly, Mass., where bride-to-be will be graduated from Endicott 
Junior College in June, with wedding set for June 24 in N. Y.... John 
Thomas starts 56 with role on ABC’s “Greatest Story Ever Told” (1). 


IN HOLLYWOOD ... 


Art Linkletter is grooming his son Jack as his successor when it 
comes the time to stop—look and listen . . . Jack Webb has decreed 
a wisp of romance for “Dragnet” next year and signed Marjie Millar 
as the continuing love interest . . . Nine years ago when J. Walter 
Thompson’s Cornwell Jackson sought to use “Blithe Spirit” as a star- 
ring velicle for Helen Hayes on Lux Radio Theatre it was rejected by 
CBS continuity acceptance. Come Jan. 14 it will be done on Ford 
Jubilee on the same network. Network’s explanation: “things were 
different then” . . . CBS radio’s veepee in Hollywood, Guy della Cioppa, 
had an advance look at the billings for the first quarter of ’56 and 
beamed broadly . . . Mary Ellen Ryan, former time and talent buyer 
at the Raymond R. Morgan agency, joined Mottl Siteman as radio-tv 
director. Cliff Gill, operations v.p. of John Poole Broadcasting Co. 
(KBIG, Avalon, and KBIF, Fresno) to Washington Jan. 12 for meeting 
of Radio Practices Standards Committee .of NARTB .. . Policy of 
spotless holidays has been established by KBIG and KLAC, Hollywood. 
KBIG preempted all commercials on Christmas Day and KLAC like- 
wise on New Year’s Eve and Morn . . . KFWB, Hollywood, has insti- 
tuted new policy on late evening*Al Jarvis d.j. show; only eight min- 
utes of commercials per hour, with rest of time strictly devoted to 
music and a minimum of chatter. 


IN CHICAGO ... 


MCA veep Jim Stirton new prexy of the Broadcast Advertising Club 
succeeding Pete Cavallo, J. Walter Thompson’s Chi radio-tv veepee 
. .. Joe Savage, heretofore publicitor for Mutual’s “Game of the Day” 
baseball airers, web’s new central division sales promotion-publicity 
staffer, vice Liz Troughton now with TV Guide ... Florence Johnson 
retiring after 49 years of ad agency service, first with Lord & Thomas, 
where she was the late Albert Lasker’s secretary, and since with Foote, 
Cone & Belding as office supervisor. Her FC&B “going away” present 
is a trip to Hawaii... Chi CBS newsmen John Harrington and Frank 
Reynolds nipped by a virus last week . . . Don MeNeill to emcee CBS- 
TV’s “I’ve Got a Secret” Jan. 11 while Garry Moore vacations ... 
Chi CBS veep Les Atlass and family spending the holidays cruising 
southern waters on the yacht “Sis.” ... Local RCA distribbery bought 
Screencraft’s “Judge Roy Bean” telepixer for color beaming Monday 
nights on WNBQ. Deal was set by Jack Russell, Screencrafts midwest 
rep. . . . WGN-TV sales manager Ted Weber and family on a three- 
week Coast junket . . . Curley Bradley hosting a Saturday afternoon 
hayloft jamboree on WBKB with the Prairie Ramblers for Crosstown 
Motors ... WGN-TV telecast the premiere hoopla of the “Oklahoma!” 
pic at the McVickers Monday night (26) with Jack Brickhouse describ- 





ing the affair. 


IN MINNEAPOLIS ... 


Steve Cannon, former WMIN ace disk jockey, back on the air with 
several WLOL shows ... Morrell Packing Co. in on WCCO-TY’s 
Charles McCuen’s “News at Noon” show on participating basis .. . 
KEYD-TV televising 11 of the Minnesota College Conference top 
basketball games with its sportscaster Jack Horner handling the play 
by play .. . With local pastor Dr. R. K. Youngdahl touring Europe for 
six weeks, including a 12-day visit to Soviet Russia, his WCCO-TV 
show, “Pathways to Peace,” will have six guest miniisters of various 
Protestant denominations during his absence . . . Dan Anderson and 
Sev Widman, WLOL and WTCN personalities, respectively, sound 
again after recovery from auto accident injuries... Educational TV 
and Radio Center ganted U. of Minnesota radio station $4,768 for 
the current school year to produce educational audio programs on 
justice administration ... KEYD-TV produced four special pre-Christ- 
mas shows ae Charmin Paper Products bankrolling “The Great 
Gildersleeve on KSTP-TV here ...A local advertising agency pro- 
motion man, Roland Minda, responsible for giant peanut gimmick that 


got his company’s Twin Cities nut concern o “ae ha 499 
network show. n Steve Allen’s “Tonight 


IN BOSTON... > 


WNAC-TV sold its original half-hour film on Christmas i 
England, from Boston Common to the ski country, to Salada Tea a 
and world preemed it Saturday (24) from 2 to 2:30 p.m. and again from 
7:30 to 8. Titled, “Noel, New England,” and filmed by Channel 7’s 
film director, Jim Piken, it includes a visit to Santa Claus coasting 
in Winchendon, Mass., Xmas displays in lights, hustle and bustle of 
Boston’s shopping center and typical New England scenes ... Ruth 


| (Continued on page 40) 
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BABES IN TOYLAND 
With Dennis Day, Dave Garroway, 

Wally Cox, Bil & Cora Baird, 

Jack E. Leonard, Barbara Cook, 

Bambi Linn & Rod Alexander, 

Ellen Barrie, Mary Mace, Karin 

Wolfe, Dickie Belton, Jack Pow- 

ell, Charles Sanford Orch., others 
Producer: Max Liebman 
Director: Bill Hobin 
Adaptation: 

Neil Simon 
90 Mins.; Sat. (24) 9 p.m. 
OLDSMOBILE 
NBC-TV, from New York 

(D. P. Brother) ; 

In Victor Herbert’s classic “Babes 
In Toyland”’ it’s difficult to com- 
bine juvenile quality with an in- 
terest for grownups. Max Liebman 
tried it last season with uncertain 
results and even with changes, the 
show rarely got off the ground. 

This year’s rendition employed 
Disneyesque techniques, a few 
tunes new to this Herbert opus as 
well as a few slight changes in 
other departments. These  de- 
partures again pointed up the diffi- 
culty in making the video transla- 
tion. ; 

The Victor Herbert melodies are 
always a delight. The classics, “I 
Can't Do That Sum,” “Toyland,” 
“March of the Toys,” are familiar 
and loved by most. Perhaps even 
the creaking book can be accepted, 
and the Max Liebman embellish- 
ments indicate an effort to elevate 
this operetta from its essentially 
trite estate. However, the cliches 
manage to assert themselves to a 
greater extent than ever. The con- 
trasts become too marked and the 
oldhat. aspect become more pro- 
nounced than ever. 

The singing roles were well 
done. Dennis Day gave his Gaelic 
peter-panish personality to the role 
of Tommy Tucker. Aside from good 
deliveries of the Herbert melodies 
he inserted a ringer with an Irish 
tune, maybe so that it shouldn’t be 
a total loss. Barbara Cook, made a 
sweet Jane Piper, and the other 
parts were all well done. 

The one department that stood 
up best was comedy. There were 
two contrasting styles. Dave Garro- 
way’s seemingly off-the-cuff re 
marks in his role of the depart- 
ment store Santa provided a few 
deft touches, while Jack E. Leon- 
ard's robust villainy made it pos- 
sible for him to walk off with the 
proceedings whenever he appeared. 

A lot of the production was en- 
trusted to Bil & Cora Baird, the 
puppeteers who currently on a 
children’s recital at the Phoenix 
Theatre, N. Y., for a week’s stand. 
There were long. stretches’ in 
which they held the stage in an 
apparent attempt to give the show 
a Disneyesque feeling. Their ef- 
forts were good and they animated 
the. toys with imagination. Yet 
their overlong stands in front and 
center was another factor that 
threw the proceedings off. 

Bambi Linn & Rod Alexander 
essayed the major dance roles ex- 
‘cellently. The duo were one of the 
more satisfying elements on this 
layout. Jack Powell did his drum 
specialty entertaingly, but the fact 
that he took an encore made it 
seem like the show was stretching 
for time. Wally Cox seemed to per- 
form perfunctorily on this session. 

The production elements were 
perhaps the strongest parts of the 
show. The choral work, dance ar- 
rangements and sets were plus fac- 
tors and provided excellent relief 
from the weighty book. Jose. 


STORY OF THE CHRISTMAS 
CAROL 

With Ken Nordine, Norman Gotts- 
chalk, Eugene Troobnick, Ger- 
trude Breen, Morton Friedman, 
Kurt Kupfer, George Greer, oth- 
ers; Joseph Gallicchio and NBC 
orch, Illinois Bell Choir; Mike 
Kirby, announcer. 

Director: David Barnhizer 

30 Mins.; Thurs., 10:30 p.m. 

ILLINOIS BELL 

WNBQ-WMAQ, Chicago 


WNBQ and WMAQ, the Chi 


NBC stations, and Illinois Bell 
joined forces on this simulcast 
Xmas treat last Thursday night 


(22) that exuded class with a capi- 
tal “C.” Working with a $8,000 
Production budget, program chief 
George Heinemann and his WNBQ- 
WMAQ colleagues went all-out to 
deliver a bigleague holiday special 
for the bigleague client. 

Bulk of the half-hour was a 
smooth adaptation of Dickens’ 
Classic, cleverly unspooled through 
a cluster of realistic sets. Trun- 
Cated version of Scrooge & Co. 
Was expertly narrated off-screen by 
‘en Nordine as the local AF- 
TRANs went through their 
Pantomime paces before the cam- 
eras. Venerable yarn was graphi- 
cally told, thanks to imaginative 
Camera work and some skillful sil- 
ent thesping. Norman Gottschalk, 
aS Scrooge; Eugene Troobnick, as 
Bob Cratchit; Gertrude Breen as 
'S spouse; Morton Friedman, as 
‘ny Tim; Kurt Kupfer, as Fezzi- 
Wig, and George Gréer, as young 
Crooge, all turned in top jobs. 

Dave. 


William Friedberg, | 
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Omnibus 

Handel’s ‘“‘The Messiah” was the 
Christmas Day offering on “Om- 
nibus” over CBS-TV Sunday (25) 
and from every point of view it 
was a proud hour for the medium. 
Television has frequently been 
accused of passing up serious 
music. “The Messiah,” both in its 
performance and from a visual 
aspect, was a moving experience 
and a vote of thanks must go to 
the Ford Foundation Radio & TV 
Workshop for putting it on. 

Presenting an oratorio on tv 
offers a multitude of problems. 
“The Messiah,” for all its wonder- 
ful music, is static as a thing to 
watch. Director Charles S. Dubin, 
who guided ‘“‘The Messiah” portion 
of “Omnibus,” outdid himself in 
overcoming that obstacle. There 
was a slight attempt at dramatiza- 
tion, and lighting was used most 
effectively throughout. The camera 
kept moving—perhaps too much 
so, at least in the early stages— 
and caught many interesting 
angles. 


The introduction of a soloist via 
his shadow, for instance, while the 
orchestra played the opening bars 
of his aria, was dramatic and 
highly effective. Then -there were 
the closeups of the choir and of 
Leonard Bernstein, the conductor, 
whose rather theatrical manner- 
isms seemed to conflict with the 
spirit of the work. Nevertheless, 
Dubin didn’t overiook a thing to 
make ‘‘The Messiah”’ one of the out- 
standing tv experiences on Christ- 
mas Day. 


Bernstein directed the work, 
batoning the Symphony of the Air. 
Hugh Ross conducted the Schola 
Cantorum. Soloists included David 
Lloyd, tenor; William Warfield, 
bass; Gloria Lane, mezzo-soprano, 
and Adele Addison, soprano. Their 
interpretations, delivered against a 
dramatic backdrop, were firstrate 
with the possible exception of Miss 
Lane who didn’t seem to measure 
up to the rest in some of her solos. 


Presented were the first two parts 
of “‘The Messiah,” with Alistair 
Cook introing the work via a brief 
history of how Handel came to 
write it. From the first vocal piece 
—Lloyd singing “Every Valley’— 
to the mighty Hallelujah Chorus, 
this ‘“‘Messiah” had power and 
depth. The Ross choir, cleverly 
grouped and regrouped for the 
various numbers, sounded fresh 
and well-rehearsed, particularly in 
the “Unto Us’a Son Is Given” 
stanza when its vocal coordination 
was a joy to behold. 

Bernstein’s direction was flaw- 
less, except that — by accepted 
standards—he seemed to take the 
opening passages very slow. The 
entire work came through as a 
real experience and certainly was 
a proud feather in_ television’s 
Christmas cap. One could feel 
grateful that tv—and Omnibus— 
saw fit to present this kind of su- 
perior entertainment on the air. 

Hift. 


Playwrights ’56 

For about the first 10 minutes 
of last weeks (20) “Playwrights ’56 
presentation of Tad Mosel’s “The 
Waiting Place,” it looked as if 
producer Fred Coe had flipped his 
lid. Imagine casting Kim Stanley 
as a 14-year-old. But after those 
first few minutes, they could have 
called him Canny Coe, for Miss 
Stanley was not only completely 
believable in the part, but deliv- 
ered one of the stunning virtuoso 
performances of this or any other 
season. 

A topnotch wardrobe job that 
flattened out the bulges and a 
good makeup job that erased the 
facial lines took care of the phys- 
ical requirements up to a point, 
but it was Miss Stanley’s pluper- 
fect portrayal of an imaginative 
and somewhat over-possessive child 
that was the clincher. Even down 
to the inflection, Miss Stanley 
caught the mood and flavor of the 
youngster, and by the time it was 
all over, it wasn't an actress doing 
a part anymore, it was an in-the- 
flesh juvenile with all her facets 
exposed. 

Mosel’s play was a tough and 
exacting one, dealing with a young- 
ster who is far too overpossessive 
towards her widower father and 
creates a major conflict between 
them but keeps avoiding a show- 
down through wild flights of fancy. 
The showdown does come when 
Frank Overton, as the father who 
has buried himself in work, comes 
to the realization that he too is 
flesh and blood and wants to marry 
Louise Platt, a goodlooking spin- 
ster who comes to clean the house. 
When Miss Stanley finally does 
face the fact that she's got to share 
her father, she takes another step 
toward maturity. 

After a somewhat talky first-act, 
the conflicts emerge and the show- 








down comes, and these made for | 
some gripping yet sensitive scenes | 
in which Miss Stanley really put 
on the steam. Overton no less was 
superb in a definitive and sharply 
etched portrayal of the father, who 
at once shares love and revulsion 
for his daughter, revulsion because 
of the way she thrusts herself upon 
him both emotionally and _ phys- 
ically. His portrayal was no less 
remarkable since he was a. last- 
minute substitution in the part. 
Miss Platt, as the lonely spinster | 





who wears her longing on her 
sleeve, was excellent, as was 
Dorrit. Kelton: as the paralytic 


grandmother who sits and “watches 
to see how things work out.” Jack 
Mullaney was good in a brief ap- 
pearance. 


_Major credit should also go to 
director Arthur Penn, who did a 
fine straightforward job in both 
getting the maximum out of the 
actors and yet delivering forth the 
subtleties of the script with clarity 
and strength. Mosel, who hasn't 
had too much representation on 
the dramatic shows of late, once 
again proved his stature with a 
topflight creative effort. Chan. 


Climax 

Dale and Katferine Eunson’s 
“The Day They Gave _ Babies 
Away” was pubitshed in Cosmo- 
politan mag in December, 1946. 
Adaptation of it on » CBS-TV’s 
“Climax” last week (22) was part 
of an all television plan to get 
aboard S.S. Sentiment during the 
Christmas season. Separated from 
the sticky, soapopera sequences, it 
was a passable show, with capable 
performances by Brandon De 
Wilde, Barbara Hale, Leif Erick- 
son and a flock of moppets from 
whence derives the title. 


Ma and Pa die, so De Wilde, | 
oldest of the brood, sets out on 
Xmas Eve to find permanent shel- 
ter for the children among the 
neighbors in the Wisconsin logging | 
country around  post-Civil War) 
time. De Wilde then heads for a 
job in a logging camp. It was an 
offbeat type of story, directed by 
Allen Reisner and nicely narrated 
by Joan Evans, daughter of the 
Eunsons speaking as the great- 
granddaughter of young pioneer 
De Wilde. “Babies” gets a Cosmo- 
politan reprise in January ‘issue. 

Trau. 


Loretta Young Show 

After a sixmonth absence be- 
cause of illness, with a covey of 
Hollywood stars subbing her as 
hostess on this Lewislor ‘hubby 
Tom Lewis and Loretta) produc- 
tion, Loretta Young finally made 
it back for Christmas. Not only 
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SUPER CIRCUS 
With Jerry Colonna, ringmaster; 
Sandra Wirth, Jerry Bergen, 


ish as soon as the play comes on. 
From that angle, audiences should 
be glad she’s back. As to the ac- 
tual content of the show, that 
hasn’t changed much from _ its 
soapopera-ish approach, but the 
Christmas show was a cut above 
par. 

Miss Young, playing a smalltown, 
railroad station waitress, manages 
to fix things.. up between the 
estranged parents of a boy who’s 
stranded at the station by a tieup. 


Baron Twins, Raiph Hermann 
orch; Robert Lamouret, Texas 
Tommy  & His’ Huskies, St. 
Colum Cilles United Gallic 
Bazgpipers, guests 

Producer: Martin Stone 

Director: James Walsh : 

Writers: Eddie Kean, Allan Ston 

60 Mirs., Sun., 5 p.m, 

HARTZ MOUNTAIN PRODUCTS, 
ROTO-BROIL, CHUNKY CHO- 
COLATE 

ABC-TV, from New York 

(Geo. Hartman, Product 
Services, Hilton & Riggio) 


ABC-TV has moved its longtime 





At the same time, she manages to 
unload her crush on a local romeo 
in favor of an earnest-looking sol- | 
dier who’s also caught in the tieup. 
That’s about the extent of Richard 
Morris’ screenplay, based on_ his| 
own and D. F. Miller’s story. But | 
as enacted by Miss Young, Bobby 
Clark as the boy, John Larch as! 
the soldier and Robert Lowery as 
the romeo, and as directed by | 
Morris himself, it had a fairly light | 
touch and moved nicely. In this| 
sense, it was a pleasant compari- | 
son with the bogged-down scripts | 
customary on this show. 
net gave it its usual good produc- | 
tion trappings. Chan. 


Amahl And The Night Visitors 

Gien Carlo Menotti’s ‘““Amahl and 
The Night Visitors” was staged for 
the sixth time on NBC-TV Christ- 
mas night and it now has become 
an annual holiday event which may, 
in time, achieve the status of 
Charles Dickens’ “Christmas Car- 
o'.” which incidentally, has been 
given vienty of tv time again this 
year. Menotti’s opera stands up as 
an excellent work perhaps a bit 
thin and sentimental storywise, 
but made profoundly moving by 
the music and the performances. 


The same cast that has appeared 
in the opera for the past three 
vears again did superlatively in 
this production under the ‘Alcoa 
Hour” banner. Bill McIver, as the 
boy sonrano in the role of the 
crippled Amahl, was brilliant in his 
thesping and vocalizing. His per- 
formance, together with Rosemary 
KuhImann, in the role of the 
mother, 
essential heart - tugging 
They were both at the top of their 
form although young Mclver may 
have to graduate into a new role 
next year if his voice changes. 





important contributions with An- 
drew M¢Kinley, Leon Lishner and 
David Aiken as the three kings and 
Francis. Monazhino, as the kings’ 
servant, The shepherds’ dance 
sequence is the weakest bit in the 
piece, but it was done briefly and 
with verve by John Butler, Glen 
Tetley and Carmen Gutierrez. 
Eugene Berman’s settings and di- 





was she back for the intros, but 
for a starring role in a Christmas| 
the | 


play, one somewhat above 
show’s standard at that. 
Let’s face it, girls, there isn’t 


anyone else who can prance into a 
living room set with the same ap- 
lomb. In fact, there are unques- 
tionably some viewers who merely 
wait for the opening just to see 
her bounce in and then switch to 
something else a uttle less mawk- 


‘Morality in Movies’ 
As Topic on TV Forum 
A Mass of Confusions 


A potentially interesting discus- 
sion degenerated into a no-holds 
barred verbal brawl Sunday (25) 
on the ‘American Forum” via NBC- 
TV as two producers and a critic 
tackled “Morality in the Movies.” 
It was a good title, but that’s about 
all, for the panel never came to 
grips with it. All it accomplished 
was to thoroughly confuse the 
viewer via the injection of various 
personal elements having to do 
with whether or not a man makes 
pictures as a token of his social 





rection by Kirk Browing, under 
the production helm of Samuel 
Chotzinoff, were solid while Thomas 


|Schippers furnished a_ positive 
baton. 
Alcoa, on its end, provided a 


the opera. Sponsor took its plug 

at the windup of the show and it 

took a long, but well-deserved one. 
Herm. 


Rin-Tin-Tin 

Screen Gems whipped up its own 
parable for “Rin Tin Tin” on ABC- 
TV last Friday (23) night. 
made a try at getting in the Xmas 
spirit with a half-hour that was, 
for it, offbeat, but it’s questionable 
whether guns and killing mix at 
all with an obvious retelling of the 
Christ birth, only this time with 
an Indian squaw who could have 
passed as a dead-ringer of Mary 
in a Cecil B. DeMille production. 

To show that it had the right 
feeling, the sponsor limited itself 
to a brief opening announcement, 
cutting out the middle and closing 
commercials. 
ing was there, SG, which does the 
show for Nabisco, apparently found 
itself facing a dilemma: How to 
hold its regular juve audience, 
which expects rootin’-shootin’ cow- 
pix, and still get across Yule frater- 





responsibility or to make money. 

Participants in the Forum. in- 
cluded Otto Preminger, producer- 
director of the controversial “‘The 
Man With the Golden Arm,” which 
has been refused a_ Production 
Code seal of approval since it | 
deals with dope addiction; Jerry | 
Wald, exec producer at Columbia 
Pictures, who admittedly had read 
only the script of the film, and Wil- 
liam H. Mooring, a Catholic writer | 
somewhat inadequately identified | 
as just a syndicated columnist. 

To start with, Preminger 1s an | 
extremely difficult man to debate 
with since he tends to flout the 
rules of common courtesy on pro- 
grams of this kind. Neither of his 
opponents, both of whom were 
there to speak for the Production 


(Continued on page 42) 





| jackets 


nalism. The story and direction by 
Douglas Heyes were clever, no 
doubt about it. He softened the 
mayhem angle by making sure the 
televiewer realized a couple of the 
principles were only wounded, and 
that the bloodthirsty antagonist 
had a change of heart when he 
finally saw the baby of the Indian 
man and woman he was trying to 

il] 

Rin Tin Tin and a troupe of blue- 
from Fort Apache, who 
were on a Yule tree hunt, run into 
this redskin replica of Mary riding 
a donkey. They then protect the 
couple and their unborn child from 
the chief of the tribe, who wants | 
to kill them off to prevent the baby 
from usurping his topman status, | 
according to Indian prophecy. A | 
lot of fatal blood is shed by extras | 

(Continued on page 40) j 


Bert Gra-| Kirschner), 


give the Menotti work its} 
appeal. | 


The supporting cast also made | 


plug-less show for the length of | 


Show | 


But though the feel- | 


Sunday afternoon moneymaker 
from Chicago to New York and 
completely refurbished the kiddie 
segment, which has shown signs of 
slipping lately, from the produc- 
tion staff on down to the tiniest 
clown. New production factotum 


(is Martin Stone, who should know 


What he’s doing what with his 
longtime “Howdy Doody” identity; 
Jerry Colonna heads up the new 
Cast as ringmaster (vice Claude 
Miss Florida of ’55, 
Sandy Wirth, is the batoneer re- 


| placement for Mary Hartline, Jerry 


staff pantomimist 
and the Barton Twins as clowns 
and the Ralph Hermann orch 
;round out the regulars. Show is 
|emanating from ABC-TV’s Studio 
| TV-1 in N. Y., its laragest facility, 
| First show from N. Y., coming as 
| it did on Christmas Day, with an 
| extraordinarily quiet crowd of un- 
| derprivileged youngsters invited 
for the show and a party, was nec- 
essarily a shakedown outing. Con- 
sidering the transition factors, it 
wasn’t too bad. But in terms of 
comparison to the Chi origination, 
something was lacking. Perhaps it 
| Was that mob of screaming kids 
| that raised the Chi studio’s rafters, 
| whereas gett’ng the Gotham young- 
sters even to applaud seemed a 
| tough feat. Also, it was a matter of 
pacing, with this shakedown show 
plodding through a succession of 
acts rather than snapping through 
them. Final factor was the ab- 
sence of any real circus type acts, 
|the oniy one approaching this be- 
ing Texas Tommy & His Huskies 
in a rather tame animal turn. 
Colonna, once he gets the feel of 
the show, ought to be a top favor- 
ite with the kiddies. He’s got an 
impressive appearance in the ring- 
master’s clothes, his famous fog- 
horns are aptly suited to this type 
of chore and his bits of business 
are the types that tickle the kid- 
| dies, On the first outing, though, 
|he tended to slow things up with 
| a little too much business and sev- 
eral miscues. Miss Wirth, a Miss 
| Areerica semi-finalist, did a top- 
|flight baton-twirling stint and cer- 
| tainly dresses up the homescreens. 
bergen, a diminutive pantominist, 
si.owed lots of potential with his 
Chaplinesque miming, and_ this 
‘should prove a fertile training 
| ground for him. Hermann band cut 
a fine show. Chan. 


|and th is the 








|\CHRISTMAS EVE WITH 

CHARLES LAUGHTON 
Producer: Elliott Lewis 
Director: Boris Sagal 
60 Mins.; Sat. (24), 11 p.m. 
NBC-TV, from H’wood 

America discovered Charles 
Laughton as a “reader” when, in 
|a surprise scene in the “Ruggles 
| of Red Gap” film he captured and 
captivated the country with a mov- 
ing “rendition” of the Gettysburg 
| Address. He’s been carrying on 
| like that ever since, between cin- 
/ema and legit chores. 
On Saturday (24), at Xmas Eve, 
ithe beefy Britisher took over the 
{11 to midnight spot on NBC-TV 
{and did everything but out-spec- 
tacular any spectacular that any 
network ever presented, wilh his 
one-man rouser. In the east the 
Laughton lagniappe came on at 
11:15, which means that a precious 
quarter-hour was mssed. But 
what went on for the next 45 min- 
utes was strictly in the class tradi- 
tion of great actors, with a respect 
for the English language, rising to 
great readings 

To say that 
With Charles 


! 





“Christmas Eve 
Laughton’ was a 
classic is to understate From 
Thurber to the Scriptures to Mr. 
Dickens’ “Pickwick Papers” he 
went, serious. and playful by turn, 
with tongue in cheek here, mock- 
ing there, and always “himself.” 
The Book of Daniel saw him wind- 
ing up for a kingsize workout ou 
Shadrach, Nebuchadnezzar & Co., 
the Babylonian troupe, that lit up 
and expanded U.S. homescreens in 
the CinemaScope manner. He even 
kidded ‘Silent Night’—and that 
takes something extra special that 
Laughton has. 

So now America has discovered 
what television needs — Charles 
Laughton, Trau. 
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ROBERT ROUNSEVILLE 


“Carousel” 20th Century Fox 
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“Caesar’s Hour” NBC TV 
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Music and Lyrics “Fresh Airs” opens in London, Jan. 5th 


in preparation for Broadway:“The Late Risers” 
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VARIETY ~- ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
on a monthly basis. Cities will be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposite. All 
ratings are furnished by ARB, based on the latest reports. 

This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time—day and 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 


(Dr), drama; 
(Q), quiz; 


(Co), comedy; 
(Myst), mystery; 
women’s. 


(Mus), 


westerns 


(Doc), documentary; 
(Sp), sports; (W), 


musical 


(Wom), 


Numbered symbols next to station call letters represent the sta- 


tion’s channel: all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national spot sponsor for whom the film is aired. 









































TOP 10 PROGRAMS nl DAY AND NOVEMBER SHARE . SETS ~ TOP COMPETING PROGRAM 

AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM . STA. RATING 
CLEVELAND Approx. Set Count—1,050,000 Stations—WNBK (3), WEWS (5), WXEL (8) 
1. Waterfront CBGV) <6. 36 eee. Whee. .o<5saen PS ieee fark os <a iar WO: 7:00-7:80 nos 6d 00s Ng Eg ae TAD lc aot oie 34.0 | Great Gildersleeve......... 6 Rp eee 8 
2. Annie Oakley (W)........... WEL, «0s tee ery eee aU. Gis e-0U «60s db os a0. ob ea ee Wes Sade Vencee 37.2 | Masquerade Party...3...... WELW & (cs cemnd.L 
3. Range’ Miter (CW). . 3.0... oes WAL WS. ke ewe MON oa 9 6G Ad <a SUN. F:GO- 010 Woes cece s 73 it ee, eras 3 Os Pe ee gue | it's a Great: Late... a8 isk WNBE: . oc606288:8 
4. Secret Journal (Myst) ....... WELW ES. és 6 sacle Sr a ee Pl, See ae Sees «a 6's 8. 1 ae = a ee SIME 7 IMIS O° en WNBEK. -4...4.285 
5. Death Valley Days (W)....... WEE « boss pee McCann-Erickson.. Tues. 7:00-7:30 ......... (|. Se are BAD So swans 33.9 | Science Fiction Theatre.... WNBK ......11.3 
6. Passport to Danger (Adv).....WXEL......... ME): Je siete Whos Tues. 20230-EL66. «56 00:2: 1G. tee cba es SS BA. ws 44 4 ba S0:3 PES. Towns. 5.44 3060. eek WE. .<. teeqak tet 
7. Follow That Man (Myst)...... WHEW. o6ae-oeee PRE IE «ores we eae ele Fri. 10:30-11:00 ‘ i A Cae = ae ee a 46.6 | Person to Person........... WXEL ......20.5 
8. Amos ’n’ Andy (Com)........ Wee oss ce SDS és whe Woe oes ee TD wth iver ees 3 ee er EO? ince eaien ig ES) ae ee er ees Waees eesuas 14.6 
9. Badge 714 (Myst)............ i 2.0 2) Cn, yee Solan err Seen aoe CEM LOE Es Contitee ees LCs) een GOS 36. <6 6 Kins 32.6:| Am0s 'n’ Andy... .. ~. een WNBK ......1586 
10. Hopalong Cassidy (W)...... ERs. eS PARR Ma 2 Suaiarave dhe atn Sat. 6:00-6:30: ...ci adaie. ar eee BOO 2.843% sie 35.5 | Ramar of the Jungle....... IN PRIS, - xaos ote Pek 
WASHINGTON Approx. Set Count—655,000 Stations—WRC (4), WTTG (5), WMAL (7), WTOP (9) 
1. Superman (Adv)............. fr ese Flamingo. ......¢.. UCS: 100-1. Sceegta cee ee ree ae 37.0 | My Favorite Husband....... WTOP * 3... 206 
2. Wild Bill Hickok (W)...... i SERN 50S <a eee PiAMINGO. os cies Thurs, 7:00-7:2@ : 3 6:<<. ai Se a reo 30.7 ; Adventures of Champion.... WTOP ....».+.10.1 
3. Badge 714 (Myst)............ MS cio seadetay Des Sess asaesses Pri. 790-72 - iniciviwss of MNS s cnewk ve 37.1 Annie Oakley ..6 are 6 oo.atens WTOP ~..¢%% «16.1 
4. Amos ’n’ Andy (Com)......... TRE sy kcndce weasen a aceon @ Srecdite is Tues. 7:30-8:00: 2c .cc0wee. re i ee 43.0 |\Dinan Shaves. ...c.e.<. oe WRC “ves. Be 
News. CePavans.< cicccescae Lf ee 

5. Annie Oakley (W)..... dk eectes pS 0) RS ait eee Pri. 7:00-7:00 .2. cians 8 ae Sr BU IO UBRAGR WOR oS. ce bb ekees eee WRC ..ccumeckta 
6. Little Rascals (Ch)........... RSs os estan os Interstate..... see. Wed. 7:00¢79O) 2oiakct ss i a era CC eer ee 33.8 | Ramar of the Jungle........ WTOP ..<.iccsctad 
7. Waterfront (Adv)............ WIE. sea e, Ce ie ee ses Tues. 10:30-12:008 2.560. Mee ei os owes kee os 35.0 Wists: “TOW. 2. oii se cia bs WRC «i.0%% Sb eee 
8. Ramar of the Jungle (Adv)....WTOP.......... ERS oe cudes. tote tena Wod. FOOT sch usecase [15 ees | eis gan des SSB PEAtlo Maacnls...cnrcscccsecs Wht. toxsne<s ET 
9. Grand Ole Opry (Mus)... 0 Oe Flamingo. 3.4. 66cdsi at. 8:00-8:20... seve tas i i aa 27 hy. a Pa i A RG oy dil Gr WRC icnccdccaee 
10. Science Fiction Theatre (Adv). WMAL......... LEE RANE mam Sree Sun. 6:00-G:90.hs 6325.33 St no er i Oe a 40.0 |} Meet the Press............ bl: OO ee 2.1 
DAYTON Approx. Set Count—640,000 Stations—WLW-D (2), WHIO (7), WCPO (9) 
1. Annie Oakley (W)........05.. WW = ocak CES. isk avee tases Pet. CGO Siwess ans: See i: a or 36.8 | Kenny Roberts............ WHO >. devs. AS 
BrANir TOANY .... ak 20s ks aad WETTIG. we ccc 3.2 

B.S BOs 5c 5 see cae ds WVTAN DD. eviews cas ic S50 ty Gaieitde «aaa SL ps, RES Aa (8 ee See 44.1;}TV Readers Digest......... WHEO ...ceos . 9.4 
2. Highway Patrol (Adv)....... Go 0 ee 7? gee ee ay TUCS, B200-0 SO 0:5. c~ oe 0:8 Pad wpe ae ere. 30 Wo sciaregiats 56.1 | Fireside Theatre. .......5.. 6S) re 20.6 
4. Man Behind the Badge (Myst) WHIO......... LAS MR, chs iavahavouatenets ot Prt. 20:30:00: 66s oo SOIT Sine a Riehaly GB 0.00 680% 40.5 | Cavalcade of Sports.:...... WLW-D ...... 7.4 
Red Barber’s Corner..... WLW-D ...... 7.4 

4. Waterfront (Adv)............ ae |.': C6). aaa Paneer “ey ip iy Ge) A a BOT 6 likwcitas Eee 52.7 | Midwestern Hayride........ WLW-D .....-20.1 
6. Ramee Bidet CH)... .. cc ceccce WEAN 6D). ss vas as | ee 2 PIOM, B00eO SO. og ssa a Lo By Ee 5 EL, ee a 33.3 | Ohio Compensation......,.. WHIO Re | 
7. Hopalong Cassidy (W)....... 05000 PE io oil's Rees ate Sat,'6:00-G:30.  .4.nc%awes RS TiS yet ne ara 46.5 |Midwestern Hayride........ WLW-D .....17.3 
8. City Detective (Myst)........ WO os b0cteaw’ so mtaig te aia age THES. CaO. at's 8s cal OE EEN ria es acieeee 48:0 | Dinah. Shore. %. 0.60. devon WLW-D .....17.8 
MOWS Caravan... ksi canes Wiel? sees 17.8 

9. Wild Bill Hickok (W)........ 0 2 ae PigMingo >is sss 05 Thurs. 6:00-6:30 ..4.. ¢ 1 Ss ee a eos mi tagecie Baseale: ..% ss sce ee WEI - oc cca 9.4 
ae.. Creme Bere CD... . oe scwieses: WHI. . is iases OR er igs Ae THUTS: 700-780 ack e aks a rae OL ae een 40.8 |D. Fairbanks Presents...... WLW-D ...... 10.7 
ATLANTA Approx. Set Count—460,000 Stations—WSB (2), WAGA (5), WLW-A (11) 
1. Superman (Adv)......,..... ae PigMiNGO..< secs vas Wed. 7:00-7:30 a & ee ok ree 46.6 |Guy Lombardo............. fi) rrr 9.3 
2. Amos ’n’ Andy (Com) nies sian caer ond Je (a Ne? Te eee ran ea ee ai Te Palle i Ae, a th EES ere 04 Be eG os Dak |ReACKel SOMA ise o's cco cus banle wen >, c... 177 
a. meee een (88)... 5. oo vse vas Se ee EIR urge Bia g relator TOG CORR © 50.0 + 0.406 2 Sea 1 ers BGG} TOUCROGOWN § « .cS0ceeeeracns MAGS oso 2.7 
4. Buffalo Bill Jr. (W)...3..c00. oH. 2. rere 1 rer See Wed, 6:00-6:30 .. owces sc . ere ye Sie pres 26.5 | Woody Willow............. go) Se 5.1 
4. Waterfront (Adv).........ws: | Ne) ae LY SRR pron ie Br ie Sc 7k ee Os aaa at 41.2|}Great Gildersleeve......... WEEE Sc eis on 17.1 
6. Annie Oakley (W)............ WLW-A. =... ee Mon. 6:00-6:30 ......... SSS eS oe otters 30.5 | Woody Willow............. WSB ..... ac an 
7. Grand Ole Opry (Mus)*....... e cy a ee PIAMINGO? 5035 o¥ os At PORTO aioe s cere OE ig Sno a0 > hs eae 40:01 1t's a. Great Tile. :é¢ss<. Su MES, <canwaa's 14.0 
8. I Led 8 Lives (Dr)... .:.ccccce 0 721i Dee Seite pee Rear ere TUCK, 1700-780 «icc cdees ORC, PAD gre cco erase 6.0 | Science Fiction Theatre..... WAGA " ¢s<eecble 
9. Wild Bill Hickok (W)......... WLW-A......%, Flamingo.......... Thurs, 6:00-6:30 ...cecve: Re ater Sn ee 27.7|Long John Silver.......... Wee <cideacd 14 
10. Racket Squad (Myst)........ WSB ¢ RM Ons lat gua aNe vai aha aie ST ae GUS 0, a : Wy ay ee ae is vas hhc a 52.4 | Avion @ ahoy.., Ose re, eR ay 26.1 





SEATTLE-TACOMA 


Approx, Set Count—400,000 Stations—KOMO (4), KING (5), KTNT (11), KTVW (13) 











1. Life of Riley (Com)......... 40 ee NS ee ae Thurs. 7:30-8:00. 206k ccc LS ee Re eae 54.6 
2. Waterfront (Adv)........... <0) 3 ee TRS oe ea pe OSC | Ba RE cg ois a ular ee 61.9 
3. Annie Oakley (W)........... ee re eee Fri. 6:00-6:30 .......... BP tanucus ae 40.4 
4. Badge 714 (Myst)............ KING he ED eg Fri. 9:30-10:00 ......... are ee = ae ee 53.0 
5. Wild Bill Hickok (W) ...... Te re Qo LY "a Thurs. 6:00-6:30 .icecee - Oy. ee Ge Rai 40.9 
6. Superman (Adv)............. [35 (: ee PMMINGS, 6.iio sacks Tues. 6:00-6:30 . .cccvecs MOT 2sG6 sae Oe ca cadeos 40.0 
7. Mr. District Attorney (Myst) .KING.......... 1) Pe gee BRR 64 tbe nade Mrs cee 54.8 
8. Clece Kid (W)........c0ceu. Vo) sn Qi. 5 eee aaa aes Sun. 6:00-6:30 ...iceccss BD cactck ace O68, 5G t: 46.6 
9. Liberace (Mus)............... 3: RE Cn, 0 tuas eavawe Mon. 7:30-8:00 ..ccceoce. ET cna ha acs 0, re 60.2 
10. Western Marshal (W).,.......KING......... ie «sh dhe énnaae Wed. 6:00-6:30 ......... J) Pree ened 35.7 | 





Cee. Gov sce Lemades nn Be os nae 11.0 
Our Miss Brooks... ...cecs- RINT © ces tah 18.2 
ae” EE ee er BOO écodes Ga 
Playhouse of Stars......... 9» le 12.8 
Grand Ole Opry........... KOMO .. m8 
Life With Elizabeth........ mere? oes 'us 8.1 
mee Cae ee ce fy) 21.0 
Paris Precinct. <....ccesdas tl re ee 12.0 
BR a Ae ee POEUN so pace 26.1 
TE ea ceo pea 9.7 
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VIDPIX’S $80,000,000 FOR ’56 


~ Thrower’s 17% Fullproof Format 


If the distribs are finding a N. Y. vidfilm exposure beneficial, 
Fred Thrower, WPIX topper, is finding it more so, and without 
any of the syndicators’ reservations about limited coin returns. 
His virtual corner on the local syndicated pic market has given 
him an identifiable format which has jacked his station’s ratings 
and in turn, provided him justification for hiking rates for the 


first time in over four years, 


Supported by 35 half-hour series, a couple of which still aren’t 
on the air, Thrower’s increased card rates some 17% overall. 
(He’s protecting all sponsors inking before Jan. 1 with a six- 


month extension under old rates.) 


ARB showed that WPIX had 


the greatest audience increase (24%) of all the seven stations in 
N. Y. from last November over the same time in ’54. It’s an obvious 
reflection of its syndicated format, which Thrower only got going 


full strength this fall. 








Paucity of Network Cancellations 
Stymies Vidpixers on Nat'l Sales 





Those telefilm distributors and 


producers who have looked with 
optimism on the national sales field 
have downgraded their hopes 
somewhat because of a startling 
phenomenon in the national pic- 
ture. The Ripley is the fact that 
there have been only three mid-sea- 
son cancellations on the major net- 
works thus far. Ordinarily, there- 
are anywhere from eight to 15 in 
mid-season. 

Trio comprises “Colgate Variety 
Hour,” in a class by itself because 
it doesn’t represent a new show 
which didn’t make the grade, as 
are most mid-season casualties; and 


“My Favorite Husband” a n d 
“Life Begins at 80” (with 
CBS-TV’s “Wanted” reported 


slated for axing.) Moreover, both 
are, network-owned _ properties, 
which means that they are all be- 
ing replaced with house shows. For 
perhaps the first time, the outside 
packagers and particularly the 
telefilm crowd is drawing a mid- 
season blank. 

One reason is the prevalence of 
52-weeks-firm contracts “on the 
webs—it’s interesting to note that 
ABC-TV, which ordinarily would 
rate the highest casualty list, has 
only one, due to the fact that 
most of its deals are 39 or 52- 
weekers. But no less a factor is 
the longterm ‘commitments in- 
digenous to film properties. In 


(Continued on page 40) 


39 & ‘13 Repeat’ - 
Pattern Shifting 


Telepix producers and clients 
are beginning to modify the ‘39- 
and-13” repeat concept to present 
more repeats in midseason and 
fewer repeats (more originals) dur- 
ing the summer. The trend does 
not appear to be caused by any 
lift in summer listening, but rather 
to get the full exploitation values 
out of a specific show while the 
getting is good. 

Recent examples of the mid-sea- 
son repeats are Walt Disney’s sec- 
ond-run on his “Olympic Elk” 
Stanza on “Disneyland” only a 
couple of months after the first 
showing, and Screen Gems’ repeat 
on one of the “Rin Tin Tin” stan- 
zas Slated for Jan. 6. The “Rin Tin 
Tin” repeat is of an episode ortg- 
inally shown Oct. 14, and the rea- 
son for the repeat is mainly to 
push the M-G-M recording of “The 
White Buffalo,” song sung on the 


(Continued on page 40) 


Joe Seidelman’s Yank 
Features for Brit. TV 


_ Joseph H. Seidelman, head of 
Unity tv film distributors, is head- 
ing for England on Friday (30) in 
an effort to sell feature films to 
British television, the company re- 
ports. Unity, which recently en- 
tered a joint selling agreement 
With Hygo, owns foreign rights to 
Several hundred features, including 
some Laurel & Hardy comedies. 

It’s the first effort by Seidelman 
© sell full-lengthers to British tv. 
n turn, the exee will scout Eng- 


lish features for U. S. video ex- 
Posure, , 








t 





° 6 ’ 
7-Up High on ‘Fortune 
Chicago, Dec. 27. 

Seven-Up soft drink firm has or- 
dered a second batch of 26 ‘“Sol- 
diers of Fortune” half-hour tele- 
pix to be produced next spring by 
MCA-TV’s Revue Productions. Ad- 
venture series, starring John Rus- 
sell, is currently spot-booked on 
125 stations, via J. Walter Thomp- 
son, 


New string will be launched in 
the fall of 56 with the station line- 
up to be expanded to between 140 
and 150 outlets. 


Sterling TV Sets 
‘Omnibus’ Pix For 
Use in Industry 


Sterling Television got the jump 
on CBS. Television Film Sales by 
latching on to certain of the Ford 
Foundation “Omnibus” film ma- 
terial, some of which will be hand- 
ed to stations gratis about March 
1, 1956, as part of the distrib’s in- 
dustrial films for tv subdivision. 
The syndication house was given 
52 five-minute films, which have 
appeared in the last three years 
for the CBS-TV Sunday showcase. 


Shorts, all of which are about 
industry, will be integrated into a 
quarter-hour series starring Melvin 
Douglas as host. Charles Dolan, 
head of the Sterling industrial de- 
partment, is titling the show 
“American Adventure.” It will 
show how industry helps build the 
free-enterprise system. 


Initially, 13 quarter-hour ‘Ad- 
ventures” will be readied, and in- 
tegrated with the “Omnibus” prod- 
uct will be other five-minute indus- 
trial films, which, Dolan says, will 
downbeat the self-plug angle. 
These pix will be shown to vari- 
ous manufacturing firms as induce- 
ment to produce industrials of 
their own for the series. 

“Adventure” will use two five- 
minute pix each stanza with Doug- 
las filling in around. Deal for the 


WOR ‘Million $$ Movie’ 
SRO Till Ball Season 


WOR-TV’s “Million Dollar Movie” 
is firmed solid until the start of 
Dodger baseball next spring, with 
nine bankrollers in participation. 
Eight are repactees and the ninth, 
Best Foods, replaces Softset after 
the first of the year. 

Though ratings were better when 
the twice nightly hour-and-a-half 
stanza started last year with the 
General Teleradio 30 Bank of 
America features for televiewing, 
the station reports that financially 
the show is doing better now than 
ever before. First, station only 
carried eight participations last 
season, and now they’re carrying 
nine (by 
trailers for upcoming pix). Also, 








rates have increased this year aig 


last for a 13-week cycle. 





AUT NO UPBEAT 
FOR FIRST TIME 


By DAVE KAUFMAN 


- Hollywood, Dec. 27. 

For the first time since Holly- 
wood’s tv film industry began its 
short but spectacular rise about 
five years ago, the outlook for a 
new year is not a progressive one. 
A survey of all the vid-filmeries 
regarding their 1956 production 
plans discloses that a total of $80,- 
000,000 in tv film production is 
blueprinted for the coming year— 
exactly the same as the figure in 
1955. But last year’s total doubled 
that of 1954, and the upcoming 
12 months indicates that tv film 
has, at least for the time being, 
reached the crest of its booming 
cycie and is more or less settling 
down. 

A survey made last fall of the 
same telefilmeries indicated there 
would be $100,000,000 in tv pix 
praduction in 1956, but two im- 
portant factors have entered the 
picture to trim that estimate radi- 
cally. One.is the depressing pic- 
ture facing many of the tv film 
syndicators; the other, significantly, 
a reluctance on the part of many 
sponsors to give producers the ver- 
bal renewals at this time of the 
year that they have in the past. 

Even so, two of the giants in 
syndication continued to mush- 
room with even larger schedules 
in the year ahead. Ziv TV and 
Television Programs of America 
were the only optimistic compa- 
nies in the syndication field. 
Where 38 syndicated series were 
shot in the past year, only 25 are 
skedded for the coming 12 months, 
as the demand for™ syndicated 
goods appears to have wavered 
and weeded out many. -Ziv leads 
the syndicators, with $12,000,000 
allocated for production next year, 
a sizeable jump over the ’55 budget 
of $9,500,000. Second is TPA, with 
$11,000,000 budgeted, as compared 
to $9,000,000 last year. 

Guild’s Big Drop 

But there the roseate part of the 
syndicated picture ends. Guild 
Films, which had a robust $7,000,- 
000 sked in ’55, has less than $500,- 
000 in Hollywood tv pix production 
for ’56, quite a drop from its third 
position last season. TCF Produc- 
tions, 20th-Fox tv subsid, is rated 
third from a standpoint of pro- 
duction planned for ’56, while Re- 
vue and Hal Roach studios are 
deadlocked in fourth place. From 
there on, the production is scat- 
tered all over town. Pilots skedded 


(Continued on page 40) 


Authors Playhouse 
Sets Paul Horgan Tales 


As 39-Wk. Film Series 


Short stories of Paul Horgan, 
who won the Pulitzer Prize this 
year with his history of the Rio 
Grande region, ‘““‘The Great River,” 
will be used as the basis of a new 
telepix series on the southwest 
titled “Fort Delivery.” Deal for the 
rights to the stories, which have 
appeared in the Saturday Evening 
Post and Collier’s since 1951, were 
tied up last week by Authors Play- 
house Ince., telefilm production 
company headed by Eugene Solow 
and Brewster Morgan. 

Solow is in N. Y. conferring on 
the series with Horgan, who planed 
in last week from Rome. Horgan 
will probably furnish additional | 
stories from which a total of 39 | 
telefilms will be shot, and may do 
some screenplays, though this | 
hasn’t been decided yet. Mean- | 
while, Morgan, Solow’s partner in 
the production outfit, is in Arizona 
scouting locations for the series. | 
Interiors would be shot at the Cali- | 
fornio Studios on the Coast, where 
Famous Playhouse headquarters. 

Series is being geared for a na- | 
tional sale (there’s a specific spon- | 
sor interested, but identity is being | 
kept under wraps) via MCA, which 


has distribution rights to the series. | 








eliminating one of the | 





More TV Reviews 
On Page 38 
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UP FILES FOR TELEFILMS 


Austin Sets Deal For Rights to 
Newspaper Yarns, Also ‘Bungalows’ 








Austin Television Associates, re- 
cently formed packaging outfit, has 
set a deal with the United Press for 
telefilm rights to the UP files. 
Austin is prepping a pilot for a 
series called “UP Dispatch” which 
would use these stories, plus UP 
offices and personnel, with the lat- 
ter used in the role*Of newspaper- 
men injected into the stories. Deal 
was set with UP-Movietone topper 
William Payette. 


Meanwhile, Austin is going ahead 
with the pilot on its new Sid Dorf- 
man package, “Beesemeyer’s Bun- 
galows,” described as a ‘‘comedy 
anthology” series, which goes be- 
fore the cameras at Desilu Produc- 
tions on the Coast today ‘(Wed.). 
Dorfman is producer-writer, while 
Rod Amateau is directing the pilot. 
Zazu Pitts, Jack Kirkwood, Reta 
Shaw, Nancy Malone and Joe Flynn 
would be regulars in the series, 
with guest shots woven into the 
scripts. Mal Fletschner, one of the 
three Austin partners, has relocat- 
ed on the Coast to supervise pro- 
duction. Bud Austin and Lou 
Hubshman, the other two, remain 
in N. Y. on the sales-packaging 
end. & 


C&C Super Corp. 
Emergence Full 
Of Fox Angles 





Corp. as the purchaser of the RKO 
library for television had been sus- 


Emergence of the C&C Super 


$15,200,000 Sale of RKO Stockpile 
To C&C Finalized; Set Distrib Deals 


* Television rights to the entire 


stockpile of 740 RKO features and 
over 1,000 shorts were handéd over 
by RKO topper Tom O'Neil to the 
C&C Super Corp. last week in a 
$15,200,000 deal, $12,200,000 of 
which was paid in cash and the re- 
mainder to be paid over a two-year 
period as delivery is made on the 
final 150 features. Total of almost 
600 pix will go to C & C pronto, 
with the remainder being handed 
over as they complete a_ three- 
year clearance proviso and after 
RKO exercises certain of its own 
television rights in connection with 
the group of 150 latter-day pix. 


C&C Super, the softdrink-in-cans 
outfit headed by onetime Pepsi- 
Cola prez Walter S. Mack, will han- 
dle the tele sales of the films 
through a newly-organized subsid- 
iary, C & C Television Corp., of 
which Matty Fox, the single largest 
shareholder in C&C Super and a 
member of its board, will head as 
prexy. Fox handled the entire 
deal on his own on behalf of C&C, 
having buttoned it down in a docu- 
ment-signing spree Thursday and 
Friday after more than four months 
of concerted negotiations and five 
years of attempting to get the 
RKO library, first from Howard 
Hughes and then from O'Neil. 


Fox will announce his distribu- 
tion plans for the pictures later 
next week, terming the setup, 
which the C&C Television subsid 
will handle on its own sans deal- 
ings through any established tele- 
firm distributor, ‘a unique method 
of distribution which will set a new 
pattern in the field.” Fox said he 
has several deals pending for the 
films, and said during the nego- 
tiations had interest expressed by 
“at least one station from every 
important market in the country.” 
One deal mentioned prominently is 
a national spread by International 
Latex for one-a-week showing in 
170 markets, but Fox stated that 
although such a deal was being dis- 
cussed, it was nowhere near being 





pected in the trade for some time, 
in light of Matty Fox’s role as the 
company’s largest individual stock- 
holder, a member of its board of 
directors and general manager of 
its Western Television Inc. sub- 
sidiary. Actually, the films will be 
handled by C&C Television Inc., a 
newly-formed subsidiary of C&C 
Super, which Fox will head as 
president and in which other inter- 
ests who helped arrange the fi- 
nancing will be represented. 
C&C Super’s interest in televi- 
sion goes back to last June, when 
the Walter S. Mack-headed soft- 
drink outfit (Super-Coola, Nedicks, 
plus other diversified interests) 
made a deal with Fox under which 
they bought the 700-plus feature 
Western Television library from 
Fox and in addition took some $10,- 
000,000 worth of commercial time 
on tv stations throughout the coun- 
try which Fox had accumulated 
under a “barter” arrangement. In 
selling the Western Television 
library through his Motion Pic- 
tures for Television distribution 
operation, Fox had traded pictures 


(Continued on page 40) 





‘Lucy’ Repeats In 
$540,000 Renewal 


Hollywood, Dec. 27. 
Highest priced reruns in tv, 
those of the “I Love Lucy” show, 
received a renewal, when Lehn & 
Fink hitched onto “The 





Lucy | 


finalized. The International Latex 

deal would run in the neighborhood 

of $3,000,000 if it went through. 
Breakdown of Pact 

Actual details of the deal are 
these: 

1. C&C Television gets imme- 
diately delivery (with music rights 
already cleared, incidentally, for 
about $1,000,000, coming out of 
C&C’s pocket) of nearly 600 pix. 
It has world television rights on 
these except for six cities in the 
U. S. to which RKO through its 
General Teleradio parent company 


(Continued on page 42) 


Liv's 38%, Prod. 


Rise; 1] Series 


Ziv Television Programs will 
film 11 series in 1956, prez John 
| L. Sinn stated this week in a year- 
end report on the company’s activi- 
ties—a report, incidently, which 
goes far beyond anything Ziv has 








released in the past in the way 
of information about the outfit. 
Sinn did not state directly that 
|there would be 11 properties—he 
|merely predicted a 38% rise in 


| production, but since Ziv had eight 
'shows before the cameras in ’55, 
'this comes out to 11, no more, no 
less. 

On the sales front, Sinn reported 


Show,” consisting of repeats, for! an increase in gross dollar volume 


another 18 weeks. Vidpix starring 
Desi Arnaz and Lucille Ball cost 
the sponsor $30,000 each on the 
repeat run, so the deal involves ap- 
proximately $540,000. 

Unusual aspect of the “Lucy” re- 


'run deal is that the figure paid for 


the reprises is higher than that | 
paid for many first-run shows. The | 
Arnaz-Ball repeat show is_seen on 
CBS-TV here on Sundays and in 
N. Y. on Saturdays. 

The pickup by Lehn & Fink} 
takes the “Lucy” reruns through | 
for the remainder of this season. 
Reruns crashed the Top 10 national | 
ratings last week. i 


| 
| 
| 


| added 


during 1955 of 42% over 1954, and 
that the 1955 gross was 
equal to the combined billings of 
the three-year period 1950-52. The 
Ziv client list, Sinn said, totaled 
2.278, sponsoring programs in a 
total of 280 markets. By way of 
comparison again, the 1950 client 
list numbered only 142 in 61 mar- 
kets. But in those five years, Ziv 
has retained 76% of its original 
clients, an unprecedented renewal 
record. 

Key factors in the sales picture 
were the steadily increasing num- 
ber of regional deals: Phillips 

(Continued on page 38) 
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| ae film stars. Great production values. Modern top- 
flight movies never before shown on television. These are 
the elements that make up ABC-TV’s exciting, new day- 
time show, “Afternoon Film Festival,” starting January 
16, 1956. Each weekday (3 to 5 PM, EST) TV viewers 
will watch a full-length, truly fine motion picture. Among 
the 100 titles onthe schedule are such greats as: The Cruel 
Sea, Genevieve, Hungry Hill, A Queen Is Crowned, The 
Titfield Thunderbolt, Desperate Moment, This Happy 
Breed, The Captive Heart. For advertisers this should 
well be the buy of ’56. It’s nighttime quality TV at a new, 
low, daytime price. A flexible buying plan. A time slot 
which research indicates should produce excellent ratings. 
Plus personable Allyn Edwards, who will be available to 


deliver your sales message. 
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Flexible’ TV More Creative Than 


e 
ormuia Fix. 
Hollywood, Dec. 27. | 

Sharp issue with Metro producer 


Sam Zimbalist’s contention that | 
today the screen and legitimate | 
theatre offer the only creative | 
challenges to artists was taken by | 


Hal Roach Jr., topper of the Roach 
studio and a pioneer vidpix pro- | 
ducer. as 
Rather, Roach charges, it is the | 
motion picture industry that has 
become formalized and wedded to 
formula thinking. ‘The industry 
has created little new outside of 


sheer mechanical presentation 
%? “< 2 © 

techniques,” he states. Theatrical 
filnys are continually narrowing, 


offering fewer jobs to creative per- 
sonnel,” the vidpix producer points 
out. 

Further, formula thinking within 
the industry restricts the creative | 
efforts of those workers, Roach 
notes. To gain pie financing, film 
producers must stick to established 
names and story types for the most 
part, he observes. 

“You can’t judge tv by its ‘nuts 
and bolts’ programming, any more 
than you could judge theatrical 
films by westerns and program fiil- 
ers,’ Roach warns. Confusion is 
rife in the pic industry, where all 
tv is lumped together, yet the same 
persons can intelligently differen- 
tiate between various kinds of the- 
atrical pix; Roach notes. 

Admitting the tv _ potboilers, 
Roach flatly contends that, con- 


trary to Zimbalist’s opinion, 
video is “extremely creative” 
and challenges Zimbalist to 


point to films comparable in sus- 
tained quality to such a CBS- 
TV’s “Omnibus” and NBC-TV’s 
“Wide, Wide World.” 


“In filling the many hours re- 
quired by tv, the video industry is 
able to experiment; with stories, 
story-telling techniques (like Al- 
bert McCleery’s ‘Cameo The- 


| balist’s 


Roach to Zimbalist 


half-hour, establishing characters 
and plot quickly and economically 


' developing a plot and bringing it 
| to a conclusion, all in 26 minutes. 
| The picture business has become so 


formalized, in production and sell- 
ing methods, that the very idea of 


i|say a 44-minute picture would bé 
| inconceivable; yet tv is still flexible 


enough to handle almost any cre- 
ative idea or format.” 


Roach also took aim at Zim- 
contention — that 
artists are drawn to pix because 
the latter medium offers them 
greater scope, unavailable on tv. 
Why is it, he asks, that only those 
writers and creators who have 
made reputations for trying some- 
thing different on television have 
been sought out? In tv, writers 
like Serling, Chayefsky and Gore 
Vidal; and producers like Fred Coe 


{and Tony Miner, can try non-for- 


mula ideas, not bound by the rigid 
star system. Even such programs 
as “$64,000 Question” require 
imaginative staging. 


life. In-tv, they can see the re- 
sults in a few weeks and move on 
to something new. 

Moreover, inancial return 
needn’t be the governing factor in 
moving to pix. Overall pay {fs 
rapidly climbing to a level just as 
high, or higher, than theatrical 
film, although the artist must ad- 
mittedly work harder for his coin. 
Instead of tying himself to one pro- 
duction a year, he must turn out 
more work t6 maintain the same 
income level, but in some cases the 
artist who sticks to the video last 
ean garner even more coin than in 
pix. 

Still further, Roach points out 
that most actors, writers, producers 
and directors from video are in- 
creasingly demanding the con- 
tractual right to go back to video 
periodically, both to replenish 
their creative thinking and _ be- 





atre”’), actors and casting. TV has 
learned to tell a story well in a 


cause the compensation is com- 
parable. 


Video | 


Draper Lewis Offered 
4-Star Producer Berth 


Hollywood, Dec. 27. 
Four Star Productions won't re- 


for the vidfilmery until after the 
holidays, owner-star Dick Powell 
avers. 

Company has offered the post 
to Warren Lewis, currently pro- 
ducing “Cavalcade Theatre” and 
“Stage 7,” and a decision was to 
have been made this week. How- 
ever, Powell explained, “it’s im- 
possible to have a meeting with 
David Niven, Charles Boyer and 
myself during the holidays, so we 
are delaying the matter until after 
the holidays.” - 

Lewis, who definitely will com- 
plete the two series he is now 
working on as well as produce the 
“Four Star Playhouse” guest shots 





Also, a pic, successful or not, | 
can take a year out of an artist’s | 


whether or not he accepts the ex- 
| clusivity offer, will continue, mean- 
_while, to develop new tv series 
| with Don Sharpe, among them the 
| hour-long series, “Wire Service,” 
| for ABC-TV. 

















Sterling TY 
erling : 
|\—_ae Continued from page 33 ame 
|“Omnibus” inclusions was com- 


_pleted on the sly between Dolan 
|}and the TV-Radio Workshop of 
| Ford Foundation staff last month. 
| Meanwhile, the deal between 
/CBS and the Workshop has not 
been concluded, purportedly be- 
cause rights are being sought for 
“Omnibus” films not produced un- 
der the Workshop’s aegis. Most of 
the Sterling material, Dolan re- 
ports, was made by. show’s “‘sub- 
seribers” for non-commercial in- 
clusion in the Sabbath program. 
If CBS _ ultimately gets the 
“Omnibus” stuff, it will go into 
regular syndication sales. Ster- 
ling’s segment will be for free, as 
a supplement to the company’s 
regula sales operation, with partici- 
pating industrial firms bankrolling. 





New Orleans—Len East, former 
midwest and West Coast radio and 
tv announcer, has joined the staff 
of WDSU here. 
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— 
Petroleum, 50-market renewal on 


solve its naming of a top producer | “I Led Three Lives”; Carter Prod- 


ucts, second-year renewal on “Mr. 
District Attorney” in 40 major 
markets; Ohio Oil, with a 13- 
market spread on the new “Man 
Called X”; Ballantine’s, with 23 


markets on “Highway Patrol’; Em- 
erson Drug, with “Science Fiction 
Theatre” in 24 markets; National 
Premium Beer, “I Led Three 
Lives,” 17 markets; Hamm Brew- 
ing, 25 markets on “‘Highway Pa- 
trol” and ‘Mr. D.A.”; and Pfeiffer 
Brewing with ‘“‘Three Lives” and 
“Highway” in 15 markets. Sinn 
claimed the average Ziv show has 
a market spread of 170. 


With the company having wound 
its first year in its own Coast stu- 
dios, it shot a total of 3,227,418 of 
film, the equivalent of 30 feature 
pix, plus an additional 428,976 feet 
of custom commercials starring the 
leads in its shows. On the color 
front, Ziv, a strong tint adherent, 
filmed only 28% of its original 
footage in black-and-white, the rest 
in color. Films were sold, however, 
in black-and-white prints made off 
the color negatives. Of the total of 
eight series shot during the year, 
four were new series, the others 
second and third-year production 
on the more consistently salable 
Ziv properties. New shows were 
“Eddie Cantor Comedy Theatre,” 
“Science Fiction Theatre,” High- 
way Patrol” and “Man Called X.” 


Fairbanks Sr. Releases 


Major Television Productions is 
releasing televersions with espe- 
cially-prepared soundtracks of four 
Douglas Fairbanks Sr. features this 
winter. Major just wound work on 
the last of the quartet, “The 
Gaucho,” for which Herman Wein- 
berg wrote the narration and mu- 
sical setting. 

Others in the package, which 
also becomes available for theatri- 
cal release, are “The Iron Mask,” 
“Mr. Robinson Crusoe” and ‘The 








Black Pirate.” 





Chas. Schneer To Produce 
G-T ‘Landmark’ Telepix 


Goodson-Todman has put the 
finishing pre-production touches on 
iis new “Landmark” telefilm se- 
ries, to be produced in conjunction 
with CBS-TV and Random House, 
Charles Schneer, formerly with 


Columbia Pictures, has been inked 
as producer, while a trio of writ- 
ers have been signed to get the 
first three scripts under way. 

Writers are Gil Doud, who is 
writing “The Pony Express’; Os- 
car Millard, scripting “Ethan Allen 
and the Green Mountain Boys,’: 
and Norman @eilly Raine, turning 
vut “John Paul Jones — Fighting 
Sailor.” Series is based on the 
Landmark books for children pub- 
lished by Random, and will draw 
on works by Thomas B. Costain, 
Pearl S. Buck, C. S. Forester, John 
Gunther and MacKinlay Kantor, 
among others. 


SDG& Award Candidates 


Hollywood, Dec. 27. 

Candidates for third annual 
Screen Directors Guild  vidpix 
awards have submitted their best 


work of the year for screening and 
judgment. Telefilms will be 
screened during January, at which 
time balloting will be held. Win- 
ners will be announced at Guild 
award dinner Jan. 29. 

Nominees are Robert Florey, 
Four Star Productions, “The Ex- 
ecutioner;” Roy Kellino, Four Star, 
“The Collar;” James Neilson, Re- 
vue Productions “The Windmill;” 





Ted Post, Medic Productions, 
“Mercy Wears An Apron;” William 
Seiter, Meridian Productions, 


“Night In the Big Swamp;” and 
Don Weis, Lewman Productions, 
“The Little Guy.” 





LINDQUIST TO WILDING 
Chicago, Dec. 27. 
Wilding Picture Productions is 
stepping up tv film activities with 
Norm Lindquist, for the past six 
years tv veepee at Atlas Films, 
signed on as a specialist in tele and 
industrial sales. 
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yesterday 


an unprecedented preview on the editorial page of 
the New York Daily News alerted millions to the 
importance of seeing NIGHTMARE IN RED. 





last night 


Americans saw for themselves the actual photo- 
story of the rise of communism in Russia—and 
learned why critics have called NIGHTMARE 
IN RED one of the greatest television events ever 


witnessed. 
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RUSSIAN PEOPLE’S TRAGEDY 


If you own or can get to a television set, we urge that 
you make a point of tuning in NBC’s Channel 4 tonight— 
9:30, New York time. We’ve had an advance look and can 




















Czar Nicholas II Josef Stalin Nikita Khrushchev 
(1868-1918) (1879-1953) (1894—) 


assure you that you will be treating yourself to a snine- 
tingling and highly educational hour. 

The drama’s title is “Nightmare in Red.” Its subject 
is the brutal tyranny which the hapless Russian people 
have been struggling against for the past half-century. 
There’s no fiction or editorializing in the film. None was 
needed. The story is told by authentic, sometimes blood- 
curdling newsreel shots, some of them never shown publicly 
until now. 

o ay 

Czar Nicholas was a camera fan. The Communists, 
for reasons best known to their top gangsters, chose to film 
some of their goriest purgings of the political opposition. 
Plenty of those revealing records are now in Western 
hands, and you'll be seeing them tonight. 

Henry Salomon, the TV genius responsible for ‘“Vic- 
tory at Sea” and other notable documentary films, is the 
producer. He and his crew spent nine months digging up 
and checking films bearing on the 50-year stretch of 
tyranny. Some had been hidden for years in European and 

», American vaults. 
Reds Won’t America’s Red Quislings yo 

; enjoy “Nightmare in Red,” even if their 
Enjoy It commissars would permit them to peek. 
Even the dumbest Commie stooge might begin to suspect 
that documentary films like these—90% of them Russian- 
made—can’t be faked. 

We admit that it’s not always pleasant looking—the 
successive brutalities that have been laid on the unhappy 
Russian people under kindly but nitwit Czar Nicholas Ii, 
Lenin and Trotsky, Bloody Joe Stalin and now Nikita 
Khrushchev & Co. In fact, some of that Red barbarism, as 
turned up on film, proved to be so shuddery that Salomon 
couldn’t include it in hig final product. 

Even so, “Nightmare in Red” is a chunk of history-in- 
the-raw which every free citizen in the world should try to 
see, and remember. It’s a solid achievement for our TV 
industry. Don’t miss it. 





in the months to come 


viewers will continue to see distinguished tele- 


mentaries in NBC’s Project 20 series which 


explain the currents and eddies of our time. 


ong) NBC television 
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Tele Followups 


Continued from page 31 








before the child is finally born in 
—vyou guessed it—the stable ot 
Fort Apache. That last point might 
have been stretching it a bit, since 
the Fort was presumably loaded 
with several dozen bunks. 

Nabisco would have been on 
safer ground, if it stopped at elimi- 
nating commercials and a Xmas 
tree hunt in the western desert. 





Art. 
Screen Directors Playhouse 
That the early movie comics 


really learned their trade well was 
demonstrated most impressively in 
last week’s “Silent Partner” offer- 
ing, one of the better “Screen Di- 
rectors Playhouse” stanzas to date. 
Whenever the performers break 
away from a high-moisture-content 
script and display their deft and 
engaging slapstick, under George 
Marshall’s understanding direc- 
tion, they show that they still 
retain the ability to-garner boister- 
ous yocks. 

To some, Buster Keaton’s recent 
illness might properly be a reason 
to soften critical judgement out of 
kindness. But this is to report that 
such kindness is unnecessary, since 
the o!d-timers, ably buttressed by 
the younger cast members, can 
proudly stand on their own feet. 

Story by Barbara Hammer, from 
director Marshall’s idea, takes up 
on an Oscar presentation night, 
during which Bob Hope makes a 
surprise appearance in a reprise of 
his real-life role of Awards m.c. 
He gives vet producer Joe E. Brown 
a special award for outstanding 
contributions to the industry, 
whereupon Brown reminisces about 
his real start, with the silent comic 
Kelsey Dutton, as played by Buster 
Keaton. Flashback sequences show 
the accidental beginnings of their 
relationship and continues with a 
hilarious restaging of an abbrevi- 
ated two-reeler, complete with 
titles. 

Meanwhile, around the corner in 
a neighborhood bar, Keaton, for- 
gotten, is watching the proceedings 
on tv. A bar customer-movie fan, 
done in fine style by Zasu Pitts, 


svgeognizes him and calls producer 


Brown. But an obnoxious barroom 
habitue, played well by Jack 
Kruschen, derides Keaton, where- 
upon Keaton cuts him down to size 
with rare slapstick technique. 
Brown arrives at this point to take 
Keaton to the proceedings next 
door. 

In support, Jack Elam, who lately 
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shares, of which Fox owns 1,000,- 
000 plus whatever additional shares 
he has exercised his options on, 
making him the largest single 
shareholder. He was also oye 

; hee los ; -.|a director and made g.m. of the 
a ee po Poe Western Television subsid, distri- 
las a hambone silent screen heavy, | bution of whose films are now han- 
‘with Evelyn Ankers and Charles| died by Guild Films on a sub-li- 
| Horvath also essaying early movie | censing deal. Another provision of 
| with appropriate fervor.| the deal was Fox’s pledge that he 


; types ¢ } 
would engage in no other televi- 
which explains why he negotiated 

exercised a facile writing ability 
format, going on a lark to pen! —— Continued from page 35 ae 
clever conversion preserved the! Oddly, the number of series pro- 
Ebenezer 
ly change when next spring’s Casu- 
lamented biz partner, Jacob Mar- | series, so there shouldn’t be any 
tv receiver as an up-to-date medi- | 


|Percy Helton, Joseph Corey and 
| Eye on New York the RKO deal on behalf of C&C, 
| 
last Sunday (25). For his WCBS- | 
(produce and host, too) a middle- | 
spirit of tne original but in the auced on a sponsored basis re- 
presicent of the fictitious Metro-) 
chit switched from the bookkeeper | alty season comes around, but past 
ley, combined the parts of Xmases | 
um for the unearthly visions. 
won't find them quite as ornery as| cline of the smaller syndicator. 
that this latterday villain, played | sponsor or syndication setup, with 
most modern men in similar lofty | 
Scrooge was just too: open-faced | different story, with Walt Disney's 
menacing. Biff McGuire, as Crat-| tv pix. But the only vidfilm series 
inter-com)}, were as good: as the | N. Y. series, the Phil Silvers show 
| year, With 20th-Fox, Metro and 
——— Continucd from page 35 Saas | grams, but none came up with 
neer of all the Hollywood vid- 
bundle to a national bankroller. 
ratings, and was nudged from first 
drinks-in-cans, and purchased the 
week's ratings showed “Lucy” 
ever, was in stock in the parent 
fact, the second-run ‘‘Lucys” were 
commitments, so that realtor Wil- | 
| sion was divided, with C&C pur- | 
| Super, while Zeckendorf paid Fox | 
| 
| i 
| then turned around and sold his| situation is such that at least 
| 
| then controlled 100° of Western, 
Zeckendorf for $1,000,000 payment | tagged national-only coincidental 
per share. Fox also got options on | “Crunch & Des.” the Bermuda- 
A special stockholders meeting agency rounds but was put into 
, deal. This brought the total com-| any time loose. 
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other words, the telefilm boys find 


| Lyle Latell turn in able chores as | sion activities for the next five 
other barroom habitue. Kove. years outside the &C framework, 
Bill Leonard, as well as being an | rather on his own. 
excellent interviewer and reporter, | 
s oa 
TV “Eye on New York” Xmas Day, | $80,000,000 Vidpix 
he dropped the regular factual. 
20ih century version of Charles fr telefilming are not 
Dicken’s “Christmas Carol.” The) in. the survey. 
milieu of lower Park Ave. and bi vd 
industry. . /mains identical—60 in ’55 and 60 
Serooge became the again ’56. Of course, this will like- 
politan Plastics Corp.; Bob Crat- | 
to elevator operator in Scrooge’s| history shows when a series is 
building; and the late and un-) axeq it’s replaced by another film 
Past, Present, and Future, using a | drastic change in this category. 
There are 100 series planned 
Somehow, anyone exposed to) pared to 111 in 1955, and the drop 
big biz leaders today, probably; here is due obviously to the de- 
were either the Scrooges of Dick-| There is an increase in the number 
ens or- Leonard. It is a minor fault| of series to be shot without a 
broadly by Jonathan Harris, was 29 planned, as against 13 in 1955. 
more openly inconoclastic than | : ‘ : 
|  Quality-wise, not much new orig- 
positions would dare to be. Fac- | inated via Hollywood telefilms the 
ing reality, the streamlined! Past year. Last season it was a 
and obvious to be really mean and | Disneyland the big innovation in 
chit, and Howard Wierum, as the; to come along in 1955 and create 
voice of the late partner (over the|a good deal of excitement was a 
good script. Art. | The major film studios moved 
}into tv film in a big way the past 
C&C Warner Bros. joining Disney in 
presenting their own telepix pro- 
for commerical time, hoping to sell | nrc enn a —_ —— 
the accumulated time in one fat | ee ees see eed 
filmers, “I Love Lucy,” still topped 
C&C wanted the time tor a full-| all other coast-filmed shows in 
scale ad campaign for its soft- . 
place only by the quizzer, “The 
entire library in additioz. $64,000 Question,” although last 
Payment under the deal, how- | within two points of “Question,” 
C&C Sjper Corp. Fox, however, very close to recapturing first. In 
needed cash at the time to meet | in 10th place 
‘liam Zeckendorf was brought into. = 
|the deal. Stock of Western Televt- | Vid ixe St s d 
'chasing 40 of its 63 shares from | ? ym 2 
| Fox tor 1.000.000 shares of C&C | Same Continued from page 35 
| $1,000,000 in cash for the other 23 | 
|shares in Western. Zeckendorf | dian knot. 
shares in Western to C&C for 575,- | tuo s i Tera ai 
a ee . properties originally  ear- 
/000 shares of C&C, so that C&C | marked for national sale have al- 
| plus 1,000,000 shares of stock, and | Called X,” which this summer was 
Was given 575,000 shares. Market | with the creation by Ziv of its new 
price at that time was about $2 national sales department. Other is 
600.000 additional shares, Zecken-| made series starring Forrest Tuck- 
dorf ditto on 400,000. er which made all the national 
had authorized flotation of 2,000,- | syndication last week because none 
000 additional shares to cover the of the percentaries could spring 














Film Series” . 


‘3 LIVES! 


Recently voted “Best Non-Network 


in production for 3rd award winning year! 
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In Telepulse May, 1955* ratings “I Led 3 Lives” 
takes top spot among syndicated TV shows in Hous- 
ton. But that’s nothing unusual for this series. Hous- 
tonians are typical Americans. They want to see Red 
secrets exposed. So they watch, en masse, Ziv's “I 
Led 3 Lives” starring RICHARD CARLSON. 
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| a variety show “Ed McKenzie’s Musicade.” 


and definite for next year, as com- | 


| berth with King Features . . 


| themselves tied in their own Gor- | 


ready gone into syndication in the | 
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From The Production Centres 
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Silvano moved up from the copy and promotional department at 
WNAC-TV this frame to assistant to Phyllis Doherty, public relations 
director. In another personnel switch, Ruth Ann Saver moves from 
the WNAC-TV film department to secretary in the p. r. section .. , 
Aileen van Arsdale, soloist on Carl Moore’s “Top of the Morning” and 
“Beantown Varieties” shows on WEEI, left this frame for Moncton, 
Nova Scotia, to join a new tv station there. WEEI is auditioning for 
talent to fill her spot ... WORL entertained 2,000 moppets and their 
parents at a Xmas party at Loew’s State Theatre. ““‘First half-hour was 
broadcast over WORL’s “Uncle Norm’s Kiddieland”’ Show. Disk jock 
Norm Tulin was assisted at the party by deejays Alan Dary, Dave May- 
nard, Hank Elliott, Greg Finn and the rest of the WORL staff... 
WBZ-TV is carrying five top gridiron contests during the, Xmas to 
New Year’s period for football fans and vacationing college students 
around the Hub. 


IN DETROIT... 


In keeping with new interest in live music, WXYZ-TV will originate 
Inaugural show to feature 
“The Gaylords” and vibraphonist Terry Gibbs, formerly with Benny 
Goodman, Other guests will be vocalist Patti Brown, Warney Ruhl 
and orch and Herbi Hardt. Show, in the 10:30 p.m. Friday slot, will 
spotlight top talent from Southeastern Michigan cities as those towns 
are saluted each week. McKenzie, popular disk jock, is sponsored by 
Frankenmuth brewery . . . WJBK-TV has launched a “Community 
Projects” public service campaign with Dennis C. Roehl, publicity 
director of the station, in charge. Campaign is patterned after the 
one successfully worked out by another Storer station, WGBS in Miami 
. .. Britton W. Temby has been appointed to the news staff of WWJ 


and WWJ-TV. He formerly was radio and tv news director of WKNX, 
Saginaw. 


IN PITTSBURGH ... 


Mike Andrews, former music librarian at WCAE, now a director at 
WTVT in Tampa, Fla. ... Jeanne Mueller, head of KQV traffic de- 
partment, engaged tu John Buzza : . . Bill MeClinton, of WSTV-TV 
news department, has been appointed head of* station’s publicity de- 
partment ... Dick Simmons has left WQED for an announcer-direc- 
tor’s berth at WUSN-TV in Charleston, S. C. He’s the first trainee 
of the educational channel here to go into commercial tv ... Janet 
Noel Farrell is the new music librarian at KDKA-TV. She replaces 
Shirley Colker, who resigned . . . Police of Akron, O., found Eleanor 
Schano’s car, which was stolen here two weeks ago ... Jack Logan 
.has found an apartment in Brookline and KQV deejay’s wife will be 
coming up from Washington, D. C., to join him after the first of 
the year. 


IN SAN FRANCISCO ... 


KPIX celebrated the start of its eighth year of telecasting by gete 
ting knocked off the air two hours by the roughest storm of the North- 
ern California winter . ..KRON managed to stay on the air only 
| by use of its standby generator ... Bob Mathias, the Olympic champ, 
‘pulled into Frisco after his round-the-world State Department tour, 
said he hoped to go into tv work when discharged from the Marine 
Corps in June . . . Del Courtney’s KPIX show has been shifted from 
Sunday afternoon to 5 p.m., Saturday, to make way for “Front Row 
Center” ... Examiner’s Dwight Newton is baffled by the logic which 
keeps KNBC’s Marjorie King, who. has a weekly spot on NBC’s “Week- 
day,” out of the Frisco area. 


IN CLEVELAND ... 


Jack Treacy leaving NBC spot sales to head Detroit NBC regional 
office . . . Maggi Byrne who left WNBK slated for New York writing 
. WJW’s Charles Hunter named sales 
manager ... WERE dropped Liberace program to give Bill Randle 
added time with disker slated for possible three-a-day show in down- 
town movie house ... WHK’s Bill Gordon hypoed his ‘“‘stay smoochie” 
ballyhoo by flying over the city with mistletoe ... Pete Bellamy gets 
Cleveland News chitchat column berth ... Gloria Brown adds regular 
WTAM announcing stanza to chores to make his first local femme 
announcer , . . Dottie Gay Mallin pacted by Tecca for Sunday film 
hostess . . . Gene Walz takes over WNBK film editing department 
with Al Odeal named film buyer . .. Mike Cohan, former WEWS 
staffer, named WINT director. . 


39 & ‘13 Repeats’ 
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show by James Brown (who dou- 
bles on the disk), the hero on the 
kidstanza. In the case of “Olympic 
Elk,” it was a matter of getting in 
the plug for “African Lion,” Dis- 
ney’s feature release which was 
heavily trailerized in the “Elk” 
stanza, while it was still in the 
theatres (summer would be too 
late). 

A secondary development, but 
one which also means more fresh 
shows during the summer, is the 
use of older seasonal material 
(from last year or the year before). 
Last week alone, there were three 
such cases of Christmas shows. 
Screen Gems had two, repeating 
the “Father Knows Best” segment 
of last season, and dittoing with 
“Dancing Dan’s Christmas” on 
“Damon Runycn Theatre,” though 
in this case the show was first 
shown in the spring of last year, 
due to a late start on the network. 
Disney also did a Christmas repeat, 
“Dumbo,” which preemed early 
this season on “Disneyland.” And 
“Shower of Stars” brought back its 
Fredric March-starred version of 
“A Christmas Carol,” filmed a year 
ago. 














2,500 Sq. Ft. 
Penthouse 


Hotel Great Northern 
118 WEST 57th STREET . 
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@ Ballet School 

@ Dance Instruction 

@ Photographic or Art Studie 
@ Or living quarters 


24-hour slevater and switchboard serviee 




















Boston—WCOP preemed a new 
series of all night broadcasts across 
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the board last week, from midnight 
to 5:30 a.m. The new disk jock 
show, “Operation Midnight,” has 
Bob Martin, formerly of Hub’s 
WVDA and manager of Stan Ken- 
ton, as deejay emcee. The new 





program extends WCOP'’s opera- 
tions to 24 hours a day. 





AMBITIOUS MEN (3) 


Add to your present income. Take 
orders, deliver merchandise in your 
spare time. Choose your own hours. 
Bkiyn Res. Phone IN 2-6946. 
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Thanks to 


The Modernaires, 


x 


* 


Joanie O’Brien, Carol Richards, 


; Jack Narz, The Bobcats, Gil Rodin and Gregg Garrison 
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HAPPY NEW YEAR 
TO EVERYONE 


IT’S BEEN A GREAT YEAR FOR US 


The New Trendex Rating Just Out 
Shows Us to be 


The Highest Rated Show in Daytime Television 


Our Trendex Shows 11.6 with 55.8 Share 


of Audience 


BOB CROSBY SHOW 


MONDAY THRU FRIDAY 
CBS - TV — 3:30 to 4 P.M. — E.S.T. 
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Television Chatter 





New York 

Keith Culverhouse, WPIX 
promotion helmsman, off to L.A. 
for fortnight rest and recreation 
. Joan Caulfield and husband 
Frank Ross’ (producer-director), 
into next week’s “Hollywood Pre- 
view” George Johannssen, re- 
search director at Petry reps, 1S 
father of a newborn son—last week 
in Teaneck, N.J.... John Lynch, 
former.y radio-tv aide to Vincent 
Impellitteri, last N.Y. Mayor, re- 
turns to NBC-TV, with first assign- 
ment being “Matinee Theatre” . t 
Last week Catholic Youth Org's 
“TV Workshop” made a WATV 
comeback, presenting skein of re- 
ligioso yarns. Chris Hentschel di- 
rects ... Lakeside TV Co. lined up 
John Henry Faulk as emcee of live 
quiz package, “Chain of Names,’ 


ad- 


which they're out peddling to 
agencies. 
WRCA-TV_ associate producer 


Enid Roth back from fortnight’s 


vacation in Jamaica . . . Barbara 
Joyce in “The Knife” on “Star 
Stage” tomorrow (Thurs.), then 
into the Helen Hayes Drama 
Group’s production of “Hamlet” 
playing the Queen Mother at 
B’klyn Academy Jan. 3... Peter 
Fernandez in Friday’s (30) “Big 
Story”... Ted Nathanson, WRCA- 


TV exec producer, and wife Edith 
became parents of a son . Joe 
Mantell on “Goodyear Playhouse” 
Sunday (1) in “Rise Up and Walk” 
and Pat deSimone on “Studio One” 
next week (2). . . Maybelline had 
one-shots on the Jack Paar and 
Robert Q. Lewis shows on CBS-TV 
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Greater Huntington Theatre Corp, F 


Monday (26), taking quarter-hour 
| segments on each. 

Gloria Wallis & Bernice Carroll, 
who had been booked ior the Dec. 
117 “Stage Show” on CBS-TV but 
'were chopped because the show 


‘ran overtime, signed again for the | 


| show, this time for gen. 44. oes 
| ABC’s Bert Briller to the Coast to 
| work out sales presentations on the 
network’s 1956 programs, now be- 
| ginning to roll in pilot form there 
|. . . Carl Hoffenberg, producer on 
‘the Martha Raye show, spending 
his first holidays in his new River 
| Edge, N. J., home... Grey Adver- 
|tising prez Lawrence Valenstein is 
‘guest of honor at the 5th annual 
dinner-dance of the League of Ad- 
vertising Agencies Jan. 27 at the 
Plaza, and speaks on “What Makes 
an Agency Grow?” 








‘Morality In Movies’ 


Continued from page 31 








Code, were allowed to finish a 
point without having Preminger in- 
terject a comment, Frequently, 


what he had to say, was far re- 
moved from what they had _ in- 
tended te point out, so that they 
then felt compelled to answer his 
remarks. Result: A verbal hubbub, 
with the air filled with many angry 
voices and moderator Steve Mc- 
Cormick complete ineffectual in 
straightening out the chaos. 

Such points as were made hardly 
served to enlighten the public. In 
some instances they were, in fact, 
misleading. Right off at the start 
Mooring made the flat statement 
that the Catholic Legion of Dec- 
ency didn’t boycott theatres but 
merely advises Catholics. He was 
splitting hairs since, acting strictly 
on the advice of the Legion, Cath- 
olic boycotts of exhibitors most 
certainly have been threatened and 
in some cases carried out. The Le- 
gion gave “Arm” a “B”—Objec- 
tionable in Part for All—rating. 

Preminger held there should be 
free discussion on the screen as 
well as on tv or in the press, a 
point which Mooring thought was 
“an untenable suggestion.” The 
writer asked why Peminger didn’t 
suggest charging patrons after they 
come out of the theatres instead 
of before going in. Mooring said 
neither he nor Wald believed in 
censors and asked whether Prem- 
inger believed in the Pure Food 
Law, a comparison which the pro- 
ducer thought unfitting. 

Wald argued that the Code was 
necessary to allow Hollywood to 


Stating that “immorality has a 
market value,” he accused Prem- 
inger of making ‘“freak-show”’ pic- 
tures and of being concerned more 
with financial returns than moral- 
ity. To which Preminger shot back 
that Wald, too, had made some 
questionable films; that he had 
always made pictures that repre- 
sented a definite gamble for inves- 
tors; that Time Magazine and 
others had rated “Arm” among the 


‘| best of 1955. 


Somewhere along the line there 
was some discussion about anaar- 
cotics and the Code. All hands 
seemed agreed the Code should be 
flexible, but no one bothered to 











make films for the entire audience.’ 





requisite. 





SECRETARY- 
STENOGRAPHER 


Excellent Opportunity for Secretary. Ability 
to take fast dictation efficiently is prime 
Good salary to start. 
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154 WEST 46TH STREET 
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| point out that—quite recently—the 
| company presidents had refused to 
amend it. 

There is probably nothing worse 
than an intemperate discussion on 
| tv when the moderator appears to 
| lose control of the proceedings. If 
| ‘Morality in the Movies” emerged 
of questionable value, the fault to 
a large part lay with Preminger. 
His tactics on the show may have 
served his purpose, but’ they 


| else. Hift. 








Year of Surprises 
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of CBS. His original contract with 
Paley, it’s recalled, was for~-10 
vears. As one of the industry’s 
most brilliant commanders and 
hardest workers, he’s numbered 
today in the ranks of the million- 
aires. At any rate, some are saying 
“watch what happens at the Jan. 
11 board meeting.” 

In the event Stanton should step 
down, it would automatically pave 
the way for a Weaver move-in. It 
isn’t considered likely that Weaver 
would settle for much less than the 
key berth. 





certainty, with or without a Weaver 
in the fold, and that is the onward- 
and-upward ascendency of tv pro- 
gram chieftain Hubbell Robinson, 
who, according to reports, is due 
for an upgraded change, both in $$ 
and title. Robinson today enjoys an 
enviable status in the industry. 
Without too much fanfare, he’s 
played it the safe-and-sound way, 
parlaying the network’s program 
roster into its highest rating favor, 
running off with the Nielsen and 
Trendex plums. This in the face 
of recurring reports, subsequently 
denied, that Robinson was shifting 
over to NBC was the new exec vee- 
pee. More to the point is the fact 
that the Manie Sacks influence will 
be felt in this major area of opera- 
tion, without his assuming the of- 
ficial title. 

In other areas, too, it’s con- 
sidered a foregone conclusion that 
things (within the so-called cre- 
ative departments) will be literally 
Jumpin’ in ’56. CBS, which has 
romanced Jack Rayel over from 
NBC is a major Coast production 
entity (and with some additional 
changes reportedly on tap), will do 
whatever necessary to solidify its 
present program status. And now 
that Bob Sarnoff has taken com- 
mand the reorganized NBC front. 
the feeling prevails that ’56 will 
invite a flock of administrative- 
creative reshuffles in a bid for su- 
premacy. 


Calif. Flood 


Continued from page 26 

















man to the critical Yuba City- 
Marysville area. Tom Mullahey 
directed the coverage. 

Both KPIX and KRON took ad- 
vantage of help offered by the 
California State Automobile Asso- 
ciation and televised a map show- 
ing the impassable portions of the 


Northern California highway sys- 
tem on Christmas Eve, 

KGO and KGO-TV, the ABE sta- 
tions in Frisco, relied on the wire 
services and newspapers primarily 
|for coverage. Phone checks were 

made to the disaster areas when it 
| was possible to get through. 








| wires and papers, too, and KROW, 
| Oakland, advised listeners to tune 
| to a tv station, KOVR, to get the 
| latest news. 











| Demos 





Continued from page 23 








| formulated. 

Two reasons are being ascribed 
for failure thus far to enlist the 
Madison Ave. agency fraternity. 
One is said to be lack of funds. 
| But more pointed is the conclu- 
| sion reached by many that the ma- 
| Jor agencies are reluctant to touch 
| the billings for fear that they 
| might curry the disfavor of big 
| business which, when all is said 
and done, is the keystone of 
agency business, 

Katz Agency in Baltimore han- 
dled the '52 Demos account. Prior 
to that Milton Biow figured promi- 
nently in the picture. It’s now re- 
ported that Biow is high in the 
running to recapture the business. 

The Republicans, as usual, are 











entrenched in the BBD&O camp. 


One thing, however, appears a‘ 
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phis, 
| Beach. 


| he U. S. 
spoiled the forum for everyone | 2°%, 20. © 








RKO Stockpile 
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‘retains tv rights for use on the 


General Teleradio  stations—in 
N. Y., Los Angeles, Boston, Mem- 
Hartford and West Palm 

C & C also gets theatrical 
rights throughout the world except 
and Canada. 

2. C&C gets world television 
rights to 1,000 shorts without ex- 
ception—that is, the General Tele- 
radio stations do not get the use 
of the short subjects. It also gets 
theatrical rights to the shorts ex- 
cept in the U. S. and Canada. 

3. RKO (or General Teleradio, 
take your choice) retains about 150 


| films for an approximate 18-month 





| WGR’s 











period. One facet of this is a 
three-year clearance setup, under 
which RKO reserves the right to 
withhold any of its pictures until 
after they have been exhibited for 
three years in the U. S. through 
normal theatrical channels. (A 
similar clearance setup, but for a 
five-year period) pertains to for- 
eign distribution. Since RKO pro- 
duction has been light over the past 
18 months, the bulk of the pictures 
will have passed the clearance pe- 
riod within the next 18 months. 

4. Teleradio also has limited tele- 
vision rights to that bundle of 150. 
GT can sell to television on a one- 
time-per-picture basis to a national 
sponsor. It is strictly enjoined 
from selling to stations, and the 
telecasts must be over a network 
facility. 

5. Total of $12,200,000 was 
turned over in cash to O’Neil. The 
remaining $3,000,000 will be paid 
over a two-year period as the group 
of 150 films revert to C&C after 
having completed their clearance 
period. 

Fox said that C&C would market 
the films to television slowly, so as 
not to upset market and price con- 
ditions. He said it would take at 
least three years before all the 
films were put on the market. 


Continued from page 23 

















action will be taken in time to post- 
pone the hearings. 

In asking that the hearings be 
delayed, NBC advised the Commis- 
sion that it would be put to con- 
siderable inconvenience if it is re- 
quired to go through with the pro- 
ceedings and the court later holds 
them to be invalid. The web assert- 
ed that WGR plans to subpoena its 
top brass for questioning: RCA 
board chairman David Sarnoff, 
NBC prexy Robert Sarnoff, NBC 
veep Charles R. Denny and NBC 


|veep Joseph Heffernan. 


Regardless of whether the FCC 
acts in time, there’s a question of 
whether the hearings will be held. 
NBC’s contract for purchase of the 
Buffalo UHF outlet provides that 
WBUF-TV remain on the air until 
Dec. 31 unless the web takes it over 
by that time. This would indicate 
that the WBUF-TV deal may go 
by the boards, which would elimi- 
nate the hearings and, probably, 
standing to protect the 
Westinghouse swap. 

However, in view of opposition 
to the swap by WSTV-TV in Steu- 
benville, O., on grounds of possible 
overlap between Westinghouse op- 
eration of -stations in Cleveland 
and Pittsburgh, it’s pretty likely 
that Commission approval of the 


| deal will be protested by this opera- 
| tor, 
Most radio stations relied on the | 











Schwartz’s ‘Bell’ 


Continued from page 23 








the music-lyrics for “Bell.”  Lat- 
ter is the John Hersey novel which 
was adapted for legit by Paul Os- 
born. In its tv version it will be 
more of a “drama with music” with 
the male lead to do recitatives 
rather than sing. 


CBS-TV is now in process of 
lining up the cast for the March 
“Jubilee” spec—the Paul Gregory- 
produced 90-minute adaptation of 
Jim Bishop’s “The Day Lincoln 
Was Shot.” Negotiations are now 
under way to get Tyrone Power for 
the role of John Wilkes Booth, 
major character in the play. It’s 
a tossup whether Raymond Mas- 
sey, John Wayne or Gregory Peck 
winds up in the role of Lincoln. 
Understood Gregory wants Peck, 
but any deal would hinge on the 
actor’s film commitments. This will 
be done as the March “Jubilee” 
spec. 








AFTRA Wins Pay 


Boosts in Frisco 


San Francisco, Dec. 27. 
AFTRA won wage raise at the 


Big Four among _ independent 
Frisco area radio stations last 
week, thereby verting a strike 


that had been scheduled tor Thurs- 
day (22). The stations are KYA 
and KSFO, Frisco, and KLX and 
KROW, Oakland. 

About 20 staff members and 20 
freelance performers were  af- 
fected. Pay increase ranged from 
$15 to $30 weekly for announcers, 
bringing scale to $150. The one- 
year contract, retroactive to Nov. 
1, also provided a third week of 
vacation for AFTRA members af- 
ter five years on the job. 

Objective of .he union, accord- 
ing to the local’s executive secre- 
tary, Charlotte Cohelan, was to 
bring the large independent out- 
lets up to parity with network 
scales in Frisco and to standardize 
pay. In ratifying the new pact, the 
local dropped its demand for a fee 
schedule which Bud Foster, KLX 
station manager, said would have 
cost the stations $75 to $100 more 
a week for each announcer. Union 
had announced Tuesday (20) that 
it would strike because best station 
offer at that point had been a $3 
raise. 
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GOL OROPPING 
LP PRICE TAbo 


After a year’s holdout, Columbia | 
Records is dropping its album price 
to $3.98. Col held to the $4.98 tab 
on its Masterworks line when RCA 
Victor rescheduled its catalog to 
the $3.98 price last January. 

The new Columbia price adjust- 
ment will go into effect Jan. 1. 
Original cast albums will stay at 
$1.98 and special album projects 
will be peddled at $5.95. There are 
only about 20 original cast sets and 
special albums in the Col catalog. 
The pop LP line has been upped 
from $3.95 to $3.98. 

Col, which held the $4.98 price 
during the year because it wasn’t 
jin a position to take care of the 
dealer inventory loss caused by a 
price drop, has devised an inven- 
tery adjustment program to allow 
for recouping on inventory depre- 
ciation. Distributors will also get 
in on the inventory adjustment. 

Label is giving a 12% return privi- 
. ge based on Masterworks pur- 
cheses. 

In a move to grab more sales 
during the coming year, Col also 
is introducing a Custom Service 
program. Plan will enable dealers 
to write in to the label’s Bridge- 
port (Conn.) plant for disks ordered 
which they do not have in stock. 
Diskery is supplying dealers with 
write-in forms at no charge. Deal- 
er also has the opportunity to give 
the form to the customer to write 
and receive the disk directly from 
the plant. The customer write-in, 
however, is optional and depends 
upon the dealer. The Custom Serv- 
ice plan is designed primarily for 
the pushing of the stock platters in 
the Col catalog which dealers don’t 
usually hold in their inventory. 

Hitting the Road 

Col’s field men and sales execs 
hit the road this week to present 
tle new program and brief dealers 
on the platter product for January. 
All of Col’s 37 distribittors are in 
line for the briefing. 

Major push will be on a new 
David Oistrakh album in the classi- 
cal field and a Benny Goodman 
promotion in the pop field, For 
the Goodman push, label is prep- 
ping a package of seven LPs which 
will be sent to about 2,000 disk 
jockeys around the country. 

In line with the label’s dealer 
promotion accent, Col is offering 
special dealer demonstration disks | 
which can be purchased at $85 for | 
100 disks. The platters will be | 
marked “Demonstration Record.” 


To acquaint dealers with the °56 
pitch, Col is shipping out this week 
copies of the “Columbia Retailer,” 

a 12-inch LP which lays down the 
new program via a Sales spiel by 
prexy James B. Conkling and ex- | 
cerpts from the upcoming product. | 


CAP SHIFTING COAST 
RECORDING SETUP 


Hollywood, Dec. 27. 


Capitol moved its: first batch of 
recording equipment into its cir- 
cular office building in Hollywood, 
and plans to begin recording ses- 
sions in mid-January. Equipment 
was taken from recording studios 
it has used on Melrose Ave. for | 
some years. 

Studios are located on the first | 
floor, which is a rectangular base | 
for the circular structure, and in- 
cludes underground “echo cham- 
ber” areas, 


Valando Picks Up ‘Vie’ 
For 0’Seas Publishing 


Tommy Valando has picked up | 
“C'est La Vie” for his overseas | 
publishing operation. Tune, penned | 
by Mack Wolfson and Eddie White, | 














| 
| 
| 
| 
| 


is published in the U. S._ by 
Planetary Music. 
The “C’est La Vie” ‘wrapup 


marks Valando’s second deal with | 
Pianetary for handling its copy- 
rights abroad. Earlier this year | 
Valando latched onto “‘The Yellow 


Rose of Texas.” i 





Hess Gets Rights To 
‘Golden Arm’ Pic Track 


Decca Records has latched on 
to the soundtrack of the UA film, 
“The Man With The Golden Arm.” 
The soundtrack is a series of jazz 
themes composed and conducted 
by Elmer Bernstein. 

Among the tootlers featured on | 
the track are Shorty Rogers and 
Shelly Manne. 


Label X Wants 
Sales Manager 
And A&R Chief 


RCA’s Label X, which changes 
its name to Vik Records during the 
first week of January, is currently 
without both an artists & reper- 
toire chief and a sales manager. 
Jimmy Hilliard, who headed up 
the top spot for X, has taken over 
the top spot with the newly formed 


Bally Records in Chicago. Frank 
Amaru, sales manager for X, has 
been transferred to the RCA In- 
ternational Division. 


Amaru was named. sales chief 
about six months ago to fill the 
vacancy left by Joe Delaney’s 
switch to Cadence. Amaru’s exit 
leaves the operation up in the air. 
But despite some disappointment 
on the part of Victor execs that 
Label X did not emerge into a 
heavyweight contender in the in- 
die ranks, there is no plan to scut- 
tle the operation. 5 


A search for a new a&r man to 
head X is still going on. Bob Thiele, 
Coral Records a&r topper, has 
dropped out of the picture while 
Dave Cavanaugh, of Capitol Rec- 
ords, is still regarded as a good 
prospect for the job. 

Vik’s label, a four-color rainbow 
job, will debut at the outset of 
1956 with the new releases. New 
albums will also have the new 
releases. New Albums will also 
have the new label’s tag but X will 
be used on the old packaged mer- 
chandise until the supply is ex- 
hausted. 








Satchmo Extending 
Click European Tour; 


Still Eyes USSR Trek 


Frankfurt, Dec. 27. 

Louis Armstrong has expanded 
| his successful concert tour in Eu- 
rope. Taking advantage of some 
open holiday playdates, he has 
continued his tour to swing around 
back through Germany, where his 
October bookings did capacity 
business. German tour was only 
marred by the riot at his opening 
in Hamburg Oct. 18, when crowds, 
unable to hear because of a broken 
microphone, rioted and broke up 


200 seats before being quieted 
down by police. 
His tour, which began in Swe- 


den, stretched through Germany, 
Belgium, Switzerland, France and 
Italy, doing big boxoffice every- 
where and breaking attendance 
records in Germany and France. 
Armstrong has scheduled  one- 
nighters at Bremen, Stuttgart and 
the grand finale at Frankfurt’s 
Congress Hall Dec. 29. Prices are 
running from 75¢c to $3. German 
management is by concert director 
Clara’ Gunderloch, who arranged 
his earlier German bookings. 
Armstrong and crew fly to the 
States Dec. 30th to continue nego- 
tiations with the State Dept. re- 
garding his tour to Russia. 





Bing Stepping Into 
Paper Disk Business 


Bing Crosby is stepping into the 
paper disk biz. Crooner has formed 
Bing Crosby Phonocards to manu- 
facture paper platters, with Ed- 
ward A. Di Resta as prez. 

Firm will kick off with a multi- 
million disk order for the Borden 
Co. The disks will be used on the 


covers of cottage cheese and other 
Borden products. In addition to the 
paper disks for industry, the com- 
pany is experimenting with paper 
disk greeting cards, 

Di Resta, formerly with Gotham 
Recording, will head the operation 





‘country and western tunes has 


Southern Picks Up 
111 Rodgers Renewals 


Copyright renewal for another 
28 years on 111 Jimmie Rodgers’ 


been secured by Southern Music. 


Deal was made with the late hill- 
billy star’s widow, Mrs. Carrie 
Rodgers. 

Southern Music, a Peer subsid, 
was originally formed with the 
Rodgers’ catalog which includes 
some of the top c&w items. One, 
“In the Jailhouse Now,” has been 
a recent hit. 





Victor Pacts 


Flock of Names, 


MAJORS PITCHING FOR ’56 BIZ 


ACA TD TEST 
BONUS SETUP 


RCA Vietor, which cut back its i 
prices by one-third on long-play 
merchandise to open 1955, is plan- 
ning another major merchandising i 
promotion for 1956. Plan involves § 
a radical extension of the com- 
pany’s present coupon sales pro- 


| gram via a giveaway setup which, 


it’s hoped by Victor execs, will 
vastly inerease traffic in the retail 
stores. Plan is expected to be test- 
ed in three markets in February 
and, if successful, will be adopted 
nationally. 

Under the projected plan, a cou- 
pon book, valued at $3.98. will 
be sold to customers via the re- 
tailers. This coupon entitles the 











Rushes LaRosa 


RCA Victor has wrapped up a 
bundle of new and _ established 
names to cut under its banner. 
Topping the list is Julius LaRosa, 
who exited the indie Cadence Rec- 
ords to join RCA. LaRosa’s first re- 


leases are being rushed to the 
counters. 
Victor has also pacted Dorothy 


Olsen, a White Plains, N.Y. school- 
teacher who copped the $25,000 
jackpot prize on CBS-TV’s “Name 
That Tune” show last week. She 


juve and country & western idioms 
under Steve Sholes’ direction. Ted 
Ashley, meantime, has signed Miss 
Olsen to star on a video show for 
juves. 

Diskery has also nabbed Joel 
Grey, young comedian and singer 
who sliced a couple of sides previ- 
ously for MGM. Victor has also 
pacted Diahann Carroll, who rec- 
ently appeared in the legit show, 
“House of Flowers,” and B. B. But- 
ler, a mambo orch leader. Label 
also added Carole Richards, a video 
songstress, and picked up a master 
made by The Wild Cats indepen- 





out of New York. The plant is lo- 
cated in Saddle Brook, N.J. 


dently for Milton Kellems, pub- 
lisher. 
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has already cut four tunes in the | 


buyer to any Victor album in the 
store. In addition, it will permit 


| the customer to buy two special al- 
| bums per month, 


in the longhair 
and pop field, for $2.98, or $1 less 
than the regular retail price. Vic- 
tor will also make available two 
additional free albums over the 
ry for the coupon buyer. 





Victor execs deny that their plan 


has any resemblance to the Co- 
|lumbia Reeords LP Club. Larry 
| Kanaga, Victor disk divisi 1: v.p., 


| stated the plan was desi,ued to 
“counteract the club philosophy of 
| arm-chair buying. We are operat- 
ing exclusively through the dealers 
in a way that will get the cutsom- 
ers to come back to the stores.” 
Although Victor will mail the 
special albums, which will be*avail- 
able to the coupon buyers for one 
month only at the $2.98 price, the 
customer will have to buy the se- s 
lection through the retailer via 
Victor’s Personal Music Servic 
coupon operation. Dealers’ will 
have to promote the plan by noti- 
fying their customers of the special 
releases and the giveaway disks. 
Latter will be made available ex- 
clusively through the retail stores. 
The two special albums per month 
will be made available in Victor’s 
regular catalog at a subsequent 
date. 
Victor execs declared that they 
discussed the projected merchan- 
dising scheme with retailers who 
were 100% in favor of it. The re- 
sults of the three-market test and r 
the reaction of the dealers na- 
tionally to it will determine wheth- 
er Victor will extend the program. 





Plan, if successful, will enable 
Victor to get big sales on the se- 4 
lected albums in a manner that : 
will match the disk clubs. It’s no ; 
secret that the major labels have i 


been worried about the possibility 
of the disk clubs luring away top 
artists by guaranteeing them sates 
of 500,000 and over on their re- 
leases. Victor thinks that its plan 
will permit it to get the volume 
sales on individual albums and, 
at the same time, greatly stimulate 
retail traffic for across-the-board 
biz. 


BENSON TEEING MUSIC 
SETUP VIA ‘TOMORROW’ 


Ray Benson, former 

















bandleader 





and television packager, will kick 
off his new Raymar Music opera- 
tion with “Wait for Tomorrow,” 


title song of the CBS-TV “U. S. 
Steel Show,” set for Jan. 4. Tune 
already has been etched by Jill 
Corey on the Columbia label, and 
| will be on the market in time for 
ithe tele plug. 

Tune was penned by Fred Ebb, 
'Paul) Klein and Larry Coleman. 
| Benson will be assisted in the Ray- 
|mar operation by Bill Buchanan 
and Larry Uttal. 





Rome Tells Off ‘Mother’ 
In New Heritage LP 


Cleffer Harold Rome has been 
put into the groove by Heritage 
Records for a 12-inch LP of his 
own tunes. Album, tagged “Songs 
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No Mother Taught Nobody,” is set 
|for release early in January. 

A plan is now in the wo rks for 
Chappell Music to issue a song- 
book in conjunction with the disk 
package, 
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Felicia Sanders: e! he Things; 
That You Can’t See”-“If You Can | 
Dream” (Columbia). Felicia Sand- | 
ers has an excellent ballad in “The 
Things You Can’t See” and her 
rendition gives it the right com- 
mercial gloss. It could be her big- 
gest since her vocal of “The Song 
from Moulin Rouge” also with the 
Percy Faith orch which backs her 
on this one tastefully. “If You Can 
Dream,” from the pic, “Meet Me in 
Las Vegas,” is a neat ballad with 
okay chances. 

The Modernaires: “Go On With 
the Wedding”- “Aint She Sweet’ 
(Coral), “Wedding,” which is get- 
ting a stack of wax versions, may 
shape up to be big after the holi- 


Jocks, Jukes and Disks 


By HERM SCHOENFELD 


; Lose the One You Love’’-‘‘Angelus” 





day season is over. The Modern- 
aire’s original slice is a solid ver- 








(London). David Whitfield’s legit 
pipes continue to impress on class 
numbers. On this platter, he has 
an excellent coupling which will 
maintain this British singer’s stand- 
ing in the U. S. market. “When You 
Lose” is a big ballad with a senti- 
mental lyric. The tenor lets out 
all the stops in this slice. ‘‘An- 
gelus” is a lovely number but 
without the same commercial im- 
pact as the other side. 

Merv Griffin: “Call Out the En- 
gines’’-““Handful of Dreams” (Co- 
lumbia). “Call Out the Engines’”’ is 
a highly attractive number which 
could give Merv Griffin a break 
into the hit lists. It’s a rhythm nov- 
elty with a smart lyric neatly 
handled by Griffin with important 





Best 


Bets 


FELICIA SANDERS ....::...... THE THINGS YOU CAN’T SEE 
COOMA 8 ts Te lf You Can Dream 
THE MODERNAIRES ........... GO ON WITH THE WEDDING 
(Coral) A lt A ee ae ee . Ain’t She Sweet 
BILL HALEY’S COMETS SEE YOu LATER, ALLIGATOR 
REROOCHED Sate ey hs Seg ee oe ea es Bee Res .The Paper Boy 
— 








sion of this schmaltz entry and 
should share in the jock and juke 
spins. Ensemble workover of the 
oldie on the flip is a swinging side 
that could spark a revival. 

Bill Haley & His Comets: ‘See 
You Later, Alligator’-‘‘The Paper 
Boy” (Decca). One of the hottest 
groups on wax, Bill Haley’s Comets 
can virtually do no wrong in the 
rock ’n’ roll idiom. They have a 
cute number in “Alligator,” a jivey 
rhythm item with a good beat. It 

ets a typical driving workover. 
tem on the reverse is in the’same 
groove but the idea isn’t quite so 
eatchy. 


Gogi Grant: “Who Are We’’-““We 
Believe In Love” (Era). Gogi Grant, 
who had a big one in “Suddenly 
There’s a Valley,” follows through 
with a promising ballad. ‘“‘Who Are 

e” has a pleasing melodic lilt 
and a good lyrie which Miss Grant 
handles smoothly. Flip is another 
okay ballad. 


Mimi Martei: “Someone Threw 
the Frying Pan Away’-“Pity Me” 
(RCA Victor). Mimi Martel is a 
rhythm songstress with a bright 
style. She sells a cute Latin jump 
tune, ‘Frying Pan,” stylishly and 
this side could be a juke bet. ‘‘Pity 
Me” is a slow rock ’n’ roll ballad 
on which she belts in the approved 
bluesy style against a standard vo- 
cal ensemble and_ instrumental 
background batoned by Buddy 


Bregman. 
David Whitfield: “When You 


help from Jimmy Carroll’s baton. 
Flip is a pleasing oatuner from the 
pic, “The Man With a Gun.” 

Bill Hayes: “Die Ballade Von 
Davy Crockett’-“‘Leb Wohl, Meine 
Heimat” (Cadence). Although the 
Davy Crockett cycle has run its 
course, they’re still trying. Bill 
Hayes, who had the original hit, 
now comes up with a German ver- 
sion. It’s done straight and this 
tune isn’t improved by the transla- 
tion. Flip is a melancholy item, 
also in German. 

Dorothy Collins: ‘Manuello’’- 
“Seven Days” (Coral). ‘““Manuello” 
is a south-of-the-border tune which 
Dorothy Collins handles deftly, in 
spite of the fact that the melody 
gets a little monotonous. “Seven 
Days” is a slow rhythm ballad 
which suffers from the same defect. 

Bob Crewe: “Penny Nickel Dime 
Quarter”-“How Long” (Spotlight). 
“Penny” is more rock ’n’ roll stuff, 
but above average for the course. 
This one moves with a driving pace | 
with Bob Crewe handling the vo- 
cal in usual style against a sax 
background. Reverse is the slow 
ballad coupling also in the con- 
ventional pattern. 

Howie Richmond-Charlie Ross: 
“The Whistle Song’’-‘‘Music, Mu- 
sic, Music” (Mars). “The Whistie | 
Song” features publisher Howie | 
Richmond as a one-note whistler 
and that could be enough of a gag | 





rest, it’s simple melody played by 











LAWRENCE WELK 
and his 
CHAMPAGNE MUSIC 
227th Consecutive Week 
Aragon Ballroom—Ocean Park, Cal. 
ABC-TV—Sat. 9-10 P. M. EDT 
Sponsored by 
Dodge Dealers oi America 








Charlie Ross on the piano. Flip is 
a honkytonk keyboard version of 
“Music, Music, Music,” a hit nov- 
elty about five years ago. 


Gold-Kassner Buy ‘Girl’ 


Tune from Packard Co. 
The new Jack Gold-Eddie Kass- 
ner publishing operation has 
bought “I’m Just a Little Girl” 
from Packard Music. Tune was 
purchased from Packard’s toppers 
Bob Colby and Jack Wolf, who also 
wrote the song. 
“Little Girl” has been waxed by 
| Dilys Ley on the indie Hudson 
label. 








Reelect Leith Stevens 
Composer Guild Prexy 


Hollywood, Dec. 27. 
Leith Stevens has been re- 
elected president of the Compos- 














|ers and Lyricists Guild of America 
by the board of directors of the or- 


patient om which reps composers 
| and lyricists in films, radio, tv and 


| recordings. 
| Others named were Winston 
Sharples, Walter Schumann and 


| David Terry, vice-presidents; Mack 
David and Ben Ludlow, secretary- 


| treasurer and assistant secretary- 
| treasurer. Stevens, Schumann and | 
for the jockeys to spin. For the | David represent the local section | 


of the Guild; others are from N. Y. 
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10 Best Sellers on Coin-Machines ..........++++ 


(Tennessee Ernie Ford.. Capitol 
1. SIXTEEN TONS (8) Se PALES DOR ORO Ow Oe ee 6 eae bb eee oe ae ) Johnny Desmond ee Coral 
2. MEMORIES ARE MADE OF THIS (4) ........cccccececces Dean Martin. .. icc ewes Capitol 
{Dream Weavers....... Decca ; 
3. IT’S ALMOST TOMORROW (4) ........ccscccccccccccccce: 1 Jo Stafford . ... Columbia 
| Snookie Lanson.... Dot 
ee a eee Prank Simatrd:.<. esis ass Capitol 
7 BEAR TOU BNOCHKING (9) on... ecec cc cca clincccececccues oe, rs © 
( Dian erie. oss kino 4s = Columbia 
6 BAND OF GOLD (1) Tere. © wee Pe eee ee Re ae oe ee we ee ee oe ee " Kit Carson 2 ee - 9G. ee Capitol 
, EiteneoF eae tess Mercury 
eR Fe Fe ere rrr } Hilltoppers .....+.e-0+6-: Dot 
Ela: WOE 5. ack kee eewees ss Wing 
— FS 8 Re: Sa ee, Serena. OE es ig sa wig nant MGM 
F J CRour? Aeee es 4 85 oss Fo Decca 
9. LOVE IS A MANY-SPLENDORED THING (15) ............ Don Cornell ........00-- Coral 
10. DADOY-O (1) ( Fontane Ststera.......escess: Dot 
OF es Mea cone ee ee ee eee Po ee Re ererer Tyee > 
S z 
a Group : 
PX bi 0h S| oA a + 2 a ee ee Roger Williams ........ Kapp : 
SHIFTING, WHISPERING SANDS ................cccccccccee. ) Rusty Draper....+..-.. Mercury 
FRA OMG 5 ye 3 0 00 Cea a a Dot ¢ 
a ee Pat Boone.... Dot 3 
WOMAN IN LOVE A OUP COR Sok eke ah .. Decca z 
EPRE STS UAE TT CALEE CEES ROR EEO SE OREN OOS MED | Frankie Laine........Columbia z 
ok ee Be | a ee fe ae ae Columbia ¢ 
Re ea Pe. |e ee a? eer mR PE ESF § Al Hibbler............ .. Decca : 
) McGuire Sisters......... Coral 
ALL AT ONCE YOU LOVE HER ............cccccccccconccceeee Perr Come. «.<ssies Victor : 
a a Sr eee ee { Gogi Grant Era 3 
SUDDENLY THERE’S A VALLEY a 0b.c800ee se ae 4 Ee O64: .. ve, adence 3 
(Jo Stafford ......... Columbia 4 
IF YOU DON’T WANT MY LOVE ‘ Jaye P. Morgan..... Victor z 
AT MY FRONT DOOR ( Pat Boone. rly eres Dot 
‘ } “Ll Dorados. . Vee-Jay 4 
‘Figures tn parentheses tndicate number of weeks sornq has been in the Top 10) >. 
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Album Reviews 











George Handy Orch: “By 
George” (Label X). George 
Handy, modern jazz exponent, is 


spotlighted here in a group of 12 
of his own compositions played by 
a crew of excellent sidemen. The 
liner notes by Herbert J. Morrison 
are slightly overboard in stating 
that “Handy emerges to prove in 
this album that he is, indeed, the 
thinker of his day, a giant in his 
field, caressing song and sound in 
unending direction,” etc. Some of 
these sides are interesting, but 
many of them are also pretentious 
with only occasional flashes of 
genuine originality. 

“The Honey Dreamers Sing 
Gershwin” (Fantasy). The Honey 
Dreamers, a mixed vocal ensemble 
of three males and two girls, have 
a pleasing setup in this collection 
of George and Ira Gershwin oldies. 
The delivery is competent and 
straightforward with only some oc- 
casional obtrusive noodling. The 
repertoire, containing such stand- 
ards as “Foggy Day,’ “Summer- 
time,” “But Not For Me,” “My 
One And Only” and others from 
a great catalog. Elliot Lawrence 
orch supplies tasteful backgrounds. 

Buddy Morrow Orch: “Salute To 
The Fabulous Dorseys’” (Wing). 
Since Buddy Morrow's tecamnen| 
has often been compared to'| 
Tommy Dorsey’s, this album had to 
come as a salute from student to 
teacher. Morrow is an apt pupil 
and he batons his outfit in a swing- 
ing collection of fine standards as- 
sociated with the Dorseys, both 
Tommy and Jimmy. Included are 
“Green Eyes, “Maria Elena,” ““Am- 
apola,” “Marcheta” and others. It’s 
a cleancut danceable collection. 
But why doesn’t Wing make the 
LP jackets big enough to fit the 
12-inch disks? 








“Carlos Molina & His Music of 


the Americas” (Sunset). Carlos 
Molina, a_ veteran of south-of. 
border music, has collected a dozen 
examples of mambo and cha-cha. 
cha tunes fer a highly listenable 
12-inch LP. Molina doesn’t have 
much of the native drive associated 
with this idiom, but it’s a com- 
petent commercial style which igs 
easy to follow for the tyro hoofers. 
Some of the numbers have vocal 
interpolations. 


Dukes of Dixieland: “At The 
Jazz Band Ball” (Label X). Dukes 
of Dixieland, a youthful sextet 
from New Orleans, play this stuff 
with the right kind of zest and 
happy beat. The sidemen are fa- 
cile and they give the dixie war- 
horses in this set the traditional 
workover. Library includes such 
tunes as “At The Jazz Band Ball,” 
“Beale Street Blues,” ‘Muskrat 
Ramble,” “Panama,” “Tiger Rag” 
and “When The. Saints .Come 
Marching In,” some of them featur- 
ing vocals in the approved bluesy 
manner, 





NEW ASCAP CHI EXEC 
William E. Fox Jr. has been 
,mamed district manager of 
ASCAP’s Chicago office. Fox takes 


over the post held by the late 
George Kopp, for many years 
ASCAP’s Chi manager. Fox joined 
ASCAP in 1950 as a field rep and 
since ’54 has been working in the 
Society’s tv and radio station rela- 
tions division. 

J. M. Collins, ASCAP’s sales 
manager, also named Martin Melt- 
zer as supervisor of the Central Di- 
vision with headquarters in St. 
Louis. The division takes in St. 
Louis, Chicago, Minneapolis and 
Des Moines. 





copyrighted Audience Coverage 





Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), 


Published by Office of Research, Inc., 





Director. Alphabetically listed. * Legit musical. t Film. 
Survey Week of Dec. 16-22, 1955 
A Woman in Love—i“Guys and Dolls” ......... Frank 
All at Once You Love Her—*‘‘Pipe Dream”....... Williamson 
Des, Seas SS. te 54 oi a een deere .... Ardmore 
CRPIStRIae 1 tO “0. an Sd Sc Sa One ea oe eee ee eve’ Hub 
ome’ DIGKE Oring «65 ia s.oT ss ees tce coat + bene ie: Frank 
PMIRGOTMO. TIGH, <o.<... co cess eie S os coeds hae oes ee Marks 
Everybody’s Got a Home But Me—*“Pipe Dream”. . Williamson 
TIPE ePMGEMEL.... 5 = br0sc wicca a coainliduinia oe ame he 6 cil te Witmark 
TIO R PE. oo. cneno a Mea e Rk Oe td Rhea BVC 
PORE PP QUONOOE so 6i.ek Se CRVR RS he ORF Vad howe Nae Pera 
Me FA es ata PR a nonus h igheatse ns ae eae Cae ek eee ee Avas 
Home for the Holidays pi oie ano eet es ee Roncom 
. Bear You. Rnoerind >. ...6 ose a custo cece enees Commodore 
res rss eee ea Southern 
Te ee ne acres Sng tee) he 2 mine t eo a Barton 
Love Is Many-Splendored—it“Love Is Splendored” Miller 
Memories Are Made of This CE tas Ce ae See Montclare 
Memories of You—7“Benny Goodman Story” PT IA Shapiro-B 
Monjients:to Remember .« -.5 6c cscs "sen een ee eres Beaver 
Next Time It Happens—* ‘Pipe Dream SA ee sae Williamson 
Wastein ater CMTIStIMAS «osc ose: 1's pawn eee bake nee Jungnickel 
i a iss ccs ne aeiad od be a OWS a CURE eees Wildwood 
Rose Tattoo—?"Rose MAROON. Jao gS sere sho TORT REE Paramount 
Rudolph, the Red-Nosed Reindeer ................ St. Nicholas 
Santa, the Happy~ Wanderer .........cccccenescvir Fox 
Ceaianee TRINER RS TS «ais «sc 3 ares ak ene daria arena eo Seinen Paramount. 
Sincerely Yours—7‘ ‘Sincerely Yours” Pat MAIN ORS Witmark 
SUE ERSR, EAM eee. sy acararatel ald x te Someta dial aioe eter American 
aren AE ee. cs sw aicceraiaee Fae econ tae Mills 
erp Wits TAAITY 2. soc eek os os cos See et eee Frank 
WRT WON goo so 6 pola oc eees on beam Otek Harms 

Too 30 Songs on TY 

(More In Case of Ties) 
Autumn Leaves in” Mey eRe ee Ro cis oie ae Ardmore 
Believe in What You're Doing Bee Maik ote nea cals Morris 
Cnriermag 06 AMOCPiCa 25 sao. os akscaams tin deoee Leeds 
Dungaree Doll. ... - ic evs aes Marks 
ABMS THE’ DAStIClOe 5. occ cows cee bee eS Ardmore 
BE ih ais eee a RRO ROR a ee ee Avas 
Heaven Help a . Embassy 
I Love the Plunk, Plunk ‘of a Banjo. pve tele Ve Hollybrook 
rr ares | eae rerrrrrr ere > Paramount 
It’s All Right with Me—*“Can-Can” ............0. Chappell 
Knickerbocker Christmas .:;.......cccccogecceeces Durante 
NE es sc Gs <x as oe weds ne kc aa Advanced 
I EE RN a ih Bh: iw’ sites ean heath,  imkcsaaueie Barton 


Love Is Many-Splendored—-i“Love Is Splendored” Miller 


Memories Are Made of This..................... Montclare 
Memories of You—*‘Benny Goodman Story” AA ane ¥ Shapiro-B 
Moments to Remember .«...... i occeece kp cdc ole Beaver 
a a! nn ee a ae) bee ees Jungnickel 
SE WE vega co ks ka kn vi poh ves daha bce Wildwood 
Rock and Roll Call tiecsie ah aaieein ete aie seen Goday 
tudolph, the Red-Nosed Reindeer................ St. Nicholas 
SS es ck ba ys CRE coe Kueac eo ee ae Paramount 
CIE 0. 5 463'54.464 44.6900A vo Pao ee es oud Springfield 
I sg es ek I tee ck American 
I i eek Ox aus Sdn os oh ahs ae Mills 
ee a Oe S.C. eshints divine sndacumremnae Bradshaw 
OS og is, ais ko ae esd Sek sacuue Criterion 
Take Me Back to ey, a .. Harvard 
Tender Trap—‘“Tender Trap” .............v..0. Barton 
That’s How Santa Claus Will Look This Veer . «ss. Raphael 
There'll Be Other Christmases .................-. Flo 


based on 
Index & Audience Trend Index. 
Dr. John Gray Peatman, 
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Small Publishers In 


As Rivaliy Booms 


The growing competition to get 
European rights to U.S. tunes has 
become a boon to the smaller pub- 


lishing firms. Many of the small 
publishers are now sitting in the 
catbird seat making deals for the 
overseas rights to their properties 
quicker and at a heftier financial 
rate. 

Stepup in the overseas transac- 
tions has been caused by the in- 
crease of the New York-based pub- 
lishing houses with foreign -affili- 
ates. In the past, the small pub- 
lisher usually had to wait until a 
foreign rep came to Gotham for 
a tune-buying spree. Now, how- 
ever, aS soon as a tune begins to 
show some action, the publisher is 
immediately flooded with calls to 
make the overseas wrap-up. The 
publisher is now in a position to 
bide his time and wait for the 
rival pubs with affiliates abroad to 
outbid each other. 


For the most part U.S. clicks are 
dittoing abroad, especially in Eng- 
land and the price for the publish- 
ing rights has been going up stead- 
ily. Many of the U.S. firms who’ve 
been based primarily in London 





Catbird Seat 
For Foreign Rights 


are now branching out with 
"branches on the Continent so they 
can get a better plugging spread 
on the U.S. properties 

Among the steady bidders for 
overseas rights are The Big Three 
(Robbins, Feist & Miller), Chap- 
pell, Lou Levy, Robert Mellin and 
Tommy Valando. 


RCA to Cut Set From 
‘Vagabond King’ Film 


Hollywood, Dec. 27. 

Next RCA Victor soundtrack 
album will be from the Paramount 
film “The Vagabond King,” star- 
ring Oreste (Kirkop) and Kathryn 
Grayson. Package will go out in 
the early Spring as a forerunner 
to the film. 

Victor has Oreste under con-| 
tract and has an _ understanding 
with Miss Grayson so the sound- 





track album involved no complica- | 


tions like those which have marred 
recent attempts to prepare a 
soundtrack from current films, due | 
to diverse contractual commit- | 
ments. 


Capitol’s Bob Weiss 
Sees Big Boom for 45s, 
33s in Europe for 56 


Paris, Dec. 27. 

Bob Weiss, Capitol Records’ Eu- 
ropean rep, says that 1956 will 
see a boom for 45rpm and 33rpm 
records. Lower priced pickups, 
better merchandising in the retail 
mart and iack of video competition, 
plus fancier packaged disks, are 
felt by Weiss to be the important 
factors in a big upsurge of record 
popularity in spite of the still 
costly aspects of disks. 

Weiss introed the coloful album 
| covers in Europe, proving that | 
American disks were more savored | 
in their original English lingo | 
jackets. 
| Weiss feels that the strongest | 
| mediums for selling names and | 
| songs here today are via inclusion | 
| of songs in pix plus the local radio 
networks in each country combined | 
| with the powerful American Forces | 


| Networks now a fave with Euro- | 
pean listeners. 

| Weiss expects to take a biz trip 
,to the U. S. in February for the 
opening of Cap’s Hollywood of- 
fices in February, and then back 
here to continue his work. 





| 








ASCAP Reduction of Sustaining Web 


BREEN 


Show Credits Sparks Squawks in Ranks 





Heath-Kenton Swap 
Paving Way For More 


London, Dec. 20. 
The Ted Heath-Stan Kenton band 
exchange, which is to take place in | 
the spring, is paving the way for 
more projected exchanges which 
are now in the discussion stage. 
Latest candidate for a British 
| tour is Louis Armstrong, whose All 
Stars are to be exchanged for 
either the Ronnie Scott or Freddy 
Randall bands ‘from Britain), ac- 
| cording to present negotiations. 
British agent Harold Davison re- 
{turned from the States this week 
after having discussed this and 
|; other projects for exchanges be- 


* Ranks of the American Society 


of Composers, Autho~s & Publishers 
are meeting the expanded logging 
coverage and new performance 
ratings for radio plugs with a vari- 
ous assortment of squawks. The 
small publishers, in particutar, de- 
clare that any benefits Which they 
would derive from the increased 
logging has been more than wiped 
out by ASCAP’s reduction of per- 
formance credits for network sus- 
taining shots. 

Under the old system, publishers 
received 22 performance points 
and writers got 44 points for a net- 
work shot, whether commercial or 
sustaining. Under the new setup, 
the commercial shows retain their 
present weight but the sustaining 
shows have been cut back to three 
points for writers and publishers. 
Focal complaint of the small pubs 





fi 
| 
i 





tween British and American bands. 

He said that Heath will now defi- 
nitely tour in a package show with 
;Nat (King) Cole April 1 to 29. 
'Prior to the package, the Heath 
band will be presented as the solo 
|attraction at Carnegie Hall, 
York; Boston, 


March 28, 29 and 30, respectively. 
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2ioi#“iBieisislslSlalols 2 3 
VARIETY EIS E(SI2(S 1 el#)e]eie =| 3|% 
ree © Sela lslel=z(SlelslelFlslzl |slsi sie 
Survey of retail disk best > | & = SsJ/olSicla@ ¥ > at“ 1@1. 181 | O| z| T 
sellers based on reports ob Siar FISleleleols oe; 8lelele VIE lpi © 
tained from leading stores in SISIS SiS Teisieislelsizisgisleisia ~| T 
18 cities and showing com- - sisiels Sid{|Si/slei sl ele@izlale \%| S| 4 
parative sales rating for this 2lOryv es (Fie < a BS 1/Alis| x ¢ wt. S| El I 
and last week. ey] is iS i Lis | si || | ljalel] lie me 
| | & s | llais GC Zi e@ienil> |e] ele lalgl ep 
zISIS/BZIS/S/E EIT ISIS ei li 7 eleigsicis 
Natiunal 5 eo | rr) Lal ba 7 3 o & om ev = i“ } 5 | | | O 
Rating > | 1 e2lsi Zils | elm/fiS|ele2iezlclEl sis 
<= = e|/ Sis aia © = a w e SF la¢l/m | sis N 
This Last Big sizi3 E =Sleltlslel/e|" ¢i/ale|]8| es] 7 
wk. wk. Artist, Label, Title zizlizlzlzligaiea SISG/EISB 1216 £<\isis a|s s 
. TENNESSEE ERNIE FORD (Capitol) 
1 Z “Sixteen Tons” Pe ge eh De a SS ene eee 1 1 5 1 4 b 1 1 ae 9 a ae an) ee Bee — 1 1 2 160 
DEAN MARTIN (Capitol) 
2 2 “Memories Are Made of This”’................ - ee, oe OS 1 Se - 2 z 1 1 2 2 1 5 1 143 
GALE STORM (Dot) 
3 4:: ST Hear Vou Moding’... . oa ee de 6- 3 8 3 3 oe .. *42.-.4 ’. 3 4-3 
FOUR LADS (Columbia) 
4 5 “Moments to Remember” Se es es MPS tote a. «4 3 .3 5 6 6 66 9 3.4... 6 
ROGER WILLIAMS (Kapp) . 
5 3 EEN NOS en a ree ee ee eee 3 5 7. 4 7 S 2. 2 5 7 55 
FRANK SINATRA (Capitol) 
6 7 “Love and Marriage” MG oe 6) we ate w) en We we. ee + gh we  f 5 5 5 3 5 6 9 43 
ART MOONEY-BARRY GORDON (MGM) 
| 6 ‘“Nuttin’ for Christmas” . SOE Ad PELE NTR dae. bole tear 4 1 2 1 “| § 42 
FOUR ACES (Decca) 
8 9 “Love Is a Many-Splendored Thing”...... ae 2 6 6 a 10 eo ¢€.. 7 36 
AL HIBBLER (Decca) 
9 8 Re ene rec, 8 ls yo a) aeprotananpuare da alee smiele 8 7 9 8 4 6 7 § 30 
PLATTERS (Mercury) 
10A 13 RI NE le gg a’a as ts bth Eee 4a de eo 2 9 9 6 4 5 26 
HILLTOPPERS (Dot) 
10B 10 “Only You” ee 4 9 3 2 a 26 
DREAM WEAVERS (Decca) 
12A 11 “It’s Almost Tomorrow” eR a ae 8 4 a e- »¥ 8 .. .. 2 
PLATTERS (Mercury) 
12B 16 “Great Pretender”. settee esses ee ecseeessseess 6 8. 7 ae 3 20 
DON CHERRY (Columbia) 
16 8. Se Os as ooo ss 10 3. 8 6 17 
NELSON RIDDLE (Capitol) 
15A “Lisbon Antigua” Meso e settee ees soscesestsess 7 10° 5 6 16 
McGUIRE SISTERS (Coral) 
15B 20 OG ee es eee eee t tet e eee eee 5 4 8 16 
SINGING DOGS (Decca) 
17 17 #£«2“Singing Dogs Medley” od ie Pera cee 8 8 10 3 15 
CREW-CUTS (Mercury) 
18A 25 “Angels in the Sky”.............----- +--+ +++: = Se ee” ee eg Se alee 
RUSTY DRAPER (Mercury) 
18B 15 “Shifting, Whispering Sands” a ee Re 10 3 6 14 
FONTANE SISTERS (Dot) ; : 
18C 16 “Daddy-O” ...... 2.6... ese eee c eee 14 
RICKY ZAHN (Columbia) ; a 
21 = “Nuttin’ for Christmas” . ee RS ere | 
. JULIE LONDON (Liberty) . ‘ os , 
22... “Cry Me a River”...........--..-----++-++-: : = 
KAY STARR (Victor) im ‘ . 
23 2 “Rock and Rock Waltz” yer ee yee eee 1 : 
PAT BOONE (Dot) . - , 
24A “Gee Whittakers!”..........-.+--.+-+-+-++++ +: pore ee ee ts ee 
JO STAFFORD (Columbia) : : , 
24B 24 “Suddenly There’s a Valley”...........:+++:+: ne ee eee Tr a es os 
1 2 3 4 5 7 
OKLAHOMA! MERRY CHRISTMAS MISS SHOW BUSINESS IN THE WEE, LOVE ME OR SO SMOOTH 
Ss ] X T O P SMALL HOURS LEAVE ME ee ees 
Film Soundtrack Bing Crosby Judy Garland Secale Chaitin ape 7 
ALB UMS Capitol Decca : ee Victor 
Capitol Capitol Columbia LPM 1085 
SOA 595 DL 8128 W 581 CL 710 ] 
FDM 1, 2-595 ED 547 W 676 EBF 1, 2-581 B 2090 EPB 1085 





New | 
and Philadelphia on | 


| Jan. 


| is that they are now virtually 
locked out of the network rating 
picture, since the eommercial 





| shows generally tend to accent the 


|standards in the catalogs of the 
| big firms. 

The new performance rating 
credits also virtually knock the 


_band remotes out of the picture as 
far as the publishers are con- 
cerned. These have been greatly 
reduced in importance over the 
| years, since less and-less network 
| affiliates aired the remotes, but 
| the new ratings give a remote plug 
; only three points, which practical- 
ly puts it on the same footing as a 
disk plug. Bandleaders with hotel 
wires and who had their own 
ASCAP firms will find their in- 
| comes drastically reduced. 
| The longhair composer is also 
likely to be hit by the new setup. 
Since live symphonic broadcasts on 
the airlanes are generally sustain- 
| ing, the c’edit ratings of the se- 
rious works will also be cut back. 
ASCAP, of course, attempts to give 
| the serious works greater value by 
increasing the performance points 
for longer works. A 30-minute 4 
| composition, for instance, gets a 
| 28-point rating per performance. 
| The cmall publishers are also 
| beefing that the credit rating of a 
| daytime commercial plug has been 
| boosted from “4 of a point to 1 
| point. It’s claimed that again this 
| favors the major publishers, who 
| have a firmer grip on the commer- 
|Cial radio picture via their stand- 
|'ard catalogs. 


‘Welk to Net $30,000 


For 9-Day Texas Tour 
Under Dodee Banner 


Hollywood, Dec. 27. 
Lawrence Welk will get a mini- 
mum of $30,000 for a nine-day trek 
| through Texas that will be a com- 
| bination one-nighter and promotion 
| tour for Dodge, which sponsors the 
| Welk tv show. Dodge dates are on 
| a flat scale but others call for a 
| Zuarantee against 60° of the gross. 
Tour involves a total of 30 people 
| including Welk, all his sidemen 
and featured personalities and his 

| personal manager Sam J. Lutz. 
| Tour kicks off New Year’s night 
; when Dodge picks up the tab for 
a date at the Dallas Country Club 
for executives of the Cotton Bowl. 
Following day, band plays between 


 — 











halves of the Cotton Bowl game 
and appears that night at Lou- 


Ann’s in Dallas. Jan. 3 date is at 
Kilgore, Texas, home town of Welk 
vocalist Alice Lon. 

Band gets a flat $3.000 at Club 
| Seven Oaks, San Antonio, Jan. 4 


and $4,500 for a concert at Col- 
| lege Station, home of Texas A&M, 
Jan. 5. Other dates include the 
Houston Club, Houston, Jan, 6; 
Waco, Jan. 9; Fort Worth, Jan. 10, 


i} and Amarillo. Jan. 11. 

Weekly Dodge show will emanate 
from Houston Jan. 7 and the band 
will also do three performances 
7-8 at the Houston Auto Show 
for a flat $7.500. Welk is due back 


| for his regular weekend stint at the 


Aragon Ballroom in Santa Monica 
Jan. 13 and will again originate his 
teleshow from that terpers 


MGM Repacts Wooley 


Sheb Wooley has been re-signed 





to a longterm pack by MGM Rec- 

ords. In the past vear the hillbilly 

crooner cracked through the pop 

market with “Are You Satisfied 1 

and “Blue Guitar.” 4 
He headquarters on the Coast, 








‘appearing in vidpix and films. 
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.*Miracie in the Rain... 


.Advance.. 


Lorry Raine..... 
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On The Upbeat — RETAIL SHEET BEST SELLERS|— 
; PS oe 2 eta 
McNeely into the Crown Propeller MARIETY S | : Dinlo £ia tr, 
New Yerk ; | Lounge, Chicago, next Wednesday ARIETY A 5 Sie e “ 2 5 7: 
Kenny Sheldon’s orch is set for | (4)... Larry Faith plays the Mei- Survey of retail sheet music rn Sis a|a| 3 3 21 Bta|2 
a New Year’s Eve stand at Bob | ody Mill, Chi, Jan. 11 to Feb. 18; best sellers based on reports L ras = S Ss a s = a = 0 
jae pad _|segues into the Peabody Hotel, : ; ; o _ of = cs | 2 T 
Olin’s Paul Martell orch re a obtained from leading stores in wm) 2 | Oe} ret #2 S) Pr 
erat ae ‘riday (30) Memphis, Feb. 21 for two frames 12 cities and showing com- 2Z2lol2|s Sclis aiw 2 4 oO 
ic ee a sesh ¢ nec. ike are ae Pe eee | parative sales rating for this ~lals|é& Pi a|& E a = o|e A 
Candido into Cafe Bohemia tomor-| ing at the Red Carpet, Chicago. . . : 4 , ” Ssietsisa o | me r= ‘ oO] ms 
row (Thurs.) ... Dick Duane, ABC-| Tune Tattlers providing vocal and pee + BMI GE i;si < ao | & H me 1 os a 2 L 
Paramount crooner, guests on Ed| backing for another Boulevard ’ = 7 l EVs | y er | a 
Sullivan's CBS-TV show Sunday| Room ice show, “Icerama” open- llels | Oo | a & aig |? L1O]| p 
tL)... Charlie Faqua’s Ink Spots| ing at the Conrad Hilton, Chicago, | national HISiElel7 siSisleilisi7] é 
play ‘a one-week date at Miami’s| tonight (28) for a six-month run, | Rating 5 | = 8 1 & l a © z ei : 
Club Calvert beginning Jan. 9... Pr am | This Last ~ 2|% 3 er E/S|e]8| a & a | te 
The Dell-Tones, Baton Records Pittsburgh | . . Tide and Publicbes Peis le lS (Si SLE ele lalel ¢ 
femme vocal combo, into the is OEE " We. WE5. ea u e ~ Sis l/Hizlielialiaelwie18 
(30) Diana Horn, pianist at Fox’s | ZIiPlalnlolgslalSiv lala s 
en An ye baie (oo eRs.| Music Bar, had her option hiked | 
Thrush ert aS vcday Afternoon” | trough middle of next month . . . 1 1. #Sixteen Tons (American)........ ee ee SS Se ee ee a 
Radio’s “On A Sunday Deuces Wild signed for Press — oo 
Jan. 1 and 8. She has ankled Mer-| Giiys New Year's Eve party at 2 S {ie (AVBE), .... 2.26. crvces evens je. 2 sa ee Se ee ae 96 
cury Artists to sign with William | Fote) Sherwyn . . . Gloria Mann | 3 3 *Autumn Leaves (Ardmore)....... 8. |. eee eee thee SS 74 
Morris . . . Thrush Annette oa booked into the Copa for five | 4 6 *Moments to Remember (Beaver). 3 6 8 6 8 5 5 5 2 @ 6 60 
kicks off a new radio series “ nights beginning next Tuesday (3); | a 5 ee re | a BE A a ; ss 
ABC Jan. 8... Wally ey orch | che’ll be followed by The Cadillacs 5 5 Love and Marriage (Barton)..... oe 
pays ey head ce watordey |: . . Herman Middleman band re- 6 8 +Memories Made This (Montclare) 6 2 10 9 7 .. 7 4 ee Thee 
set (ra) Country : |/newed at Club 30, which has a 4 *Suddenly T 7 a lS 
(31). ieee show over the holidays, first 4 \ (Suddenly roeees & VE == H&R) er. ET. _. 30 
Ralph Young, Decca Records! jee in a year, headlining Archie _8A 7 _*Love Is Many-Splendored (Miller) 10 10 7 7 6 9 .. 10 6 5 29 
oe ae = | Robbins, Estelle Sloan and Eileen 8B 10  *White Christmas (Berlin)....... eT. 3-9 9 7 3 2 
Peoncerto Between Two. Worlds” | Rodgers, - Jack Long Trio held | 59 — 9 —*mudolph Reindeer (St, Nicholas) 84. ~7_10 i065 21 
gets an airing on Allan Grainger’s|},,. “ony Little, organist, re- ]*11 11 *It’s Almost Tomorrow (Northern). 4 .... 8 10 8 8 4 Te 
a. —a (Mutual) o-| mains “indefinitely in Ankara|]| 12 13 +Nuttin’ for Christmas (Jungnicke) —. 7 3 4 ap 9 21 
m th Lounge. 13A 14  *Bible Tells Me So (Paramount).. ate OETA 
: 13B +Only You (Wildwood)........... ‘tPA eee _esraareny: 8 
Hollywood : Kansas City .|f 15 12  +Hear You Knocking (Commodore)... ..... 10 9 10 8 7 
Mischa Novy orch moves up- It’s homecoming for Naomi 


stairs from the Bali Room of the 
Beverly Hilton to L’Escoffier when 
Horace Heidt opens at the Bali 
Room Jan. 6... Vido Musso at the 
House of Jazz, Phoenix, over the 
holiday season . . . Ray Anthony 
follows Luis Arcaraz into the Pal- 
ladium Feb. 8 and will, be fol- 
lowed by Ralph Marterie, Marcn 
7... Chico Hamilton Quintet 
opens at the Blackhawk, San Fris- 
co, Jan. 6... Saxist Bud Shanks 
has re-signed with Richard Bock’s 
Pacific Jazz label. 


Chicago 

WJJD deejay and batoner Bud- 
dy Moreno doing one-niters in the 
Chicago area when not spinning 
disks ... Charles Lampkin and 
Jimmy Bowman spelling each 
other at the keys in the Blue An- 
gel’s Opera Club, Chi... Al Lopez 
trio now tenanting the bandstand 
at the Blue Angel, Chi... Big Jay 




















PROGRAM TO-DAY 
YESTERDAY'S 


“SLEEPY 
HEAD” 


Music by 
JESSE GREER 


SHAPIRO-BERNSTEIN 
1270 Sixth Ave. New York 20 























Stevens in a two-week engagement 
in the Terrace Grill of Hotel 
Muehlebach beginning Jan. 6. Dol- 
ores Hawkins, currently in the 
Terrace Grill here, opens at the 
Chez Paree, Chi, Jan. 18 for three 
weeks Eddys’ changes policy 
temporarily with a oné-week en-| 
gagement on the Topnotchers, 
singing group which comes in Dec. 
30. Spot usually holds a two-week 
engagement on.its acts. Miriam | 
Sage dancers which came im cou- 
ple of weeks ago stay on. 





Indie Chicago Diskery 


Readying Bigger Plant | 


Chicago, Dec. 27. 

Universal Recording Co., indie 
Chi diskery, will move into larger 
quarters about May 1, 1956. Uni- 
versal plans to invest $100,000 in 
equipping its new offices and stu- 
dios. The lease is for a term rent&l 
of $700,000. 

The new Universal plant will in- 
clude three new sound recording 
studios, with over 6,000 square feet 
of floor space. Studio space will be 
able to accommodate full sym- 
phony orchestras for recording ses- 
sions. A glass front will allow pass- 
ersby to see phases of actual re- 
cording sessions and a patio area 
| in the rear will be used for record | 
artists’ autograph parties. 


HAYMES ALBUM FOR CAP 
Hollywood, Dec. 27. 











Inside Stuff—Music 


Fifty years ago today (Wed.) Franz Lehar’s “Merry Widow” debuted 
in» Vienna to start a career as one of the most successful of all the 
international operettas. One of the mysteries surrounding it has been 
why Lehar never visited the U. S., where the “Widow” achieved its 
greatest successes on stage*and screen. Lehar’s first press agent Ernst 
Fischer, now living in semi-retirement on the Coast, disclosed that 
the composer never came to this country because he never got one 
penny of royalties from the show here. 

“Widow” has been translated into 22 languages—probably a record 
for an operetta—and has achieved repeated success everywhere. But 
Lehar’s publisher never took the necessary precautions when the show 
debuted. “The American rights,” Fischer disclosed, “were never pro- 
tected. As a result, Lehar was unable to collect one cent for the per- 
formances here. When he learned of this, he became so angry that he 
swore never to visit this country. And he never did.” 





Red Nichols is trying to line up some of the top jazzmen of an earlier 
era for tv or personal appearance program with proceeds to go to vet 
jazzman Miff Mole, who has been critically ill in N. Y. Nichols has 
contacted Ed Sullivan, suggesting a jazz bash portion of “Toast of 
the Town” to emanate from the east where most of the top jazz names 
of the late ’30s and early '40s are currently headquartered. If the 
deal goes through, Nichols would .go east for the show, taking Joe 
Venuti with him. Mole recently underwent a series of hip operations 
at Mary Immaculate Hospital in Jamaica, Long Island, and is unable 
to walk. 





Sammy Friedman was elected first president of the Music Men’s 





Dick Haymes may make his bow | 
as a Capital artist with an album. 
Singer cut several sides last week | 
for an 12-inch package and will 
complete recording this week. | 





A WONDERFUL 
SEASONAL SONG 


Styiie and Cahn's 


“LET IT SNOW!” 


“LET IT SNOW!” 
“LET IT SNOW! 


CAHN MUSIC COMPANY 


























| Label will then decide whether to |} 
| release some of the material in-| 
dividually to launch Haymes or go 
| through with its album plans for | 
| the initial release. 


PHILIPS INKS LEGIT SINGER | 
London, Dec. 27. | 

Shirley Bassey, 18-year-old singer | 
|in the new “Such Is Life’ show at | 
| the Adelphi Theatre, 





|Gray (Bourne Music) secretary. 


Luncheon Club, social and charitable organization formed out of the 
heretofore informal weekly luncheon meetings of Coast music biz fig- 
ures. Friedman, who has chaired some of the luncheon sessions, reps 
Shapiro-Bernstein. Others elected were Robert Marks (E. B. Marks 


| Music), veepee; Lucky Wilbur (Cromwell Music) treasurer, and Dick 


Outfit was formed to establish an 
entity separate from the Music Publishers Contact Men’s Assn. to which 
most of the members of MMLC belong, 





Stan Freberg makes his debut as a writer of pop lyrics on “‘Tomor- 
row Is Forever,” the theme melody of the Boris Petroff Coast pro- 
duction, “City of Women.” Heretofore he has confined his writing 
to comedy material. Freberg was inked as lyrictist by Victor Young, 
who is composing and conducting the score for the film. Present plans 


London, has| are for Young to record it for Decca and for Freberg to record it for 


|been signed by Philips Records | Capitol. 


| here. 
Miss Bassey will cut the torch 
| song, “Burn My Candle,” from the 
show. 






































Golden Records Waxes 
‘Romper Room’ TV Show 


“Romper Room,” kiddie tele- 
vision show, will be put into the 
groove by Golden Records. Disk- 
ery, a Simon & Schuster subsid, 


Greenspon Col V. P. 


Herbert M. Greenspon has been 
named veepee at Columbia Rec- 
ords. He’s the diskery’s director 
of manufacturing and technical op- 
erations. 

The new v.p. has been in the disk 
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- The RCA VICTOR Recording Artists me 
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‘a BARBARA CARROLL : 
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os Just Closed MADISON HOTEL, New York os 
S. Currently a” 
7 SAXONY HOTEL, MIAMI BEACH, FLA. 
Pg Joe Shulman, Pers. Mgr. 8 
at be as 
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ASSOCIATED :BOOKING CORPORATION 


OE{GLASER, Pres. 
3 ¢Chicago 
03 No. Wabash 





Hollywood 
8619 Sunset Blvd. 


biz for 20 years, starting with 
American Records (Col’s predeces- 
sor) as a shipping clerk. 


| will put the first six disks of the 
'“Romper Room” series on the 
|market early in March. 


GRANZ SETS NEXT 0’SEAS 
CONCERT JUNKET IN FEB. 


Hollywood, Dec. 27. 
Norman Granz has set Feb. 18 as 
the starting date of his next Euro- 
pean jazz concert trek. Granz fig- 


| ures to be abroad six weeks doing 


his concert dates, at which time he 
will play Stockholm, Copenhagen, 
Amsterdam, Paris, Zurich, all key 
cities in Germany, Vienna, and 10 
days in Italy. 
The jazz impresario has also made 
plans to play a one-week benefit 
date for the Red Mogen David, 
equivalent to the American Red 
Cross, in Tel Aviv, Israel. Jazz 
artists acccompanying Granz will 
include Gene Krupa, Dizzie Gil- 
lespie, Roy Eldridge, Flip Phil- 
lips, Illinois Jacquet, Ella Fitz- 
gerald and her 88er Don Abney, 
and the Oscar Peterson Trio fea- 
turing Ray Brown and Herb Ellis. 
Contingent planes out Feb. 16 
from N. Y. 








Themed in the M-G-M Picture 
“I'LL CRY TOMORROW” 


\ CRY y, : 


Ws 


= ORROW 
ToMO a 


ROBBINS MUSIC CORPORATION 








NOW ... 


AND ALL THROUGH 
THE WINTER SEASON 


Leroy Anderson's 
« th 
Sleig 
~ 
Ride 
‘2 


100% 


Recorded } 





MILLS 2s MUSIC 








Special promotion plans are be- 
| ing prepped by S&S for the March 
| kickoff. The disks will be ped- 


dled at 25c. each, 








Song of 
December 


MGM 12128 


MG: 


é - bJ . 
Hit Parade’ Lineup 
(On Dec. 24 NBC-TV Show) 
Sixteen Tons..... American 
. Autumn Leaves...Ardmore 
. Memories of This. Montclare 


. Love Is Splendored. . Miller 
of ee ate area 
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4. Love and Marriage. . Barton 
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. Moments Remember. Beaver 


THE HIT OF THE WEEK 
Leroy Holmes and Orch. 





The 
Little Bell 


K 12128 


Goede 








ee ee ee ae ee 











eee 








cla 


tans 


ieee bas | 














—I ff 


























Oa Ralieo.. 











tet 8 Ret Rei aa le Ba 2 ec. 





Wednesday, December 28, 1955 


VARIETY 


MUSIC 49 





Granz Entering 
Pop, Dixieland 


Disk Market 


Hollywood, Dec. 27. 


Norman Granz is increasing his | 


recording activities by entering 
the pop and dixieland disk market. 


Granz, who now specializes in the | 


jazz field, op 
and Norura labels, has formed 
Verve Records for pop disks and 
Down Home for the release of 
dixieland platters. 


ting under the Clef . 





__TOP TALENT AND TUNES 


VARIETY Scoreboard 











Compiled from Statistical Reports of Distribution 


Coin Machines 


Encompassing the Three Major Outlets 


Retail Disks Retail Sheet Music 


RCA Promotion 
To Bally Artists 
Via Show Train 


RCA Victor is kicking off the 
New Year with a mass artists pro- 
motion involving a show train that 
goes coast-to-coast in a tieup with 
the March of Dimes. Tour will go 
for 10 days, starting Jan. 11, and 
will cover about 20 cities. 

About 15 Victor artists will par- 
ticipate in the promotion at one 
point or another for a varying num- 
ber of days. Via the tieup with the 
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Latter company, which will be 
headed by Granz personally, starts 








as Published in the Current Issue 














off with a catalog of 40 masters 
purchased three years ago from 
Lou Watters. These include wax- | 
ings by Clancy Hayes and Ralph 


Sutton. For Verve, Granz has 
signed Buddy Bregman as a&r 
topper. This label also has 40 


masters in its catalog, which were 
acquired from Howie Richmond 
and Woody Herman’s_ defunct | 
Mars label. Both Granz and Berg- 


TENNESSEE ERNIE FORD (Capitol) ..... 
DEAN MARTIN (Capitol)... ........0.6. 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. Thése findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 
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man “are planning on re-pressing POSITIONS 
the recordings in their respective This Last 
catalogs with initial releases to hit Week Week ARTIST AND LABEL 
the market in February. 
According to Granz, Verve will | 1 1 
specialize primarily in vocal pops. 2 2 
Heigl roster Piers includes | 
Anita O’Day and Buddy Rich, who 
were switched from Granz’s Clef | 3 4 GALE STORM 
label; Toni Harper, Joe Williams, | 
Count Basie and Oscar Peterson, | 4 5 


who for the first time will sing) 
on lacquer rather than 88. In addi- 
tion, Gene Krupa is reforming his | 
wld band to cut for Verve. 


DIRECT From The Orient... our NEW Hi 
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FRANK SINATRA (Capitol). ... 


PLATTERS (Mercury)..... -ssnan vende 


ROGER WILLIAMS (Kapp).............+. 
FOUR LADS (Columbia).. 
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AL HIBBLER (Decca)............. dia sive ds 
ART MOONEY- 


BARRY GORDON 


TUNES 


(MGM) 


mM Sensationally recorded by rail cg (*ASCAP. BMI) 

Ml, KAY CEE JONES ih || || Week Week TUNE PUBLISHER 
Wily on Marques 1 l ‘*#@RUUEN TONS...........-...:..000.. eee als a aioe American 
| RANGER MUSIC, INC. or fo‘t0 x. 9. 2 2  +MEMORIES ARE MADE OF THIS......... eerie ..sese Montclare 
1 . 3 4 EEL AERLESE, ee a ea a , MP Pee ere tedkwusean Avas 
_ 1945--A HIT! 4 8 -*AUTUMN LEAVES ............... uitectewieiciakias .... Ardmore 
1955 --A HIT! 5 6 *MOMENTS TO REMEMBER..... Se ES a POE Beaver 
“DAY 6 8 *LOVE AND MARRIAGE... ..............0..e.00e0: seeaall Barton 
7 5 +1 HEQ@R YOU KNOCKING..................00.000: .seeeee Commodore 

RY 1 8 10  *IT’S ALMOST TOMORROW .....................sceeeeeeees. Northern 

P| 9 +7 “LOVE IS A MANY-SPLENDORED THING........... ay Miller 

DAY I Re REA ER een rr re Wildwood 


Sixteen Tons 
. Memories Are Made of This 


{I Hear You Knocking 
**)Teen Age Prayer 


{Love and Marriage 
*)Tender Trap 


(Only You 
**)Great Pretender 


Autumn Leaves 
Moments to Remember 


{Love Is Many-Splendored 
*) Woman in Love 


He 
Nuttin’ For Christmas 


TUNE 








Words and Music 
Cahn, Stordah! and Weston 


CAHN MUSIC CORP. 


JAZZ FEST RETURNING 
TO NEWPORT FOR 1956 


Boston, Dec. 27. 


The Jazz Festival will again be 
held in Newport, R. IL, in July, 
1956, George Wein, director, and 
operator of Storyville, jazz spot | 
here, reported following his return | 
from a trip to. New York, where | 
he met with the festival advisory | 
boards to discuss possible new sites | 
for the jazz bash. | 

However, Wein stated, a commit- 
tee of three has been appointed to | 





A Big Winter Callad! : 


“The me cceh ” 
+ First 








‘sis Snowfall’ 





re 'S. *The voices of Walter Schumann RCA =476318 | 100% for another location for 1957, | 
tele” Bing Crosby Decca = 29777 with the stipulation that no- big | 
Ke * Page Cavanaugh Trio Olympic =OL-805-A-X cities be accepted. The commit- 

“o tee comprises John Hammond, jazz 
node enthusiast; Leonard Feather, jazz 
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|held in the Newport Casino, but 





Covering Cincinnati, Dayton, Columbus, Cleveland, Pittsburgh and Detroit 
WRITE, WIRE OR CALL 
EDWARD SAPHIER, P. ©. Box 271, Cincinnati 1, Ohle 
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critic, and Alan Morrison, New 
York editor of Ebony. 

“We are looking for a small town, 
like Newport or Tanglewood,” 
Wein said. He said that at the 
New York session, attended by jazz | 
critics from the top publications, | 
the advisory board reaffirmed the 
festival. 

Wein said the Newport Jazz Fes- | 
'tival will again be held in Free- 
| body Park. It will mark the third 
|year there. The first festival was 


facilities were denied the second 
year and the festival sponsors ac- 
|quired Belcourt, famous old New- 
port Mansion, intending to hold ac- 
tivities there. Complaints from 
neighbors around Belcourt forced 
‘the removal to Freebody Park. 





Paule Dejardin & Hilda 
Back for French Dates. 


Paule Dejardin, who returned | 
with Bernard Hilda to Paris last |} 
week, has some more Polydor disk- | 
ings to make in France. She is ex- | 
clusively tied to that label. 

Mile. Dejardin, marking her | 
U. S. debut, sang with Hilda’s band | 
at the Beverly-Hilton for the inau- | 
gural six months of that Reverly | 
Hills hostelry. Hilda has some Eu- | 
rovision commitments which also | 
took him back to France. 





Memphis Tooter Prez 


Memphis, Dec. 27. 
Vincent Skillman was elected to 
his fourth consecutive term as prez 
of Musicians Local No. 71 here last 
week. Terms are two years. 


| ‘Swedish Rhapsody’ Pub 


Sos El 
sy 


Wins Suit in Germany 


Frankfurt, Dec. 20. 

Local music publishing house, 
Wilhelmina, which bought the Ger- 
man rights to “Swedish Rhapsody,” | 
| has won a plagiarism suit against | 
'a German song called “Schweden- | 
maedel,” which has been one of the | 
top hits in Germany for several 
months. The Frankfurt court ruled 





| that the first forty bars of “Schwe- | 
| denmaedel”’ 


are lifted from the 
earlier “Swedish Rhapsody.” ‘ 

It ordered the Hamburg record 
firm of Teldeg and the Munich 
music publisher August Seigh to 
stop all sales of sheet music and 
records and destroy all the stock 
|on hand. 





March of Dimes drive, 
also enlisting the 
disk jockeys in each town who 
join with the artists in 
for the donations for 
foundation. 

Victor dealers and 
each territory have also been a 
ed to ballyhoo the 
behalf of the e Caaeery: s roster. 


the 


Victor is 
cooperation of 


will 


plugging 
polio 


distribs in 


lert- 


promotion in 


Albany Tooters Reelect Prez 


Albany, 

Francis Murphy has 

elected president of 
14, AFM 


been 


Dec. 27. 


re- 


Albany Local 


Other officers renamed were Jo- 


seph Cosco, vice-president; 
as H. 


V. James Nolan, 


Thom- 
Fleming, secretary-treasurer; 
business agent. 








PIANO 
TEAM 
HITS THE 
ROAD HAR 


son Neal travel 7'2 mon 


baby John, a 6” x 


all over the United Sta 
and Australia. 


concert tour .. 


September to May. 


Don’t miss this 


concert-touring career 
“Wave as You Pass.” 
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A CURTIS MAGAZINE 


Not only do Harry and Alli- 


a year, but they carry two 
pianos, their 22 month old 


trailer -home with all trav- 
elers’ aids to bring music 


Learn how they bravely be- 
gan their first “home-made” 
. now play 
80 to 100 concerts from 


inspiring 
story of how one couple 
solved the problem of com- 
bining family life with a 


Out today—on all newsstands 
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Chi Niteries Hold Eve Price Line; 
Jersey Benefits By Philly Laws 


Chicago, Dec. 27. 

Chi niteries are holding the price 
line pretty close to what it was 
last year for the New Year's Eve 
bash. Prices in the topflight rooms 
are averaging $15 per person, tab 
includes dinner, dancing and a 
show in most cases, 
extra of course. 


with Joe E. Lewis topping the bill 


in the main room; post-midnight | 


breakfast will be served for a $3 
minimum andthe check for cele- 
brating in the Chez lounge, with 
Cantonese cuisine on the menu, 
will come to $7.50 per person. 
The Pump Rvom in the Ambas- 
sador East Hotel will collect $16.50 


per person, with dinner and danc- | 
ing to Dave LeWinter’s orch, but | 


no show. The Black Orchid is get- 
ting $22.50 per couple, with Robert 
Clary heading the stageshow. Tariff 
at the Boulevard Room of the Con- 
rad Hilton, with an iceshow and 
dinner on tap, will come to $15.75 
per person, including tax. 


The Palmer House, playing Mer- 
riel Abbot’s “Continental Revue,” 
will get $15.75 per customer. The 
Blackstone Hotel’s Mayfair Room 
will open for the first time in sev- 
eral years with dance music by 
Hal Otis at $15 per copy. The 
Drake Hotel, with the. Jimmy 
Blade orch dansapating in the 
Camellia Room, will collect $15 
per person also. The Sherman Ho- 
tel’s College Inn Porterhouse, with 
Frank York at the bandstand, will 
charge $10 per person plus tax. 

The Blue Angel, Chi’s only ca- 
lypsery, will get $15 per person 
for dinner, a show, champagne, 
favors and dancing. The London 
House, Chi’s newest musical eat- 
ery, will operate with a minimum 
of $7.50 per person. The Cloister 
Inn, local jazz saloon, will go along 
with regular prices and a $1 cover. 

The pseudo-private key clubs 
will vary from regular tariff to 
$25 per couple, with most avoiding 
a New Year's Eve special price. 





Philly’s Loss N. J.’s Gain 
Philadelphia, Dec. 27. 


The curfew strikes at midnight 
for Philadelphia cafes next Satur- 
day, with no extension allowed to 
New Year's Eve revellers. Paul 
McNamara, manager of the War- 
wick Hotel and president of the 
Philadelphia Hotel Assn., wrote to 
the Liquor Control Board and 
asked for an extra hour because 
of New Year’s Eve parties. The 
request received a flat turndown. 

The Jersey clubs, which are 
open until 3 a.m., are wooing the 
Philadelphia celebrants with heavy 
advertising. Chubby’s, music name 











COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 

Singly; $1.05 per script. 





@ 3 Bks. PARODIES, per book $10 e 
e MINSTREL BUDGET $25 @ 
@ 4 BLACKOUT BKS., ea. bk. $25 @ 
e BLUE BOOK (Gags for Stags) $50 @ 
HOW TO MASTER THE CEREMONIES 


$3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. by overa thousand 


No C.0.D.'s 
BILLY GLASON 
200 W. 54th St., New York 19—Dept. V 
Circle 7-1136 


| showcase, in West Collingswood, 
|N. J., had all 500 covers sold by 
last weekend. ; 

The bars will be closed promptly 





| 


cafes, but the guests will be per- 
| mitted to linger around. Actually, 


with drinks | Shutting off the taps won't work 


too much hardship on the bottle 


Tab at the Chez Paree will be | parties. 


$15 per person, including dinner, | 


previous years, with the- Latin 
| Casino, flagship of the town’s 
niteries, getting $18.75 per per- 


| 
son, which includes food, bever- 
ages, taxes, and even tips. Hotel 
| room charges range from $9 to $15, 
| which includes late supper, danc- 
ing and favors. Checkup of Philly 
| spots revealed that despite the Jer- 
| sey competition there is a very 
heavy call for New Year’s Eve res- 
ervations. 





Kaycee Eve Sellout 
Kansas City, Dec. 27. 

New Year’s Eve will be cele- 
brated here in full fashion, with 
most of the downtown clubs and 
cafes sold out well in advance. 
Prices this season more or less 
match those of the past couple of 
years. 

A deluxe package deal is being 
offered by Eddys .Restaurant, one 
of the ace downtown spots, which 
is giving floor show, dancing, 
noisemakers, souvenir menu, sev- 
en-course dinner for $12 a head 
(drinks extra). Floor show will be 
the Topnotchers and the Marian 
Sage dancers, with the Tony DiPar- 
do orch for dancing. 

Hotel Muehlebach is repeating 
on its deal of last year, simply up- 
ping the minimum and the cover 
charge and letting the customers 
order as they please within that 
range. The cover goes to $3 for the 
gala eve, against the usual week- 
day cover of $1 and Saturday fig- 
ure of $1.50, while the minimum 
goes to $5, against the usual policy 
of no minimum. Show being of- 
fered is singer Dolores Hawkins, 
dancers Nils & Nadynne and the 
Tommy Reed orch. Grill is already 
sold out. ‘ 

Other downtown spots will he 
somewhere in between these. Hotel 
President is going for the package 
deal with an $8.50. tag for. floor 
show produced just for the eve- 
ning, a seven-course dinner and 
dancing until 2. Charles Drake 
orch will play. 

Hotel Pickwick, which has lately 
come into the entertainment pic- 
ture with a stronger bid, is going 
for a two-ply deal. Customers can 
get dancing and favors for $5.50. 
or have a buffet dinner included 
at $8.50. Del Stevens orch will fur- 
nish rhythms. 


IFFY MASTIN COPA DATE, 
DEPENDING ON LEGITER 


The Will Mastin Trio, starring 
'Sammy Davis Jr., has a very iffy 
| booking at the Copacabana, N.Y., 
starting April 5. The group has 
| been set for the legiter, “Mr. Won- 
| derful,’ to be produced by Jule 
| Styne and George Gilbert, and 
slated for a March 16 preem in 
New York. If the show’s a hit, The 
Mastin group will have to forego 
the Copa date for another time. 
The Copa has also lined up Vic 
| Damone and Buddy Hackett Feb. 
|2 for three weeks, and this layout 
| will be preceded by Billy Daniels 














| paired with Joey Bishop. 











'at midnight in Philly hotels and | 


Prices are about the same as in| 
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International Stars 


THE PETERS SISTERS 


. NIGH 
London Folies Bergere VAT 
pALLADIUM Parts Rio de 4 mane 
| Cafe Morocco Casina Dell Rose : 
‘ Madrid Rome 
Vou ‘ ERA 
St Casino Estoril oP 
ckholm Lisbon stockholm 


Currently 4th Month 
MOULIN ROUGE—Hollywood 


... Everywhere 














Russell Prepping Latin 
Revue For Stateside 


Mexico City, Dec. 20. 

Andy Russell, born in the U. S. 
,0of Mexican parents, who has be- 
(come a big name _in Mexico, is 
lreadying ‘Andy Russell’s Latin- 
|American Revue” to play State- 
| side, probably starting in January. 
Penciled stars are Evangelina 
| Elizondo, who began as the Span- 
ish “voice” of Cinderella, Pablo 
Beltran Ruiz and his orch, and the 
Norton Bros. (2). Russell says the 
revue’s big idea is to give Yanqui 
|customers a different concept of 
Mexico. 

Russell has just completed an- 
other Mexican pic here. He has 
been inked for a pic. by Mier & 
Brooks, top producers. New York, 
Miami, Las Vegas and L. A. are 
tentative spots for his revue. 








Nev. Solons Cool 
To China Games 
Idea for Moulin 


Las Vegas, Dec. 27. 

The Nevada Tax Commission re- 
portedly is cool towards a proposal 
that is one solution to the defunct 
operation of the Moulin Rouge. A 
combine from  San_ Francisco's 
Chinatown is seeking to buy the 
shuttered hotel for a cash payment 
exceeding $1,100,000 with the idea 
that installation of Oriental gam- 
bling would click, where the ordi- 
nary system proved to be a flop at 
the hotel, which is located two 
miles crosstown. from .the Las 
Vegas Strip. 

While Nevada’s 1955 gambling 
act, as amended, permits only one 
Chinese game—fantan—the state’s 
gaming czars have frowned on such 
games which are not commonplace 
in the state. Along with fantan, the 
Frisco group proposes to offer 
Chinese dominoes and a lottery. 

The Chinatown operators, who 
are already in the nitery biz in the 
Bay Area, would continue the in- 
terracial policy inaugurated in the 
state by the ops who built and 
ran the Moulin Rouge during the 
six months of its existence. Back- 
ers of the group claim they could 
save the ill-fated hotel from be- 
coming a glorified motel and re- 
portedly are prepared to post 
$100,000 immediately as a show of 
good faith, with the additional 
$1,000,000 to be paid in a matter of 
a few weeks.- 

Meanwhile, bankruptcy referee 
John Mowbray has calendared Jan. 
17 as the date for receiving addi- 
tional creditors’ claims, which now 
total near $500,000. The old Moulin 
Rouge ops are beset by more than 
a dozen large lawsuits. Mowbray 
also called for creditors’ ideas on 
reopening the hotel. 


Hub Hi Hat, Hit by Fire, 


To Resume in Month 


Boston, Dec. 27. 

The Hi Hat, knocked out of the 
New Year’s Eve running by a $20,- 
000 fire, expects to be back in 
operation within a month, accord- 
ing to owner Julie Rhodes. 

The fire, last frame, sloughed 
the nitery’s planned Xmas and 
New Year’s take. Working on a 
jazz format, the spot had Woody 
Herman and his band booked for 
the holidays. Sweeping through the 
four-story nitery building after the 
club had closed, the fire was the 
second to ravage the spot and came 
just one day before Rhodes’ birth- 
day. 








Houston Nitery Cruiser 


Houston, Dec. 27. 

After a little over a month of 
sailing on the Houston ship chan- 
nel, the Wilson Line’s “Sea Belle,” 
luxury cruiser with night club, 
has docked till spring. Local Wil- 
son Line rep John Wood said 
while ‘intermittent service” had 
been planned for winter, current 
| biz didn’t indicate it would be a 





i$; paying proposition. He said possi- 
\,| bilities of operating out of Gal- 


veston, roughly 50 miles down the 
channel from Houston, were being 
eyed because of great customer 
potential in that Gulf shore resort. 
_ The McQuaig Twins were play- 
ing the Sea Belle when she shut 
down Dec. 11, 








} 
} 
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In Drydock Till Spring | 





$1,700 Bouncer Further Colors 
Spitalny-Royal Nevada Hassle 





‘WALTZ’ EARNED $67,922 
ON 75G INVESTMENT 


The Joseph M. Hyman-Bernard 
Hart production of “Anniversary 
Waltz,” which closed Nov. 26 at 
the Harris Theatre, Chicago. 
earned $67,922 profit on a $75,000 
investment, It has distributed $65,- 
000, under the standard 50-50 split 
between the management and 
backers, leaving a cash balance of 
$2,922: 


The Jerome Chodorov-Joseph 
Fields comedy, which had a 611- 
performance Broadway run, folded 
in Chicago after a nine-week road 
tour. An operating loss of $1,913 
was registered on the hinterland 
hike. The N. Y.. profit, after de- 
ductions of $28,916 for production 
cost and $538 for legal fees, to- 
taled $64,022. Other revenue, list- 
ed in a Dec. 9 accounting, included 
$3,565, insurance reserve; $1,475, 
recovery of fire loss; $643, royal- 
ties from the Coast production; 
and $130, sale of souvenir pro- 
grams. 


‘Following the Chicago fold of 
“Waltz,” Jules Pfeiffer, who’s been 
associated with hinterland twofer 
presentations in recent years, ac- 
quired the rights to the property 
for a pop-priced road production. 
The new company began touring 
last Monday (26) at the Forrest 
Theatre, Philadelphia. 


Hub’s Time Sequence Set 
For Double New Year’s 


Boston, Dec. 27. 
While Hub niicry owners pon- 
dered the double Mew Year’s ques- 
tior, the Boston Licensing Board 
and the State Police announced 
the time sequence for entertain- 
ment for that weekend: 


Saturday night (31), all dancing, 
entertainment and drinking stops 
at midnight. Sunday (1), celebra- 
tions can start at 1 p.m. and con- 
tinue through 3 am. Monday 
morning (2).. There can be no 
dancing however, until 12:01 a.m. 
Monday. ; 


Blinstrub’s will run the double 
New Year’s with no cover at $6 per 
plate, plus tax, same rate to pre- 
vail each of the two nights. For 
entertainment, Stanley Blinstrub 
is holding over singer Jack Math- 
ers and a six-act show with Mi- 
chael Gaylord’s orch and Lou Weir 
at the organ. 
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Vegas Shakiness 


Continued from page 1 











will be felt all along show business. 
It’s believed that it will not only 
affect salaries of most grades of 
acts in Las Vegas, but in Florida, 
New York and elsewhere. It might 
even seep into video as well as 
other allied fields. 


The names that could play as 
much as eight to 12 weeks in the 
casino city will be denied all that 
time, since the hotels will have 
more headliner applicants. With- 
out a 12-week cushion at a fancy 
salary in Las Vegas, they’ll have to 
take jobs in other towns and in 
other media. They will not be able 
to hold out for salaries they've 
become accustomed to. 

- Agency Responsibility 
; It also puts a greater responsibil- 
ity on the agency, inasmuch as 
they will henceforth have to lower 
the submitting stipends. Certainly, 
the agencies feel that some of the 
moderate draws will have to work 
in Las Vegas for the same sums 


that they have been getting else- 
where. 


It’s true that this is probably the 
worst time of the year in Las 
Vegas, with the Christmas and 
New Year’s holidays providing a 
prosperous respite. But the dol- 
drums return after the festive sea- 
son, and some of the hotels will 
have a hard time making the 
hazardous post-New Year’s run. 
The trade, confidentially, expects 
some further folderoos. 


Las Vegas, Dec. 27, 
Rubber check allegations have 
been added to the rhubarb be- 
tween Phil Spitalny, maestro of 
the all-girl “Hour of Charm” orch, 
and producer Bill Miller of the 


Royal Nevada Hotel here where 
Spitalny recently wound up a four- 
week stand. Spitalny™charges that 
a Royal Nevada check for $1,700, 
No. 1251 and drawn on the Bank 
of Las. Vegas, has been returned 
with an “insufficient funds” nota- 
tion. Spitalny’s crew received 
$17,000 weekly during the Vegas 
engagement. 

Miller’s claim that Spitalny 
failed to draw were met by Spital- 
ny’s declaration that Miller offered 
him a return date in May. Offer 
of a return date, however, was 
contingent on Spitalny’s accept- 
ance of postdated checks for the 
four-week date just concluded. Ac- 
cording to Spitalny, he agreed to 
accept postdated checks only if 
Frank Fishman, owner of the Roy- 
al Nevada building, signed them. 
Spitalny said his refusal to accept 
Miller’s signature on either the 
check or the May contract sparked 
the blowup. 


The hassle hit the public prints 
when Miller blasted Spitalny for 
bad biz at the hotel. Miller later 
denied he said any such thing. Spi- 
talny, however, refused to let Mil- 
ler get off. the hook by giving his 
side of the affair. Spitalny con- 
ceded that biz was bad, but he 
said all of Las Vegas has been hit 
by the usual pre-Christmas dol- 
drums. 

Spitalny has already squawked 
to the Vegas AFM local over his 
treatment by the Royal Nevada. 
Firstly, he charged that the hotel 
refused’ payment for the third 
week until a settlement was 
reached. ‘Secondly, he’s bringing 
the “rubber check” claim before 
the musicians local which is ex- 
pected to crack down on the spot 
unless it makes good pronto. 





New Hayes-Healy Act 


Peter Lind Hayes, Mary Healy, 
The Toppers and panto dancer 
Dorothy Jarnack will break in a 
new act at the Fontainebleau Hotel 
in Miami Beach Jan, 31. 


There’s also a subsequent date 
at the Sands in Las Vegas. 
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_ In all this, there are a couple of 
inns that have proven that they 
can get along without ultra-fancy 
names and stratospheric salaries. 
The Thunderbird rarely has a 
name of the first magnitude, andj; 
the Flamingo has long felt that 
they can operate with or without 


BILTMORE 
BOWL 
LOS ANGELES 


Direction: MCA 
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Increase in Outdoor Memberships 


Forces Shift in AGVA Emphasis 


The American Guild of Variety 
Artists is reorienting operations so 
that more action will be concen- 
trated on the outdoor fields. Union 
is now hopeful that bulk of its 
revenue will be coming out of the 
fields to which scant attention has 
been given until now. 

In recent weeks, Jackie Bright, 
AGVA’s national administrative 
secretary, has been _ traveling 
around the country lining up out- 
door agencies. Ernie Fast, head 
of the union’s Chicago office, has 
similarly been concentrating on 
the fair offices in his territory, 
with the result that the union has 
now gotten the bulk of the major 
outdoor bookers to agree to sign 
minimum basic agreements and to 
pay the welfare fund contribution. 


During the past couple of weeks 
Cook & Rose, Lancaster; Ray S. 
Kneeland, Buffalo; Jack Gordon, 
Hartford, and Ross W. Christian- 
sen, Indianapolis, have inked con- 
tracts with the union. GAC-Hamid 
and Barnes & Carruthers, two of 
the largest outdoor offices in the 
country, signed with the union sev- 
eral weeks ago. 


The organizational impact on the 
union is tremendous and may pos- 
sibly mean.a quadrupling of the 
present membership. The agen- 
cies in their agreements’ with 
AGVA stipulate that all acts shall 
be members of AGVA. 

According to Bright, the union 
may have to hire additional organ- 
izers in the middle of the year in 
order to police the outdoor field 
properly. He thinks: it unlikely 
that the union will have to make 
its headquarters in Chicago or 
some other centrally located city 
in order to meet the new condi- 
tions that will prevail. 

Bright is presently attempting to 
bring the Ringling Bros., Barnum 
& Bailey Circus into the fold. Pre- 
liminary talks have already been 
held with toppers of the Royal 
American Shows, indicating that 
carnivals are also being eyed for 
organization. 


MINSKY, HOGAN TEAMING 
FOR DOMINICAN SHOW 


Burlesque impresario Haroldad 
Minsky and Charlie Hogan, Chi 
booker, have partnered in the pro- 
duction of a show that will be ex- 
hibited at the International Casino, 
Ciudad Trujillo, in the Dominican 
Republic, starting Jan. 10. Show 
will be imported as part of the fes- 
tivities for the international expo- 
sition that will be staged at that 
time. : 

Unit will be one of the most 
lavish to be exported in some time 
for service in the tropics. Layout 
is of such magnitude that the 
American Guild of Variety Artists 
is getting a $30,000 salary and 
transportation bond. Union pacted 
the show to a minimum basic 
agreement which calls for the sal- 
ary of $125 for chorus girls. The 
producers ‘negotiated the agree- 
ment with Jackie Bright, union’s 
national administrative secretary. 
The show will pay for insurance 
for the cast at the rate of $2.50 
weekly. 

Booked on the layout are The 
Charlivels, Three Houcs and the 
Amin Bros. Three other turns are 
still to be signed. 

The Dominican Republic has 
been attempting to get big shows 
into the country as an enticement 
for tourist trade. The Hotel Jar- 
agua has, at various times, had 
shows that were booked from the 





U. S. The country hopes for an 
upsweep in business during the 
expo. 


The Dominican Republic Fair 
will also contain a water show 
which will be produced in New 
York by Robert Courtney. Show 
will be booked by Max Roth. 


More Stage Shows 


Stage policy at the Waldorf The- 
atre, Waldorf, Md., starts Jan. 1 
with a western revue for one day. 
At the same time, the Carver The- 
atre, Washington, has signed the 
“Brown Brevities” for Jan. 6-7. 
Both houses are operated by Ted 
Megaarden and Ike Wiener. 

_f. D. Kemp Jr., of Charlotte, 
N.C., set the shows. 


Fire last week destroyed the 
Penthouse Club aotp the Fortune 
Arms, in Fort Worth, with a loss 
estimated ‘at’ $150,000. 
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Dallas Sheraton Due 


Dallas, Dec. 27. 
Sheraton Hotel Corp. starts con- 
struction here Dec. 31 on a 600- 


room, 28-story luxury hotel. New 
downtown hostel, to be named the 





The Rutland Fair didn’t 


went $6,820 into the red. 
The trustees said: 


free Tuesday the last fair 


six-day fair. 


and exhibitors, 





Giveaway Is No Assist, will be Texas’ largest, and a s > 
Rutland Fair 7G In Red club will se te pnd 
Rutland, Vt., Dec. 27. 


well with a giveaway experiment 
this year, trustees of the Rutland 
Fair Assn. told stockholders. De- 
spite an increase in attendance and 
a cut in operating costs, the event 


“We charged no admission our 


The result was the largest Tuesday 
in years, if not in the history of our 
While this was a 
bonanza for our concessionaires 
we question the 
benefit to the fair itself. Many who 
attended only once chose that day, 
with the result that the attendance 
on the other five days suffered.” 


Sheraton-Dallas, will be opened 





in 1958. e 
A 10,500 square foot ballroom | Sans Souci In Havana 


floor level. 





The Sans Souci, Havana, which 
opens for the season next week 
(27) with Denise Darcel, has pacted 
Ilona Massey and the Charlivels 
for the Jan. 17 show, and has 
signed Cab Calloway and Olga 
Chaillot for the Jan. 31 show. 


Camp Shows Sets 
1906 Budget For 2: "Bey esc iu" 


5 “' Spot was originally slated to be 
called the Copa Habana this sea- 
ler OWS | son, but decided to stick to the 


| original label, since it had already 
USO-Camp Shows will spend ap- — many years building up that 
proximately $750,000 in entertain- a6. 


' Trade Shivers On 


do so 





week. 





during the coming year. Budget, 
which is a sizable figure for a 


peacetime year, reflects official 
feeling that entertaining troops is 
a continuing necessity as a morale 


Lines Up Winter Names 


N. Y., Borscht Belt 
Head for SRO Eve 


Reservations for New Year’s Eve 
in New York are going as per 
schedule or a_little ahead. Ordi- 
narily, with competition at a mini- 
mum, the spots should have been 
completey sold out by now, but 
the bonifaces complain that house 
parties are becoming bigger than 
ever, and that’s the major source 
of competition these days. 

However, there is little doubt 
that they’ll be SRO on the big 
night. Rate of confirmed reserva- 


maintainer. 

USO-Camp Shows’ task will be 
a bit more difficult this year be- 
cause of the announced foldo of 
the Hollywood Coordinating Com- 
mittee which worked with Camp 
Shows in getting performers to 
contribute their services*for over- 
seas ‘entertainment. Several Hol- 
lywoodites are working to prevent 
the group from disbanding. 

The Armed Forces have long 
taken the view that Camp Shows 
is not only a vital force in main- 
taining group morale, especially in 
isolated installations, but its peace- 
time form is the “mothball fleet” 
of show business,. which can ex- 
pand into a large entertainment 


Newark Nude Law 


Virtually every branch of show 
is seen endangered 
Newark because of a law passed 
last week by the City Council. New 
law forbids exposure of the human 
body in a manner that indicates 
American 
Civil Liberties Union, the Amer- 
ican Guild of Variety Artists and 
the Associated Actors & Artists of 
America protested the legislation. 

The various organization pointed 
out that the city has sufficient leg- 
islation already on the books to 
take care of any situation that 
arose. They also protested on the 


are still 


niteries for that night. 
sellouts. The larger inns 


the hotels 


tions (with deposits) indicates that 
there’s still a bullish market in the 


The borscht belt, Lakewood and 
Atlantic City are on the way to 


Catskills have a few vacancies, and 
the club date agents report that 
in other resorts fre- 
quented by New Yorkers are doing 
very well. Budgets have expanded 
considerably this year, a sure sign, 
they say, that the spots will be 
jumping with customers. 
Private party bookings, however, 
lagging. However, 
bookers point out that there’s al- 
ways a last-minute rush and there’s 
the likelihood that many perform- 
ers around New York will be work- 
ing two and three jobs that night. 


task force in time of emergency. 
Camp Shows presently has several 
units working in various com- 
mands. The HCC also sent out a 
batch of entertainers for work 
throughout the world during the 
holiday season. 


Dicker European Tour 
For Singer Hibbler 


London, Dee. 27. 


show 
interpretation. 


in the 





of actors and musicians. 


though the legislation 


line for a tour of Europe this sum- 
mer, which would embrace his first 
British variety and concert tour. 


the 








the Hudson and Colony, 
is negotiating a three-month tour | diction of the new law. 

extending possibly to 18 weeks, to| Unions expect that enforcement 
take place from April onwards. | of the law will result in a test case. 





ground that the new law was so 
vague as to endanger any kind of 
business since the enforce- 
sent would be left up to individual 


Jackie Bright, national adminis- 
trator of AGVA, stated that the 
new rule would hit the livelihood 
Bright 
and Berg, latter also representing 
AGVA, fought the measure from 
the viewpoint of all performers al- 
is admit- 
tedly aimed at the burleque houses 
Blind singer Al Hibbler is in| in town, Minsky’s Adams Theatre 
and the Empire. The other north- 
ern New Jersey burlesque houses, 
are in 
Hibbler’s manager, Lee Magid,;| Union City and thus outside juris- 
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Nev. Tax, Gaming Boards Mull Vegas 
Hotel Plight; Royal Nevada Reprieve 


By ALAN JARLSON 


Las Vegas, Dec. 27. 

The Nevada Tax Commission and 
the Gaming Control Board — the 
state agencies assigned to police 
Nevada’s greenfelt industry—last 
week (19 and 22) looked with 
dismay upon the financial plight 
of some of Las Vegas’ newer hotels, 
and indicated they might do some- 
thing about it. Conferences be- 
tween the agencies in Carson City 
came on the heels of disclosures 
that the Royal Nevada Hotel was 
in serious trouble. 

The seven members of the Com- 
mission, including Gov. Charles 
Russell, who is also chairman of 
the agency, and the three-man 
Control Board jointly agreed it 
was unfortunate, from a coin point 
of view, that four major resorts— 
the Dunes, Riviera, Royal Nevada 
and Moulin Rouge—opened earlier 
this year within a few.weeks of 
each other. 


Control Board chairman Robbins 
Cahill suggested, during informal 
discussion of the situation, that 
some thought might be given to 
limiting the number of gambling 
licenses granted on the Vegas 
Strip in any one year, stating he 
felt only one or two should be 
issued. He added his proposal 
would not affect those hotels — the 
Tropicana, Lady Luck and Stardust 
—- now nearing completion here, 
although he said, “I feel we (the 
Control Board) ought to take a 
good hard look at them (the new 
hotels’ owners) before we recom- 
mend they be licensed.” 


The Control Board passed on a 
set of new regulations to the Com- 
mission for approval. In general, 
the new points call for complete 


(Continued on page 52) 


PARIS LIDO SHOW SET 
FOR DOMINICAN FAIR 


Havana, Dec. 20. 


The roadshow of Paris’ Lido Is 
scheduled to perform at the Free 
World Fair of Peace and Frater- 
nity, which is opening today (Tues.) 
in Ciudad -Trujillo, Dominican Re- 
public. The Lido had planned to 
wind up its Latin-American tour 
'in Havana, but accepted an invi- 
| tation from the Dominican govern- 
ment. 

The Lido is to perform at the 
Agua y Luz (Water and Light), an 
open-air theatre which is to be 
inaugurated with the Lido show. 
First performance is set for Dec. 
22, with a_ three-week stand 
planned, plus a one-week option. 
Then the troupe will return to 
Havana and Sail Jan 20 for Lisbon, 











where a train will take it on to 
Paris. 
Twenty-three nations, plus the 


Vatican and French and Dutch col- 
onies, are to participate in the 
Dominican fair. Purpose is to com- 
memorate the 25th anniversary of 
the rule of Generalissimo Rafael 
Trujillo. To handle the tourists at 
the two-month fair, four hotels have 
been built, the El Generalissimo, 
| El Presidente, El Embajador and 
| Angelita. The first three refer to 
some of Trujillo’s titles (another: 
El Benefactor) while the fourth 
honors his 17-year-old daughter, 
Angelita, queen of the fair. 
Meanwhile, it was learned that 
Paris’ Moulin Rouge, under the 
same management as the Lido, may 
| be the next French show to take 
| to the road, following in the steps 
| of the Lido and the Folies Bargere. 











Sugar Bow! Date Jams 
N. Orleans Night Spots 


Town is already bulging at the 
seams with visitors here for the 
annual Sugar Bowl classic between 


! 
| New Orleans, Dec. 27. 


| Georgia Tech and Pittsburgh on 
| Jan. 2. Hotel reservations are at a 
| premium. Night spots and eateries 
|in the historic French Quarter are 
| doing a landoffice biz. Crowds 
|}along Bourbon St., where strip 
| joints and bistroes are located, are 
| said to be the largest in recent 





Hotels and top night spots also 


| planning to handle largest crowds 
|in years for the Eve. ; 
| range from $10 to $40 a couple. 


Prices will 
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Acts | 


| TROTTER BROS. (2) 

Puppets 
14 Mins. i 
B'ue Angel, N. Y. 

The Trotter Bros. (2) are new- 
comers to the N. Y. nitery circuit. | 
They have a puppet act that has | 
been influenced by some of the top 
marionet acts, but nonetheless 
claim. Seemingly this act is cul-| manage to infuse a great deal of 
mination of a lot of hard work) their own personalities into their 
and study when away from the, work. The dolls are of good height 
video cameras. |and readily seen in large spots. 

Miss Collins has a wealth of; The construction is lifelike, with 
highly lustred arrangements, cus-| the stripper reminiscent of a lot 
tom-tailored and supervised by) of the top practiciorférs of the art, 
Raymond Scott, the maestro of the! both physically and_ technically. 
Hit Parade orchestra, who, prior) The “John & Marsha” bit has been 
to his batoning chores on this|done at this spot previously by 
show, was on the way as one of George Lafaye. Another bit is the 
the more original figures in Amer- | dunken sailor with one of the lads 
ican music. His compositions, as| holding a conversation with him in 
well as transcriptions of the clas-| full view of the audience. It’s a 
sics which popularized “18th Cen-/| touching and sentimental bit with- 
tury Drawing Room” and a few out being sticky. 
others, have been strong ASCAP) = turn is eligible for virtually any 
credits. In private life Miss Col-| .afe situation and can be utilized 
lins and he are Mr. & Mrs. in most other media as well, 

It is readily evident that a lot Jose. 
of work has been = | 
act brought to the Copa by iss | _— 

Collins. “The result is that she | JAN WELLES 

seems to have = peeseoal per- | oo mins 

formance peak. verything goes|*. i ; 

off smoothly. With an added three | Barclay Hotel, Toronto 
musicians, the Copa’s 802ers pro-| From whisper style to the big 
vide excellent backing which help | voice treatment, Jan Welles is a 
Miss Collins achieve top response. | trim and talented redhead who has 
. She’s essentially a pleasant girl |a diversified lyit disciplined voice, 
who will neither plumb emotional | knows how to handle song-selling 
depths, nor permit the onlookers, it intelligent feeling for lyrics, and | 
to soar with her to the heights. | is also a shapely songstress with an | 
She dwells within a middle | expensive wardrobe to fit the class | 
ground, and knowing these limita-| quality of her vocal delivery and 
tions has made every note count to | choice of material. | 
its maximum. Miss Collins’ placid-| In black lace over pink strapless 
ly charms and pleases without ig-|evening gown, she is an instant 
niting. She will make the custom-| attention-getter with her high voice 
ers happy, visually and vocally in|;opening of “High on a Windy 
the bulk of the eafe situations. Hill,” this immediately warming up | 


New 








DOROTHY COLLINS 

Songs 

38 Mins. 

Copacabana, N. Y. 
Dorothy Collins, a “Hit Parader : 

of many years, is not new to cafes, 

having essayed a few stints in Las 

Vegas and elsewhere. This, how- 

ever, is her bid for Gotnam ac- 


{ 


Jose. |the packed room, when caught, to | 

an ovation. From there on in, Miss | 

MELLO-MATES Weltes is a direct click for tempo 
Sqngs switches and styling, ranging from | 
7 Mins. the low notes to her alternate | 
Palace, N. Y. stratosphere finals. “No Arms” | 
Of conventional range is this| hushed the room, and her bouncy 


“Live Till I Die” in shout style. is 
pop song route. Okay opener in| followed by a lowdown “Sing You 
“Dream Your Troubles Away,” but | Sinners. 
overstyled in “Ebb Tide.” They It’s indicative of the capacity | 
give a driving pace to “Sing You) audience’ reception, and Miss | 
Sinners,” a number that every-| Welles’ generosity, that she stayed | 
body wins with. |26 minutes and had to beg* off. | 
Act mixes tunes with a bit of Perhaps the most applause went | 
tentative hoofing. If they can do to her “Please Don’t Go,” her| 
more in the terp section, they! initial recording, torch ballad) 
should show it, as the harmony which she wrote with Marie Moss | 


mixed quartet, plying the usual 





stuff is par for the course. 


ers having been chosen 
icrowned King and Queen of Winter 


Saranac Lake 


By Happy Benway 
Saranac Lake, N.Y., Dec. 27. 


Kudos te the AGVA for bringing | 


a real oldtime vaudeville show up 
here as a pre-Christmas gift to the 
patients. Produced and directed by 
AGVA Welfare Director Margie 
Coate, show people came in via a 


| special chartered plane, Tab was 


paid for by the National Screen 
Service Corp. Burton E. Rebbins 
was here to see that all went off 
okay as was Ned Shugrue, exec- 
tive of the Will Rogers. hospital 
furd. 

AGVA_ show included _ small 
orch,, Bob Coffee, Willie Solar, 
Madge Ermer & Judy, Louis Wil- 
liams, Faye Meryle, Harry Martin, 
the original Helen Kane, and Paul 
Duke. Dan Healy was m.c. Dan 
Healy and Margie Coate closed 
with a song and a Christmas gift 
for the Junior Variety Clubs Fund 
‘check for $500). 


Beverly Dennis, legit radio tele | 


artist; Lindsay MacHarrie, pro- 
ducer director of Don Lee net- 
work: Fred McCabe, whose wife is 


'a steffer with ABC-Paramount, all 


rated a 10-day furlough. This en- 
ables them to holiday at home in 
N.Y. Their progress rates the up- 


| per part of comeback ledger. 


The theatre, pictures, radio-tele 
and niteries have taken a_ back- 
Seat this year, no name entertain- 
to be 


at Lake Placid this year. Honored 
spot this year goes to Jonny 
Podres, top pitcher with the Brook- 
‘vn Dodgers, to be King and Miss 
Rheingold as Queen of the Winter 
for 1956. They will be crowned at 
Lake Placid in Olympic Arena 
Dec. 30. 
Write to those who are ill. 


Vaude, Cafe Dates 
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Inside Stufl—Vaudeville 


Small remembrance on the eve of this paper's Golden Jubilee Issye- 
Colorful comics, and crazy, abounded in the old vaude days. An ex- 
ample was Bert Fitzgibbon who had a habit of carrying a cane while 
performing and breaking footlights with same. This had ceased to be 
amusing to theatre managers and they kept count and deducted from 
the comedian’s salary at the end of an engagement. When he played 
the Palace there was a special clause inserted in the contract that 
he must be backstage 30 minutes before the performance. The Palace 
was important so Fitzgibbon fought his socialibility between matinee 
and evening. He made a deal with the head usher at the Strand across 
Times Square to sleep in the back row and be awakened in time to 
get over to the Palace. 


With the start of the outdoor buying season, the indoor agencies 
suddenly discover that some of the acts that have been on video and 
have never reached any kind of status in niteries, suddenly become 
names. The price frequently is hiked because of that status. Equally 
important in this kind of situation is the surprise of the performers 
that they’ve become desirable properties for several weeks of the year. 


One of the major agencies which threw big Christmas parties in 
former years, kept the celebrations to the staff during this Yule. 
Reason for the shift was the complaints of the stenos and secs who 
averred that when the femme name performers came in, the agency 
execs, agents, personal managers present, in short all the males, shifted 
attention to them and the femme workers suddenly became forgotten 
creatures. The girls were reportedly very happy at the new setup. 











Nev. Comm. Mulls Plight 


=—= Continued from page 51 














disclosure of financing of new 
projects, and bankrolls to be used 
during operation. The regulations 
would also demand the disclosure 
by any licensee of a new hotel of 
his bank accounts and money 
stored in safety deposit boxes 
before the hotel opened. 

The Board’s investigator mem- 
_ber, William Sinnott, said he 
thought part of the problem in Las 
Vegas lay in “the huge amounts 
spent for entertainment by the 


bond posted to cover their salaries. 
Jackie Kannon and Georgie Tapps 
were also notified that insufficient 
bond is in escrow. 
Duplicate wires were sent to 
Johnny Dugan, of the Music Corp. 
of America Beverly Hills office. 
Presently, AGVA has a $5,000: bond 
from the Royal Nevada 





*.y 








Paul Terry 








New York ) 


Radio City Music Hall, N. Y., 
has signed Dancing Waters for its 
third run at the house. The foun- 
tain display goes in during the run 
of “I'll Cry Tomorrow” (M-G). . . 
Frank Parker pacted for the Des- 
ert Inn, Las Vegas, Feb. 14. . 
Larry Storch goes into the Latin 
Casino, Philadelphia, Jan. hs 
Florian Zabach to the Statler 
Hotel, Los Angeles, Feb. 5. . .Dick 
Shawn tapped for the Latin Ca- 
sino, Philadelphia, Jan. 16, 


Hollywood 


Ted Jordan will join his wife, 


Strip hotels.” 
Sucker Bait? 


Chairman Cahill added, “the 
early promoters of the Strip hotels 
had made them appear so fabulous 
that they became sucker bait for 
everybody else in the country.” 


Although no direct reference 
was made, observers in the capital 
said it appeared that the concern 
|of both the Board and the Com- 
mission was motivated by the crisis 
of the Royal Nevada. 

Although the opening night (20) 
of Anna Maria Alberghetti lured 
substantial crowds, all was not well 
within the Royal Nevada’s treas- 
ury. That night saw the hotel get 








== Continued from page 1 ee 


maker), Heckle & Jeckle (the talk- 
ing magpies), Dinky the Duck and 
Farmer. Al Falfa. Merchandising 
comprises no small part of the 
operation, with Mighty Mouse in 
particular having projected itself 
as a top licensing moneymaker. 
Another factor in the CBS deal 
is figured in color tv. So far, ant- 
mated cartoons have shown up best 
in tint tv, because of their two- 
dimensional nature, and all net- 
works have shown a far greater in- 
terest in cartoons since the advent 
of color. The UPA subjects for tv, 
for example, will be made in color; 





and 


Trau. 


JAY NEMETH 
Ventriloquial 
7 Mins. 
Palace, N. Y. 

Jay Nemeth is a pleasant enough 
vent but his material is poor. 
Alter-ego is a pooch puppet with 


cute antics and the usual fresh 
manner. 
Youthful Hungarian has a fair 


singing voice which he shows to 
advantage in a duet with his 
charge as well as in solo. Trau. 





jmusic. Al Fremont gets acknowl]- | Lili St. Cyr, in an act next spring, an extension from its culinary em- 
;}edgement for his arrangements. | doing vocals... Ray McKinley’s | ployees, who had not been paid 
She has plenty of savvy that combo opened an indefinite stand | tg; the week ending that evening. 
swiftly establishes her solidity, | yesterday (Tues.) in the lounge of | Next day, however, new money 
despite handicap of a low speaking | the Riviera Hotel, Las Vegas. . .! 45 shoveled into. the Royal's 
voice for introductories to her |,Frankie Laine headlines at the coffers, and general manager Bill 
numbers that are difficult to hear | Desert Inn, Vegas, beginning Jan. y,7..,..’ : . : 
4 4 c s ’ € o> 7 . r 
i , z 2 7 J Fieldi *| Miller, eyeing the holiday shot in 
on the fringes of a crowded room. _.. Jerry Fielding orch opens | the avin ee bond elk eesilitions 
(“I'm so close to the mike for those | at Ollie’s Terrace, Salt Lake Ci pte ao ag 
introductories that I get lipstick | in February ... Beatrice Kay PORES SP nee. 
all over it,” she later confessed.)| Paul Gilbert opened at the The Control Board 


that day, 


| However, the singing voice, with its | Chi, Palm Springs, Christmas Day however, deferred action upon an 


alternate ranges fog easy switches | (25). 
and intelligible projection of the 
lyrics, is audience-captivating. Miss | 
Welles’ confidence and manner is 
good. McStay. | 


application by seven men seeking 
gaming permits for new interests 
in the Royal Nevada, because the 
| financial transaction involved was 


Chicago 


Walt Disney’s “Disneyland” 
“Mickey Mouse Club” are shot. in 
tint for ABC-TV, even though the 
latter hasn't installed color equip- 
ment yet. 


The relationship between Terry 
and CBS goes back several years, 
since the producer has been turn- 
ing out animated subjects for the 
network via his ‘‘Barker Bill’ after- 
noon show. That “was 2 straight 
package deal, however; now all the 
Terry subjects become CBS house 
property. 

















JACKIE JAY 
Comedy 
8 Mins. 

Palace, N. Y. 


Greetings 
Jackie Jay pitches himself as 
Twister” in a strictly 


SHIRL the “Towas 
rr cornpone turn. Tries trick clarinet 
i and other props out of a valise, 


goes pied fifer, attempts eccentric 
SONGS AND DANCING 


hoofing and clowns it up for re- 
misfit and gets-nowhere 
getup, 


SuliS aS 


as nis 





JUST CONCLUDED Act is badly in need of struc- 

ELEGANTE, N.Y. mS hesien euleae Hike dene on 
best attributes. Trau. 

NOW ON TOUR | 

Available Jan. ‘56 who sang ‘the lead’ in the US: | 

CREATIVE CHOREOGRAPHY | Cresciaa’ with the San ranean 


Opera Co 
signed bi 
Hei bert 


this fall, has been 
Siegfried Hearst for the 
3arrett Mgt. next season. 


Don Costello 
JUdson 6-6300 





dates. 


RAJAH RABOID 


Mind Reader With Belly Laughs 
10th WEEK 


Atlanta Biltmore Hotel 


Perm Address 














7745 Noremac Ave, 
Miami Beach 41, Fla. 














lover in 


Sylvia Syms and Ernie Harper 
cuyrently in the Junior Room of 
the Black Orchid, Chi; Charles 
Manna and Othella Dallas held 
the Orchid’s main room 

. Bobby Kuhn and his Midnite 
Suns, with vocalist Francesca, cur- 
rently in the Rathskeller of the 
Old Heidelberg, Chicago ... Chi- 
cago Theatre not booking a vaude 
layout with “The Benny Goodman 
Story,” making the second pic in 
a row to play it straight... Mer- 


| riel Abbot’s act imports acquired 


on her European tour last sum- 
mer opened at Chi’s Palmer House 
last night (Tues.); package, called 
“Continental Revue,” comprises 


Ted Reno, Murio & Sheila and the| foreclose on materialmen’s liens, 


Trio Ariston. 


Omaha 


Bertie and Bob Hellman, 
pianists, returned to the Cotton- 
wood Room of the Blackstone 
Hotel... Upcoming at Don Ham- 
nond’s Seven Seas are Joe Termini 


duo 


He'll come next fall for concert | Dee. 30, Wilder Bros. Jan. 6 and | 4 
| Jimmy 
we | Checkers 


Ames Jan. 20... Two 
and Duke Norman 
opened at Offutt AFB NCO Club 
' Monday (26) for one. session, 





Svetlova Group Readies 
Winter-Spring Tour 
Sallerina Marina 
turned Monday (26) from Europe, 
Where she did guest dates all fall. 
With her own concert group, 


consisting of herself as prima bal- | 


lerina; Jack Beaber, dancer: Elba 


Ocampo, Spanish dancer, and The- | 


odor Haig, pianist, Miss Svetlova 
will embark on her annual U, S. 
tour Jan. 7. Group will fill 67 en- 
gagements through April 21, 


Svetlova re-' 


not complete. The Board .was told 
by the new group, headed by 
Denver financier Arnold Kimmes, 
| that it had agreed to raise $750,000. 
So far, Kimmes group had put up 
$685,000 and said it is bringing in 
new partners to reach the stipu- 
|lated goal. 
| Yt was reported that the money 
that saved the hotel last week came | 
from Kimmes and his associates, | 
but the amount was not revealed. | 
Meanwhile, the Riviera hotel | 
found itself beset by another: law- 
suit this week. Ruppert Plumbing 
Co. . of Las Vegas, seeking to 


DANCERS 


EXOTICS, LINE GIRLS, 
GIRL BANKS. SEASON 
WORK. GOOD PAY. 


Contact TOMMY THOMAS 
CLUB MARDI GRAS» 


KEY WEST, FLA. 
Phone 6-9147 after 9 PM nightly. 














slapped a whopping $204,000 suit 
against the hotel last Thursday 


6 
(22), 








WHEN IN BOSTON | 
It’s the 


HOTEL AVERY 


The Home of Show Folk 


Avery & Washington Sts. 
Radio in Every Room 


AGVA Salary Warning 
| Several Las Vegas hotels are so 
| shaky that the American Guild of 
| Variety Artists is warning perform= 
ers that they appear in some inns 
their own risk. Union had 
| warned the Alberghetti family that 
'they would open at the Royal 
Nevada at their own risk. Act is to 
get $17,500, and union points out 
that the inn doesn’t have enough 

















“CAB CALLOWAY 


Currently 


DUNES HOTEL, Las Vegas 


SIXTH WEEK 
Mgt. BILL MITTLER, 1619 Broadway, New York 
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but didn’t seem to be interested,” 
Napoli observed. 

One of the things the Soviet of- 
ficials can not fully grasp, is that 
Hollywood can refuse to sell its 
pictures in the face of apparent 
U. S. State Department encourage- 
ment to do so. “They cling to the 
common Furopean notion that 
when the government says it wants 
something done, it’s done,” Napoli 
said. “It is difficult for them to 
understand that, while Hollywood 
would never go counter to the 
wishes of the government as long 
as Washington discourages sales, 
it is perfectly capable of acting 
on its own after the State Depart- 
ment changes its mind.” 


Asked what kind of films the 
Soviets might want from. the 
States, Napoli indicated his Mos- 
cow principals were interested pri- 
marily in musicals, comedies and 
other top-grade entertainment pix. 
“One type of picture they most 
certainly do not want is political 
or propaganda fare,” he said. 





U.S.-USSR Film Fetes? 


If an American film festival 
in Moscow can be arranged, 
the Soviets woulc want it on 
a reciprocity basis, with a sim- 
ilar festival of Russian pic- 
tures staged in New York. 

Nicola Napoli, Artkino 
prexy, describes officials in 
Moscow as eager to show their 
film wares in the U. S. but 
aware of the difficulties con- 
fronting foreign pictures in 
general and Russian films in 
particular in the States. 








“They can make those themselves. 
And if they were eager for anti- 
U. S. film material, they don’t need 
to buy that from us. They’d make 
it themselves, and have done so 
in the past.” 


Napoli reported he had tried to 
pin down the Russians on a price 
they’d be willing to pay for Hol- 
lywood product, but had been un- 
able to do so. “They say they’ll 
pay in line with quality, but not 
too much since Sovexport (headed 
by Peter Zieman) has acquired a 
number of forgign iilms at mod- 
erate prices and they don’t want 
to be accused of favoritism,” Na- 
poli commented. 


He added that one of the reasons 
why the Soviets haven’t bought 
Charlie Chaplin features is the 
price asked for them by the come- 
dian. Other than some shorts, no 
Chaplin pix are being shown in the 
Soviet Union, Napoli held. 

The Russians are definitely lift- 


ing their Iron Curtain to the extent | 


that they are allowing French, 
Italian, 
imports to be shown. Italian films 
are “very popular,” Napoli de- 
clared. Actually, only a couple of 
British features have been bought 
for Russia; a much larger number 
of Rank films are showing in the 
satellite nations. 
Soviets ‘Shocked’ 

Napoli said his Soviet contacts 
were “shocked” by the_ statement 
of former Senator William Benton 
on his return from Russia when he 
said that the Soviets were in- 
terested primarily in showing film 
portraying the U. S. in a poor light. 


Napoli thought it possible 
and even likely that the ques- 
tion of a film exchange  be- 


tween the U. S. and Russia would 
eventually be broached on a high 
diplomatic level. Meanwhile, he 


said, Moscow felt that the next | 


move was definitely up to the 
Americans. “They made it very 
plain to me in Russia that they 
considered themselves the buyers 
and that, having made their initial 
bid, it was now up to the MPEA 
to respond,’ Napoli said. 
have indicated we want to buy. 
That's as far as we'll go. After all, 
we don’t want to be in a position 
of having to beg for pictures. The 
Russians don’t need them that 
badly.” 

A “proposed” U. S.—Soviet film 
deal negotiated in 1948 involved 
the sale of 20 pictures for $1,000,- 
000. Johnston at the time went to 
Moscow. Deal never came off. In 
recent months, the Russians asked 
for “Marty” and some of the Dis- 
ney pictures, but were told there 
couldn’t be any negotiations pend- 


ing settlement of the industry’s at- | 
Satel- | 


litude vs. sales to Moscow. 
lites also have made various 
Pitches. fox .fibus... A .cauple. ol 


- Soviets Puzzled—By Us! 


Continued from page 3 


Indian, British and other | 


“We | 








months ago, the Hungarians sub- 
mitted a whole list of Hollywood 
features they wanted to buy. In- 
cluded was Metro’s “The. Black- 
board Jungle,” which had been a 
cause celebre at the 1955 Venice 
Film Festival. 


“I wouldn’t even want Hollywood 
to sell them that type of film,” 
Napoli said. “Nor would I want 
them to get pictures like ‘The Big 
Knife.’ That is the kind of selec- 
tivity which certainly is the pre- 
rogative of the American industry. 
And it’s absurd for Benton to say 
the Russians would only take films 


showing the U. S. in a poor light. 
After all, the initial list—from 
which the Soviets would make 


their pick—is up to Hollywood. 
And it certainly would not include 
-pictures like ‘Blackboard Jungle’.” 
Napoli stressed that, while he 
was naturally available as a contact 
man for the Americans, he had re- 
ceived no instructions from _ his 
Moscow principals to make any 
further bids for Hollywood films. 
“They want these pictures, but 
they don’t seem to be in any burn- 
ing hurry for them,” he noted. 


Liberace Thanked God 
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ville year in and year out anony- 
mously as the “and company” of 
various dramatic sketches _blos- 
somed out as a monologist, ad- 
vance-ballyhooing himself in said 
space for some months as DDH be- 
fore hitting Manhattan. Having in 
a sense lifted himself from obscu- 
rity by his bootstraps, DDH (David 
Hall) came down with TB, an af- 
fliction to which actors and dan- 
cers (damp dressing rooms, bad 
nutrition) were singularly suscepti- 
ble. 


Lost to posterity are the num- 
ber of ads turned down = by 
VARIETY. We think of two, one a 
cheating circus that Sime panned, 
the owner sending copy and $400 
in cash to the office the next week. 
Another was a strictly no-talent 
dancer who was booked into the 
Palace, a true scandal because she 
was the sleeping partner of a big 
man. Sime wouldn’t take the ad. 
Instead he excoriated the cyni- 
cism of the booking office in 
cheapening a bill of vaudeville’s 
finest house. 


Speaking of the Palace, always 
the dream date for vaude_ per- 
formers, a west coast act, Will 
Morrisey & Dolly Hackett, opened 
at the Alhambra tm Harlem and 
advertised, “Next Week: B. F. 
Keith’s Palace.” As the bill was 
“one to fill’, this claim was not 
|challenged. The ad duly appeared 
and was seen by the chief booker, 
' Eddie Darling. Not knowing the 
|act but amused by Morrisey’s im- 
pertinence. Darling went up to 
ithe Alhambra and caught a per- 
| formance. Whereupon Darling 
'made good on the boast and Mor- 
|risey & Hackett actually went into 
| the Palace. 
| (Footnote: Dolly Hackett later 
|married the operetta tenor J. Har- 
|old who, upon his retirement from 
| theatricals, became a highly suc- 
cessful brewer in Hartford.) 

Unhappily none of the olditimers 





,at 154 West 46th St. can identify | 


ithe act that shot its bankroll to 
| double-truck, “Only Big Time Act 
|Playing the Small Time”, and, as 
'we believe, succeeded in getting 
itself upgraded. 

Not quite in the same vein, but 
a token of oldtime theatrical fond- 
'ness for hoaxing, was the stunt 
pulled by actor Bill Halligan, fol- 
lowiag a social poker game with 
agent Jack Curtis, music publisher 
Max Winslow, VarIETy’s Sime, and 
others. Halligan had a big losing 
streak and paid Sime $200 in cash. 
'Sensing that the actor might be 
strapped, Sime offered him a loan. 
Expressing gratitude Halligan ac- 
cepted $150 back. This happened 
to be the amount he owed VARIETY 
lat the moment for advertising. 
| Taking the $150 to the office, he 
paid the bill, demanded a rece't 
'and then looked up Sime. 
ding the owner the VARIETY 
ceipt, he said, “This squares 
both ways.” Sime thought 
a clever twist. Folks had a sense 
of humor in those days! 

Then was film producer 
S. P. who thought it was 
fancier billing that way but, to 
make sure that 
| trade. knew it was. his.Xmas ad, it 


re- 
me 


there 
Eagle 


Han- | 


it was} 


everybody in the | 


ran: “Holiday Greetings from S. P. 
Eagle,” and in parenthesis he 
added, “Sam Spiegel.” 

And, of course, there was the 
apology gag. Fredric March and 
Florence Eldridge starred in a 
John Cromwell-directed stage play 
of 1938, “Yr. Obedient Husband”, 








Arg. Exhibs 
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30° and the Exhibitors Special 
Security Assn., 4%. The balance 


of 5% went to Raul Apold’s Press 
Secretariat for production of docu- 
mentary shorts propagandizing the 
regime. 

Originally, the tax was. sug- 
gested as a means of gaining Eva 
Peron’s goodwill and warding off 
the Obligatory Vaudeville Law. On 
June 1, 1952, it was increased, and 
further boosted on Sept. 21, 1954, 
to help the producers. Total re- 
ecipts from October, 1948, to Oc- 
tober, 1954, totaled around $30.- 
000,000. The take has been rough- 
ly estimated at about 760,000 
monthly over the first nine months 
this year. 


Apold’s Press Secretariat nabbed 
around $2,379,146 of this coin, os- 
tensibly for propaganda purposes. 
The heaviest share went to him in 
1954, year of the Mar del Plata 
Film Festival, when it was $1,- 
219,290. 

Everyone now hopes for in- 
creased admission scales in first- 
runs or graded scales according to 
the quality of material, and that 
the tax will be abrogated. Exhibs 
favor this view, though they 
planned construction of a hospital 
for their Federation on their share. 

Apold hated the exhibitors with 
whom he was never able to work 
out a moneymaking combine, as 
with producers. He commanded 
them to lease specific films (na- 
tive), forced them to hold over pic- 
tures in which he had an interest, 
took free stubs from them by the 
hundreds for distribution among 
his friends and worst of all de- 
prived them of good American 
product which brought in the good 
grosses. 

Exhibitors also hope for abroga- 
tion of the Obligatory Vaudeville 
Law, particularly in the summer, 
when grosse dip and when it is 
often difficult for them to pay the 
vaudeville performers’ salaries. 








Lunts Receive 


= Continued from page 1 aa 


bally and outside appearances dur- 
\ing the four-week run, first two 
weeks of which were under Guild 
auspices, to work on sharpening 
and tightening the comedy. Bit 
|coming in for the most revision in 
| “Sebastians” is the climatic third 
|act scene in which Miss Fontanne 
‘is supposed to extract the key to 
|Lunt’s handcuffs from the pocket 
‘of the heavy. She puts the key, 
| which is on a long chain, into her 
}mouth and transfers it to Lunt’s 
'mouth by means of a long kiss. 

| This bit of business is associated 
with the late Houdini in a staged 
lescape from the Boston hoosegow. 








|Before entering the jail, he sub- 
| mitted to search, and_ his wife 
| kissed him goodbye. In the kiss 
| she transferred a lock pick from 
her mouth to his. 


| In the “Sebastians,” first night 


lauds were bewildered as to how | 


ithe key bit came off and work is 
/being done on the scene to make 
‘it clearer and more believable. 




















Lincoln Sq. Project — 


oe Continued from page | — 
| the pause in new construction dur- 
ing the last three decades, this 
trend has been interrupted, and 
has in fact ebbed slightly with the 
abandonment of the old Arnold 
| Daly Theatre, International, 
tury, Adelphi and old Golden (jn 
West 58th St., not 
with the present Golden in West 
45th St.). 

The Lincoln Square project, be- 
ing carried out by the Rockefellers, 
ic to include a new Metropolitan 
| Opera House, plus auditoriums for 
symphony concerts, ballet and per- 


haps the multiple activities now 
headquartered in the N, Y. City 
i Center, 


Cen- | 





| 


| Numerals in connection with billie below indicate opening day of show 





WEEK OF DECEMBER 28 


whether full or split week 


|) VARIETY BILLS 








George Sawtelle 
Marion Baird 
Gaudsmith Bros 





Johnny O’Connor 

Dancing Boys (2) 

Ballet (13) 
MELBOURNE 


Pantomime (T) 28 
Hite & Stanley 
Salici Puppets 
Jenny Howard 
Billy Russeli 
Gordon Chater 
Jack Barker 
Sadler 2 
Leonie Scarlett 
Frank Ward 
Jack Baker 
Ray Hartley 
Nerma Dennis 


BLACKPOOL 
Palace ‘i) 26 


B & A Pearson 
Cherry Wainer 
Doreen Hume 
Duncan’s Collies 
Roy Lester 

Billy Maxem 
Flying Rosinas 
Rayne 

Fred Atkine 
Jimmy, Jeff & June 


CHELSEA 
Palace (I) 26 


Harry Dawson 
Tom Mennard 
Nancy Holloway 
Terry Wilson 
Jones & Foss 
Gerry Singer 








Gene Jimae 
Clifford Guest 
Arren & Broderick 





Jay Lawrence Hamptons 
AUSTRALIA 

MELBOURNE SYDNEY 

Tivoli (T) 28 : Tivoli (T) 28 
Frank Marlowe Wiere Bros (5) 
Hite & Stanley 3 Gypsy | 
Salici Puppets (3) ( anfield- Smith 
J & D Barker pee Diazora p 
Billy Russell pshaw & Cooper | 
M & E Rose Red Moore | 
Layeock & Maureen Ken “Littlewood 
Gordon Chater 4 Knights 
June Salter Roslyn Dunbar | 


J’s’ph’ne M’Cormack | 

Dancing Boys (4) 

Ballet Girls (17) 
SYDNEY 

Pantomime (T) 28 

Canfield Smith 

Alain Diagora 

3 Gypsy 

Saturns 

Nina Cooke 

Balcombes 

toe Church 

John Bluthal 

Roslyn Dunbar 

Joy Robins 

Gay Goldsmith 

Jean Ross 

Alby Franks 


BRITAIN 


EAST HAM 
Palace (1) 26 
Scott Sanders 
Frances Langford 
Russell Turner 
Pat Trevor 
3 Roselles 
Deaver & Marie 
Recaney 2 
FINSBURY PARK 
Empire (M) 26 
Billy Cotton Band 
Arthur Worsley 
Rosaire & Tony 
Benson Dulay Co. 
Betty Kaye’s Pekes 
Sheila Murphy Co 
GLASGOW 
Empire (M) 26 
Duncan Macrae 
Dave Willis 
Jack Anthony 














Carolyn Carpenter 
Harry Kane 
H Roth Ore 


Blue Angel 

Martha Davis & 
Spouse 

Will Jordan 
Trotter Bros 
Stan Wilson 

Cafe Society 
Lionel Hampton Ore 
Chateau Madrid 
Felo & Bruno 
Ralph Font Ore 
Pancho Orc 

Copacabana 
Dorothy Collins 
Dick Shawn 
Delta Rhythm Boys 
Chie Layne 
Teddie Vincent 
Mickey Calon 
Grace Genteel 
Michael Durso Ore 
Frank Martin Ore 
No | Fifth ave 
Undine Forrest 
Ron Desmond 
Tilli Dieterle 
Bob Downey 
Harold Fonville 


Hotel Ambassador 
Cnauncey Gray Ore 
Jani Sarkozi 
Quintero Orc 

Hot’l H‘nry Hudson 
Three Suns 

Joan Bishop 

Hotel Plaza 
June Valli 

Ted Straeter Ore 
Mark Monte Ore 
Hotel Pierre 
Hildegarde 

Stanley Melba Ore 
Dornan Bros. 
Hotel Roosevelt 
Guy Lombardo Ore 
Hotel Statier 
po Beneke 





Hotel Taft 
Vincent '.opez Ore 
| Hotel St. Regis 
| Constance Towers 
; Milt Shaw Orc 
| Ray Bari Ore 
| tatin Quarter 
| Hazel Scott 
Romo Vincent 
| Rivieras 
| Wazzan Troupe 
Chiquita & Johnson 
| Margot Brander 
Mazzone-Abbott Der 


to be confused | 


| Tamar Bensamy | Nat Brandywynne_ | 
Lynn Christie | Ore | 
| Howard Mann Mischa Borr Ore 
Jo Lombardi Ore Viliage Vanguard 
B Harlowe Ore | Dick Hon 
Bon Soir | Enid Mosier 
3 Flames | Steel Trio 
Mae Barnes 'C Williams Trio 
CHICAGO 

Black Orchid Blue Note 
Robert Clary Duke Ellington 
Charles Manna Cloister inn 
Othella Dallas | Jerry Winters 

Blue Ancel | Lurlean Hunter 

“Calypso Magic” | Dick Marx 
| Duke of Iron | Johnny Frigo 
Montego Joe Chez Paree 
Rivera Joe E. Lewis 
Bermudianna 1 Mary Kaye 3 
Picon & Lady La|Chez Paree Ad’i’b’s 

Kena (Brian Farnon Ore 


Rahnee Murray & Maidie 
C & C Ross Robert Wilson 
Cabaret Bills 
NEW YORK CITY 
Arele’s Connie Sawyer 
Roy Gobey Tony & Eddie 


Jimmie Daniels 
Le Ruban Bleu 
Irwin Corey 
Dorothy Loudon 
A & P Sues 
3 Scholars 
Dick Harris 
Norman Paris 3 
Le Cupidon 
Jackie Heller 
Patsy Shaw 
Ramon Ore 
Ernie Warren Orc 
Old Roumanian 
Sadie Banks 
Joe Laporte Ore 
D’Aquila Ore 
Park Sheraton 
Irving Fields Trio 
Eddie Layton 
Tete A Tete 
Marlyn Evans 
Gladys Johnson 
Arden Young 
Donna Stevens 
Pat Matthews 
Town & Country 
Ritz Bros 
Johnny Morris Orc 
Two Guitars 





| Andrei 


Olga Karpis 
Eugene & Sonia 
Hamshay 


| Misha Usdanoff 





Kostya Poliansky 
Ore 

Versaiiles 
Jack Cassidy 
Betty Benee 
Pat Turner 
Carmen Alvarez 
Larry Daniels 
Cook & Corey 
Neile Adams 
Buff Shurr 
Richard Tone 
Eddie Lawrence 
Sharon Shore 
Salvatore Gioe Ore 
Panchito Ore 
Viennese Lantern 
Monica Boyar 
Maria Bernard 
Ernest Schoen 
Harold Sandler 


Ore 


| Paul Mann 


Village Barn 
Henry Dunn 
Sophie Parker 
Piute Pete 
Manhatters 
Sammy Abbott 
Larry McMahon 


| D. Davis Ore 


| 


Waldorf-Astorla 
Jose Greco Ders 


Trio | 


Bergman & Mimi 
Boulevar-Dears & 
Boulevar-Dons 





F. Masters Ore 


which folded after eight per-, Letter in parentheses indicates circuit (1) Independent; (L) Loew; (M) Moss) 
formances, whereupon March re-| (P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 
produced as an ad the famous New 
Yorker Magazine cartoon of the 
trapezist missing the catch, with — = CITY , Ed Powell . Conrad Hilton London House 
: “ eae 499 usic Hall (P) 29 | Hal Norman “‘Icearama” ; ee 
the caption, “Oops, Sorry! Choral Ensemble Barker & Burke Neff & Voss Billy Tayler 3 
Coming Next Week: The Golden cores de Ballet a“ Shirley Linde Cota & Kral 
. ockettes Palace (P) ) Michael Meehan Palmer House 
Jubilee Number. Carol Wilder Bernadette Phelan Dave Park “Continental Rev” 
Eric Hutson Honey Girls Boy Foy Ted Reno 


Murio & Sheila 
Trio Ariston 
Empire Eight 
Charlie Fisk Ore 


LOS ANGELES 


Ambassador Hotel 

Marge & Gower 
Champion 

Leighton 





Geri Galian Ore 
Crescendo 

Herb Jeffries 

Rene Touzet Ore 


Noble Ore Mocambo 

Bar of Music Peggy King 
Pat Moreno Paul Hebert Ore 
Kay Cee Jones Marco Rizo Rhumba 
ws a Hilton Ore 

zisa Kir 
Mischa Novy Ore mehcen an Rouge 

Biltmore Hotel Bob Williams 
Joey Bishop Andrea Ders 
Doubledaters Four the Cabots 

Lettie Brunn | Peiro Bros 
| Hal Derwin Ore "folliott Charlton 

} Ciro’s Jerry Gray Ore 
Mills ° Bros. Statler Hotel 
Scilpini Chimps Roberta Linn 

Paul Meeres 3 Bobby Sargent 
Dick Stabile Ore Eddy Bergman Ore 

LAS VEGAS 


Desert Inn 
Lauritz Melchior 
Don Arden Dners 
Carlton Hayes Ore 

Dunes 
Dick Haymes 
Jerry Lester 
Dune Dancers 
Jay Rubanoff Ore 


El Cortez 
Little. Jack Little 
Stuart Allen 
Haydens 
Sherman Hayes Ore 


El Rancho vegas 
Debra Paget 
| Roa Caps 

Dick Kallman 
Marquez & Del Rio 
Cover Girls 
Ted Fio Rito Ore 


Flamingo 
Sunny Gale 
Stanley Boys 
Joe & Sally Novelle 
Starlets 
Lou Basil Ore 

Golden Nugget 
Harry Raneh Ore 
Wingy Manone 
Four Dukes 
Ray Reynolds 5 
| New Frontier 
W Mastin 3 
Sammy Davis Jr. 
Gogi Grant 
Starlets 
Garwood Van Ore 

Riviera 
Dorothy Dandridge 





Balmoral Hotel 
Enrica & Novello 
Sonny Kendis Ore 
Wayne Carmichael 

Bar of Music 
Gina Valente 
Hal Fisher 
| Betty Barclay 
liarvey Bell 
l'red Thompson 

Beachcomber 
Red Buttons 
Billy Daniels 
Renny Paine 
Condos & Brandow 

Clover Club 
Continentals 4 
Guy Marks 
Eddie Barnes 
Boots McKenna Line 
Len Dawson Ore 

Cromwell Hotel 
Barton Bros 
| Harry Lewis 
| Bernie Burns 
| Dagmar Craig 

Eden Roc 
Harry Bellefonte 
Mal Malkin Ore 
i/Chuey Reyes Ore 
| Cye Colemon Ore 
| Fontainebleau 
| Gordon McRae 
| Marty Gunty 

Marion Colby 
Sacesas Ore 
| Little Buck 
| Johnina Hotel 
| Salt City 5 
Riclay Carmen Orc 
| Lucerne 
| Larry Storch 
| Barry Sisters 

Latin Quarter 
Jean Carroll 
Frank Libuse 
Margo Brander 











| 

} 

| ¢ 

he Girl 
| 

| 


Buddy Lester 
Birk Twins 
Wal Belfer Dners 
Ray Sinatra Ore 
Royal Nevada 
Phil Spitalny Ore 
George Tapps 
Dancing Waters 
Saharé 
Fred Waring Ore 
Saharem D’e’r’s 
Cee Davidson Ore 
Sands 
| Marguerite Piazza 
Nat “King” Cole 
Sue Carson 
Copa Girls 
Antonio Morrelli 
Ore 
Showboat 
Joe Cappo 
Sunny Knight 
Penthouse 4 « 
Belles & Beau 
Garr Nelson 
Bob Darch 
Mike Werner Ore 
Silver Slipper 
Hank Henry 
Tere Sheehan 
Denise Bennett 
Cliff Ferre 
Sparky Kaye 
Jimmy Cavanaugh 
Georve Redman Ore 
Thunderbird 
Arthur L Simpkins 
Los Gatos 
Thunderbird D’c’r's 
Barnet Rawlings 
Al Jahns Ore 





MIAMI-MIAMI BEACH 


Dagmar Girls 
Nautilus Hotel 
Mel Torme 
Antone & Ina 
Syd Stanley Ore 
Place Pigalle 
The Wick-Wacks 
Harry the Hipster 
Hoveler Ders 
Fausto Curbelo Ore 
San Souci Hotel 
Myron Cohen 
Freddy Calo Ore 
Ann Herman Ders 
Sacasas Ore 
Saxony Hotel 
jee Review Spec 
Wilma & Ed Leary 
Joan Hyldoft 
Bobby May 
Marvin Roy 
Dave Lester Orch 
Johnny Silvers Ore 
Robert Rhodes 
Seville 
Mimi Benzell 
Kiko 
Van Smith 
C Reader Ore 
Chavez Orc 
Sea Isle Hotel 
S Hoffman Ore 
Patsv Abbott 
Vanity Fair 
Sammy Walsh 
‘ess Jordan 
Barbara MeNair 
Naro Morales 
Chico Cuban Boys 
Anne Henry 
Versailles Hotel 
Alan Gale 
Frances Faye 
Jack Costanzo 
Billy Shepard 
Buddy Clayton 
A J & Ron 





‘hiquita & Johnson | Teddy King Ore 
5 O'Clock 

Pipers |Tommy Raft 

Leon & Eddie’s §H. S. Gump 
Lisa Lynn | Al Golden 
| Darlene Kellar i Parisian Rev 
| 
| 

HAVANA 
Tropicana | 4 Romeu Ora 
Gloria & Rolando | Montmartre 
| Ana Julia #Manolo Torrente 
' Lucy Fabery | Montes De Oco 
| Miguel Angel Ortiz , Angelita Castany 
Taybee Arfa | Marcia Marcos 
Julio Solano | P. Godino 
Henry Boyer Casino Playa Org 
S Suarez Org ' Fajardo Orq 
RENO 

Mapes Skyroom Riverside 
Lenny Kent | Paulette Sisters 
Clark Bros Richard Drake 
|Dan Dees Ashtons 
| Skylets Starlets (8) 


| Eddie Fitzpatrick 
| —E — 
| 

| 


\“Cry Me a River” 
label, makes her New York nitery 
bow at the Cameo Club, Jan 3 fo! 


two weeks. 


The Billy 


‘deal. 


} Bil!) Clifford Ore 


Julie London’s N. Y. Bow 


Julie London, singer who disked 


Shaw ofiice 


on the Liberty 


the 


has 
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Hotel Pierre, N. Y. 


Hildegarde (with Martin Freed); 
Stanley Melba and Alan Logan 
Orchs; $2-$2.50 couvert. 
= | 

The “new” Hildegarde is as ef- | 
fective in repose and ease-ot-styie 
as the traditionally flamboyant | 
“chantoosie from Milwaukee. | 
Back solo, in a softer coifi a 
though that gold lame couture job | 
is not subtle) and with a very mini- | 
mum of the Gallic touch, | 
repertoire is heavy On pops anc 
popular standards. | 

Per always she alternates be- 
tween podium and piano—the | 
Pierre’s Cotillion Room has wisely | 
built-up a small platform for the | 
up-front solos, with Martin Freed | 
(longtime Al — aimee 

-companying her. : 
line gone Boor on the “new” | 
Hildegarde is the absence ot the | 
frenetics. While it made for excite- | 
ment and was her trademarked | 
showmanship, the chanteuse’s mere | 
conventional deportment on a cafe | 
floor is just as effective. Gone are | 
the roses “from the dear, dear | 
management,” and gone also are | 
the posies to the ringsiders, 








| 
| 
{ 
| 





and reeling as ever and this French 
Cancan (8) group is the best in 
France. A  nimble-bodied youth. 
Jean-Louis Bert, adds the silhouette 


Copacabana, N. Y.- 


Jules Podell presentation with 
Dorothy Collins, Dick Shawn, Delta 


of Valentin with his incredible sup- | Rhythm Boys, Chic Layne, Teddie 


pleness and flying splits. 
Leo Marjane heads the bill and 


is in good throaty, stylized voice, | Marti 


but her choice of songs, all in the 
love and desire syndrome, makes 
for too even--a keel and some 
monotony. She has good show 
sense and timbred pipes, but 
needs some renovation in her rep. 
Golden Mermaid rises from _ the 
cellar atop her man-sized goldfish 
bowl, and then dunks for a series 
of underwater contortions ending 
in a strip. This is unusual enough 
to overcome its rather freakish na- 
ture, and gets a good hand before 
it goes down to the basement 
again, with the dripping blonde 
throwing kisses to the aud. 

Gimma Boys (6) include one girl 
in the act, and go through a fresh, 
romping series of acrobatics. 
Verve, spleen and some_ brash 
horseplay blend to make this a 
fine acro entry and would be worth 
a U.S. trip for vaude, nitery and 
video viewings. Liccardos (2) are 


| 
al-|a ballroom dance team who have 


though she does retain introing the | grace but not enough variety in 
familiars at her firstnights and hoes terp. but are easy on the eyes. 


other nights. 
“I’m in Favor 


sets the pleasant and 


of Friendship” | 


Samia Hakim adds an undulating 
| bally- to the proceedings with a 


friendly | good exotic dance interlude, and 


motif as she shows off that hand- | complicates things by doing it with 
some gown. She mixes up her stutf | a jug on her head. Bendova essays 
thereafter with calypsos, familiar | a drunken act which has plenty of 


current pops like 


“Many Splen- | 


| daring falls end timing to its en- 


dored Thing,” changes pace with | foldment,' and is a fine staple in 


revives a 


“Love Happy,” € 
legit 


Heaven” (illfated 


“7th | this genre. 
musical) | 


Pierre Gurvan is an intense bald- 


excerpt, broadly: does one of Abe | ing young singer, too mannered and 
Burrows’ “songbook” items; does | lacking in voice and delivery to be 


standards like “That's 
ment,” “Autumn Leaves,” etc., and 
closes with a bangup Dixieland 
item, “That’s A-Plenty.” 

She leaves ’em a little hungry 
and could well reincorporate her 
Viennese waltz sets at the Stein- 
way—she’s a mean pianologist in 
between vocalizing. 

Her kerchief handling—in itself 
a trademarked item, and widely 
lampooned when they do “Hilde- 
garde amitations”’—is as standard 
as her lighting, which too is effec- 
tive. Hildy and her erstwhile han- 
dler Anna Sosenko long made cap- 
ital of skillful lighting effects on 
a cafe floor and to good purpose. 
Withal, she’s back at the Pierre’s 
Cotillion Room and a click, sans 
male vis-a-vis (at one time Johnay 
Johnston and then Jack Whiting) 
and sans the frenetic and bizarre 
“Hildyisms.” That's a pretty good 
commercial for any nitery star. 

Freed dittoes and Stanley Melba, 
per always, emcees and heads up 
the No. 1 band. New relief combo 
is batoned by Alan Logan. Abel. 


Colony, London 
London, Dec. 22. 
Viera, Felix King & Don Carlos 
Orchs; minimum $5. 


Viera is one of the few local per- 
formers who maintained a_ solid 
rating in the limited 


Entertain- | worth a big spot in this house. Hail. 


| Norman & Ladd are a bedraggled 
| looking trio who do some fine slap- 
stick while playing longhair num- 
bers on bass fiddle and guitar. 
Svlvein David (12) supplies ood 
| dance music. Mosk. 


Shamroek. Houston 


Houston, Dec. 21. 
Hilltoppers (4), Wanda & How- 
ard Bell, Paul Neighbors Orch; 
cover $2-$3, no minimum. 


The Hilltoppers, youthful male 
quartet, minimizes its aud appeal 
by presenting a rigid, undistin- 
guished front, though foursome is 
strictly okav in the vocalistics de- 
partment. Tablers were attentive 
on group’s opening-night offering, 
but there were no allout mitt 
barrages as could seemingly be 
gleaned by a unit with as much 
singing talent—should the talent 
be packaged in the almost-missing 
ingredient of showmanship. 

Led by Jimmy Sacca, group uses 
material that’s generally surefire 
and adequately varied. It recaps its 
waxings like “‘P. S. I Love You,” 
“Till Then” and “Poor Butterfly,” 
and wraps up “The Kentuckian 
Song” with nice swelling poignan- 
cy. Four can romp through the up- 
tempo tunes with bouncy dispatch. 





West End/|t0°.. as per “Lady of Spain,” “I 


nitery orbit, and with the introduc- | Can’t Give You Anything But Love, 


tion of a quota for British artists, | 


she should be in solid demand dur- 
ing the years ahead. 
teuse stems from Yugoslavia, 
fluent linguist, as well 


aby.” 


| Acrobatic duo of Wanda & 


“ an.| Howard Bell kicks off show with 
he chan-i= ": 
The — a| flipping, head-stand antics aboard 


as a pol-|4 teeterboard 
- { 


and the smaller 


ished entertainer, and sings natu-|¢Ylinder-and-plank apparatus, the 


rally in various 
Zuages. 

Self-accompanied on the guitar 
and demanding only the minimum 
background support from the resi- 
dent Felix King orch, Viera’s act 
has its origin in folksongs, some ot 
which have been revamped for 
modern tastes. Although a regular 
entertainer in the local cafes, she 
constantly changes her material, 
keeping only one or two standards 
with which she’s always associated. 
Notably in this category is “Kisses 
Sweeter than Wine,” which is al- 
ways a standout attraction in her 
repertoire. 
is her rendition ot “Noah Found 
Grace in the Eyes of the Lord,” 
which she delivers with a racy en- 
thusiasm, 

Entire routine is surely paced 
with a mixture of ballads and folk- 
tunes, geared fur popular tastes, 
and wins ready customer approba- 
tion. « Myro. 


European 


Moulin Rouge. Paris 


Paris, Dec. 29. 
Leo Marjane, Giimma Boys (6), 


Samia Hakim, Bendova, Pierre 
Gurvan, Liccardos (2), Hall, Nor- 
man & Ladd, Golden Mer naid, 
French Cancan (8%. Jean-Louts 


Bert, Sylvain David (12): $1 cover. 

Big nitery goes on piling them 
in with its reasonable tabs and a 
vaude show, plus its renown. Tra- 
dition is adhered to with a char- 
acter resembling Toulouse-Lautre« 
Ww ho sets himself in a corner of the 
raised stage from time to time and 
drinks from his cane. Though more 
Jose Ferrer than Lautrec, it is a 





800d touch that avoids being ab- | 


surd. Cancan is as rambunctious 


lan- | 
“~~ | anchor 


Also in the same class | 


‘ 


‘rolly-boly.” 
man, 


Husky Howard is 

supporting shapely 
|; Wanda in diverting. cranium-to- 
{cranium head stands, hand stands, 


| Paul Neighbors orch cuts show 
|}and provides its usual provocative 
| dansapation. Bode. 

| 


| Hotel Radisson, Mpls. 
Minneapolis, Dec. 17. 

| Trio Schmeed, Don McGrane 
|Orch (8); $2.50 mininrum. 


} 
| In 


this tony Flame Room the 
Trio Schmeed, a young woman and 
|; her two brothers, who landed in 
this country from Switzerland five 
months ago, provide a lively and 
agreeable songology with mostly 
yodeling trimmings. The imported 
act seems capable of winning local 
cafe society approval. 

With its tongue-in-cheek twists 
and amusing touches, the vocalis- 
tics stack up as somewhat differ- 
ent. Youth, cleancut personalities, 
engaging accents and a zestful en- 
thusiastic, smiling approach heip 
the performers land solidly as they 
adapt yodeling to dixieland, bop, 
jazz and cha cha, 

Trio harmonizes well and tosses 
in a bit of soloing, keyboard thump- 
,ing and audience participation di- 


does. Several numbers in French 
and a “I Love Paris” version with 
chucklesome incidental business 


vary the proceedings 
of the acts new to Minneapolis 
which this room recently has seen 
fit to bring in 

Don MecGrane’s orchestra at- 
tain its usual high 
level in playing the show 
Customer light fantastic tripping. 
| Rees 


It’s another | 


proficiency | 
and for | 


Mickey 
Mike 


Vincent, 
Genteel, 


Orchs; 
Coudy; music & lyrics, Mike Durso, 
Mel Mitchell, Marvin Kahn; cos- 


tumes, Billy Livingston; minimum 
| $5. 


Jules Podell has topped the cur- | 


rent Copacabana bill with video 
been a “‘Hit Parader’”’ for lo these 
many years, and Dick Shawn, who 
has been identified with niteries in 
previous visits, has been showing 
frequently on some of the top tele 
shows. But no matter how far both 
these personalities go in video, 
somehow the necessary stamp of 
approval that would give them real 
solidity in the upper name brack- 
ets will have to come from the 
cafe orbit. Copa approval could 
easily mean they have arrived in 
the top strata. 

Miss Collins is no stranger to the 
cafe field. She has visited Las 
Vegas pleasure domes with fine re- 
sults. Fact that she is a fixture of 
several seasons on the video com- 
pendium of the top tunes, indi- 
cates her popular acceptance in 
that field. A term paper for Miss 
Collins is filed under New Acts. 

Shawn has appeared previously 
in New York, both in vaude and 
niteries. He has been a pet of Max 
Liebman specs and is currently ap- 
pearing on the Ed Sullivan show 
periodically. Thus his name and 
material have gotten fairly wide 
circulation. Fortunately it’s ma- 
terial that can stand repetition. His 
verbiage is generally clever, he 
provides physical ipterpretation 
and he seems a likeable citizen. 

Yet Shawn shows the need of 
further roundness. He seems to be 
confined by his overall format, and 
doesn’t know how to break from 
those limitations. However, he has 
created a pleasant kind of en- 
closure for himself. He basks in 
laughs and a knowledge that this, 
at least, is his alone. It’s material 
that’s unique and difficult to dupli- 
cate and he has created a trade- 
marked kind of humor, which in it- 
self is no small accomplishment. 
His big moments are his schizo- 
phrenia sketch and the “Richard” 
bit which, when coupled with 
“Pagliacci,” gives him a _ hearty 
exit. 

Other major turn is that of the 
Delta Rhythm Boys, a foursome of 
well-appearing. Negro lads, who 
show regard for their songs and 
audiences. They travel a_ wide 
range of tunes generally in the 
rhythm vein and they wear excel- 
lently during their opening turn. 

The Copa production accoutre- 
ments measure up nicely. The 
dance pair of Mickey Calin & 
Grace Genteel is unusually vivid. 
They work with a good deal of 
spirit, seem delighted to put on 
their best efforts and in general 
brighten up the production terps. 
Chic Layne and Teddie Vincent in- 
terpret the Michael Durso, Mel 
Mitchell and Marvin Kahn tunes 
well. The costuming by Billy Liv- 
ingston is imaginative and colorful. 
Durso’s backing is excellent and 
Frank Marti provides the Latin 
dance incentive. Jose. 





Flamingo, Las Vegas 


Las Vegas, Dec. 22. 
| Tony Martin, Francis Brunn, In- 
iterludes (5), Ronn Fletcher Danc- 


lers (8), Louis Basil Orch (12); $2 | 


minimum. 


Tony Martin is the right star to! 
Flamingo | 
interior and | 


inaugurate the - new 
|Room,. It’s a classy 
| Martin, one of the most debon- 
naire showmen, fits it neatly. 
There are few who can put their 
hands in their pockets, drop in 
whimsical patter between songs 
land get away with it as he can. 
| But he has ’em from the outset, 
| when he tunes up “Let’s Face The 
Music And Dance.” 

| He revives “Security” 
‘regular chuckle evoking’ byplay 
with musiconductor Hal Borne. His 
suave approach is punctuated in a 
| medley of his w.k. song identities. 
| Yocks are strong for his aping of 
| Maurice Chevalier during 


{to finale with Interludes and the 
|Ron Fletcher Dancers, ‘“‘Christmas 
{In Rio’ and “Christmas in 
America.” 

| Francis Brunn is one of the zip- 


| piest acro--jugglers to play this 
circuit. With machine-gun rapid- 
lity he juggles and balances the 


usual instruments, with some raz- 
| zle-dazzle body gyrations tossed in 
\for good measure, After juggling 
/some Indian clubs while skipping 
|a rope, he slaps a kicker onto his 
}sock act by spinning a half-dozen 
hoops and juggling an equal num- 
ber of spheroids. 

Interludes, the five chaps who 
appear regularly on Martin's tele- 
) cast, come off 

‘ / >. a? i 





personalities. Dorothy Collins has | 


for his| 


*Lou- | 
|ise.” Droll “Anticipation” leads up’ 


firm in the top slot, | 


Harmony tops are “If You Feel 
Like Singing, Sing,” “Sixteen 
Tons” and their disclick, “Wake 
|The Town And Tell The People.” 
| Fletcher Dancers have opportunity 


Calin & Grace!to show off to best advantage on | vue in 
Durso & Frank!|a new, enlarged stage that will| staged and conceived by Guerin, 
staged by Douglas | really be an asset to acts hitherto | Fraday; 


or 


Lide de Paris 


Paris, Dec. 27. 
Pierre-Louis Guerin and Rene 


'Friday present “Voulez-Vous?” re. 


two parts (19 tableaus), 


choreography, Donn Ar- 


‘cramped for space in this room.!den; costumes, Fost, Folco; music, 





| show throughout from their new 
, pit, dug in at stage left. Alan, 


| through a medley of classic mod- | enne. 
erns set to “Court Jester.” Louis | nique, George Matson, Carsonys 
Basil and orch tune up a good) (3), Harrison & Kossi, Bogdy Bros. 


| 
| 


| Opening number has them terping | Pierre Delvincourt, Landreau, Bri- 


With Goofers (5), Domi- 


(2), Trianas (6), Bluebell Girls 
(16), Lido Models (8), Lido Chorus 
Boys (4), Guy Severyns, Dancing 


Bradford Hotel. Boston) Waters, Continental Orch (24), Ben 


Boston, Dec. 20. 


Johnny Howard, Judy Valentine, | 
|Lao & La Minerva, Harry De An- | 


| gelis Orch (5), Versitones (3); $2- 
| $3 minimum. 

Johnny Howard is always a big 
drawing card for Al Taxier’s plush 
350-seater atop the Bradford Hotel. 
The comic is zestful with refresh- 
{ing new material, rapid-fire gauge, 
zany doubletalk bits and dialect 
switches, convulsing the clientele. 
Howard, equally at home _ with 
Scotch, English, Irish and Yiddish 
dialects, has to beg off after an 
hour-long stint. 

Working on the same bill with 
Howard, who also doubles as 
emcee, is challenging to any nitery 
act, but Judy Valentine, local 
warbler, comes through in a 30- 
minute song session that wraps up 
the room. The canary, w. k. here 
through radio and MGM record- 
ings, is a petite brunet looker with 
a lilting little-girl voice. Hand- 
somely got up in a white lace gown 
with pink roses, she’s the essence 
of simplicity and girlishness, while 
being quite expert in showman- 
ship. She’s a very appealing enter- 
tainer, strong on ballads, and with 
a wistful appeal in her voice that 
goes straight to the heart of the 
aud. 

Lao & La Minerva, flamenco 
dancers, go good here with a flashy 
act in which the femme does some 
whammo falls, uses one knee as 4&4 
pivot while her partner spins her 
about, and give out with fancy 
terping mixed with acro bits. For 
encore, femme gets off some torrid 
hip gyrations and lad balances a 
glass of water on his head while 
terping frenzidly. Guy. 





Cafe Society. N. Y. 


Lionel Hampton Orch (16), Rob- 
ert Moses, Laura Pierce, Halftones 
(4); $4.50 minimum. 


Cafe Society engagement is both 
a comeback and a farewell for the 
Lionel Hampton orch. It’s ‘the 
crew's first outing since a near- 
fatal bus accident which hospital- 
ized the maestro and his charges 
up till a week ago, and it’s the 
orch’s final appearance before em- 
barking on a European tour Jan. .11 
The jaunt abroad will mark the 
third for Hampton in his role.of 
America’s unofficial ambassador 
who has won friends and influ- 
enced people via the international 
language of jazz. 

Despite assorted injuries, the 
Hampton aggregation plays bright- 
ly, glad to be alive. With most of 
the regulars back in harness, the 
orch played with hypnotic dedica- 
tion, giving out its jazz arrange- 
ments with verve and enthusiasm 
for a full 90 minutes. 

The Greenwich Village spot, 
which has been floundering in its 
search for a steady policy, appears 
to have latched onto the current 
jazz vogue and has Duke Elling- 
ton set to follow Hampton. The 
room, however, appears too small 
for a full band. When an entire 
16-man orch, such as Hampton is 
presenting, tees off at the same 
time, it’s bound to be a little tough 
on the eardrums, But sound never 
deters jazzophiles. It’s got the beat 
and the interpretation, the afici- 
onados are with it. 

Hampton scores handily with 
small combos within the orch a la 
his Benny Goodman days. With the 
maesiro at the vibraphone backed 
by drum, bass and electric guitar, 
| the effect makes for a showmanly 
contrast. A new Hampton inno¥a- 
tion is a harmonica solo by Phatz 
Morris, who doubles on the trom- 
bone. Hampton has geared his 
presentation for nitery exposure, 
adding a couple of singers and a 
rock 'n’ roll act. Robert Moses and 
| Laura Pierce carry the vocals nice- 
ly, clicking respectively with “Pete 
|Kelly’s Blues” and “You’re u 
| Lucky Guy.” Miss Pierce, a look- 
;er, wins customer attention with 
| her rhythmic gyrations set to the 
| musical tempo. 
| The Halftones, four lads, are 
| frenzied rock n’ rollers. Combina- 
'tion of the Hampton music and 
, Halftones’ singing and dancing 
/achieves a jungle-like delirium 
| and reaches a crescendo that 
| leaves observers limp. Hampton's 
| standby, the frenetic “Fiying 
Home,” has a similar effect and 
/makes for an effective closer. 
Holl, 








; ‘ i aera 





Orch (12); $6 minimum. 


Pierre-Louis Guerin and Rene 
Fraday have taken their usual show 
skeleton of handpicked, well show- 
cased acis, lush and plush cos- 
tumed and choreographed girlie 
numbers, plus a leavening of the 
nude gimmicks, in this case a 
couple of iceskaters and an ex- 
hibition of the Dancing Waters, to 
make a new annual entry sure to 
keep packing this international 
club. Production is lavish, but slav- 
ish addiction to form again points 
up that a highpowered star could 
knit the presentation into even 
tighter gear. 

As is, this has all the basic ele- 
ments for eye appeal, and the pres- 
ent entry looks to make for an- 
other year of solid returns for this 
bright boite. Last year’s opus 
played to full houses practically 
nightly and it enabled Guerin to 
hold to his yearly change policy, 
since it perks up the holiday as 
well as the tourist trade, who are 
assured of a new spectacle every 
year. 

Acts are heavy on laughs and 
dexterity. Goofers (5) do their 
madcap, musical bit with a blend- 
ing of the cornball and outrageous 
that tickles in its frenetics and 
confusion. Kidding never gets out 
of hand and it winds to big ap- 
plause after the amiable ape take- 
off of the drummer and a trom- 
bonist playing while swinging on 
a trapeze, Carsonys (3) do a supple 
acro-balancé act clean in precision 
and balance for big mitts. One- 
finger stand on bowling ball is the 
topper. 

George Matson, held over from 
last year, does his finely-etched 
and studied record mime impres- 
sions, and his devastating frenzy 
in the Johnnie Ray mouthing, plus 
the hilarious inventiveness of the 
Yma Sumac bit, may have him 
around next year too. Bogdy Bros. 
(2) do a sock foot acro act with one 
being spun, somersaulted and 
snapped about by the footwork of 
the other with his back to a table. 
—_— and bristling, this is a fine 
ac 


Trianas (6) bring an electric 
carioca terp number into the affair 
and manage to transplant the rhy- 
thms and dynamism of the dance 
to these plush boards without be- 
traying its savor or appéal. Dom- 
inique does his sly sleight-of-hand 
act and strips the audience of all 
their valuables for yocks. Harrison 
& Kossi pirouette and arabesque 
gracefully on the ice cube layer- 
caked out over the floor, and the 
Bluebell Girls (16) display their 
usual pulchritude, terp ability and 
graceful presence. Ellen & Alice 
Kessler, the German femme twins, 
sparkle in their specialty bits with 
the troupe. Lido Models (8) display 
shapely undraped bosoms and Lido 
Chorus Boys (4) do a yeoman job 
on their end. Guy Severyns adds 
a fine voice to a singing and show 
cementing emcee turn. 

Finale mixes the cast before the 
Dancing Waters which interpret, 
by changing colors, pressures and 
forms, George Gershwin’s “Rhap- 
sody in Blue.” Here fhe use of 
Greek colums and the varied cast 
sometimes gets in the way of the 
music mood and the Waters’ as- 
pects. 


In short, the show is as grandiose . 


as ever, but it still needs a bit 
more pacing and speed, which will 
probably be cleared up after the 
break-in. Choreography is ade- 
quate but lacks the more electric 
stamp usually put on it by Donn 
Arden. In for a year, this should 
do as well as its predecessor. Mu- 
sic for dance and spec backing is 
well handled by the Continental 
Orch (24) and the Ben ~~ al 
Tosk. 


Beverly Hills, Newport 
Newport, Ky., Dec. 24. 

Pepper Davis & Tony Reese, 
Walton & O’Rourke, Musical 
Wades & Jackie Burtell, Dorothy 
Dorben Dancers (10), Dick Hyde, 
Gardner Benedict Orch (10), Jim- 
my Wilber Trio, Larry Vincent; $3 
minimum, $4 Saturdays and holi- 
days. 


Current lineup is in the groove 
for the festive season. 

Pepper Davis and Tony Reese, 
first timers at Greater Cincinnati's 
ace cafe, adhere to their “Those 

(Continued on page 59) 
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House Reviews 





Academy, N. Y. 

Alan Freed Rock ’n’ Roll Holiday 
with Count Basie Orch, Joe Wil- 
liams, La Verne Baker, Chuckles, 
Cadillacs, Valentines, Bonnie Sis- 
ters, Heartbeats, Gloria Mann, Don 
Cherry, Wrens, Al Sears, Sam (The 


Man) Taylor, Boyd Bennett & 
Rockets; “Dig That Uranium” 
(AA). 


There are two shows at the 
Academy, on 14th St. for the holi- 
day weeks—one on stage and the 
other in the audience. House, 
which has been operating solely 
as a pic theatre for several years, 
relit its footlights Thursday (22) to 
bring WINS deejay Alan Freed and 
his rock ’n’ rollers in for a 12-day 
run. And they’re rockin’ on both 
sides of the footlights. 

It should add up to big biz ali 
the way, especially during the 
“no school’ week when the kids 
are available. .There’s no getting 
away from it—the rock ’n’ roll 
beat is strictly for the teenagers 
and they can’t seem to get enough 
of it. 

Freed is credited with bringing 
the beat to Gotham (he’s a Cleve- 
Jand original), and*the juves have 
shown their appreciation by giving 
him a solid radio rating and build- 
ing the take of his two previous in- 
person excursions at Brooklyn’s 
Paramount Theatre. His Labor Day 
weekend bash there, for example, 
racked up a whopping $154,000. 
Freed’s show technique is compara- 
tively simple. All he does is pile up 
about a dozen rock ’n’ roll names; 
let's ’em strut their stuff, and 
keeps it rolling at a frantic pace. 
The result is infectious. 

The kids give out as heartily as 
the performers. They dance in the 
aisles, on the seats, and on each 
other’s shoulders. And they supple- 


ment the overall frenzy with 
shouts, handclapping and _bell- 
clanging. House personnel] has a 


mixed opinion of the audience. One 
said, “It’s the roughest crowd I’ve 
ever seen.” Another stated, ‘“‘They 
don’t mean any harm.” 

All but the Bonnie _ Sisters, 
three lammister nurses from Belle- 
vue, have been spotted in previous 
rock ’n’ rol! showcasings. The 
familiarity enhances the apprecia- 
tion for they all stick to their disk 
trademarks. The Bonnie gals are 
spotted with a single item tagged 
“Cry Baby” but it is enough to 
show that they’ve got what it takes 
to make the grade in the r&b 
field. 

Rounding out the familiars are 
La. Vern Baker with “Play It 
Fair” and “Tweedle Dee,’ The 
Chuckles with “Times Two I Love 
You” and “You Played a Foolish 
Game,” The Cadillacs with 
“Speedoo,” The Valentines with 
“Bow Tie” and “Lily May Belle,” 
The Heartbeats with “Crazy For 
You,” Gloria Mann with ‘‘Teenage 
Prayer,” Don Cherry with ‘Slap, 
Dab in the Middle” and “Band of 
Gold,” The Wrens with “Come to 
Your Wedding,” Sam (The Man) 
Taylor with “Hit the Road,” Boyd 
Bennett and The Rockets with 
“Seventeen” and “My Boy Flattop” 
and Al Sears with a hot sax lick. 
Count Basie supplies a sock back- 
ing job and his vocalist Joe Wil- 
liams scores with “Every Day.” 

It’s a lot of rock 'n’ roll on one 
bill and the trouble with most of 
it is that it all gets to sound alike. 

Gros. 


Apollo, N. Y. 
Clovers (5), Buddy Griffin Band 
(12), Starbuds (24), Jimmy Mosby, 
Iron Jaw Wilson, Tong Bros. (3); 
“Black Shield” (U-I), 


The pleasures come from the 
most surprising quarter in the bill 
the Apollo has brought into tide 
over the Xmas week lull. Nothing 
special happens with the headlining 
Clovers, but the Starbuds, a batch 
of juve amateurs from Mary 
Bruce's school of terp, give out 
with much flair and disciplined 
dance, 

The 24 (including four school- 
age boys) Starbud children come 
in a wide assortment, tall, short, 
with glasses and without, but in 
common they have ability and the 
tutelage of Miss Bruce, who whips 
out some nice routining. In two is 
Jimmy Mosby, with straight vocal 
impressions on the leading colored 
singers, and, as usual, he clicks. 
Playing in three spot is Iron Jaw 
Wilson. Novelty value, derived via 
tap and lifting various items in his 
teeth while dancing, is strained in 
an overlong appearance. 

Claudia Swan belts out a rock ‘n’ 
roll tunalog in her brassiest fash- 
10n. Vocally she’s okay, but the 
way she turns her smile on and off 
like a faucet is disturbing. Tong 





non-rhythm-blues act this show 
besides The Starbuds—have a 
great acrobatic balancing presenta- 
tion. Everything they do is done 
casually and it all holds the pews 
fascinated. 

As for the Clovers, in closing, 
they sing five numbers, none of 
which has especially strong appeal. 
Best is the country & western ren- 
dition of ‘Unchained Melody.” 
Buddy Griffin’s Band does nicely 
behind the whole: show, particu- 
larly backing Miss Swan, but on its 
own it tends to be dull. Art. 


Palnee, N. Y. 

Yokoi Troupe (4), Catherine 
Harris, Jackie Jay, Mello-Mates 
(4), Jay Nemeth, Clark Kids (2). 
Gene Wesson & Gordon Polk, Rigo- 
letto Bros. & Co. (3), Myron Ro- 
man Orch; “The Spoilers” (U), re- 
viewed in VARIETY Dec. 7, °55. 


Myron Roman batons his pitmen 
through a Yuletide overture and 
eight acts later this proves the 
most professional part of the Pal- 
ace’s holiday week bill. It’s a gen- 
erally lowgrade layout in sequence 
and composition—one of those 
“sneak in” strings that is soon for- 
gotten. Unforgivable is Gene Wes- 
son’s act with Gordon Polk. When 
not dirty it’s incompetent, utterly 
devoid of original material and a 
black mark on the house. Why the 
next-to-closing spot, by the way? 

Opener is the Yokoi Troupe, 
three femmes and a man in flashy 
bike and unicycle tricks, carrying 
routines and rope-skip. An okay 
acer. Catherine Harris is in the 
deuce with her rapid toe taps, in- 
cluding Bojangles and J-bug take- 
offs. Jackie Jay follows with trick 
instruments and zero cornpone 
comedy (New Acts). 

Mello-Mates, mixed foursome, are 
an orthodox harmony group and 
Jay Nemeth is a pleasant ventrilo- 
quist (both New Acts). Clark Kids 
are moppets (Elia, 11, and Michelle, 
his sister, 8, in bedroom slipper 
and barefoot hoofing, with appeal 
on age level plus free style manner. 

In closer, Vidbel’s Baby Ele- 
phants were billed, delayed en 
route, so rushed in for the opening 
shows were Rigoletto Bros. & Co. 
A dance turn went in later for the 
Rigolettas. Latter are pair of male 
vets and a femme in a melange of 
comedy magic, juggling, bellring- 
ing with boxing gloves and gal’s 
“double clown” terping via mani- 
kin enshroudment. Orch cuts the 
show in noblest Roman style, bet- 
ter than the layout deserved. 

Trau. 


Empire, Glasgow 
Glasgow, Dec. 16. 

Tom Arnold presentation of 
“Just Daft,” with Dave Willis, Jack 
Anthony, Chic Murray, Duncan 
Macrae, Robert Wilson, Les Curi- 
bas (4), Alex Don Trio, Audrey 
Mann, Bertha Ricardo, Maidie Mur- 
ray, Pat Ward, Jack Carr, 16 Em- 
pire Girls, Bobbie Dowds Orch; 
staged by Charles Henry; dances, 
George Carden. 


Five Auld Lang Syne headliners 
top this vaude layout, including vet 
comedian Dave Willis and legit 
actor-comedian Duncan Macrae. 
Show is well lit, bright and origi- 
nal, angled for the zany side. 

Opens on colorful line of the 16 
Empire Girls, directed by ace 
choreographer George Carden, who 
has added six London showgirls 
to a local line from the May Moxon 
stable. First entrance of the princi- 
pals is in the garb of English Ted- 
dy-Boys, with fur collars, spiv hair- 
cuts and drape suits and pipeline 
pants. Wins loud yocks. 

Alex Don Trio scores strongly 
with song and instrumental offer- 
ing, also given a crazy slant. Mac- 
rae, who invades pantomime and 
vaude at Christmas each year, of- 
fers a so-so solo spot as a teenager 
gabbing re visits to the local danc- 
ery. Les Curibas are a Continental 
adagio foursome, the males garbed 
in blue sailor rigout who throw 
around two distaffers to good ef- 
fect, and score solidly. 

Comedians garner goodly quota 
of yocks for a potted pantomime, 
mimicking Ye Olde English tradi- 
tion. Jack Anthony, peppy funster, 
takes role of Cinderella, Macrae 
strides as Prince Charming, and 
Dave Willis plays Buttons, while 
Chic Murray and singer Robert 
Wilson pose as Fairies. 

The Empire Girls show talent in 
a luminous “Harlem” opener to 
second half. Anthony gives worth- 
while impressions of other come- 
dians. 

Wilson, kilted 


singer, recently 


returned from a Canada-U.S. tour, | + : ) ; 1 
lin a N.Y. cafe. Martin will go into 


has a varied songalog, and winds 


“Torrie on his Bonnet.” 
top mitting. 
Second-last slotting is held by 
Chie Murray, deadpan comedian. 
He’s partnered by Maidie Murray, 
a  small-in-stature accordionist. 
Company wind with minstrel 
finale. 

Audrey Mann handles the sou- 
brette chores, and foils are Bertha 
Ricardo, Maidie Murray, Pat Ward 
and Jack Carr. Charles Henry has 
staged with good pace. Satisfying 
showbacking from the Bobby 
Cowds orch. Gord. 


Exits to 


Casino, Toronto 
Toronto, Dec. 23. 
Oolan Farley, Bori & Bor, George 
Wong Troupe (6), Ross Wyse Jr. 
& Co., Joey Battalglia, Authors & 





Swinson, Archie Stone Orch; 
“Caine Mutiny” (Col). 

On choreography and _ story-| 
dance plot written by herself, 


elty as headliner this week. 


ley is the midinette 
dress salon who, after the staff has 
left, satisfies her inhibitions by 
pretending she is a customer and 
trying on the various gorgeous 
gowns and wraps otherwise pur- 
chased by the wealthy. Tall, 
blonde looker, with Italian hair- 


Oolan Farley easily scores on a 
In 
this dream girl incident, Miss Far- | 
in a Paris| Dorothy 





cut, is excellent in her ballet work, 
complete with hi-kicks and 
on toes. On novelty of idea, plus 
ballet technique, this is a class 
act, backed by the lissome lady’s 
looks and personality. 

George Wong Troupe (6), four 
men and two women, are the other 
hit of the bill, with the Chinese 
hep and speedy in blue costumes 
for their balancing and double- 
joint contortos in unison on the 
opposite high tables, their pyramid 
building and later hand-to-hand 


dience reception. 

Opening in full-stage for hefty 
comedy value are Ross Wyse Jr., he 
the slapped-about shorty partnered 
by a very tall and shapely blonde 
in white evening gown, for their 
comedy balancing and an adagio 
takeoff that scores. Later spacing 
of Bori & Bor act also puzzles the 


edy dance “team” until it’s re- 
vealed in the finale that the dead- 
pan dummies were projected by 
one man under the costumes, 
Joey Battaglia; singer graduate 
of St. Michael’s Cathederal, To- 
ronto, which turned out The Four 
Lads and The Crew Cuts, makes 
his professional debut here on an 
okay “Seventeen” but then makes 
the mistake of doing a solo of such 
male quartet hits as “Moments to 
Remember” and “Love Is a Many 
Splendored Thing.” His bouncy 
“Rock Around the Clock” is fair, 
but Battaglia has a lot to learn yet 
on song-selling and personality. 
Rounding out are Authors & 
Swinson. On full-stage, with a 
grand piano, these two British 
comics are bad in their cross-pat- 
ter material and timing. Koss 
Wyse Jr. wanders in and out as 
amiable emcee, with nice back- 
grounding for all acts by Archie 
Stone’s house orch. McStay. 








Orange Bowl 


Continued from page 2 











after the group to which the Negro 
paraplegics belong, calling it 
“Friends of the Eastern Paralyzed 
Veterans.’ The Orange Bowl Com- 
mittee specified to Dr. N. Howard 
Hyman, of the paraplegic org, that 
the Negros in the group will be re- 
ceived with “the same courtesy as 
everyone else.” 

Ed Lassman, boss of Wolfie’s 
restaurant, will foot the bill for a 
total group of about 34 (that in- 
cludes attendants) to spend a week 
in Miami during the New Year’s 
holiday. In the group of parapleg- 
ics will be former L.I.U. Negro 
basketball star, Junius Kellogg. 

Move by the Orange Bowl Com- 
mittee is the second in recent 
weeks. Recently the Sugar Bowl, in 
New Orleans, accepting Pittsburgh 
U., which has a Negro gridder, to 
oppose Georgia. 








Bonifaces-Headliners 


=e Continued from page 1 a 
fact, feeling was so strong that 
Martin paid to Podell a reported 
$15,000, the face value of the three- 
week contract, in order to avoid 
playing the Copa. In those days, 
Martin could go across the river 
to Bill Miller’s Riviera, at Ft. Lee, 
N.J. However, that spot was put 
out of business by the N.J. State 
Highway Dept., which decided to 
run the Palisades Interstate Park- 











way through the nitery grounds. 
Since then, Martin hasn’t appeared 


Bros.—incidentally, the only other | by joining with Alex Don Trio in'the Copa May 3 for three weeks. 





spins | 


catches, all over to enthusiastic au- | 


customers on novelty of the com- 








Night Club Reviews 








Beverly Hills, Newport 
Crazy Mixed Up nids” billing in 
catching on readily with regulars. 
Antics are highlighted by the 
Davis takeoff of a slaphappy boxer 
and the team’s satire of the ‘: 64.- | 
000 Question” tv program. Trick} 
hoofing and double drum thump-,| 
ing are added applause clinchers. | 
Walton & O’Rourke, mustached | 
puppetcers, sparkle 20 minutes 
with distinctive showmanship pres- 
entation of novel characters. Pay- 
ing their initial visit, repeats are! 
merited. | 
Back for a second time, the Mu- | 
sical Wades romp free through 17! 
minutes of varied instrumental | 
selections, terps and baton twirling | 
by featured Jackie Burtel, one of | 
three femmes in the quintet. 
“Winter Wonderland” is an ap- 
propriate Yuletide finale for the 
Darbon line, with 
Hyde, singing emcee, and the acts. 


Coll. 








El Rancho, Las Vegas 
Las Vegas, Dec. 23. 


Sophie Tucker, Guy 


Coatinued from page 54 


| price 


Dick | 


| . . 
{do their clever shadow act essaying 


Cherney, | doing 
Eddie Richmond & Manequins (4), | 








production numbers and nudes, 
interpressed with acts and an 
added gambit in winding with a 
star name in Trenet. When caught, 
this immense but appallingly laid 
out and decorated club was jammed. 


The $1.50 minimum brings only a 


soft drink, with alcohol doubling 
the fee. Choice seats call for 
champagne, so in the long run the 
is about the same as the 


next-door neighbor, except that 


there is no cover, and those satisfied 


with their seating need spend no 
more than minimum. It looks to 
become a regular poor man’s 
plusherie. 

Revue itself is a pale imitation 
of Lido ways and terp, with lack- 


lustre dancing, ordinary chorus 
girls and nudes and _ flatfooted 


chorus boys. Costumes are skimped 
on in texture and sumptuousness 
and sketches of western cowboy 
setting, undersea shenanigans, etc., 
all look like parodies. Joannys (3) 


bullfights, figures, ete., on a screen 
before a light. Trio Columbia is 
a fine balancing act, with the male 
the headwork for two 
femmes by balancing them atop 


Ted Fio Rito Orch (10); $2 mini-| chairs on his forehead. 


mum. 





Sophie Tucker radiates the glow 
of her 52 years in show biz as she 
whips out her droll philosophy 
through song in this four-weeker. 
From the standing ovation she 
received on her initial entrance 
first night to the bouquets brought 
onstage at the show’s final curtain, 
Miss Tucker turned the pageant 
parade of histrionics with 
she has become 


new; stunning gowns, zingy mate- 
rial. Even Ted Shapiro—‘‘my gin 
rummy pigeon for 36 years’—has 
a new role in Miss 
She’s made a better than average 
actor out of him, giving him both 
solid straight and punch lines to 
read. The by-play between Miss 
Tucker and her’ keyboard pal 
reaches over into her songology 
which unfold after a few momenis 
devoted to funny business, includ- 
ing an accounting of Miss Tucker’s 
measurements by Shapiro. 

She addressed the gals in “You 
Don’t Have to Be Young and Beau- 
tiful,’ gets philosophical in “Be As 
Big As the World You Live In,” 
introduces a new mythical charac- 
ter, Myron, in “You’re Not Desirin’ 
Me,” parodies “Stout Hearted 
Men” and “Davy Crockett” (wear- 
ing a coonskin), then brings down 
the house as she dons a grass skirt 


With Shapiro and four tootlers 
from Ted Fio Rito’s orch, she re- 
vives the Kings of Syncopation for 
“Some of These Days.” Begoff has 
her auctioning off “top running 
males-——all working parts in order” 


from Liberace. 

Guy Cherney’s easy manner and 
strong pipes register well in the 
center slot. He settles patrons into 
the mood with “Clap Your Hands, 
then slides out a blues “Come Rain 
or Come Shine.” He belts “Big 
Movie Show in the Sky,” gets 
folksy in “The Kentuckian,” then 
swings “I Wish I Was Single 
Again” for the kicker. 

Eddie Richmond and His Mane- 
quins, three shapely lookers, slug 
out a sock repertoire of smoothly 
designed terpsichore, launching the 
show. Opening “Shopping Around” 
is good, and song and dance mime 
of Liberace get roars. Windup 
spiritual followed by Latin choreo 
make for salvo insurance. Fio 
Rito’s orch gives the show a firm 
musical embrace. Alan. 


Robinson Moulin Rouge. 


Paris 
Paris, Dec. 20. 
Martini presentation 
two parts, 
conceived by 


Nachat 
revue in 
Cocktail,” 


of 
Helene 


with Charles Trenet, Lysiane Rey, 
Joannys (3), Trio Columbia, Chor- 
us Girls (9), Chorus Boys (5), Rob- 
inson Orch (24); $1.50 minimum. 





Nachat Martini, owner of three 
Pigalle fieshpots, has opened this 
new cabaret, with a revue and star, 
at low prices, to add a novel aspect 
to the bigscale boite picture here. 


bigness, acts and star puli of 
Charles Trenet, plus its low tab, 
will definitely be a draw for the 
younger and less monied classes. 
Right next door to the original 
Moulin Rouge, it may cut into the 
biz there and the competition is on. 
Robinson was previously a dance- 
hall. 

Show uses the usual format of 








which | 
synonomous | 
through the decades. Everything is | 


Tucker’s act. | 


and lei to terp ‘“‘The Hula Mambo.” | 





, owe in the Chapel’). 


| 


|includes tenors Charles Speed and 
i'Homer 


;}ynne, Tommy Reed Orch 





| stress, 
‘turn date, and the dance team of 


Martini; choreography, Don Little; | 
|costumes, Erte; music, Edu Adamis; | ehores, 
| Nadynne to open. 


|hand after a well-paced 


Though the revue is lacklustre, its| Away from It All” to “Love Me, 


Trenet is in good form and keeps 
up his policy of bringing himself 
and his songs to the people. After 


| playing nabe music halls, he now 


coes this nabe nitery for excellent 
results. His fine songs, singing and 
freshness gets the audience and he 


i veritably has to bow out. Lysiane 
| Rey is Jess successful as lead 
|femme chantoosy. Her parody, 


|harridan songs lose their bite and 


verve when built into nitery num- 
bers, and her flair is still for musi- 
cal comedy or intimeries rather 
that for spectacles. Mosk. 
| Club Crescendo, Houston 
Houston, Dec. 22. 
Commodores (4), Jose Ortiz 
| Orch; members only. 








Commodores, Dallas singing four 
|/now touring the Southwest, is 
drawing allout support from the 
itablers on its return engagement 
ito the members-only spot. Group 
iscores with its rhythmic drive, 
| distinctive, spiritual-flavored vocal- 
istics, and overall “we’re-having- 
fun” presentation. 

Unit sends palms flailing with its 
pumping, up-tempoed “Rain, Rain, 











Rain,” which spots the bass of 
comic-visaged Floyd Gray, whose 
booming tones color all offerings 


ito good effect. Quartet shines on 
;a variety of song-types, as demon- 
strated by a smooth ‘Memories 
Are Made of This,” and infectious 


| effort in the spiritual mode, “Rid- 


’ 


ing on a Train,” penned by four’s 
manager, Artie Glenn (author of 


The Commodores manage to 


from ‘“‘Sophie’s Matrimonial Mart,” | keep up an interesting front by 
the last gem to go being Shapiro, | sincere - looking athletics 
who gets a bid of “a smiling $200” | kneebend, rhythmic swaying and 
'handclap category. 


in the 
They also vary 
the lineup. Songster Eddie Seals 
doubles on piano, turns to guitar 
on occasion, and group, which 


Tankersley, frequently 
splits, with one or two singing at 
piano, others working at second 
mike. Generally pleasant appear- 
ance and enthusiasm that’s con- 
tagious helps sell the youthful 
crooners, who had to beg off after 
a barrage of call-backs on their 
opening show. Bode. 


Hotel Muehlebach, K. C. 
Kansas City, Dec. 23. 
Dolores Hawkins, Nils & Nad- 
(8); $1 
week-nights, $1.50 Saturdays. 





Looks like a happy holiday sea- 
son for the Terrace Grill of the 
Muehlebach with the pert song- 
Dolores Hawkins, in a re- 


“a ,| Nils & Nadynne in for their first 
Champagne | Sie. 


In the usual format, orch leader 
Tommy Reed handles the m.c. 
bringing on Nils & 
They prove to 
have a skillful acro adagio round 
and Nils tosses his partner about 
in some unusual lifts, spins and 
aerials. They go off to a hearty 
10 min- 
utes. 

In her song session, Miss Haw- 
kins shows her versatility on a wide 
range of tunes, from ‘“‘Let’s Get 


or Leave Me” and “For You, My 





| Love.” She’s also in good style on 
i her “Sing You Sinners” and “Any- 
\thing Can Happen Mambo.” She 
makes her 25 minutes a pleasant 
| share of the show, being very 
fetching in a black net gown, and 
getting a good dea! of her personal 
lcharm. across. the lights and 
through the mike. Quin. 


4 
ig. 
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| “Theatre World Annual No. 6” (Macmillan; $3.75) supplies factual 
and pictorial coverage of London’s 1954-55 West End season. Frances 
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‘to win the show’s first genuine | 


. 4 ration, and that was at 10 p.m. | 
Philadelphia, Dec. 6. | OYarton, ‘olloy. Ze Righteous Are Bold 
; orton Gottlieb | Unfortunately she has little follow- | : 7 {Stephens contin o 7 4 valli 
Albert Selden & Morton Gottlieb ier MAME ciate oe eiaions 2 p ues to write and compile the well-illustrated record, 


ical iy in two/up material in the next act. Her or ; 
presentation of musical comec: | UF , in three acts, by Frank Carney. Direcuion, | COVeT and frontispiece are from Terence Rattigan’s new offering, 


acts (14 scenes), with book by Anita Loss. |number is programmed as a “Yo- t a = 
; “ietntet ay by Pierre Barrillei | 4%, A | Dewling; setting, Wats rrait; light- | “Separate Tables” ( , j 
from the French play by Pierre Barri | Yo Dance” and comes as a welcome | 2°” ne 3 ine. Watson Barratt; light- Separat ble program of twe short plays). Higher than average 





The Amazing Adele 


music and lyrics, 





& Jean-Pierre Gredy; 


Selden. Direction, Jack Landau; produc-| reprise to a _ tasteless . number | tures Denis O’Dea, Irene Hayes, Nora | number of American attractions eer the recap, among them Ruth 
tion supervision and dances, Herbert | Galied “Go and Get Yourself a | 2 Mahony. Len Doyle. P. J. Kells, Bryan | Gordon’s “Matchmaker,” “Sabrina Fair,” “Bell, Book and Candle” (with 
Ross; sets, Oliver Smith; costumes, : fC eee 1 a] +, | Herbert, James Neylin, Liam Gannon, | the Harrisons), ““Can-Can.” “Sailor Beware!” “Wonderful T ” 66 
Thomas Becher; lighting, Peggy Clark; | Yo-Yo,” a fatr sample of Selden’s | Mary O’Brady, Frederica Going. At Holi- | ‘” aTy : °° tones a>. ee aceriu town, “The 
musical direction, Saul Schechtman: | vociferous, exuberant but monoto- | dv Theatre, N. Y., Dec. 21, °55; $4.60 | Bad Seed,” “Desperate Hours,” “Kismet” and “Remarkable Mr. Penny- 
orchestrations, Joe Glover; dances iop weeknights, $5.75 Friday-Saturday 


vecal arrangements, Peter Matz; musical 


“nous score. 


‘nights ($5.75 opening). 





packer.” Issue marks the rise of several new personalities, including 





continuity, Donald Pipping; associate pro- | Besi possibilities might be “YOu | wichael Geraty ..... a Len Device | Siobhan McKenna as “Saint Joan” ‘actress is currently on Broadway 

ee een, “ye omen’ | Belong” and “I Wonder,” plus a Mary Geraty ........+.. Nora O'Mahony | 10 “The Chalk Garden”). Annual gives special praise to Peggy Ash- 
ce o ° é . ‘e ; yo © : . > = . © Villi x r , t 6s “gees * } 

Faye, Tommy Grimes; features Peggy |couple of rowdy chorus numbers, | Willie the Post ........... _P. J. Kelly | croft’s “Hedda Gabler,” and te the star of “An Evening with Beatri 

: B ches! s : F Bab = ] ll “ der Anthony Costelle ......... Liam Gannon | ¢ 235: 9 ce 

Cass, Chris Alexander, Don DeLeo. Babe | A second-act ballet ca ed “Under | patrick Geraty Pelilll James Neylin | Lillie. 

Hines, Helen Dowdy, Allen Conroy At | the Ballet,” just what its name im-| Nora Geraty” 0000000007 "Irene Haves | 

Khupert, Philadelphia, Dec. 26, "35. | plies, has a few laughs, but takes | Pr; Moran | ---......... Bryan Herbert | 

Ftta tee ce te eeeeteeees Hegeee pings | much too long, though Miss Clark’s | viother Benedict ....... Frederica Going ® bd 

Mae cc Server J LlLLLLIL. Sonny Spark: | imaginative lighting helps a lot. | Sister Mary ............... Mary O’Brady t its 

Madame Zelda ...<:.sevs- Peggy Css | “Amazing Adele” belongs to the | 

allt ss es + careennee Cris — 7 _musical comedy school of the era.' Eddie Dowling, the noted Gaelo- 
© an MAI .ocvcccgesecsec . = » . . “ Pe ” r . 2 i | e . of y 

Horace Moran Don De. Leo | Spooted last season in “Boy Friend phile, is at it again with an Irish! William Pierson, currently play-; sented at the Church of Saint Cle- 


-""*"" Johnny Desmond 
Steve Wiland, Allen Cerrev 
Joey Faye 


Tony Gaske)s 
Life Guards 
Professor 


‘(which ironically follows it here’. 
it’s going to take something real y 
| drastic to give it even an outside 


pley about religious faith. This one 
is Frank Carney’s “Phe Righteous 


|ing the lead in “Charley's Aunt” 
; at the Houston Playhouse, is set for 


ment, Alexandria, Va. Jan. 18-29,. 
The Yiddish Theatrical Alliance 


Sa sss acca yn cern Enid Markey |a featured role in “Somebedy Up | w; 
: noon Burk remnant sain : ee - ; ; will present an Actors Fun - 
Seca Oe oy Lume | chance. Waters. | Are Bold,” a success at Dublin's | There Likes Me,” the forthcoming | f+ phe 7 at the Second — pene: 
: Jim Stevenson | —_———- | Abbey Theatre but a negligible | Metro film based on the Rocky tre, N. Y. : 
Lucille ......+++++- voress Gene, Carron: | Dancing in the | prospect for the US., either for | Graziano biog, and then for the The N. Y. City Center h 
Hobart «....-+--.++e+0» Bete Abe | Che seed Sind sroadway, films or stock. |; upcoming Broadway revival of os - Uy as 
naais «ck ohacvueee Connie Van F- | a , Shac Ya “Righteous,” titled from an Old ; “Ziegfeld Follies.” =. oe et oie 7 
DRY sas ssnevdarveeeiara<s h Gillis 8 bc. «).. r . : : ceau S$ 
cae k-vahseaa aaa Lee Perkin Walter sun eeotent "oe comedy | festament quotation, is a harrow- ‘ Vv. R. Lang (Mrs. Bradley Phil- to he prestaied aarahe its. ae 
Tene 4 ov en Ree Carlene Carroll | in three acis, by John van Druten. Diree- ing drama about a selfless, coura- lips), of Boston and Frank O’Hara, winter drama season. Mar. 
Bondy on + i aan as eis” Archer | tion, vn Druten; setting. Boris Aeseoens | eae village priest in County | of New York, have been named will play the house from Feb 112. 
ol. ay. q J a . ‘. I y; g g, wel: i A a f 4 . . : sient ° . " . ° . s a . e vane ° 
Charles Aschman | Watsen. At McCarter Theatre, Princevon, ;- tayo who gives his life in saving | first poet-playwrights in residence He’s currently in Tokyo, but does 
Conventioneer .......-5 Jerry Crait | Dae. 20, 755. Reith og ithe soul of a girl possessed by the | by the Poets’ Theatre, Cambridge, a return week at the Bilt L 
Drum Major ....-+7++>. Beverly Barsenti | ee ee aaa i, Mptlonie Steals devil (she's been away in England | Mass., under terms of a grant from | Angeles, slarting Jan, 23" follow: 
ee ee ee eee M . FOOrGe PTEGIQNG ~ .ccceces a ottor anal i. ‘ ail 4 : Ss, ar atl, ’ > 
Mrs. Perry Mott ...vwscess ee — | Ralph Baker ...........- James Congdon | —.¥nere else?). It’s a blather Ing | the Rockefeller Foundation. ; ing a fortnight =e the Geary San 
fs ee, Lt ever e pews el ke.” Be ee arbara Schmers yar *t with- 
Mr. Mott oe | Conchita ‘ Barbara Schmers yarn that nags at the subject with Sara Stamm, operator of the . 


Michelle Reine 
Sonny S»arks 
Doreen Davis 
June Ericson. 
Janet Conway 
Club Crystal Cuties Beverly Barsanti, 
Marlvn Greer, Jeanne Jones, 

Janet Perry, Bobbi Stvne 
a Pez H-dley 
Alvin Beam, 
Harry Lee Rogers 


Moran’s Friend 
Mr. McCrimmon 
Mrs. McCrimmon 
The Misses McCrimmon .. 


Cigarette Girl .. 
Adele’s Attendants... 


Despite replacing half its cast, 
Jonn van Druten’'s ‘Dancing in tre 
Chequered Shade” was still stum- 
bling over its own ineptness when 
it tripped out of Princeton last 
Friday (23) after a four-perform- 
ance tryout before fairly loyal pro- 


out acquiring much pace or force. 

For much of the three acts the 
characters wrangle in the familiar 
manner of Irish plays, as the wind 
mechine howls, _ light-projccted 
clouds scurry across the pi¢tur- 
esque mountain backdrop and the 
bewitched girl rushes’ about, 


Newport (R. I.) Casino Theatre, in 
Harkness Pavilion, N.Y., with 
pneumonia. 


Joe E. Brown will star in “Har- 
vey” at the Paper Mill Playhouse, 
Millburn, N. J. for three weeks 
beginning next Monday (26). 


1 novel, 


Francisco. 


Lynn Austin and Thomas Noyes 
have acquired A. C. Spectorsky’s 
“The Exurbanites,” for 
Broacway production as a musical. 
Scenic designer Oliver Smith and 
producer-realtor Roger L. Stevens 
will be associated with the duo 


Tout... ..'. ts Gene Meyers | Christmas . ic 2 Guthrie McClintic will esent -pr °s tn 
+ is Qian Ga | Christmas trade. If the romantic \:thes on the floor, and moans. ipehiek adeae Were BE phi sot as co-producers. No adaptor, lyri 
Policemen William Guske, Charles Rute | comedy holds any promise ot post- | .54; and shrieks, while the priest |; : &' cist or composer has been set for 
Dancers: Alvin Beem, Grover Dale.| Yule joy for B dway, it will !; 7 : in a one-performance, one-woman } “Ci 
— is. K ae ey SS Sew, 5 ‘ mnutters incantati the mother : the project. 
William Guske. William Inglis, Kenneth | },.¢ to reveal it in Boston. next — c ons, e € matinee at Town Hall, N.Y., next ‘ 
IeRoy, Gene Meyers. Harry Lee Rogers. t-of-town tryout schedule, “'.98s her hands and the father) april g Phyllis Love has returned to 
Beverly Barsanti. Gene Carrons, Marlyn ! On iis out-ol-town tryout schedule. ard brother bicker and curse. cast of the Broadway production 


Greer, Jeanne Jones, Janet Perry, Bobbi 
Styne. : 
Singers: Chartes Aschmann, Jerry Crai¢ 
E4 Grace, Joe Ross. Charles Rule. James 
Sievenson, Betty Abbott, Janet Conway, 


| The showing here was disappoint- 
ing. 

In his latest script, which he has 
also directed, van Druten is no 


Granted that the subject matter 
itself, while of urgent concern to 
playgoers in Eire, tends to be out- 


Rosemary Harris, the British 
ingenue who drew Broadway at- 
tention several seasons ago in Mess 
Hart’s “Climate of Eden,” will play 


ef “Bus Stop” after a 15-week 
leave to appear ip the film “Friend- 
ly Persuasion.” 





Deresn Davie. Fane Erieson, Peg Hadley. | oo, with a message but gives a side the ken or immediate interest | Desdemona in the Old Vic revival " . 
ic B . o 2 Be» op .° “ce ” 3 7 
Show Girls: Jerl Archer, Carlene Car-| routine restatement to the ovez- est U.S. audiences. Even so,| of “Othello” next spring in Len- Arother Legit Angel 
roll, Ruth Gillis, Zee Perkins, Connie | \+ritten subject of s-e-x. As in his; ighteous” seems overwrought, don. Fendy Hiller will play Emilia, 

on Ess. three-character “Voice of the Tur- U®convincing and uncemfortable.| with Richard Burton and Johr 


Songs: “Atlantic City Welcomes You.” 
“What Kind of Grandma Are You?” “My 
Luck Has Changed.” ‘Saturday Night.” 
“Now Is the Time.” ‘The Amazing Adele.” 


tle” of 12 years ago, the author 
has set his action in a Greenwich 





Under Dowling’s indulgent direc- 
tion, the actors (all but two are 


Iago. 


Neville alternating as the Moor and 


4 


Setup on Mass Basis; 
Seek 506 via $5 Antes 


“Treat "Em Rough,” ‘You Belone,” Go| Village apartment. There are four native Irish veterans of Dublin's; Newsweek mag had a clear and 
and, Get Yourself a Yo-Yo” ‘Count On| characters this time, including a| Abbey or Gate Theatres) tend to | provocative summary in last week's ‘ 
ee ee Go Away, Devil.” | -truggling young actress, a wealihy | let themselves go.- Denis O'Dea, | issue of the current legit season on A new attempt is being made te 


“Never Again,” “Who Needs It.” 


This initial musical tryout of the | 


season was greeted at its opening 


by a jammed house that included | 
a number of its backers. That pre- | 


sumably explains the seemingly 


excessive enthusiasm for the pre-' 


miere performance. : . 
As of now, the most optimistic 


thing that can be said about “The | 


Amazing Adele” is that it has a 


| but “lost” former Harvard boy, 
rising Brando-type Hollywood ac- 
, tor, and a sexy little Mexican hash 
slinger. The presence of the latter 
;mever is clearly explained. 

| The problem these four are 
' stuck with most of the evening is 
| the proposition that the dctress 
‘and former college lad have both 
reached the age of 19 without sex 


' experience. The young lady has 


imported for the occasion, plays 
the priest as an inaudible, stone- 
‘faced automaton in the eaily 
| scenes, but works up to a frenzy 
‘of spiritual exaltation at the tri- 
umphant, noisy finaie. 

U.S.-born Irene Hayes. making 
her Broadway debut, has the seem- 
ingly impossible role of the girl 
whose moods range from o0cca- 
sional cheerfulness and gentle af- 


Broadway and in London, Paris 
and Germany. 

Jeanette Kamins, formerly pro- 
duction assistant to Cheryl Craw- 
ford, has joined the staff of pro- 
ducer Kermit Bloomgarden. Her 
play, “Always Welcome,” at one 
time slated for Broadway produc- 
tion, is about to be dene on the 
“Studio One” tele series, with 
Jennie Goldstein as star. 

Lighting technician Edward 





promote legit backing on a mass 
scale. This time a $5 ante is all 
that’s needed to get into the angel- 
ing act. 

Small investors are being wooed 
by a new  preduction-investment 
firm, Theatre Corp. of America, 
which is peddling 60,000 shares of 
common stock (par value $1) at $5 
per share. This minimum is ac- 
tually less than that required by a 


basic theme with possibilities, a | been too timid and the boy appar- fection to agonizing s¢lf-abnega- | , - ante oa h “cee ler ql : 
few talented performers, some ently lacked the opportunity. If t'on and ear-splitting tantrums. | a, — Rta - ee — ie agg net similar operation, Broad- 
nice, if usually garish, settings | this situation is supposed to be She achieves a surprising degree ; 4, typical show biz reaction te a}way Angels, Inc., which sold stock 


given original and striking light- | 


ing arrangements by Peggy Clark, 
a couple of good dance ensembles 


and one of the loudest and brassi- | 


est scores heard here since ‘‘Hazel 
Flagg.” 
It should be added that “Adele” 


needs a whale of a lot more time | 


than its two weeks booked here to 
be even a remote possibility for 
Broadway consideration. 

Anita Loos has had considerable 


cute, charming or sophisticated, it 
misses. 

It is possible that ,through mi- 
raculous recasting, the piay could 
| et across. But as of the Princeton 
| break-in, cuartet of Broadway un- 
| knowns tails to make much of it. 

As the actress, Marjorie Steele 
lacks the required warmth ard 
, brightness. George Maharis, who 
replaced James Congdon, looks a 
jittle more convincing as the he- 


of credibility, with admirabie vital- 
ity and even moments of tender- 
ness. 


Nora O’Mahony is quictly im-| 


pressive in the cliche role of the 
anguished, devout mother. U.S.- 
| born Len Doyle is cenvincing as 
.the girl’s uncomprehending, re- 
sentful and varyingly steedfast 
father. There are also colorful per- 
formances by such brogue brand- 
ishers as P, J. Kelly as a nosey 


| visit to the British House of Com- 
imons. “It’s a real live show,” he 
writes. “The scehic background 
and costumes are exquisite. The 
actors, all live ones here, cap the 
whole performance.” 

Louis A. Lotito, president of City 
Playhouse and general manager of 
the Martin Beck Theatre, N.Y., is 
| having a smash season as a legit 

angel. He has antes in the current 
Broadway shows, “Damn Yankees,” 
| “Inherit the Wind,” “Janus,” “No 





at 50c per share. 

Angels, however, had a gimmick 
reserving the right to refuse sub- 
scriptions of less than $25 for 50 
shares. That outfit, incidentally, 
has been charged with defrauding 
4,000 investors of $400,000 by New 
York State Attorney General Jacob 
K. Javits and has been slapped 
with an injunction preventing sale 
of its stock in N. Y. 


success before with adaptations man actor, but offers little furtner | postman, James Neylin as the girl’s | 7; ” “ar ~ TCA is headed by attorney-stage 
+ “ts sores a9? : ania ’ ‘ ye 1 ee , : - ~ | Time for Sergeants, Silk Stock- : : : 
fi om the Fr ench ( Gigi being a inprovement. Zohra Alton brings violent brother, Bryan Herbert as ings ”» “The renee “Cat on a Hot manager Donald Tt, Coleman, legit 


case in point) and, as already*men- 
tioned, this story by a couple of 


Frenchmen has underlying quaui- , 


ties of appeal. It is, in effect, the 


life to the role of “‘Conchita,”’ as 
a replacement for Barbara Sohm- 
ers, but the role itself has little 
me2zn:ing 


the local dector whose skepticism 
is overcome by the priest's exor- 
cism of the evil spirit, Liam Gan- 
non as the girl’s devoted suitor 


|Tin Roof,” “Chalk Garden” and 
i*Teahouse of the August Moon,” 
| plus the touring “Can-Can,” “Bov 
|Friend” and two companies of 





pressagent Phillip Bloom and actcr 
Lew Gallo. Coleman is president- 
treasurer, Bloom is veepee and 
Gallo is secretary. The three are 


account of a 20th century Joan of Only Donald Hotton, as the ex-| and Mary O'’Brady and Frederica | «poeanouse of the August Moon.” | also directors of the company 
Are who has her own dreams and} Harvard boy, gives the proceed- Going as nuns. all hits or indicated hits, plus the Coleman will be “a suthataatiniic 
gut ot okey yagi ae ings a lift. Playing in an Actors | Watson Barratt has designed a | upcoming “Middle of the Night.” | full time employee” and will nt 
rhe time 1S the 1930's and the | Studio Style, with slouching, dis- vividly atmospheric single setting | “Ponder Heart” and “Happy engage in acti iti ‘ . s 

setting is Atlantic City. The gal’s | jointed posture, unexpected in- combining a windswept mountain | Fella.” He’s had no flops thus far | those of TC Se eS 


name is Adele and, getting a job as 
a waitress in a boardwalk hash 
joint, she fal’s into the toils of a 
bunch of quick-buck people who, 
learning of her clairvoyant gifts, 
set out to make capital of them. 
Most of the characters are un- 
savory, Which may or may not have 


| flection and upbeat line endings, 
end vague, disassociated gentures. 
| With proper tempering and a 
| measure of support, he could pro- 
vide an interesting portrayal. 
Boris Aronson’s single setting 
works well and, except for an odd 
wing-like protrusion over the cen- 





and the cottage interior, which 
Peggy Clark has lighted expres- 
sively. Audre has provided suilably 
' auld sod costumes, Hobe, 





Open Miami Tune Tent; 


| this season. 

Pressagent Bernard Simon, who 
|also operates Package Publicity 
Service for little theatre groups. 
has just published a directory of 
agencies and firms supplying the- 
atrical materials and services, 





Coleman, who owns the only out- 
standing stock, 10,000 shares of 
common which he purchased at $1 
per share, is the only officer-direc- 
tor getting a salary. He’s to be 
paid 20°o of the net profits before 


yarn. dele herself, over, 1S tee cl : : “a op) Ube ; S fence | makes a pr 4 ; 
foe als Po mean cou at, | current, continuing shakedown in New Orleans, Houston? novel by Boileau-Marcejac from Bloom Sat cae ae ont tikes 
tractive person and if anything is | Boston, further cast changes are ‘ ~ ae wi Le | which the Gallic film, “Diabolique.” for any coi on hh 
ag yl 0 gg ale “ical. the Said to be in prospect, including | A new musical tent is slated to| wa. made. He's planning a US.| 022% Coin compensation yet, and 
ct ihe ob should “a plead dues the possible replacement of Miss mt Ai hang rs aod SS tanger ; —_ | legit version. : hi uition amis Hy otter’ BuInees '6c- 
her, even if some of the other | Sicele by Loretta Leversee. As of “2 ame ae canvastop is being) ‘Al Jones, general manager for | UY tTEs until such time as other 
characters :are cut to the bone or | t?@ moment, however, “Dancing” | 5ac ed by Manny Davis, Harry | the Broadway production of “Plain arrangements _ are’ agreed upon. 
scrapped entirely. - seems definitely in the shade as a Lashinsky, Myron Chase, William | and Fancy” will double in that Coleman, incidentally, was pre- 
The new producing firm of Al- Candidate for Broadway, Heny. | *oldsmith and Robert, Stanton andj capacity and as company manager |Vi0USly partnered with radio-tv 
bert Selden & Morton Gottiieb, | William Luntz> Davis, who head-|for the forthcoming Richard Kell- | Wviter-producer Howard Merrill in 


have a nev.comer in the person of 


‘Season’ in Toronto 


| quarters in Allentown, Pa., is pro- 


mar-James W. Gardiner production 


another investment syndicate, The- 


Tammy Grimes to play Adele. It's _ ducer of the touring edition of | of “Ziegfeld Follies.” atre Associates, since disbandec. 

a tough assignment and she isn’t Piast ad Oy. | “Kismet,” while Lashinsky is a The Helen Hayes Concert Drama TCA will not begin operating 
entirely up to the task as yet, but Mervyn Rosenzweig and Stanley | Charleston (W. Va.) metals dealer | Group (also known as the Platform | until $50,000 has been raised via 
she does have magnetism and an | Jacobson, who revived the Red|@24 promoter of traveling shows, | Players) will present a modern|the sale of 10,000 shares of com- 


earnest appeal and it's not unlikely 
she can be built 


Barn strawhat at Jackson's Point. | 


The others are all from Canton, 


dress version of “Hamlet” at the 
Brooklyn (N.Y.) Academy of Music 


mon stock. If that amount is not 


into a more ein- , ‘ : , " aken i , i i 
phatic footlight personality. Ont . last preg will present G., where the Luntz clan operates | next Tuesday (3). Jack Manning so ib a — are ot rn full, 
She shares the love inierest with 2 Yi2 Regan'’s “Fifth Season” at a large iron and steel scrap firm. | will play the title role. The group, Subscribed will be repaid in full. 





Johnny Desmond, who also trie; te Avenue Theatre here, opening Robert Luntz is also partnered with | incidentally, has been invited to Besides investing in Broadway and 
valiantly to keep his head above 749. 23. Ben Lennick directs, with Chase and Lashinsky in LCL En-| do a series of five plays at Colum- road productions, the firm also con- 
the cheapness of the book. Dag- 5Y!via Paige (Mrs, Lennick) in the | terprizes, which books the Canton | bia_U., N. Y., next year. templates spreading into other 
mar, Enid Markey, Joey Faye, east and Sammy Sales and Bill | Auditorium. Nancy Coleman began a three-|fie!ds of entertainment. An ad- 


Peggy Cass and a number of others 
are not so successful. 

It remained for an interesting 
and talented dancer, Mara Lynn, 


Wa'ker co-starring. 

Tne Lennicks have a daily radio 
sho “At Home With the Len- 
‘ nicks,” 


If the Miami venture is profita- 
ble, the group plans similar tent 
_operations in New Orleans and 
| Housten, 


week run in “Damask Cheek” at 


/ kee, last Monday (26). 
| The Chapel Players 
‘of 





|the Fred Miller Theatre, Milwau-' 
| 


visory board, headed by Saint Seb- 
ber, will 0.0. all shows submitted 
to TC for investment, while the 


¥ :. preduction | firm also plans a ticket service for 
Herod the”Great” will be pre-| iis stockholders. 








Wednesday, December 23, 


1955 


VARIETY 


LEGITIMATE 57 





State-Subsidized Legits, Barrault 


Hit Paydirt in Paris Theatres 


* Paris, Dee. 20. 

Latest legit lode is primarily 
from the State-subsidized groups, 
and one private repertoire com- 
pony. Of the State theatres, the 
Theatre National Populaire had 
three new ones, the Comedie-Fran- 
eaise two, and the commercial 
Jean-Louis Barrault-Maceleine Re- 
naud Co., one production. TNP and 
Barrault struck pay dirt while the 
C-F was not up to its usual stand- 
ards despite its recent N. Y. tri- 
umph. Two other plays opened, 
but loom as only moderate entries. 

TNP resurrected Victor Hugo’s 
melodramatic, “Marie Tudor’; Mo- 
liere’s first play “L’Etourdi’ ‘(The 
Dimwit) and the late Paul Clau- 
del’s first pieee, “La Ville” +The 
City). “Tudor” is a hoary melo- 
drama which has the plus factor 
ef being played for its bombast, 
and is saved by the almost savage 
acting of Maria Casares as the 
sensual queen who sends her be- 
loved young courtier to the chop- 
ping block. This looks te be a pop- 
ular addition to the TNP rep. 

“L’Etourdi,” 


also looks to be popular. He gives 
this tale of a shrewd servant, who 
finally manages to get his ancient 
master the girl he wants, a rousing 
rhythm and inventive’ staging. 
Claudel’s “La Ville” was well re- 
eeived by a majority of crix and 
the faithful public of the TNP 
but is more a dissertation than a 
play. It is the least likely to be- 
eome a permanent part of the rep. 

Comedie-Francaise Offers Two 

C-F has put on a 17th Century 
play by Diderot, “Est-Il Bon, Est- 
Il Mechant?” (Is He Good Or Is 
He Evil?) and a revival of Charles 
Peguy’s pre-war, “Jeanne D'Arc.” 
Former has some sprightly farce 
and comedy but is somewhat un- 
evenly played. The latter shows up 
too many of the weaknesses «{ the 
C-F with sombre acting, outine od 
decors and lifeless direction. Buth 
look to be only a part of this sea- 
son’s rep. 

Barrault presented a double bil! 

(Continued on page 58) 


Agent Henry C. Brown 
Protests Equity Inaction 
On Agency Regulations 


New York talent agent Henry 
Cc. Brown has again attacked Actors 
Equity for its failure to revise its 
rules governing percenters. Brown, 
ene of the more outspoken advo- 
cates of a change in the regula- 
tions, sent a previous letter to the 
union, rapping its handling of the 
matter. 

The agent, an official of the inde- 
pendent Federation of Artists Rep- 
resentatives, contends that almost a 
vear had passed since Equity indi- 
cated that a rules change might be 
made. He wrote, “there had been 
a general swell of correspondence, 
with nothing much accomplished; 
much skirting of issues, with hard- 
ly any facing of facts; a tendency 





to delay without a full attempt to | 


devise a positive program for mu- 
tual benefit.” 

Brown’s latest dressing down of 
the union followed his previous ac- 
cusation that Equity refused to 
bargain collectively with agents on 
the issue. The percenters are at- 
tempting to get performer com- 
missions hiked from the longstand- 
ing 5% and also to get exclusive 


representation rights in legit, at | 
present not permitted. 
The union officials reportedly 


favor the requested changes, under 
certain conditions. However, ex- 
cept for one regular meeting and 
several informal confabs, there’s 
been no action on the matter. The 
union reportedly has been too busy 
with its own problems te attend to 
the agent situation, although a 
Committee on Agents Regulations 
was formed to study the matter. 


AGGIE SETS ‘REDHEAD’ 
FOR ANOTHER SEASON 


Los Angeles, Dec. 27. 

Agnes Moorehead will revive her 
one-woman show, “The Fabulous 
Redhead,” for eight one-night 
stands in Pacifie Coast cities start- 
ing in late January, probably in 
Vancouver. 

Last year the film-legit actress 
Visited 126 cities and covered 45,- 
000 miles with her shew. 





which unveils an: 
actor of stature in Daniel Sorang, ; 


a> 


‘Phil Waxman Gets ‘Man’ 





Hollywood, Dee. 27. 

Legit rights to the tv play, “The 
Man Most Likely,’ by Raphael 
Hayes, have been acquired by 
Philip A. Waxman for production 
on Broadway next spring. Teleplay 
was a Kraft Theatre entry last 
year, starring Rod Steiger. 

Waxman is negotiating with Jo- 
seph Pevney to stage 
version, 


What ‘Everybody’ 
Reads Is Clean 


Philadelphia, Dee. 27. 

Nearly everybody in Philadelphia 

apparently going to be kept 
pure-minded. That’s seemingly the 
intention of the Evening Bulletin, 
which has long advertised its claim 
that, “In Philadelphia, nearly 
everybody reads the Bulletin.” 





is 


the loeal citizenry, the Bulletin ad 
censor has recently done a sedate 
dress-up job on display (if the 
word isn’t now obsolete) ads for 
the musical comedy, “The Amazing 
Adele,” currently playing a pre- 
Broadway tryout engagement at 
the Forrest Theatre. For Bulletin 
readers, as a consequence, “Adele” 
tends to be not so much amazing 
as discreet. — 


For the advance mail order ad 
on the show, the Bulletin censor 
had a skimpy brassiere retouched 
so as to be non-transparent and 
eonsiderably more bosom-covering. 
and the ‘sng-limbed gal’s bikini 
bathing >. ‘irs lengthened to hide 
a few inehes of hip. Having thus 
revised saucy Manhattan copy to 
conform to Quaker City standards 
of rectitude, the censor Jet the ad 
‘run. 


The morning Inquirer, the Bul- 
letin’s only serious lecal rival for 
circulation and paid space, allowed 
the naughty ad to run as submit- 
ted. Thus far no one has stormed 
the Inquirer citadel to protest this 
moral laxity, and there’s been no 
reported outbreak of public lascivi- 
ousness, 


Cleffers Strouse, Adams 
Get West End Showing 


An American songwriting team 
will have six tunes in “Fresh Airs,” 
the 


_ new Laurier Lister revue, 
which preems next week at the 
Fortune Theatre, Lenden. The 


numbers were written by composer 
Charles Strouse and lyricist Lee 





For B’way Production «Air: om 


the legit | 


To protect the pristine tastes of | 


Adams. 
“Airs” is a sequel to Lister's 
a Shoestring.” 








Fanny Net 5006; 


! 


Has Paid 120%, 


“Fanny” has netted nearly $500.- | 





|; was made in November. The Saint- 


Phoenix Rises Again on New 1006; 


Had $184,375 


for Fast 2 Seasons 


+ 





‘Flowers’ Rinass $4,000; 
Musical Lost $210,377 


Backers of “House of Flowers,” 
flop musical of last season, have 
been repaid $4,000 on their $240,- 
000 investment. The distribution 


Subber production folded last May 
21 at a $210,377 loss on a 164-per- 
formance Broadway run. 

The $25,623 balance on the Tru- 
man Capote-Harold Arlen musical 





¢ The Phoenix Theatre, currently 
‘eo its third season, 


is operating 
with fresh capital. It’s been re- 
financed at $100,000, under a new 
limited partnership. There’s also 
provision for 50% overcall. The 
new coin is intended to carry the 
stock showcase over a three-season 
period, beginning with the current 
semester. 

The original partnership agree- 
ment was for only two seasons 
ending with the 1954-55 frame. The 
initial capitalization on the ven- 
ture, which preemed Dee. 1, 1953, 
was $125,000. There was no pro- 


, 000 thus far on a $275,000 invest-| is being retained by Saint-Subber | vision for overcall, but producer 


; ment. 
| the profit on the David ig 
| Joshua Logan production was | 


$415,753. 
picked up around $70,000 more on | 
| the ensuing eight weeks ending | 
| last Saturday (24), 
| The profit distribution on the | 
|S. N. Behrman-Logan-Harold Rome 
| tuner was $330,000 as of the ac- 
counting. split 50-50 between the 
| management and backers. During 
| the five weeks ending Oct. 29, the 
Ezio Pinza-Walter Slezak starrer 
earned $91,547 operating profit on | 
virtual © capacity 
period. 





N. Y. There has still been no ac- 
counting tor the weekly eperation 
between June 6 and Sept. 24. 


‘Wagon’ Still Working; 
Loss Cut to $49,459 


“Paint Your Wagon” has now re- 
covered more than half of the $95,- 
936 it lost on its 1951-52 Broadway 
run. The deficit on the Cheryl 
Crawford production now stands at 
around $42,200. That’s based on 
an accounting covering the three- 
month period ending last Oct. 31. 

According to the statement, in- 
come for the three months totaled 
$1,958, reducing the loss on the 
Alan Jay Lerner-Frederick Loewe 
musical to $49,459. The revenue 
included $1,924 in Australian roy- 
alties, plus $360 from stock rights, 
less $326 for various expenses. 
was also noted that approximately 
$7,250, forthcoming in additional] 
Aussie rovalties, was not reflected 
in the accounting. 

The distribution to backers as of 
Oct. 31 was $194,063 on a $247,500 
investment. Cash available as of 
that date tallied $3,978. 








business for the | 


As of Oct. 29 accounting, | to cover future or contingent lia-|T~ Edward Hambleton and Norris 


bilities. If some of these disburse- | Houghton raised an additional $59.- 
ments aren’t necessary, the balanee | 375 quring the latter part of the 


investors. 


‘Teahouse Earns 


$900,000 Profit 


The Broadway production 
“Teahouse of the August Moon,’ 
getting supplemental revenue from 





of 


’ 


Maurice Evans - George 
Schaefer production earned about 
$8,000 on its New York operation 
on that particular week, plus 
around $5,000 as its share from 
the two touring companies under 
the management ef Howard Lind- 
sdy & Russel Crouse. As of Nov. 5, 
the total net profit on the original 
production was $837,307, of which 
$746,398 had been distributed. On 
the basis of the standard 50-50 split 
between management and backers, 
that gave the latter 373° profit to 
date on their $100,000 investment. 

The Evans-Sehaefer operation 
gets 5% of the gross and 25° of 
the profits of the L & C touring 
companies, which were separately 
‘financed. The first touring edition 
had earned $271,461 net profit ‘be- 








It | fore payment of the 25% share to | 


the parent company), as of Nov. 12. 
It had distributed $220,000 profit 
;on its $65,000 investment. The 
| show, playing an extended engage- 
/ment in Chicago, is taking a layoff 
this week. Burgess Meredith is 


| topstarred, with Hugh Reilhkey due 


(Continued on page 58) 
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It’s figured the musical | involved wili be returned to the | second season. Most of the origi- 


nal investors are still participating. 

So far this season, there have 
| been three major offerings at the 
| house, The first was French mime 
Peper Marceau, who made his 
| American debut in a smash fort- 
| hight’s stand. This was followed by 
| “Carefree Tree,” a new play by 
| Aldyth Morris. It played to poor 
business and was closed after three 
Soren The third and current en- 
| try is “Six Characters in Search 
|0f an Author,” now in its third 


The musical is currently in its | ‘wo tour companies, a London edi- | week, 
61st week at the Majestic Theatre, | tion and various foreign language 
| versions, has now piled up almost 
| $900,000 profit. On one recent week 


| it netted about $13,000. 
| The 


Top investor in the off-Broadway 
| project has been Hambleton, who's 
| stake in the new partnership is 
$46,000. He originally put up $37,- 
500 and then an additional $20,156 
when extra coin was needed to 
carry the operation through its 
second season. Producer-realtor 
| Roger L. Stevens is another big 
backer. His stake in the new part- 
nership is $10,000. He had con- 
tributed a similar amount to the 
original capitalization and another 
$5,000 when additional coin was 
raised. 


‘Bus’ Nets $228,615, 
Has Paid 316% Profit; 
Road Company Recoups 


The Broadway production of 
“Bus Stop” has netted $228,615 
thus far on a $60,000 investment. 


| 











| As of a Dee. 3 accounting, the 
| Robert Whitehead - Roger L. 
| Stevens production had distribu- 
; uted $190,000 profit evenly be- 


| tween the management and back- 
| ers, giving the latter 316° 0 net on 
their ante. 

The N. Y. company operating in- 
come for the nine weeks ending 
Dec. 3 was $56,404. That amount 
was reduced by $1,028, represent- 
ing unrecouped cost on the na- 
tional company, currently at the 
American Theatre, St. Louis. The 
touring edition finished a five-week 
Chicago stand last Saturday (24) 
and is figured to have moved into 
the black there the week following 
the accounting. 

Operating profit on the hinter- 
land edition tallied $13,115 for the 
nine weeks ending Dec. 3. That 
income included a $2,061 profit for 
four weeks at the Geary, S. F., 
plus $9,788 for three weeks in Kan- 
sas City, St. Paul and Minneapolis. 
Another $1,266 was picked up dur- 
ing the first two weeks at the Sel- 
wyn, Chi. 

Harold Clurman’s 5° share of 
the nine-week profit, which he gets 
in addition to his regular director 
royalty of 2% of the gross of both 
companies, was $6,907. The total 








profit on the production, inci- 
dentally, also includes’ revenue 
thus far from 20th-Fox on the 


screen rights to the William Inge 
play. 


‘DUCK’ A CLICK, LONDON; 
SET FOR TELEFILMING 


London, Dec. 27. 

John Clement’s revival of “Wild 
Duck” is linked with his tv drama 
programming for Associated - Re- 
diffusion, the commercial weekday 
programmers in the London area. 
After its limited eight weeks sea- 
son, the Ibsen will be filmed for 
subsequent airing. 

The production, which opened at 








;the Saville last Wednesday (21), 
istars Emlyn Williams, Michael 
|Gough and Dorothy Tutin. It 1s 
| superbly staged, delicately acted 


| and should be a boxoffice success 
i for a restricted run, 
ia prestige show 


as well as tor 
for television. 
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Show Abroad 


A Girl Called Jo 
London, Dec. 16. 


sinni & Dunfee presentation of a 
micas comedy in two acts (14 scenes). 
Book and lyrics, Peter Myers, Alec — 
hame David Climie, from Louisa M. Al- 
cott’s “Little Women” and “Good Wiv es”: 
i John Pritchett. Direction. Denis 


sic, J ou 
Carey: choreography, Michael C harnley; 
decor, Hutchinson Scott; orchestrations, 
Philip Green. At ppg rd Theatre, Lon- 

», 15, °55; $2.5 op. 

oe ach oases Kenneth Edwards 
Mrs. March ....+..++++: Noel Dyson 
Meg ee Tre cer Marion Grimaldi 
: Sree reer ee ak Joan Heal 
Teer re Virginia Vernon 
aie oki So tte eases ees ee Dianne Todd 
Aunt March ......-cccess: Hazel Hughes 
Maid a err Gwen Nelson 
General Lawrence ...--.--- James Rastan 
Ear De Denis Quilley 


Edward Woodward 
Edouard Ashley 
Donald Barclay 


John Brooke meee 


re er ere ete Bessie emt 
De 5... cusuieeuas ees George Howell 
Sally" Paina: ¥ waste Margaret Sawver 
Prof. Bhaer ....cscces. Peter Dyneley 





“A Girl Called Jo” cannot pre- 
tend to be Britain’s answer to the 
slick polished and tuneful musicals 
imported from Broadway. This 
adaptation of Louisa M. Alcott’s 
“Little Women” and “Good Wives” 
is an overdose of sentimentality, 
not distinguished for its wit, and 
with a score which makes no last- 
ing impression. It is strictly for 
the local trade and has only mod- 
est hopes for a run. Definitely not 
for Broadway. 


The production is an odd bit of 
casting for the three writers, Peter 
Myers, Alec Grahame and David 
Climie, who have deservedly made 
a name in the past few years as 
high grade satirists, with effective 
and biting sketches for sophisti- 
cated revues. This is a complete 
switch for them, and they miss 
rather badly. 


Occasionally they attempt to 
give the authoress’s treacly treat- 
ment a shot in the arm, but this is 
usually out of place. They’re not 
particularly helped by John Prit- 
chett’s tunes. There is nothing dis- 
tinguished about any of the songs, 
and while the music is pleasing 
enough, it lacks the quality of en- 
durance. Visually, however, the 
production is attractive, with cos- 
tumes and decor by Hutchinson 
Scott a notable feature. 


The three authors have kept 
quite faithfully to Miss Alcott’s 
basic characters, and the story of 
the four March daughters is re- 
lated with painstaking sincerity. 
The title role is portrayed by Joan 
Heal, more in the revue idiom than 
in the tradition of the story. She 
bubbles over with vitality, sings 
her songs with commendable _vi- 
vacity, but never really convinces. 

As sister Amy, Virginia Vernon 
displays a refreshing talent. This 
girl has looks, charm and dances 
well. In one ballet sequence, vir- 
tually superimposed on the main 
story line, she gives a standout 
terping display. Marion Grimaldi 
plays Meg with likeable pertness, 
and Diane Todd reveals. vocal 
prowess as the weakling sister 
Beth. Her deathbed scene lacks 
the tear jerking qualities of the 
original story. 

Denis Quilley, who collared the 
notices in a _ recent short-lived 
musical, plays the boy next door 
in a pleasant and friendly way. He 
makes effective use of a pair of 
good pipes. Noel Dyson as Mr. 
March, James Raglan and former 
Hollywood star Bessie Love are 
other prominent members of the 
cast. 

Denis Carey’s staging leaves the 
impression that he _ deliberately 
chose to let the plot: run _ its 
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We have been serving theatrical 
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course, rather than impose a stern 


ings, so the show tends to seem 

colorless and slow moving, and 

lacking in punch and enthusiasm. 
Myro. 


ROSES’ P.A. PROTESTS, 





New York. 
Editor, VARIETY: 


I write to take issue with the 
article in last week’s issue stating 
that my reason for putting Sean 
O’Casey’s picture on the cover of 
the “Red Roses for Me” playbill 
was to provide ‘‘added promotion 
for the opener.” I have never 


and I would like to make it clear 
that I said, “I bow to no one in 
my respect for Helen Hayes, but 


O’Casey, the author, and to Gor- 
don W. Pollock, the producer of 
the play. I see no reason why the- 
atregoers attending the opening 
should be confused with a photo- 
graph entirely unrelated to the 
play they are about to witness.” 

1 certainly do not feel that the 
mere use of O’Casey’s picture on 
the cover cf the Playbill could 
ever serve as “added promotion” 
for anything. 

Phillip Bloom, 

(p.a. for “Red Roses for Me.”’) 

(The management subsequently 
reversed its decision about the 
Playbill cover for “Red Roses for 
Me,” and arranged to conform with 
the policy of all other Broadway 
shows this week in using Helen 
Hayes’ photo on the program. The 
whole idea is by way of tribute to 
the star, whose 50th anniversary 
on the professional stage is being 
celebrated this week.—Ed.) 


Power Mulling Cruicible 
As Vehicle for London 


Pittsburgh, Dec. 27. 

Tyrone Power, who closes this 
weekend in “A Quiet Place” in 
Washington, revealed during the 
show's tryout here last week that 
he may star in a London produc- 
tion of Arthur Miller’s “Crucible” 
this season. The drama would have 
to be done immediately, as the 
film-legit actor has only six months 
available before his next screen 
assignment. He’s also mulling sev- 
eral other stage projects. 

“Place,” by Julian Claman, folds 
next Saturday (31) at the National, 
Washington, after a single week of 
an originally- booked fortnight 
stand. The tryout opened in New 
Haven, then played Boston, Cleve- 
land and here. It was also origi- 
nally slated for a tuneup run in 
Philadelphia prior to its now-can- 
celled Broadway preem. 

Power made an apeparance on 
the London stage several seasons 
ago in the West End edition of 
*‘Mister Roberts.” 


Plan Mixed Cast ‘Arm’ 
For Stage in West End 


British producer Victor Payne- 
Jennings is mapping a mixed-cast 
legit version of “Man With the 
Golden Arm” for London this sea- 
|son. Show would be produced in 
| association with Jack Kirkland, 
| who previously adapted Broadway 
| version of the book-film success. 
| Payne-Jennings wants to have 
| the key character, portrayed on the 
| screen by Frank Sinatra, as a Ne- 
‘gro and is negotiating with Sidney 
, Poitier to play the lead. Producer 
|also is dickering with Arnold 
| Stang, who created the role of Sin- 
| atra’s sidekick in the film, to re- 
prise the role. 


























‘Teahouse’ Profit 


=m Continued from page 57 Gam 





to take over as costar Jan. 26, suc- 
ceeding Scott McKay. 

' The second touring troup, star- 
ring Larry Parks, still had $21,878 
to recoup as of Nov. 26. After that, 
it will pay the parent company 25% 
of the profits, besides its basic 
royalty of 5%, of the gross, It was 
also capitalized at $65,000. 

The original edition of the John 
Patrick-Verne Sneider comedy is 
currently in its 116th week at the 
Martin Beck, N. Y., with Terence 
Killburn substituting for Eli Wal- 
lach as costar with John Beal. Wal- 
| lach is on a leave of absence for a 





i film assignment. 





directorial will upon the proceed- | 


Paris Paper Echoes Rap 
On No-Pass B’way Shows 


Perennial beefs by foreign critics 
in New York over their difficulty 
in obtaining press passes to Broad- 


way productions was echoed last | 


month in the Paris publication, Le 
Figaro. The paper ran a two-para- 
graph story noting that the perma- 
nent French correspondent in N. Y. 
had been unable to obtain seats for 


WILL USE HAYES PHOTO | ye rence es ory ine 





used the term “Added promotion” | 


my loyalty on this occasion is to | 


Gates.” 
The yarn then stated, “Conse- 
'quently our correspondent, Leo 


| Sauvage, has asked us to apolo- 
| gize to our readers for his being 
junable, under the circumstances 
(hardly justifiable), to cover the 
opening on Broadway of these two 
French plays.” 











Paris Legit 


Continued from page 57 











with Lope De Vega’s 16th Century, 
“Le Chien De Jardinier” (The Gar- 
dener’s Dog), adapted by Georges 
Neveux, and a mime-drama by 
Jules Supervielle, ““La Suites Des 
Courses” (After the Races). “Jar- 
dinier” benefits from fine mount- 
ing as it details the vacillating de- 
sires of a rich widow. Though lack- 
ing spirited playing, this has 
enough entertainment facets to 
make it a paying rep addition. 
“Courses” uses the mime charac- 
ter of Baptiste which Barrault cre- 
ated some time ago. This has some 
‘clever use of scenery, but the 
mime is depleted by use of song 
and never makes this story of a 
horse owner really taking theatre. 


Other commercial openings are 
“Ce Diable D’Ange” (This Devil- 
ish Angel), by Pierre Destailles 
and Charles Michel, at the Come- 
die Wagman, and Victor Francen’s 
adaptation of Ladislas Fodor’s “Le 
Troisieme Jour” (The Third Day) 
at the Ambassadeurs. Neither looks 
in for an exceptional stay. “Ange” 
uses that old gambit of a trio 
killed in an automobile accident, 
the three getting a chance to re- 
turn to earth for their salvation. 
Obvious comedics give it little 
chance for the U. S., but this small 
theatre may support “Ange” for a 
moderate run. 


“Jour” depicts the essence of be- 
lief versus atheism. Though well 
directed by Victor Francen piece 
goes through its obvious course too 
glibly. It looks to have only a 
fair run if not anything of hit 
proportions, Critics were split on 
it. 

Light Entries for Xmas 

A flock of lightweight legiters 
is being brought in for the holi- 
days. Most likely to succeed is a 
frothy one by Jean-Bernard Luc, 
“Les Amants Novices” (The. No- 
vice Lovers) at Theatre Montpar- 
nasse-Gaston Baty. This depicts 
the latest marriage 6f a much-di- 
vorced Italo Prince whose new 
bride is a pert French upper-bour- 
geois girl. This trifle has telling, 





adroit direction by Jean Mercure. 
Not likely for U.S., this looks in 
for a longrun here. 


Two Oscar Wilde plays have 
been taken out of mothballs with 
“Lady Windermere’s Fan” at the 
Heberot, an adaptation by Michele 
Lahaye, and ‘“‘Ideal Husband” at the 
Oeuvre, a version by U.S. journa- 
list Jack Palmer White. Both are 
melodramatic comedies of uncon- 
ventional women who burst in on 
stiff Victorian London society to 
bring blackmail and _ difficulties. 
Both are museum pieces and may 
get moderate to hit runs. 


Theatre En Rond looks to have 
a hit in “Enter Chien Et Loup” 
(Between Dogs and _ Wolves), 
adapted by Gabriel Arout from the 
Italo play of Paolo Levi. Theatre- 
in-round production fits in well 
with this rapidly moving, scenic 
play. All is in the savvy staging. 
This has enough to make for off- 
Broadway chances. It is more 
problematical for Broadway but 
would do as a film. 


Theatre La Bruyere has a re- 
prise of Jacques Audiberti’s play, 
“La Mal Court” (Evil Runs), with 
Suzanne Flon essaying her first big 
role. This is about an honest Prin- 
cess who runs into evil due to the 
intrigues in the court of her fu- 
ture husband. Miss Flon plays 
with savor and brillianee. In for 
a limited run, this looks headed 


for fine boxoffice returns. Little 
likely for Broadway. 
Theatre Des Arts’ entry, the 











operetta, “Toutou,” by Jean Blon- 
'del with music by Ackerman, will 
| probably have a short lite. 








TO TOUR GAB VERSIONS 
OF TRIO BY STEINBECK 


A platform-style production of 
three novels by John Steinbeck is 
scheduled for a concert-lecture cir- 


cuit tour beginning next Septem- 
ber. The presentation, tagged ‘‘The 
Best of Steinbeck,” will be sent 
out by Stephen Rose, in association 
with the special attractions division 
of the William Morris Agency. 


The offering will comprise adap- 
tations by Reginald Lawrence from 
“Grapes of Wrath,” “Of Mice and 
Men” and ‘Tne Valley.” Lawrence 
is the author of “Sweet Bells 
Jangled,” a play that triéd out in 
1933-34 with Jane Cowl as star. 
Constance Bennett,, Tod Andrews, 
Robert Strauss and Frank McHugh 
will make up the entire cast. 


No director has been set for the 
production. The project is one of 
the first to be initiated by Rose, 
who’s formed a new Office in a 
merger with Management Associ- 
ates, headed by Jack Vaughan. 
Rose was previously head of the 
radio-ty department of National 
Concert Artists Corp. and had also 
been active as a tv producer. 
Vaughan will handle tv. program 
development for the new opera- 
tion. 


Most-Optioned Rodell, 
Least-Produced Champ, 
Collects Anew with ‘Owl’ 


Hollywood, Dec. 27. 
If it weren’t for Broadway op- 
tions, John S. Rodell would prob- 


ably have to consider himself a 
screenwriter rather than a play- 
wright. Between bills-paying film 
assignments, Rodell has become 
the - most-optioned and _ least-pro- 
duced (on Broadway) dialog-script- 
er in the writing racket. 


The spot-news hook in the situ- 
ation is that Rodell’s newest play, 
a comedy titled “An Owl by the 
Horns,” has just been optioned for 
Broadway presetation by actor-di- 
rector-producer Robert Ellenstein. 
Since 1933, with the optioning of 
“Flood Tide” by Harry Bannister, 
the playwright has turned out 15 
full-length scripts (he thinks). 


He’s inclined to minimize that, 
but figures that his record of hav- 
ing had 10 of the scripts optioned 
(in some cases several times) and 
seven produced off-Broadway in 
strawhat, winter stock, etc., is per- 
haps unusual, if not unique. Ro- 
dell believes he also has the rec- 
ord (at least on a numerical basis) 
for driving play agents daffy. He 
thinks that perhaps Audrey Wood, 
who represented him on the “Owl” 
option, may crack the jinx. 

Among the Broadway producers 
who have reduced their bank bal- 
ances by optioning his plays, Ro- 
dell lists Alfred de Liagre Jr., 
Carly Wharton, Martin Gabel, Ma- 
rie Louise Elkins, Lee Simonson 
and the late Margo Jones. The 
latter produced Rodell’s “The 
Brothers” last year at her Thea- 
tre '54 in Dallas. 








Fromkes-Sainer Group 
Rebuys Playhouse, N.Y 


A syndicate, headed by Harry 
Fromkes aad A. L. Sainer, has 
purchased the Playhouse, N. Y., 
from Ben Marden for $750,000. 
Ownership of the theatre is expect- 
ed to change hands around April 
1. Fromkes is the former owner 
of the Playhouse, having sold the 
property to Marden in 1946. 


Sainer, an,attorney, is co-owner 
and operator of the Woodstock 
(N. Y.) Summer Playhouse. The 
transaction will not effect the 
scheduled Jan. 11 opening of 
“Dancing in the Chequered Shade” 
at the house. 





‘Husband’ Due for Fold; 
Nelson Will Do ‘Darling’ 


Barry Nelson will return to 
Broadway next season in “Wake 
Up, Darling,” new play by Alex 
Gottlieb, listed for production by 
Gordon W. Pollock. Nelson was 
last seen on Broadway in “Moon 
Is Blue.” His current television se- 
ries, “My Favorite Husband,” has 
been cancelled. 


Actor was originally sought for 
the “Darling” assignment, but was 
unavailable because of the televi- 
sion series. With the tv show due 
to fold, Pollock has revived plans 
for the legiter. 


Baird Puppets Natural y 
Holiday Fare for Kids 
(And Parent Escorts) 


Credit Bil and Cora Baird with 
putting on the kind of pleasant 
children’s entertainment that par- 
ents pray for in the post-Christmas 
holidays, when the kids are home 
and shows designed just for them 
are traditionally hard to find. The 
Bairds’ Marionette Theatre, which 
opened a limited run Monday (26) 
at the Phoenix Theatre, N. Y., is 
fun and it’s produced with an eye 
to action. However, it leaves some- 
thing to wish for for the younger 
age group. 

The Bairds and their crew— 
Frank Sullivan, Franz Fazakas, Roy 
Hedge, Carl Harms and John Glen- 
non—have put together a show 
that gets a delighted response from 
its young audience, particularly in 
the first part, “Ali Baba and the 
Forty Thieves.” The entire stage 
of the Phoenix is used for the pro- 
duction, and Burt Shevelove’s di- 
rection insures that there’s never 
a dull moment. Staging is extreme- 
ly clever and resourceful, and of 
course there’s no one quite like 
the Bairds in maneuvering their 
big puppets. 

For some reason, never defined, 
producers of children’s entertain- 
ment seem to be under the im- 
pression that, to be ultimately ef- 
fective, they must season their 
shows with something to “terror- 
ize” the kids. Undoubtedly, there 
is something to the theory that 
youngsters come close to enjoying 
being frightened in a mild way. 
But it’s hardly necessary to be so 
graphic in “Ali Baba” when it 
comes to chopping off the head of 
Cassim, “the rich and cruel broth- 
er.” The scene, and subsequent 
dialog, should be trimmed for the 
sake of the four and five-year olds 
in the audience. 

While the. Baird marionettes are 
delightful — and presold via tv— 
the second half of the show has a 
tendency to drag a bit and could 
be cut advantageously. Bil Baird 
and Cora come on stage for an 
entertaining bit, but the “Too Old 
to Cut the Mustard” enactment and 
the “Crazy, Man, Crazy” stanzas 
could safely be eliminated. Either 
that, or they should be replaced 
by something accompanied by mu- 
sic in a different vein. The under- 
10 brigade, exposed to a stage pres- 
entation, might also be introduced 
to something better than jive 
pieces. 

Marionette Theatre is produced 
by Bil Baird. It has many laughs 
and is full of those precious little 
touches that have the youngsters 


roaring. With some reservations, 


this is sock entertainment that’s 
as much a treat for the children 
as it is fascinating to the parents 
that accompany them. Hift. 





Present Outdoor ‘Voice’ 
At Tampa This Winter 


Tampa, Fla., Dec. 27. 

A new outdoor drama, “Voice in 
the Wind,” will be presented this 
winter in an amphitheatre cur- 
rently under construction at near- 
by Ruskin. The offering, written by 
Kermit Hunter, will be produced 
by the Florida Outdoor Drama 
Assn,- The play deals with early 
Florida history. 

“Wind” will be directed by David 
Samples, with musie composed by 
Jack Frederick Kilpatric. 


RARE THEATRE PROGRAMS 


1850 - 1890. Guaranteed authentic. 
Perfect condition—mounted, ready 
to frame. Edwin Booth—Jefferson 
—Drew—Salvini—Lillian Russell— 
etc. Shakespeare's plays—popular 
plays of last century. Ideal gift for 
theatre lovers. $5.00—$10.00— 
$15.00. Illustrated price cata- 
logues FREE. Supply limited! Old 
Programs — Box 528-¥ — Newton- 
ville, Mass. 

















BONITA PATRICK, also known as 
BETTY STERN, wardrobe mistress, 
—to your financial benefit, contact 
Herbert Thau, 401 Broawday, 
New York 13, N.Y. 

















A New Play by Misjean's Uncle 


LOVELY TO REMEMBER 


$5 per copy 
KRUM OAK BOOKSHOP 
228 Columbus Ave., New York 23 
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It's Murder in Chi; ‘Kismet’ $13,400, 
‘Anastasia 10/56, Bus Stop’ $11,800 


Chicago, Dec. 27. 

Four shows bucked the tradi- 
tional Xmas-week slump here, with 
the smash “Teahouse of the August 
Moon” taking a layoff for the 
semester. Prospects are bright for 
the current intra-holiday stanza. 

“Plain and Fancy” is due Jan. 
24 at the Great Northern, and “In- 
herit the Wind” is slated for Feb. 
6 at the Blackstone. “Bus Stop” 
left town last weekend and the 
current ‘week finales “Kismet” 
here. 

Estimates for Last Week 

Anastasia, Blackstone (3d wk) 
($4.50; 1,450) (Dolly Haas, Eugenie 
Leontovich, John Emery). Almost 
$10,500 on subscription (previous 
week, $13,800); ends tour here 
Jan: 4. 

Bus Stop, Selwyn (5th wk) ($5; 
1.000), Nearly $11,800 (previous 
week, $17,900); closed Saturday 
(24) to continue its tour. 

Kismet, Erlanger (3d wk) ($4.95; 
1.500) ‘(Earle MacVeigh, Margot 
Moser, Marthe Errole, Donald 
Clarke). Almost $13,400 (previous 
week, $14,800); departs Saturday 
(31) to resume tour. . 

Pajama Game, Shubert (6th wk) 
($5.50; 2,100) (Fran Warren, Larry 
Dougias, Buster West). Nearly 
$30.000 (previous week, $36,000). 

Teahouse of the August Moon 
(15th wk) ($5; 1,335) (Burgess 
Meredith, Scott McKay). Laid off 
jJast week; had been doing capacity 
at over $35,000 until the pre- 
Christmas slump set in. 


Ty’s ‘Place’ 12G, Pitt; 
‘Limit’ Tryout Current; 
Pic Policy For Nixon 


Pittsburgh, Dec. 27. 

“Quiet Place” lived down te its 
title here last week. The Tyrone 
Power starrer, playing a _ pre- 
Broadway week at the 1,700-seat 
Nixon Theatre, grossed a sombre 
$12,000 at a $4.20 top. The star’s 
personal b.o. draw was apparently 
offset by the combination of nega- 
tive reviews and traditional pre- 
Christmas doldrums. The show 
folds this week in Washington. 

“Time Limit,” a Theatre Guild 
tryout, is current at the Nixon as 
a Guild-American Theatre. Soci- 
ety subscription offering, with the 
touring “Bad Seed,” starring Nan- 
cy Kelly, due next week for a sin- 
gle stanza, followed bythe two 
dark weeks and then, for the week 
starting Jan. 23, the touring Brit- 
ish musical comedy importation, 
“The Boy Friend.” 

With legit bookings scarce there- 
after, the Nixon then switches to 
a film policy with the screen edi- 
tion of “Guys and Dolls” in for 
a run, 


‘TIME’ FAIRISH $12,500, 
SOLO WEEK IN BALTO 


Baltimore, Dec. 27. 








Considering . the usual _pre- 
Christmas slump, “Time Limit” 
‘formerly “Valor Will Weep’) 


drew a fairish trade at Ford's last 
week, witha $12,500 gross. The 
Broadway-bound Theatre Guild 
production, the season’s second 


+ 


| its 


| 


| 
| 








‘Boy Friend’ 0.K. $36,000 
On First Week in Wash. 


Washington, Dec. 27. 

Despite the pre-holiday slow-up, 
tHe touring “Boy Friend” pulled a 
surprisingly healthy $36,000 gross 
at a $4.95 top last week at the 
1,542-seat Shubert Theatre here. 
With the festive holiday conditions 
this week. receipts for the musical 
comedy should register a spectac- 
ular jump. 

The National Theatre, dark last 
week, relighted last night (Mon.) 
with the death-bed stanza of “A 
Quiet Place,” “Julian Claman’s 
new play starring Tyrone Power. 
The Playwrights Co. production, 
booked for a tryout engagement, 
but walks the plank next Saturday 
(31) as a pre-Broadway fatality. 


‘Enough’ Loss $53,486; 
Tour Looks Doubtful; 
Stevens Top Backer 


“Dark Is Light Enough,” last 
season’s Katharine Cornell-Tyrone 
Power starrer, lost $53,486 in 24 
weeks on Broadway and the road. 
The Christopher Fry drama, pre- 
sented by Miss Cornell and Roger 
L. Stevens by arrangement with 
the London production firm, H. M. 
Tennent, Ltd., was financed at $74,- 
700, including $14,700 overcall. 


The show had a 13-week road 
tour prior to its nine-week run last 
spring at the ANTA Theatre, N. Y. 

Top backer was Stevens, with a 
$24,000 stake. Others included 
legit-film producer Frederick Bris- 
son and his actress-wife, Rosalind 
Russell, $600 each; investor How- 
ard S. Cullman, $3,600; legit press- 
agent William Fields, $1,200; Al- 
fred R. Glancy Jr., associated with 
Stevens in the latter’s realty deal- 
ings, $2,400; Leonard H. Golden- 
son, president of United Para- 
mount Theatres, $1,200; Gertrude 
Macy, Miss Cornell’s manager, 
$12,000; Power, $1,200, and Lee 
Segall, Dallas radio station owner 
and financier, $1,200. 

Previously announced plans for 
Miss Cornell to take the play on an 
extended tour this season are now 
apparently uncertain. However, 
the actress underwent a lung 
operation and nothing has recently 
been said about going on the road. 


‘Shade’ 6G (4), Princeton 


Princeton, Dec. 27. 


“Dancing in the Chequered 
Shade” took in around $6,000 in 
its four-performance breakin at 
the McCarter Theatre last Tues- 
day-Friday (20-23). 

The John van Druten comedy is 








/currently at the Wilbur Theatre, 
Boston. 


Guild-ATS offering, was well liked | 


by audiences and reviewers. 
Guild-ATS subscribers will get 
“Boy Friend” for a week begin- 
ning Jan. 2 and “Anniversary 
Waltz” the week of Jan. 9. The 
D’Oyly Carte Gilbert & Sullivan 
troupe is due the week of Jan, 23. 


Remodel Resort House 


For Arena Production 


Atlantic City, Dec. 27. 
Bernard Sackett, for the last two 
seasons co-producer at the Summer 
Quarierdeck theatre here, will take 








Touring Shows 


(Dec. 26- Jan. 8) 
Amazing Adele (tryvout)—Shubert. Philly 
(26-7) (Reviewed in VARIETY, this week). 
Anastasia (Eugenie Leontevich, Dolly 


| Haas, John Emery)—Blacksone, Chi (26-7), 


Anniversary 
(26-7), 
Bad Seed 
Boston (26-31); 
Boy Friend—-Shubert, 

Ford’s, Balto (2-7). 
Bus Step (2d Co.)—American, St. L. 
(26-31): Aud., Louisville (2-7). 
Can-Can—Biltmore, L.A, (26-31); Curran, 


Waltz — Forrest, Philly 


(Nancy 
Nixon, 


Kelly)—Plymouth, 
Pitt. (2-7). 
Wash. (26-31); 


| §. F. (2-7) 


' out)—Wilbur, 


over the Gateway Musical Play- | 


house at suburban Somers Point | 
next summer, He'll succeed Jon- | 


athan Dwight, 
Piayhouse, 

Dwight, who eperated the play- 
house under a contract for three 
years, will try summer legitimate 
theatre in nearby Ocean City. Al- 
though his contract with the Gate- 
Way company has expired, he will 
continue as a member of its board 
an be an officer of the organiza- 
ion. 


who started the 


Dancing in the Chequered Shace (try- 
Boston (26-7) (Reviewed in 
VARIETY, this week). 

Fallen Angels (tryout) (Nancy Walker, 
Margaret Phillips)—-Shubert, New Haven 
(28-31); Plymouth, Boston (2-7). 

Great Sebsastians ttryout) (Alfred Lunt, 


Lynn Fontanne)—Colonial, Boston (26-31) 


| (Reviewed in VARIETY, Nov. 9, ’55). 

Hot Corner (‘iryout) (‘Sam Levene)}— 
Locust. Philly (27-7). 

Kismet—Great Northern, Chi (26-31): 
Cass, Det. (2-7). 

Lunatics & Lovers—Hanna, Cleve. 


| (26-31); 


_ Paul L. Aiken, president of the | 
Gaieway eompany and a prominent | 


Atiantie City businessman, de- 
clared this week that Sackett will 
take over the Playhouse on a lease, 
“ith an option to buy. It was once 
tne Gateway Casino. 


; 
' ger, 


Sackett will remodel it for in-— 


the-round production. 


American, St. L. (2-7). 
Pajama Game (2d Co.) ‘Fran Warren, 


Larry Douglas, Buster West)—Shubert, 


; Chi (26-7). 


Plain and Fancy (2d Co.) (Alexis Smith, 
Craig Stevens)—State Fair Aud., Dallas 
(26-1) Civie Theatre, New Orleans (2-8). 

Ponder Heart ‘tryoeut) (David Wasyne}— 
Shubert, New Haven (4-7), 

Quiet Piace (tryout) (Tyrone Power)— 
National, Wash. (26-31) ‘(Reviewed in 
VARIETY, Nov. 30, °55) (folds in Wash- 
ingten Dee. 31). 

the Great—Rovyal 


Tamburiaine Alex- 


| andra, Toronto (4-7). 


Tea and Sympathy (Maria Riva, Alan 
Baxter)——Shubert, Det. (26-7). 

Teahouse of the August Moon (2d Co.) 
(Burgess Meredith, Hugh Reilly)—Erlan- 
Chi. (26-7). 

Teahouse of the August Moon (3d Co.) 
(Larry Parks)—Royal Alexandra, Toronto 
(26-31); Her Majesiy’s, Montreal (2-7), 

Time Limit ‘irvout) ‘Arthur Kennedy) 
—Nixon, Pitt. (26-31): Colonial, Bosten | 
(2-7) (Reviewed in VARIETY, Dec. 7, 55). 

Waiting for Godot tryout) ‘Bert Lahr, 
Tom Ewetll—Coconut Greve (Fla. Play- 
house (3-7), 





Fancy’ Gets Plain $10,700 
For Pre-Xmas Week, K.C. 


Kansas City, Dec. 27. 

Pre-holiday was tough last week 
for the touring legit musical, 
“Plain and Fancy,” at the Victoria 
Theatre here. Show had the bene- 
fit of home town interest in Alexis 
Smith and Craig Stevens and 
Plenty of publicity wrapped 
around them. But attendance still 
was light under the $4.95 top. 


_ Six evening shows and two mat- 
inees totalled a skimpy $10,700. 


Lunts 0.K. $23,200, 
Roses $9,500, Hub 


Boston, Dec. 27. 

Pre-Xmas slump hit legit here 
last week. New arrival is “Dane- 
ing In the Chequered Shade,” 
which opéned a_ two-weeker last 
night (Mon.). “Bad Seed” touring 
company got nice reviews and holds 
this week. “Great Sebastians” 
winds up its four-week stay New 
Year’s Eve. “Red Roses For Me” 
departed the Wilbur Saturday 
night (24) after a two-weceker for 
New York. 

D’Oyly Carte in Gilbert & Sul- 
livan repertory opened a_two- 
weeker at the Shubert last night. 
Two shows are booked for next 
week, ‘Fallen Angels” at the Ply- 
mouth for one week and “Time 
Limit” at the Colonial for two 
weeks, both opening next Mon- 
day (2). 

Estimates for Last Week 


Bad Seed, Plymouth (D) (1st wk) 
($3.85; 1,200) (Nancy Kelly). Tour- 
er got nice reviews and racked up 
a neat $21,500 despite the pre-Yule 
influence. 

Red Roses for Me, Wilbur (D) 
(2d wk) ($3.85; 1,241). Irish drama 
tryout garnered a mild $9,500 and 
exited Saturday night (24). 

Great Sebastians, Colonial (C) 
(3d wk) ($4-$4.95; 1,590). (Alfred 
Lunt, Lynn Fontanne). First week 
without Guild subscription drew a 
fair $23,200. Holds this week with 
a $6.60 top New Year’s Eve, then 
departs for Broadway. 


‘Waltz’ Lively $14,000, 








Sixth Week in Frisco 


San Francisco, Dec. 27. 
“Anniversary Waltz,” in its sixth 
frame at the Alcazar, did a solid 
$14,000 last week. 
The touring ‘‘Can-Can” is due 
next Monday (2) at the Curran. 


British Shows 


LONDON 
(Figures denote opening dates) 


Anniversary Waltz, Lyric (11-30-55), 
Boy Friend, Wyndham’s (12-1-53), 
Charley’s Aunt, Globe (12-22-55). 
Crazy Gang, Vic. Pal. (12-16-54). 
Dead on 9, Westminster (8-24-55). 
Dry Rot, Whitehall (8-31-54). 
Follies Bergeres, Wales (4-9-55). 
Girl Named Jo, Piccadilly (12-15-55). 
Hamlet, Phoenix, (12-8-55). 
Kettie & Moon, Duchess (9-1-55), 
King and I, Drury Lane (10-8-53). 
Kismet, Stol) ¢4-20-55). 
Listen to Wind, Arts (12-16-55). 
Lucky Strike, Duke York’s (9-14-55). 
Mr. Pennypacker, New (5-18-55). 
Mornings at 7, Comedy, (12-24-55). 
Mousetrap, Ambas. (11-25-52). 
Pajama Game, Coliseum (10-13-55). 
Plume de Tante, Garrick (11-3-55). 
Queen & Rebels, Haymarket (10-26-55). 
Reluctant Deb, Cambridge (5-24-55). 
Repertory, Old Vic (9-7-55). 
Sailor Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-5-54). 
Separate Tables, St. James’s (9-22-54). 
Small Hotel, St Martin’s (10-12-55). 
Spider’s Web, Savoy (12-14-54). 
Strong Are Lonely, Piccadilly (11-15-55). 
Such !s Life, Adelphi (12-14-55), 
Summertime, Apollo (11-9-55). 
Teahouse Aug. Moon, Her Maj. (4-22-54) 
Waiting for Godot, Criterion (8-3-55). 
Water Gypsies, Wint. Gard. (8-31-55). 
Whole Truth, Aldwych (10-11-55), 
Wild Duck, Saville (12-21-55). 
SCHEDULED OPENINGS 
May Fever, New Lindsey (12-28-55). 


SCHEDULED N.Y. OPENINGS 


(Theatres indicated if set) 


Red Roses for Me, Booth (12-28). 
Great Sebastians, ANTA (1-4). 
Chequered Shade, Playhouse (1-1)). 
King Lear, City Center (1-12). 
Time Limit (wk. 1-16). 
Fallen Angels (1-17). 
Tamburlaine the Great, 
Ponder Heart ‘wk. 1-23). 
Waiting for Godot ‘wk. 1-23). 
Innkeepers ‘wk. 1-23). 

Hot Corner, Golden (1-25). 

Amazing Adele, Winter Garden (1-26), 
Marcel Marceau, City Center (2-1). 
Great Sebastians, Coronet (2-6). 
Ponder Heart (wk. 2-6). 
Middle of Night, ANTA 
Someone Waiting (2-14). 
Streetcar Desire, City Center (2-)5). 
My Ledy Fair, Hellinger ‘wk. 3-10). 
Little Glass Clock ‘wk. 3-12). 

Mr. Wonderful (3-16). 

Mister Johnson (wk. 3-26). 

King and 1, City Center (4-25). 

Kiss Me Kate, City Center (5-16). 
Carmen Jones, City Center (6-6), 


OFF-BROADWAY 


Third Person, Pres. (12-29). 
Don Juan, Downtown (1-3). 
Dandy Dick, Cherry Lane (1-10), 
Midsummer Night’s Oream (1-13). 
Uncle Vanya, 4th St. (1-24), 














B’way (1-19). 


(2-8). 





t Herald Tribune) 





Business on Broadway was spotty 
jlast week. Although most shows 
, took another pre-Christmas slug- 
i ging, several held steady and even 
picked up over the previous stanza. 
Only four shows went over ¢a- 
pacity, “Cat on a Hot Tin Roof,” 
“Damn Yankees,” “Matchmaker” 
and “No Time For Sergeants.” 
There were no closings last 
week, but three are slated next 
Saturday (31). They’re ‘“‘Roomful of 
Roses,” “Vamp” and “Righteous 
Are Bold,” which was last week’s 
sole preem. Only opening this 
stanza is ‘“‘Red Roses for Me.” 
Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD (‘(Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
ceal-Drama), O (Opera), OP ‘(Op- 
retta). 

Oiher parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 


i.e., exclusive of tax. 

Bus Stop, Music Box (CD) 43d 
wk; 342; $5.75-$4.60; 1,010; $27,- 
811) (previous week, $15,000). Last 
week, almost $13,600. 

Cat on a Hot Tin Roof, Morosco 
(D) (40th wk; 316; $6.90-$5.75; 946; 
$31,000) ‘Barbara Bel Geddes; Burl 
Ives) (previous week, 
Last week, same, 


Kenna) (previous week, $19,500) 
Last week, nearly $18,000. 

Damn Yankees, 46th St. 
(34th wk; 268; $8.05-$7.50; 


(MC 


week, $50,800). Last week, same 


Desk Set, Broadhurst (C) 
wk; 72; $5.75-$4.60; 1,182; $31,500 
(Shirley Booth) (‘previous week 


Diary of Anne Frank, Cort ‘(D 
(12th wk; 93; $5.75-$4.60; 1,066 


vious, $27,000). 
$27,500. 


Hatful of Rain, Lyceum (D) (7th 


wk; 53; $5.75-$4.60; 995; $23,339) 
(‘Shelley Winters, Ben Gazzara) 
(previous week, $20,300). Last 





week, $19,200. 

Inherit the Wind, National (D) 
(34th wk; 269; $5.75-$4.60; 1,162; 
$31,300) ‘Paul Muni) (previous 
week, $29,000). Last week, nearly 
$30,200. 

Janus, Plymouth (C) (5th wk; 34; 
$5.75-$4.60; 1,062:$32,700) ‘(Mar- 
garet Sullavan, Robert Preston, 
Claude Dauphin) ‘previous week, 


*} $30,400). Last week, almost $21,800 


for six performances; the show was 
dark Saturday (24), with Miss Sul- 
lavan taking a Christmas Eve holi- 
day, as per her contract. 

Lark, Longacre (D) (6th wk; 44; 
$5.75-$4.60; 1,101; $29,378) ‘Julie 
Harris) ‘previous week, $25,700). 
Last week, nearly $27,300. 

Matchmaker, Royale ‘C) (3d wk; 


24; $5.75; 1,050; $31,000) ‘Ruth 
Gordon, Eileen Herlie, Loring 
Smith) (previous week, $32,200). 


Last week, nearly $32,400. 

No Time for Sergeants, Alvin (C) 
(10th wk; 76; $5.75-$4.60; 1,331; 
$38,500) (previous week, $37,900). 
Last week, almost $38,700. 

Pajama Game, St. James. (MC) 
(85th wk; 676; $6.90; 1,615; $52,118) 
‘John Raitt, Eddie Foy, Jr., Helen 
Gallagher) ‘previous week, $35.,- 
500). Last week, nearly $33,000. 

Pipe Dream, Shubert (MD) (‘4th 
wk; 29; $7.50; 1,453; $55,039) (Helen 
Traubel, William Johnson) (previ- 
ous week, $55,200). Last week, 
almost $53,500; Miss Traubel was 


ing in numerous refunds. 

Plain and Fancy, Hellinger (MC) 
(48th wk; 380; $6.90; 1.527; $55,916) 
‘previous week, $30,200). Last 
week, nearly $26,500. 

Righteous Are Bold, Holiday ‘D) 
(Ist wk; 4; $5.75-$4.60; 834; $28.- 
000). 
to one favorable review 
Journal-Ameriean), four 
ij} able ‘Atkinson, Times; 
|News; Coleman, Mirror; Kerr, 
and two incon- 
; cClusive ‘Hawkins, Worid-Tele- 
| gram: Watts, Post); around $3.000 
for first four performances. The 
| show, which cost about $75,000 to 
| produce, closes next Saturday (31). 


(McClain, 
unfavor- 





| Roomful of Roses, Plavhouse (D) | 


i(ioth wk: 80; $5.75-%4.60; 994; 
' $25,500) (Patricia Neal) (previous 


5° City tax, but grosses are net: | 


$31,600). 
Chalk Garden, Barrymore (CD) 


(9th wk; 69; $5.75-$4.60; 1,077; $27,- can As 
811) (Gladys Cooper, Siobhan Me- | O™Mances). 


1.200: 
$50,573) ‘(Gwen Verdon) ‘(previous 


‘9th 


$26,300). Last week, almost $22,700. 


$27,580) ‘(Joseph Schildkraut) (pre- 
Last week, almost 


476; $7.50; 1,655; $62,968) ‘Ezio 
Pinza, Walter Slezak) ‘previous 
week, $37,800). Last week, nearly 
$32,000. 


out for four performances, result- | 


Opened last Thursday (22). | other 


Chapman, | 


B way Spotty; ‘Game’ 336, ‘P&F 26156, 
Fanny 326, Diary 27/4, ‘Chalk’ 186, 
‘Silk $24,000; Bold’ 36 (4), Will Fold 


week, $6.900). Last week. almost 
$6,900; closes next Saturday (31). 

Silk Stockines, Imperial (MC) 
(44th wk; 348; $7.50; 1,427; $57,800) 
(Hildegarde Neff, Don Ameche) 
(previous week, $31,200). Last 
week, nearly $24,400. 

Teahouse of the August Moon, 
Beck (C) (115th wk; 1,025; $6.22- 
| $4.60; 1.214; $33,608) (John Beal, 
Terrence Kilburn) (previous week, 
$18,700). Last week, almost $16,800. 

Tiger at the Gates, Helen Hayes 
(D) (12th wk; 96; $5.75; 1,039; $30,- 
845) (Michael Redgrave) (previous 
week, $23,000). Last week over 
$23,900. 

Vamp, Winter Garden (MC) (7th 
wk; 52; $7.50; 1,494; $60,000) (Carol 
Channing) ‘previous week, $28.300). 
Last week, nearly $12,300; closes 
| next Saturday (31). 
| View From the Bridge, Coronet 
| (D) (13th wk; 100; $6.90-$5.75-$4.60; 
| 998: $30.000) (Van Heflin) (previous 
| week, $19,000). Last week, almost 
| $19,200; closes Feb. 4. A London 
| production is slated for mid-March. 

Will Success Spoil Rock Hunter, 
Belasco (C) (11th wk; 84; $5.75; 
1,073; $31,582) ‘(previous week, 
| $19.200). Last week, nearly $15,400. 

Witness for the Prosecution, 
| Miller (D) (54th wk; 428; $5.75- 
| $4.60; 946; $23,248) (previous week, 
$17,100). Last week, almost $16,300. 

Miscellaneous 

Six Characters in Search of an 
Author, Phoenix (CD) (2d wk; 16; 
$3.45; 1,150; $24,067) (previous 
week, $12,300 for first eight per- 
Last week, nearly 





$12,000. 
j Opening This Week 
Red Roses For Me, Booth (D) 
' | ($5.75-$4.60; 766; $22,000). Play by 
*| Sean O'’Casey, presented by Goi- 
!don W. Pollock; opens tonight 
-| (Wed.). 
} OFF-BROADWAY 
’ (Figures denote opening dates) 
Cherry Orchard, 4th St. (10-18). 
é Cradle Son, Circle in Square 
>| (12-1). - 

Macbeth, Jans Hus Aud (10-19); 
closes Jan. 1. 

Out of This World, Actors Play- 


) 


Fanny, Majestic (MD) (60th wk;j house (10-12-25). 


Threepenny Opera, de Lys (9-20). 
Trouble in Mind, Greenwich 
Mews (11-13). 


‘CAN-CAN’ FAIR $20,700, 
‘HELLZ’ SAD $6,500, L.A. 


Los Angeles, Dee. 27. 
The annual shopping spree con- 
tinued to wallop local legit last 
week. Only two shows were avail- 
able at the major houses, and biz 
was off at both. 
Estimates for Last Week 


Can-Can,' Biltmore (2d wk) 
($4.95; 1,636). Up to $30,700 for 
the second frame, but still disap- 
pointing; the musical exits this 
weekend to continue its tour. 

Hellzapoppin’ of ’56, Music Box, 
($4.40; 800) ‘Ole Olsen, Chick 
Johnson). Another sad $6,500, 
; plenty in the red. 


Parks-‘Teahouse’ $16,400, 
Holdover Week, Toronto 


Toronto, Dec. 27. 

| Pre-Yule conditions, plus a bliz- 
| zard, proved anything but a holi- 
/day last week for the holdover 
| stanza of the Larry Parks company 
lof “Teahouse of the August 
| Moon.” The tourer drew only $16,- 
400, just about break-even, at the 
| 1,525-seat Royal Alexandra Thea- 
itre here, at a £4.50 top. 

| The Howard Lindsay - Russel 
|Crouse presentation of the John 
| Patrick-Vern Sneider comedy got 
$23,600 its first week here, and 
should bounce back to better that 
|figure for its current and final 
stanza. 








| 
| 











} 


: b 
‘Ring-Gallery Deal, H wood 
| Hollywood, Dee. 27. 
| The Players Ring ‘Theatre has 
| purchased the Gallery Theatre, an- 
bandbox originally formed 
by a group that broke away from 
Players Ring a few years ago. Ring 
will operate both arena houses Si- 
multaneousty, with different plays 
in each. Gallery, a 110-seater, 18 
| located a few blocks from the Ring, 
a 150-seater, 

Purchase was by Carlton Greg- 
ory, representing the Gallery, and 
Paul Levitt, Ted ‘shorpe and Kath- 
leen Freeman, board of directors 
of the Ring. 
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Concert Biz Off 10% Nationally; 
Cultured’ TV Viewers Seen Factor 





Business with local concert man-¢# 
agers around the country has been 
off generally this fall, as much as 
10°% below last season. There are 
some exceptions. Fall-off has hap- 
pened despite the success of such 
attractions as Sadler’s Wells Ballet, 
Scots Guards and the Russians 
(Emil Gilels and David Oistrakh). 

Latter are considered “freaks, 
not a basic ingredient of the con* 
cert field, and not a recurring 
phenomenon. It’s granted that 
their curiosity value is very great, | 
but it’s added that it’s not healthy | 








if the concert biz has to depend | 
on curiosity value, since they’re | 
not enough of these, or they don't 
recur. Concert biz, it’s claimed | 
must have basic events that recur | 
annually. 

Managers are uncertain as to_ 
cause of the biz dip, giving various | 
reasons. But they admit that tv is 
a big factor, now getting “cultured 
viewers.” 


Halle, Cartbinieri 
Due for U.S. Tours 


Two more largescale group at- 
tractions are due in the U. S. next 
season, in the Halle Orchestra of 
Manchester, Eng., and the Cari- 
binieri Band of Italy. Stephen 
Rose, indie personal manager and 
producer, will present, in associa- 








tion with the William Morris 
Agency. 
Rose, son-in-law of talent rep 


Moe Gale, headed up radio-tv ac- 
tivities for National Artists Corp. 
for five years, until last October, 
when he opened on his own. Jack 
Vaughan is assisting him. Rose, as 
producer, has set up the Winged 
Victory Chorus which NAC is tour- 
ing for 12 weeks, starting in Janu- 
ary. He’s also produced’ several 
other attractions the past three 
years, which were toured through 
NAC. 

Rose is still negotiating for the 
Italian and British orgs for ’56-’57. 
The Caribinieri, 106 strong, would 
come next October for eight weeks, 
in an arena-tour setup similar to 
that of the recent Scots Guards. 
The Halle orch of 100, under Sir 
John Barbirolli, would come for 
an eight-week tour in the spring of 
"57, the centenary year of the orch. 
It would sell for $5,000, and should 
average $27,000 to $30,000 a week. 
Rose and William Morris, on this 
side, are dickering through the 
Foster’s Agency of London. 





Farrow’s ‘Ballet Story’ 
Via Sadler’s Wells 


Hollywood, Dec. 27. 
Toe art will be limned by*John 
Farrow in “The Ballet Story,” un- 


Balto Symphony Rocky; 


Maestro Freccia Quits 
Baltimore, Dec. 27. 
Massima Freccia has resigned as 


conductor of the Baltimore Sym- 
phony 
March, 
season. It’s rumored, too, that the 
manager won't be re-engaged. 


effective in 
end of the current 


Orchestra, 
"3G: 


Orch is reported in drastic finan- 


i cial position, despite a substantial 


city appropriation, with some talk 
that it might even have to disband. 
Reduction of the 85-member symph 
by some 20 players has also been 
suggested in order to cut expenses. 





‘Music By Three’ 


Broadway musical comedy lead 
Wilbur Evans, concert-operetta so- 
prano Victoria Sherry and pianist- 
conductor Roland Fiore will be 
teamed next season in a concert 
setup called “Music by Three,” 
which Giesen & Boomer will tour. 

Program will include classics as 
well as repertoire from Broadway 
musicals. 





| 


Leinsdorf Named 
N.Y.C. Opera Head 


Erich Leinsdorf, conductor of | 
the Rochester (N. Y.) Philharmon- 
ic, has been named general direc- 
tor of the N. Y. City Opera Co., 
replacing Joseph Rosenstock, who 
resigned. Leinsdorf, who was also 





Nepotism in A Flat 


There’s nothing like keeping it in the family—the Angel Records 
family roster, at least. -f ; 

The British-owned (EMI) diskery a year or so ago recorded 
the Khachaturian Violin Concerto, with young Igor Oistrakh as 
soloist. Igor’s more noted father, David (now concertizing in 
America), also recorded the work shortly thereafter. But he asked 
then that his disking be held back, to give his son’s version a 
chance to sell. Angel will release the father’s version in February, 
with composer Aram Khachaturian himself conducting the 
orchestra. 

Another Oistrakh February release will be a Prokofiev Sonata 
(No. 2), coupled with a sonata composed by Karen Khachaturian, 
nephew of the noted Aram.« 

Moreover, Angel, reaping a harvest in the U. S. with the recent 
debuts of its Russ artists, David Oistrakh and Emil Gilels, has also 
recently been recording (in London) two other Russians, pianist 
Eugene Malinin and violinist Leonid Kogan. Kogan is married 
to Gilels’ sister, Elisabeth, who is also a violinist, and has re- 
corded the Bach Double Concerto with her. 








Angel Cashes in On Windfall of Artist 


Met’s ‘Pasquale’ Sparkles, 


chief conductor of the San Fran- 
cisco Opera this fab, will take 
over after the spring NYCO sea- 
son. Rosenstock will stay with the 
org as a conductor. Conductor 
Jean Morel, who left when Laszlo 
Halasz was ousted some years ago, 
will return with the new Leins- 
dori regime. Administrative set- 
up, with present aides, is expected 
to remain the same. 

Leinsdorf, now 44, joined the 
Met Opera when he was 26, and 
two years later, when Artur Bo- 
danzky suddenly died, was made 
leading conductor of German opera 
there. At the Met four seasons, 
he left to be conductor of the 
Cleveland Symphony, going into 
the Army after one season. He was 
back at the Met for '44-’45. He’s 
been at Rochester since 48. 


Deep Deakin Mystery 
In Buff Shuffle-Off; 
Is It Quit Or Fired? 


Departure of Irving Deakin as 
manager of the Buffalo Philhar- 
monic has raised a storm of con- 
troversy in Buffalo. In sharp dis- 
pute is the question whether Deak- 
in resigned or was fired, while 
other matters which have been 





‘Soiree’ Ballet Bow Sour; 
Ruth Page Co. in Debut 


The Met Opera revived Doni- 
zetti’s “Don Pasquale” last week, | 
after a 10-year absence, with a new 
production that was a delight. Per- 
fectly cast, artistically acted and 


very well sung, the opera buffa 
had taste, style and distinction. 
Fernando Corena was an excellent 
Don, with Roberta Peters, Cesare 
Valletti and Frank Guarrera in 
Sterling support. Thomas Schip- 
pers impressed strongly in his de- 
but as Met conductor. Dino Yan- 
nopoulos’ staging was fluid and 
properly restrained. Wolfgang 
Roth's sets and costumes, includ- 
ing a turntable stage, were first- 
rate. 

Accompanying ballet, ‘‘Soiree,” 
by Met ballet director Zachary 
Solov, getting its premiere that 
night. was a disappointment, lack- 
ing any choreographic distinction 
whatever. Cecil Beaton contributed 
handsome’ sets and_ costumes; 
Mary Ellen Moylan danced pret- 
tily, and Oleg Briansky and Adri- 
ano Vitale stood out. Level of 





dance invention was pvor, how-| troubling the orchestra group have 
ever, for an overall mediocre! now been publicly aired. 
event. 


Deakin advocated orch’s limita- 
tion of musical activities, to keep 
within strict budgetary limits. 
These and other matters including 
his close friendship with many con- 
ductors, finally resulted in an open 
verbal battle with the orch’s maes- 
tro, Joself Krips, within hearing of 
the players. 


When the orchestra went on tour 
last month, Deakin was requested 
not to accompany them, but finally 
did so at least on that portion of 
the trip which “toncerts were not 
under Krips’ leadership. Upon his 
return to Buffalo, it was announced 
by the orchestra’s president that 
Deakin had tendered his resigna- 
tion. 

Then the Buffalo newspapers 
stepped in, the morning Courier- 


Ths Ruth Page Ballets, playing 
a week at the Broadway, N. Y., 
under S. Hurok aegis, was excit- 
ing by comparison, offering an eve- 
ning of pleasant dance theatre. 
Miss Page brought her Chicago 
Lyric Theatre ballet troupe to 
Gotham for its N. Y. bow in two 
of her works, “Revenge” and “The 
Merry Widow.” 


“Revenge,” to the Verdi “Il 
Trovatore” score and plot, was in- 
teresting if uninspired, with Sonia 
Arova and Ruth Ann Koesun as 
attractive femme leads. ‘‘Widow,” 
gorgeously costumed and_back- 
grounded by Rolf Gerard, had the 
Lehar score, some pleasant danc- 
ing—and when Alicia Markova was 
on stage (as the Widow) it spar- 





der a deal now being negotiated 
with Lord Wakehurst, one of the 
governors of the Sadler’s Wells 
Ballet. Property covers the _ his- 
tory and development of modern 
ballet during the last three gen- 
erations. 

Farrow, who recently signed a 
one-picture a year deal with RKO 
as a producer-director, would make 
the film under the banner of his 
own indie firm, Limen Produc- 
tions. Title, “The Ballet Story” is 
tentative. 





Scarlatti, Regensburger 


Defer U.S. Bows to °57-’58 

Scheduled U. S. bows of the 
Scarlatti Orch and Regensburger 
Choir have been postponed from 
1956-57 to the '57-’58 season. Ne- 


gotiations couldn't be completed | 


within the deadlines set. 

German government also felt 
that the Berlin Philharmonic, re- 
turning next season, should get 
priority over the Regensburger 
group, while the Scarlatti 


Artists 





Mgt. will handle both 
tours, 
Z Fritz Stiedry, who conducted 
Lohengrin” at the Met Opera 


Saturday (24), has left for Arizona. 
but will be back in NY. end of 


February to resume at the Met, | 


On doctor’s orders, he has to quit 
N.Y. ” 


in winters for a spell, 


kled. A’ second-scene bit when | 
Miss Markova danced was sheer 
| dance magic. Bron. 


Express highly critical and the 
Evening News defending orch offi- 
cials. The Courier-Express reported 
friction between the conductor and 
management and players, and crit- 
icized certain other matters con- 
nected with the conduct of the or- 
chestra. 

When Deakin left Buffalo recent- 
ly he claimed he had been uncere- 
moniously fired, due to dissension 
between Krips and himself. The 
conductor countered that due to 
Deakin’s inexperience in orchestra 








| 
| Longhair Disk Reviews 





Prokofiev, Leclair, Locatelli: 
Sonatas (RCA Victor). Victor has 
rushed through Russ fiddler David 
Oistrakh’s disking of the Prokofiev 
with with which he made his U:S. 
debut—a lean yet warm, idiomatic, 


rhythmic and _ inventive work matters. he had been obli 

rf A : , - e ged to 
which he _ plays with polished ; Ff , i 
phrasing, amazing technique and deal directly with the governing 


board. Almost at the same time, it 
was announced that a new busi- 
ness manager, Frederick D, Town- 
send, had been hired, who admit- 
tedly was wholly without previous 
experience in orchestra or music 
management. 


impeccable musicianship. Reverse 
has two graceful examples of 18th 
century clasSical sonatas, the gay, 
dazzling Leclair contrasted with 
the pensive Locatelli, both played 
with smooth elegance of style. An 
important album. 


Brahms: String Quartets (Co- 


Debuts in U.S. to Mark Its 2d Anni 





Rosenstock Due in Japan 
For Series of Symph Dates 


Joseph Rosenstock, who resigned 
as general director of the N.Y. City 
Opera Co., effective end of the 
season, will conduct in Japan next 
spring. 

Rosenstock, honorary musical di- 
rector of the Nippon Broadcasting 
Corp., will conduct its symphony 
orch in 32 concerts throughout 
Japan as well as in 20 broadcasts 
from Tokyo. He’s flying to Japan 
first week in March, for the first 
time in five years, returning to 
N.Y. for the N.Y.C. Opera season 
later that month, then flying back 
to Japan for his stints there in 
May and June. 

Rosenstock has signed with Na- 
tional Artists Corp. as his man- 
ager. 





Concert Bits 


Met Opera biz this fall so far is 
running $10,000 above budget, with 
the Renata Tebaldi nights espe- 
cially strong ($19,700 for the last 
“Tosca’’). 

Robert C. Schnitzer, ANTA-IEP 
general manager, flew to the Coast 
this week to address the American 
Educational Theatre Assn.’s_na- 
tional convention in L.A. tomorrow 
(Thurs.). His wife, tv-legit director 
Marcella Cisney, accompanied him. 
Felix Brentano heads up a course 
at the Peabody. Institute, Balti- 
more, in producing operas and 
musical comedies for tv. 


Second release in Decca Rec- 
ords’ Archive Series was issued 
last week, containing the organ 
works of Bach. German organist 
Helmut Walcha is the artist. 
Zinka Milanov will appear next 
seasor at the Met in a new produc- 
tion of “Ernani.” Verdi opus had 
not been heard there since 1928-29. 
Dimitri Mitropoulos will conduct. 

The Roger Wagner Chorale, cele- 
brating its 10th anni this season, 
starts its first transcontinental tour 
March 4 in Laramie, Wyo., and 
will give a concert at Carnegie 
Hall, N.Y., March 18. Kenneth Al- 
len Associates is booking. 


Soprano Irene Jordan will make 
her European debut with the Royal 
Opera House, Covent Garden, on 
Jan. 19, as Queen of the Night in 
“The Magic Flute.” 

Eric Bruhn, premier danseur of 
the Royal Danish Ballet and for 
the past few seasons guest artist 
with The Ballet Theatre, has left 
the Danish company to become a 
regular member of the American 
troupe. 





+ Angel Records 


is marking its 
second anni this month, buttressed 
by a unique windfall all this fall 
that’s the envy of every other disk- 
ery. A half-dozen or more of its 
artists or attractions have made 
their U. S. concert debut this au- 
tumn, thus.enhancing their disk 
sales, while another half-dozen or 
so have been back for repeat tours 
to the same advantage. Probably 
never before in record history has 
a company had so many “debu- 
tantes” to hypo its disk sales. 
This fall has seen the American 
bows of Emil Gilels, David Ois- 
trakh, Geza Anda, Philharmonia of 
London, Scots Guards, Gerald 
Moore (as soloist), and others, and 
the return of the Obernkirchen 
Choir, Mattiwilda Dobbs, Eliza- 
beth Schwarzkopf, Maria Callas, I 
Musici, Irish Festival Singers, Lit- 
tlie Singers of Paris, etc. “Troilus 
and Cressida” preemed in Frisco, 
simultaneous with Angel release. 
Scots, Oistrakh, Gilels and Phil- 
harmonia got raves everywhere. 


Mme. Callas had a_ five-page 
spread in Life, front-page splashes 
over her Chi Lyric summons 


hassle, and a big announcement of 
her coming to the Met Opera next 
year to open its season. Angel has 
been cashing in on all of this. 


A non-standard repertoire item 
like a Saint-Saens concerto with 
Gilels, brought out a year ago, 
sold about 3,500 copies during the 
year. Suddenly, in one month since 
Gilels’ coming, it sold 1,500 copies. 

Another offbeat album is a Szy- 
manowski-Franck sonata coupling 
made by Oistrakh. In the three- 
month period before Oistrakh ar- 
rived, a top N. Y. dealer sold 70 
copies (or an average of 10 a week). 
Since Oistrakh came, the same 
dealer sold 175 copies in one week. 

Angel’s basic catalog is selling 
better than it did two years ago, 
helped by these debuts. Effect has 
been felt around the country, even 
where (and sometimes because) the 
artists haven’t appeared personal- 
ly. According to prexy Dario 
Soria, Angel in two years has 
reached a sales and distribution 
pace not anticipated before the 
four-year mark. 

Some of this fall’s tours were 
set up because of interest in the 
artist’s recordings. Others were 
disked when tours were set. Some 
came heralded by their disks. 

Scots Guards and Obernkirchen 
were disked because of impending 
tours. The Philharmonia tour es- 
tablished the orch’s name ‘and 
widened its market, and Philhar- 
monia disks have taken on a new 
sales lease. Buyers asked for a 
conductor previously; now they ask 





for the orchestra. 





Erich Leinsdorf, just appointed 


Inside Stuff—Concerts 


general director of the N. Y. Cily 


Orch | 
had radio commitments that held | 
it up. Andre Mertens of Columbia | 


lumbia). The three quartets, fresh, 
charming, romantic works, are 
given warm, cohesive’ readings 
here by the Budapest String Quar- 
tet, which also adds Haydn's gay 
“Joke” Quartet. Fine album. 

Strauss: Ariadne Auf Naxos 
(Angel). Tricky, engaging light 
| opera, done as engagingly by a 
| group of spirited soloists with the 
Philharmonia under Herbert von 
Karajan. 

Rachmaninoff: Bells & Isle of 
Dead (Columbia). Impressive choral] 
work (“Bells”) in resplendent ver- 
sion by Philly Orch under Or- 
mandy, with some fine. soloists. 
| Ormandy offers the moody “Isle” 
‘in proper spirit of the reverse, 





There are other conflicts. Or- 
chestra’s president told the press 
that the conductor’s contract would 
be renewed next year, but with 
certain restrictions to be enforced 
by the board of managers. Orch 
veepee thereupon issued a state- 
ment saying the conductor’s con- 
tract would be renewed next year 
without any changes. This is Krips’ 
second year in Buffalo. 





The Rockefeller Foundation has 
given a grant to the Curtis Institute 
of Music for Dr. Herbert Graf, di- 
rector of the opera department, 
and Met Opera stage director, to 
make an analysis of the production 


Opera Co., steps into a trouble spot—but one, apparently, he can 
handle, if past experience is any indication. The post was originally 
held by the volatile Laszlo Halasz, who was ousted some years ago 
after a stormy season by the board of directors. His successor, Joseph 
Rosenstock, has been riding a steady wave of criticism, led until re- 
cently by the late Olin Downes, N. Y. Times critic. 

Leinsdorf, succeeding Rosenstock, has had his share of tempera- 
mental as well as artistic wars. Joining the Met Opera in 1938 at the 
age of 26, he was suddenly upped two years later, at Artur Bodanzky’s 
death, to chief conductor of the then very important Wagnerian reper- 
toire. Not only did Leinsdorf have these responsibilities, but Kirsten 
Flagstad and Lauritz Melchior, staples of the Met boxoffice, suddenly 
starting attacking him in print, as too young and inexperienced. (Strong 
suspicions existed that the attacks were part of a campaign by the 
singers to get a protege of theirs named as a Met conductor). Mme. 
Flagstad threatened to resign unless Leinsdorf was replaced; Melchior 
joined her in denouncing the youth. Management, assured of his 
ability, held firm. Critics and audiences took Leinsdorf’s side, and 








problems of modern opera. 








the singers (irreplacable though they were at the time) backed down. 
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SEP’s Peak 5,400,000 

Circulation. of the Dec. 10 Sat- 
evepost was in exeess of 5,400,000, 
alltime record for mag. Issue car- 
ried Part 6 of the Arthur Godfrey 
autobiog and eclipsed the record 
established by the Part 1 copy on 
Nov. 5. 

First time, mag says, that a sub- 
sequent installment of this kind of 
Post story ever outsold the first 
installment. 


—— 
Ziff-Davis’ Total of 14 
Ziff-Davis has acquired two 
magazines, and will establish two 
ethers to bring its total to 14 pub- 
lications. Chain has _ acquired 
Sports Cars: Illustrated and Home 
Auto Mechanic. This marks the 
ZD entry into the auto field. 


Due for spring premieres are! 


Hi-Fi Annual and Color Photogra- 
phy Annual. 


Our Younger Admirers 

The Signal, organ of the Jour- 
nalism Class of the Thomas Jeffer- 
son High School, Council Bluffs, 
Iowa, in its Dee. 2 issue pubiished 
a “Salute to VARIETY” with an edi- 
torial reading: 

“Now celebrating its 50th year 
of publication, VaRIETy, famous 
theatrical mewspaper, holds a 
unique place in American journal- 
ism. Using no pictures in its news 
columns, boasting some of the 
most weird headlines imaginable 
and using ‘English a la Vartety,’ 
this famous publication is bewilder- 
ing and almost unintelligible to the 
average person. 

“Yet VARIETY exercises a pro- 
found influence for good in all 
phases of show business. Its re- 
views of plays, movies, radio and 
tv programs, vaudeville acts, etc., 
may be slangy, but they are dis- 
cerning and fearlessly truthful . 

“While VARIETY does not hesitate 
to blister a well known star for a 
sloppy performance, it will go out 
of its way to give an unknown a 
verbal orchid for an outstanding 
bit of work. 

“VARIETY is not called the bible 
of show business for nothing. Its 
coverage of show business is thor- 
ough, impartial and fearlessly hon- 
est. 

“We salute you, VARIETY.” 


Donnell! Library, N.Y. 

New Donnell branch library on 
53d faces Museum of Modern Art 
and abuts 21 in rear. Will draw 
trade from area bounded by Cen- 
tral Park South to 49th Street and 
Park to 8th Ave. These residents, 
together with 160,000 Rockefeller 
Center workers who are eligible. 
will mean hefty withdrawals and 
returns with an estimated annual 
circulation of around 700,000 
(based on current 60,000 tomes on 
shelves which have an eventual 
260,000 capacity). The N.Y. Life 
chain figures on upping volumes 
by 20,000 per year. 

_ House, the world’s largest branch 
library, was gifted in will of IJrish- 
born cotton merchant who cut out 
in 1896 leaving estate in trust to 
wife and daughter, then to be 
used for library with “reading 
room open free every day in which 
young people can spend their eve- 


Ezekiel J. Donneil Branch, N.Y. 
Public Library, 20 W. 53 St., N.Y. 
City. Opened Dec. 13, 1955. Policy: 
continuous daily, no Thurs. or Sun., 
except Teen-Age Room’ which 
£rinds 12 noon to 10 p.m. every day 
In year. Size: 175x100 ft.x4 stories, 
mezzanine, basement and sub-base- 





ment. Style: contemporary, In- 
diana limestone with aluminum 
trim. Cost: $2,500,000. Capacity: 


260,000 books, 125 film subjects, 
3.000 LP records. all square. Fea- 
tures: Lending, Reference, Teach- 
ers, Foreign Language, Childrens, 
leen-Agers, Record and _ Film 
Subject libraries; Auditorium (278 
Capacity), green room and con- 
ference rooms. Lighting: fluores- 
Cent. Heating: N.Y. Edison Steam 
Co. Librarian: Katherine Lord 
©’ Brien. 
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ings profitably away from demor- 
«'izing influences.” Thus the juves 
have a till-10 p.m. off-the-streets, 
Out-of-the-poolrooms rendezvous 
‘very night in the year, while 
«dults, teachers, ete. are barred 
'hursdays and Sundays, can’t pore 
6° browse that late other nights. 
Interesting Ann Nichols teamup 
transfer of facilities and books 
‘! Nathan Straus Young People’s 
‘00m from East 32d St. library 
‘'azed) to Donnell branch. Third 


by John D. Rockefeller Jr. 
With well-stacked free lending 
‘Drary, circulating record collec- 





exchange for groups, small audi- 
torium and 12-language book col- 
lection, this new spot can’t miss. 
Also great for drop-in trade. “As 
handsome decor includes soft sofas, 


and _ lighting, flowers, ancient 
“printer’s mark” drapes, blonde 
furniture. 


Not to mention back 


VARIETY for a year. Len. 


Shaw On Critics 


Others Letters” by Bernard Shaw 
‘Crown; $3), is the latest volume 
in what surely will become an end- 
less procession of books containing 
the wit and wisdom of one of the 
most prolific letter-writers of the 
past two centuries. E. J. West 
supplies notes and an introduction 
to this collection of Shavian letters, 
directed between 1894 and 1928 to 
R. E. Golding Bright, prominent 
play agent and drama critic. Be- 
cause of Bright’s eonnection with 
theatre, these letters are full of 
valuable show biz references, in- 
cluding barbs hurled by GBS at 
agents, of whom he was notoriously 
contemptuous. 


Plenty of show biz characters 
appear in ‘Mathew Brady” by 
James Q. Horan (Crown; $7.50). 
This excellent bio of the “top his- 
torian with a camera” of the 19th 
century has portaits of Jenny Lind, 
Edwin.Korrest and Mark Twain on 
the jacket. Barnum, the Tom 
Thumb Family, Laura Keene, the 
Booth brothers, Charlotte. and 
Pauline Cushman, Maggie Mitchell, 
Patti, and Ole” Bull are among 
stage personalities treated in text 
and illustrations. Book is a splendid 
adjunct to Roy Meredith’s two 
earlier volumes on Brady (Scrib- 
ner’s), but furnishes little new in- 


Down. 


CHATTER 


Nelson Gruppo, art consultant 
for This Week, named art director 
of the weekly. 


John Law now penning the week- 
ly Alan Scott show biz column in 
Scottish Sunday Express, Glasgow. 

Virginia Bird’s profile on Judy 
Holliday, “Hollywood’s Blond Sur- 
prise,” in the current (31) Sateve- 
post. 


David O. Selznick 
“Production Methods” for the mo- 
tion picture section of the 1956 
Encyclopedia Britannica. 

“VARIETY Is 50 Years Old,” 
piece penned by Gordon Irving, 
Auld Lang Syne stringer, in The 
Stage, British theatre weekly. 


January issue of Dance maga- 
zine will have a special 18-page 
section devoted to Anna Pavlova. 
Jan. 23 will mark the 25th anni- 
versary of the ballerina’s death. 

Ken Giniger, head of Hawthorn 
Books, has upped the price of 
Leonard L. Levinson’s “Complete 
Book of Low Calorie Cooking” 
from $3 to $5, extended its cover- 
age, and will bring it out this 
spring. Levinson’s “Brown Derby 
Cookbook” (Doubleday) is_ still 
selling. 

Irish Censorship Appeals Board 
has lifted the ban on “Something 
of Value’ by Robert  Ruark, 
“Faulkner’s County” by Willia 








‘On (jazz to'be added), 16m film 


Faulkner, “The Actor” by Niven 
Busch and “The Selected Novels 
of Somerset Maugham—Vol. II.” 
all of which were red-lighted by 
Publications Censorship in Octo- 
ber. 








New V Stations 
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that similar stays on Madison and 
Corpus Christi will be granted if 
a sufficient showing of injury can 
be made. Attorneys for the U’s, 
in their motions to the Court, 


claim there is more reasan to grant 
them stays because their injury is 
greater than in Vail Mills where 
only an allocation, rather than a 
grant, was made. 

The effect of the VHF grant to 
radio station WISC, the Madison 
U’s told the Court. is to drive them 
out of business. Both WKOW-TV 
and WMTV filed affidavits saving 
their losses will 
endure and that they have been 
advised to fold if a VHF comes to 
Madison. 


Advent of a VHF station, said 
WKOW-TYV, will drive off 70° of 
the national advertising revenue of 
the U’s and the impact will be 
“catastrophic.” Although the sta- 
tien will retain its CBS affiliation. 
it claimed it will lose over $100,000 
by VHF competition. It said it has 
been losing’ money since it went 


issues of | 


“Advice to a Young Critic, and | 


formation about the great lenser. | 


will byline 


be too great to) 


on the air in 1953 and that its 
prospects for getting in the black 
will be blasted by the coming of 
| the V. 

Station WMTV said it will lose 


if the VHF station is established 
and that its economic support will 
be destroyed. 

Station KVDO, the only tv out- 
let in Corpus, said it expects to 
lose up to $145,000 if the two V's 
allocated to the area are estab- 


by KRIS, which recently received 
a VHF grant, that it will have all 
i three network affiliatiens until the 


by its general 
mended that it fold if the U’s come 
in. 

Court is expected to hold argu- 
ments on the motions some time 
next week. 


Continued from page 26 














road tours, so they continue to sit 
during the remotes, 


One observer sees only WPIX, 
N.Y., and one other, surviving base- 


The outlet hasn’t the problem of an 
idle crew because it carries the 
homegames (about 154 in all) of 


who, the station reports, are firmly 
set for the ’56 season despite com- 
peting bids. As for the problem of 
nightgames cutting into the estab- 
lished WPIX program formatting. 
the station reports it intentionally 


Monday and Wednesday to escape 


and Friday night balleasts. 


Easterners also look upon WGN- 
TV. Chicago,~ as another which 
/might outlast the rest of the base- 
| ball stations. It has both Chi clubs 





‘to keep its crew busy, and it’s un- | 


derstood that so far there’s been 
no serious infringement on_ its 
nighttime programming. 


basebal! situation augurs, O’Mal- 
ley’s network “game of week” is 
taken as a feeler to safeguard vi- 
deo coin for his team and the rest 
of the pro clubs without which the 
plan cannot be carried off. Pro- 
posal, however, caught many old- 


it was announced. 








Tint Pushes West 
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trucks were wheeled out here from 
N. Y. for 1954 showing. This year. 
rolling equipment is booked 
through April, and even longer. de- 
| pending on shows and events to be 
televised. 

NBC’s daytime “Matinee The- 
atre” will go outdoors in San 
Joaquin Valley Jan. 11 for a color 
| presentation of a drama localed in 
| that sector. Also contemplated 
ifor “Matinee” is a colorcast from 
| San Diego's Globe Theatre, consid- 
ered a perfect setting for an April | 
26 color show to commemorate 
| Shakespeare’s birthday. Wile and 
'Sarnoff also plan colorcasts from 
| Hollywood’s Greek Theatre and 
‘other locations of picturesque 
beauty. 

As part of tests, all six black-and- 
- studios, including the El 
| Capitan Theatre, will originate at 
least one colorcast. If successful 
|in converting these studios to color 
|without major alterations, output 
'of chromecasts next year will be 
|increased many fold, according to 
| Wile and Sarnoff. 











GE Sun. Dramas 
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coming” Jan. 29; Charlton Heston, 
‘recreating the Lincoln role in E. P. 
'Conkle’s “Prologue to Glory” on 
'Feb. 12 with Conkle doing the 
adaptation on his Broadway play; 
Jack Benny in “‘The Honest Man,” 
a Frank Tashlin comedy with Zsa 
'Zsa Gabor as his vis-a-vis, Feb. 19; 
the entire Alberghetti clan on Feb. 
5 in an adaptation of “The Song 
Caruso Sang.” a. Satevepost short 
story; and Edward Everett Horton 
Jan. 22 in “The Muse and Mr. 
_Parkinton,” a comedy being adapt- 
'ed by Miriam Balf. | 


both its NBC and ABC affiliations | 


lished. Saying its network affilia- | 
tions are subject to 60-day cancel- | 
lation clauses, it cited statements | 


second V comes in. An affidavit | 
manager recom- | 


besides, they can’t use their own) 
| engineer-and-camera crews on the | 


ball’s bigger demands indefinitely. | 


both the Yanks and the Giants. | 


planted its best shows on Sunday, | 


the occasional enigma of Tuesday | 


In light of ‘what the local tv- | 


time baseballers by surprise when | 
| 
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SCULLY’S SCRAPBOOK 


‘ » By Frank Scully 


| 

| 

| 

| Hollywood. 
| Otte Preminger now has two golden arms, but Milton Sperling has 
a firm grip on one of them—the one with Shurlock Seal. That’s the 
one holding a print of “The Court Martial of Billy Mitchell,” which 
was photographed by Sam Leavitt in CinemaScope and WarnerColor, 
; directed by Preminger, and produced by Sperling ‘(a buddy of mine 
from N. Y.’s Bryant High School) from a script by Sperling and Emmet 
Lavery. 

A beautiful, brave and tear-stained picture starring Gary Cooper 
'and supported by what my confreres call “outstanding performances” 
, by Charles Bickford, Ralph Bellamy, Rod Steiger, James Daly, Jack 
| Lord, Phil Arnold and Elizabeth Montgomery, it was Hollywood's holi- 
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| day present to the American conscience. 


More specifically, it was a present to that part of our nation’s con- 
science now bogged down with salad dressing, and immaculately- 
| tailored uniforms, which is generally referred to in the services as 
| “the brass.” 

For Brig. Gen. Mitchell was a rare hero in any country, a martyr 
who was near enough to the top to have made it all the way without 
| having done another thing, except to keep on living as the conveyor 
| belt moved him toward that top. Nevertheless, he insulted his superiors 
| because he knew they were stupid. He had the vision and all they 
_had was the power to yank him from the box, send him to the showers 
and eventually to the bleachers, where he could dry out and die before 
all the things he said would happen, did. 

What were some of these things? According to the testimony brought 
out at the court martial by Rod Steiger, acting as Maj. Allen Guillion 
for the prosecution of Mitchelh.(after he had been reduced in rank and 
sentenced to inactivily at Fort Sam Houston, Texas) charged: 

1. That the loss of the dirigible Shenandoah and six planes in 
Mexico “are the direct results of incompetence, criminal negligence and 
ithe almost treasonable administration of our national defense by the 
‘Navy and the War Dept.” 
| 2. That the system of administering air power in both the Army 
‘and Navy made pilots the patsies of the services. 
| 3. That the Air Force. as much, was a joke, flying the coffins of 
ithe First World War. ‘(Major Spaatz testified we had nine planes 
i fit for combat and Eddie Rickenbacker, who had brought down 26 
'enemy planes, said we rated eighth in air strength by the time Mitchell 
was on the pan.) 

4. That he wanted the defense separated into three branches, Army, 
| Navy and Air. 

, 5. That he wanted alarm signals and bomb shelters, believing it 

was better for our people to be scared than dead. 

6. That it would not be long before planes would fly non-stop 

' across both oceans at 1,000 miles an hour. (They couldn't do 250 at 

| the time.) 

| % That he advocated an academy like West Point for airmen. 

| $8. That the Hawaiian Islands were virtually undefended because 

' Pearl Harbor had no adequate defense against air attack. 

9. That the method of attack could be blueprinted and Mitchell 

i/ had proceeded to do it in letter after letter to the War Dept. 

| 10. And that, finally, the attack would be-made by the Japanese. 

| It was quite obvious that this guy didn’t know the meaning of chain 
of command, had lost his copy of the Charge of the Light Brigade, 
and was crazy. He went inio an emotional explanation of why he 

'was a bad soldier because he couldn’t submit dumbly to injustice, in- 

| decision of complacency. 

| But his real crime was thinking right at the wrong time. He was 

| being tried not by his peers ‘none of the generals judging him had 

‘ever set a foot in a plane), but by slaves above him in the chain of 

'command, the sort who tell you you will either be disciplined and go 

| by the book, or you will have it thrown at you. 

There are issues swirling around us today, but I see no Mitchells 

fighting to keep the country as young and as daring as it was when 
it had fewer generals and more uncalculated risk-takers. Not one to 
| glow with pride over the bravery under ire of Hollywood, which in the 
' main, is more scared than the State Dept., a lot of people had to show 
|a lot of courage to make this picture. 
When Milton Sperling started out to do it 15 years ago, he really 
' was too young to know what he was trying to do. But since that time 
|he has been tempered by war and what passes for peace. That he 
would not shelve the project as a dream that couldn’t possibly come 
_ true is proof to me at least that he, too, was in the. Mitchell syndrome. 
| At one point in the picture, Ralph Bellamy, back in Hollywood after 
a 10-year sojourn on Broadway and in New York television, is trying 
to talk Cooper as Mitchell into an offensive campaign in the press 
to offset the defensive position assigned to them by the court martial 
judges. Bellamy is playing Congressman Frank Reid, Mitchell’s 
civilian in the defense setup. He is absolutely right in the way to 
fight a closed corporation—blast it from the outside. But Mitchell 
will have none of it. All he wants is his day in court, though he must 
have known that all he would get would be just one day in a rigged 
court. 

His father was a U. S. Senator, so even by osmosis he must have had 
some idea of how pressure works on pressure. Nevertheless he makes 
the fantastic statement that politics and the military do not mix! Actu- 
ally, all of us live in a political society and in all its ramifications 
politics enter. The defense arms are even more loaded with it than 
most, because they have to team up now and then to talk appropria- 
tions committees into giving them more coin. When the people back 
home believe them, they get it When they don’t, they may suffer 
a cut in appropriations. 

The ’20s were an era when people didn’t believe in spending mil- 
lions, not to say billions as now, marching men up the hill and march- 
ing them down again. War, they were led to believe, was a thing 
of the past, ‘so they disbanded their Army, sunk their Navy and 
treated their Air Force as an unwanted child.” 

There were good arguments in favor of this. Countries which kept 
large standing armies had drained themselves dry and in many in- 
stances had disappeared as world powers. When it came time to con- 
vert to a state of war. they had nothing with which to convert. They 
had fought their fight, as many boxers have done, in the training camp. 

America had fought six wars and had never been prepared for one 
of.them. It had won them all. If you had such a winning system, 
why convert to a system that throughout history had invariably failed 
in the long run? The people felt the rightness of this theory and all 
the propaganda about preparedness left them colder than a dead mac- 
keral in the North Sea. 

So Mitchell's telling them what would happen to them if they didn’t 
wake up to air power, had no support from his superiors in the de- 
fense arms because it is no support from the people either. And as 
a matter of history they were right. Unpreparedness won in 1941-45 
as it had in al] previous American wars. Our people were not drained 
and pooped from supporting large military establishments between 
wars. When we converted from peace to war it was with a zeal and 
drive that the old pros lacked. 

It’s a good picture and will keep people from wrapping their preju- 
dices around them to keep warm these cold winter days. But to say 
it will be a lesson to the brass in any area of our nation, is to talk 
nonsense. The Billy Mitchells will always get it where the turkey 
got the axe. Long before Socrates they got it for being right at the 
wrong time. And they will get it until our sun grows cold and our 
earth is no more, 
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Broadway 


Eileen Mack signed on with 
Mercury Records to handle mid- 
west promotion. 


Robert Heller, executive consul- 
tant to Granada-TV, pianning an 
early visit to N. Y. 

Charles Moses, European pub- 
licity supervisor of UA, resigned, 
effective as of Jan. 15. 

Darryl Hickman, now in_ the 
Army, writing a showbiz column 
for the Armed Forces Herald. 

Miriam Hopkins rented her Sut- 
ton Place town house to Ben Jack 
Cage of Dallas, prez of the Insur- 
ance Co. of Texas. 


Fernando Lamas planed to Lon- 
don so as to be at bedside of his 
wife, Arlene Dahl, who underwent 
an emergency appendectomy. 


Puppeteer Vic Charles to Ft. 
Lauderdale, Fla., in new iceshow 
at Jack Valentine’s after six 
months at Hilton Hotel in Chi. 


Lilo winding her first pic star- 
ring role in “Zaza” this week and 
heading for the U.S. for cabaret 
dates in Washington and Miami. 

Gene Moskowitz (Mosk), Va- 
RIETY correspondent in Paris, ar- 
rived yesterday from his Champs- 
Elysees outpost on a_ business- 
pleasure trip. 


Boston 


By Guy Livingston 


Ice Capades current at Boston 
Garden through Jan. 11. 

Ballerina Ann Clark current at 
Steuben’s Vienna Room. ; 

George Wein booked Dizzy 
Gillespie for his Storyville Jazz 

Montgomery Clift in town to see 
*Red Roses for Me” at the Wilbur. 

Thrush Helen Hush current at 
the Champagne Room of the Nor- 
mandy. 
spot New Year's Eve. 

Baker Sisters current at the 
Bradford Roof. 

Ralph Snider, Hub hotel man, 
operating the Bradford and Brad- 
ford Roof, recuperating from sur- 
gery. 

French chantoosy May Sagan, 
current at Guy Guarino’s Moulin 
Rouge in Hotel Vendome, tapped 
for “Chance of a Lifetime” tv 
show. 

Warren Caro, exec director of 
Theatre Guild-American Theatre 


Society, planed in to spend Christ- pital 


mas and New Year’s with wife 
Nancy Kelly, appearing in “Bad 
Seed” at the Plymouth. 


Amsterdam 


By Hans Saaltink 
(Phone: Amsterdam 56316) 


Dutch pianist Cor de Groot will 
tour U.S. next season, 

The 1944 picture, “Lifeboat,” 
never shown in this country, finally 
being released by 20th-Fox. 

Nederlandse Comedie produced 
Thornton Wilder’s “The Match- 
maker,” with Mary Dresselhuys. 

“Not As A Stranger” ( ) and 
“Vanishing Prairie’. (BV) in sec- 
ond weeks despite only a fair 
press. 

Netherlands Opera will produce 
“The Magic Flute,’ with George 
Meyer from Bern acting as pro- 
ducer. 


Hugo novel, “Quatre Vingt Trieze” 
(Ninety Three). ; 
Ladislas Fedor’s play, “Vigil,” (Temple Bar 5041/9952) 
adapted by Victor Francen for o tchi fortnight’ 
Theatre Ambassadeurs, a fiasco| Eric Glass snatching a fortnig) 4g 
here. Bad reviews prompted OWD- | vacation in Cannes. Ditto Dan Fis ’ 
ers to pull it after two weeks and in Monte Carlo. 
replacing it with Henri Bernstein’s Vic Damone and Max Wall top- 
1934 play, “Espoir’ (Hope). | pers on last wéek’s “Sunday Night 
Peter Ustinov due in for a long at the Palladium.” 
sojourn with direction chores set; Actor-playwright Hugh Hastings 
for a stage version of his “Roma-| jeaying for America next year, and 
nofft And Juliet” pees en ore |planning to spend.six ‘months in 
“Love o our Co ; Tioeey , 
Jead in the Andre Cayatte pic, New York and Hollywood. 


London 





Theatregroup Theater _  an- 
nounced it will produce Gold- 
smith’s ‘She Stoops To Conquer,” 
to be directed by William Stoker 
of the Liverpool Playhouse. 


Paris 


By Gene Moskowitz 
(28 Rue Huchette; Odeon 4944) 


Gerard Philipe returns to the 
TNP this summer in Corneille’s 
“Nicomede.”’ = 

Arletty, oldtime Gallic actress, 
goes into Le Carroll’s nitery with 
a song and patter act early next 
year. 

Salvador Dali in to confab with 
heads of the Opera here on doing 
sets and costuming for a forthcom- 
ing version of “Salome.” 

New record playing nitery called 
the Microthecque has opened here. 
Gimmick has people opening the 
door by speaking into a mike. 

Luis Bunuel next film here will 
be “Therese Etienne,” based on the 
John Knittel novel; will star Fran- 
coise Arnoul and Jean Gabin. 

Since the advent of C’Scope 
here two years ago, 38 C’Scope pix 
have been released and over 1,300 


houses are now equipped for it. 
Nachat Martini’s new big scale 
revue cabaret, Robinson Moulin 
Rouge, opens this week with the 
show headed by Charles Trenet. 
Femme leads in the Jules Dassin 
pic, “Christ Recrucified,” 


Starts in Greece next March, will 


be Greek actress Melina Mercouri | 


and French actress Nicole Berger. 
Louis Daquin, Leftist director, 
back from Moscow where he con- 


cluded a deal for first Franco-Rus- 
Sian coproduction based on Victor 





“Oeil Pour Oeil” (Eye For An Eye). 
Richard Davis, head of UMPO, | 
in with his lawyer, Barbara L. | 
Armstrong, to settle deals*on his | 
various Gallic pic commitments. 
They then head for Madrid where | 
Davis has picked up two films. | 
Davis has sewed up rights for | 
Fernandel starrer, ‘““‘Don Juan.” 
*Two-state subsidized theatres, | 
Comedie-Francaise and _ Theatre | 
National Populaire, will both put 
on the same play next-month. It | 
is Moliere’s “Les Femmes Sa- | 
vantes” (The Wise Women). The | 
C-F will keep its classic format | 
while the TNP will give it a modern | 
interpretation. 

Francois Perier will direct and 
star in a French adaption of the | 
Italo play of Diego Fabbri “Le | 
Seducteur” (The Seducer) at the| 
Theatre Michodiere in January. | 
Another Fabbri play, “Proces De} 
Famille” (Family Trial), a prestige | 
hit, moves from the Oeuvre to} 
Petit Marigny Theatre on Jean-| 
Louis Barrault-Madeleine Renaud 
rep company. 


Pittsburgh 


By Hal V. Cohen 


Lucille and Eddie Roberts back 
Jan. 2, this time for two weeks at 
Ankara. 

Allen Lester in town beating the 
drums for Nancy Kelly in “The! 
Bad Seed.” 

Loi Rubin, local dancer, has gone | 
into the cast of “Plain and Fancy” | 
on Broadway. 

Fay Mowrey Moore sails Jan. 5 
with her mother to spend several 
months in Spain. 

Earl Gordon, manager of Squir- 
re} Hill Theatre, and his wife cele- 
brated their 10th wedding anni. 

Tony Calderone, owner of Twin 
Coaches, recovering from heart 
attack in Charleroi-Monessen Hos- 





| 


al. 

Bill Zeilor, managing director of 
Penn and Harris Theatres, in West 
Penn Hospital suffering from 
fatigue. 

Variety Club chartered special 
plane to take 40 barkers to Pitt- 
Georgia Tech Sugar Bowl game in 
New Orleans. 

Mike James, of 4 Coins at Copa, 
introducing his fiancee around; 
she’s Barbara Short, former dancer 
at Riverside in Reno. 

Arthur Kennedy, here at Nixon 
in “Time Limit,” couldn’t visit his 
Alma Mater, Carnegie Tech drama 
school, because it’s closed for 
holidays. 





Omaha 


Bernard Grun went to Manches- 
ter to conduct opening performance 
of “Summer Song,” a new musical 
by Hy Kraft ad Eric Maschwitz. 


The Duchess of Gioucester will 
attend the world preem of “The 
Conqueror” at the Odeon, Marble 
Arch, Feb. 2, in aid of service 
charities. 


William M. (Bill) Levy, Colum- 
bia’s assistant managing director, 
left for his hometown, Hartford, 
Conn., where he will spend his an- 
nual vacation. 


Princess Margaret to attend 
opening of Danny Kaye’s latest 
pic, “The Court Jester.” Preem at 
the Plaza Feb. 9 will aid the West 
Indies Hurricane Fund. 

Peter Taylor, who last week 
ankled his post as general secre- 
tary of British Film Producers 
Assn,. joined International Screen 
Advertising Services in a similar 
capacity. 

Tommy Hudson named pro man- 
ager for B. Feldman & Co., the 
British music pubbery. Freddie 
Goulbert appointed assistant to 
Harold Franz in the light music 
department. 

Harry Morris, operator of the 
Colony restaurant, Berkeley 
Square, sails on the Caronia next 
week, will spend several weeks in 
New York and Hollywood on the 
prowl for cabaret talent. 

Donna Reed and husband Tony 
Owen arrived with their three 
children from Hollywood last 
weekend. After a Christmas vaca- 
tion, she goes on African location 
for “Mark of the Leopard.” 





Minneapolis 
By Les Rees 


Trio Schmeed at Hotel Radisson 
Flame Room. 

Edyth Bush Little Theatre 
offered “The First Legion.” 

Annual local Metropolitan Opera 
engagement set for May 18-20. 

Newly organized Little Theatre 
Guild at Springfield, Minn., teed 
off with “Time Out for Ginger.” 

Two Ballet Russe de Monte Carlo 
performances at Northrop Audi- 
torium sold out more than week 
in advance. 

Lyceum legit underlines include 
“Lunatics and Lovers,” “‘Anastasia,” 
“Can Can,” “The Bad Seed” and 
“Teahouse of August Moon,” with 
first-named set for week of Jan. 23. 

Northwest Variety club, Tent 
No. 12, to install newly elected 
Chief Barker Sim Heller and other 
recently chosen 1956 officers and 
directors at Jan. 9 dinner meeting. 

Here for soloist appearance with 
Minneapolis Symphony orchestra, 
violinist Jascha Heifetz told news- 





By Glenn Trump 

Mal Dunn orch to play Peony on | 
New Year’s Eve. | 

Tony Bradley’s orch playing at | 
Camello’s«Ballroom here. 

Omaha Community Playhouse | 
has ‘‘Dial M for Murder” set for | 
Jan. 6-21. 

Irwin Beck, Wilber, Neb., thea- | 
ter op, named for fourth term as | 
mayor of that city. | 

Disk jock Walter Gibbs moved | 
from KFGT, Fremont, Neb., 
KSWI, Council Bluffs, Ia. 

Bob Fouse, co-manager of KCSR, 
Chadron, Neb., elected prexy of 
Chamber of Commerce there. 

Don Hammond feted entire staff 
of his Seven Seas nitery to Xmas 
party last Wednesday (21) at the 
Capri, 


Australia 


By Eric Gorrick 
(Tel. MA 7778) 
Armand Perren playing “Puss in 
Boots on Ice” in Perth. 
“Virgin Queen” (20th) a flop in 
Sydney for Hoyts’ loop. 
20th-Fox has installed about 700 


year span. 

Nudie pic, “Garden of Eden,” is 
doing sellout biz at Majestic, 
Auckland. 


“Can Can” is a major click at 





Her Majestys, Melbourne, for J. C. 
| Williamson. 

Ernest Turnbull, 
| back at his Sydney 
| world look-see. 

| First Jap pic to play the nabes, 


chief, 
from 


Hoyts 
base 


tionally good biz. 
| J.C. Williamson will present the 
Nutcracker Ballet for moppets at 
beyal, Sydney, during the Yuletide. 
J. C. 
London hit, “Sailor Beware,” 
ithe Comedy, Melbourne, Jan. 21. 


C’Scope setups here over a two-| 


Williamson will preem the |} 
at | 


paper interviewers that if certain 
conditions are met he may consider 
making a Russian tour. 
With Soviet violinist David 
Oistrakh as_ soloist, Minnesota 
Symphony had first regular Friday 
night concert complete sellout at 


4,822-seat Northrop Auditorium. 
Sunday “Twilight Pop” series 
opener, an all-Gershwin concert, 


also set 4,300 attendance record. 


to | 


Rome 


| By Robert F. Hawkins 
(Archimede 145; tel 800 211) 


Titanus Studios have settled its 
long-pending suit with Gino Lollo- 
brigida in amicable fashion. 

Eleonora Rossi Drago, Italo ac- 
tress, opened in her first legit ven- 
ture last week. The play is ‘“‘Uncle 
Vanja.” 

Louis Armstrong returns here 
this week for brief stay at Sistina 
Theatre, which ends its ‘Cine 
|rama” showcasing at same time. 
Satchmo also plays several other 
| Italo dates, starting in Turin. 
| Richard Davis in Rome on a fly- 





ing visit to set details for U.S. re- 
(lease of his Spanish acquisition, 
| ‘*‘Marcelino, Pan Y Vino,” starring 
| Pablito Calvo; also to negotiate 
| other possible buys on the Con- 
| tinent. 

Hugo Fregonese is mulling two 
| titles for his forthcoming Sicilian 
locationer: “Orso Peloso” (Hairy 
Bear’) or “I Girovaghi.” Pic rolls 
|in January, with Peter Ustinov, 
Elsa Martinelli, Abbe Lane, Xavier 


} 


which | “Gate of Hell,” is doing excep-|Cugat and others, 


| Response to Italo tele picking 
'up following scheduling of three 

new shows weekend slots. Net has 
|a double-or-nothing cash program 
on Saturday, follows up with 
“Casa Cugat,” starring Cugat and 
| Abbe Lane, on Sunday and segues 





with “What's My Line” (retitled 
“Mr. X”) on Monday, 

Kurt Jurgens, German star, here 
for “London Calling North Pole,” 
now shooting at Titanus Stu- 
dios, says he’s heading for Holly- 
wood in January, where he may 
sign with UI on a one-pic-per-year 
basis. Star also signed with Korda 
and London Films for “The Gim- 
pel Story,”’ a spy tale to be shot 
in U.S. next summer. 


Palm Springs. 


By Frank Scully 
(Phone 4077) 


Parking meter and 
grosses down. 

Greg Bautzer not throwing a 
party this week. 

Indio staging ‘‘Arabian Nights” 
the first week in Jan. 

Australia pushing its 
swim suits on Villagers. 

Ella Fitzgerald battled the holi- 
day slump at Chi-Chi’s. 

Doodles Weaver did good biz at 
Palm House and held over. 

Joshua Tree put on a Nativity 
play, called “Town of Bethlehem.” 

Charlie Farrell a busy hand- 
shaker at his northend Raequet 


theatre 


idea of 


ub. 

A Hollywood star barred from 
Racquet club for racial bias when 
in her cups. 

“New cold wave sweeps far into 
southern states” gets featured on 
front page of Desert Sun. Natu- 
rally. ° 

Tom Harmon, CBS sporiscaster, 
came down to plug new Texaco 
gas station. With searchlights, of 
course. oo 

Fanny Holtzmann hopped in for 
two weekends between looking at 
script progress of ‘Gertrude Law- 
rence As Mrs. A’ gt Par. 

Nonny Scully wore out her tap- 
dancing majorette costume before 
show time of “The Magic Nut- 
cracker” at Plaza Theatre. 


Frankfurt 


By Hazel Guild 
(24 Rheinstrasse; 76751) 


The Yugoslavian import and ex- 
port firm called Yugoslavia Film 


purchased five Metro shorts. 


Werner Voegler to direct and 
stage John van Druten’s “I Re- 
member Mama” in January for 
Radio Free Berlin. 


German actress Paula Wessely 
to star in Henry Montherlant’s 
play, “Port Royal,” at. the Vienna 
Burg Theatre in January. 


“Charley’s Aunt” to be remade 
in Germany by Berolina as a color 
film. Gustav Kampendonk is doing 
the script, and Hans Quest directs. 
Constantin will release it here. 


Ingrid Bergman to tour South 
America, Canada and possibly the 
U. S., starring in “Joan of Arc” 
early next year. The tour begins 
in Rio de Janeiro and includes 
Mexico City. 

U. S. films set for Christmas re- 
lease in Germany include “To 
Catch a Thief’? (Par) “Far Hori- 
zons” (Par), “The Glass Slipper’ 
(M-G), “The Prodigal’ (M-G) and 
‘Reach Me Your Hand” (Col). 


Scotland 


By Gordon Irving 
(Glasgow; Kelvin 1590) 


Neil Kirk, concert agent, to Scot- 
land to 0.0, talent for 1956 fall tour. 

George Taylor, leading Scot 
exhib, hospitalized with foot and 
ulcer trouble. 

Gateway Theatre in Edinburgh 
staging Barrie’s “The Boy David” 
over pre-Christmas season. 

Duncan Macrae awarded Arts 
Council prize for top cting 
achievement of year in James 
Bridie’s “Gog and Magog.” 

Ken Dodd, Liverpool comedian, 
pacted for major pantomimes 1956 
and 1957. He clicked in vaude at 
the Empire, Glasgow. 


Tom Arnold to Glasgow for 
launching of his Christmas revue, 
“Just Daft.” Four comedians, Dave 
Willis, Jack Anthony, Chic Murray 
and Duncan Macrae are featured. 





Bogota 


Local WB office preparing gala 
preem for “Helena of Troy” release 
on Jan. 26. 

John Wayne's latest, “Sea Chase” 
(WB), played two weeks at Moga- 
dor-San Carlos combination. 

Second annual Industrial Fair 
came to a close this week. Twenty 
countries participated and over 
3,000,000 attended. 

Spanish dancer Lolita Sevilla set 
for personals at Cid Theatre in 
conjunction with her latest picture, 
“Adventures of Barber of Seville.” 

Also playing downtown houses 
are “Love Is Splendored Thing” 
(20th) at the Colombia, “Hit tie 
Deck” (M-G) at the three Metros 
and “Life in Balance” (20th) in 
the El Dorado-Americano spots. 








——— 


Hollywood 


Buster Keaton recuperating at 
home. 

Perry Lieber arrived from N.Y. 
to spend holidays with his family, 

Martha Raye will chairman Na- 
tional Nephrosis Foundation’s 1956 
drive in L.A. 

Jerry Lewis banged his spine 
again on Berle tv show but showed 
up for work next day as usual. 

Husband and wife writing team 
of Irwin and Gwen Gielgud back 
from a six-week research tour of 
Caribbean. 

Casting director Nel Chandler 
recuperating at Good Samaritan 
from severe injuries received in 
auto crash. 

George Murphy named West 
Coast Chairman for the Command 
Performance Bali saluting Helen 
Hayes’ Golden Jubilée. 


India 


By N. V. Eswar 
(138 Mannady St., Madras) 


Troupe of Russian dancers from 
Uzbekistan arriving in India short- 
ly for series of performances in 
principal cities. 

Myrta Barvie, Argentine ballet 
dancer now in India, due for per- 
formance at the Kalakshetra in 
Madras Dec. 27. 

Delegation of film experts from 
Fast Germany due in Bombay next 
month to study marketing condi- 
tions in India with special refer- 
ence to East German pix: 

Sir A. G. Gardiner, who owns a 
chain of theatres in Ceylon, will 
start a studio of his own in Colom- 
bo, where important foreign and 
Hindi pictures would be dubbed 
into Sinhalese for exploitation in 
the island. 

Producer Shantaram concluded 
deal with Andre Denison of Fran- 
koren Film (Paris) for release of 
his Hindi picture, “Jhanak Jhan- 
ak” (Dance of Shiva) in Techni- 
color, in 5,000 cinemas of France 
and North Africa. 

Keiko Kishi Shochiku due in 
Bombay Dec. 31 to star in “The 
Wind Cannot Read,” which will be 
directed by David Lean for Lon- 
don Films. Star will be in Bombay 
and Delhi for three months doing 
location shooting, with all interior 
to be done in London. 


Ireland 


By Maxwell Sweeney 
(22 Farney Pk, Dublin 684506) 


Warbler Mona Geary heads for 
U.S. in January. 

“Interrupted Melody” (M-G) 
preems at Adelphi, Dublin, Jan. 12. 

Playwright Denis Johnston 
scripts Cuchulain Pageant for 
Ireland at Home Festival next May. 

McCoy Troupe [Irish dancers 
(with harpist Kathleen Watkins) set 
for N.Y., Boston, Ohio and Chicago 
dates next March. 

“Trial” (M-G) and “Simon and 
Laura” (Rank) cleared for screen- 
ing here after minor scissoring by 
censor Martin Brennan. 

Abbey Theatre changing name 
of upcoming Gaelic pantomime 
from “Ulysses” to “Ulysses and 
Penelope,” to avoid confusion with 
pic, ‘Ulysses’ (Par), currently 
playing here. 

J. Arthur Rank group leased 
2,000-seater Corinthian Cinema, 
Dublin, currently a horse opera 
house, formed Regent Film Dis- 
tributors (Ireland) as showcase for 
French-Italian imports. Lease is 
effective Jan. 1. 





Houston 


Carlos & Linda into the Rice 
Hotel Empire Room. 

Singer—deejay Don Estes’ new 
Decca waxings due out first of 
year. 

Theatre, Inc. director Johnny 
George hospitalized from rigors of 
getting “South Pacific’ on the 
boards. 5 

The Commodores, Dallas singing 
four, returned last week to Club 
Crescendo; played spot last July 
and August. 

Dorothy Shay kicks off her two- 
week date at Shamrock Hilton on 
New Year’s Eve. Wanda & Howard 
Bell will also open in the room 
that night. The Hilltoppers will 
close their 10-day stint then. 





—_ 
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a great absence of vegetables eX- 
cept squash and cauliflower. 
vogue in the States is in reality 
the backs of crawfish of sort of 
giant type of prawn or shrimp. 
They are dirt cheap here, selling 
for about 10c a pound. 

Something like Southern Call- 
fornia, Capetown reminds one a 
little of San Francisco, Acapu:co 
the Italian Riviera, and Victor, 
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PHILIP LENNEN 

Philip W. Lennen, 68, retired 
beard chairman of the Lennen & 
Mitchell ad agency, died of a heart 
ailment Dec. 24 in New York. One 
of the oldtime leaders aiong ad 
row, he was fame@ for his ability 
as a copywriter and dashed off 
such celebrated catch phrases as 
“Not a Cough in a Carload” for 
Old Gold cigarets. 
He entered the l 
in partnership with 
15-year-old, Willie Wood. 


field when only 
another 
At that 


‘time he hit upon a slogan for a 


Syracuse bakery—‘The _ Butter 
That Betters the Bread.” It served 
as a springboard to posts with sev- 
eral other firms in his early busi- 
ness career. When only 21 he met 
John Mitchell, who later was to 
team with him in Lennen & 
Mitchell. 

Before forming L. & M., how- 


ever, Lennen was a v.p. with Erwin | 


Wasey & Co. Following Mitchell's 
death in 1931, the L. & M. firm 
retained the same corporate desig- | 
nation until H. W. Newell (previ- 
ously with Geyer, Newell & Gan- | 
ger) stepped into the agency in| 
1951. At that time Lennen became 
board chairman and Newell presi- 
dent. 

Twice wed, Lennen was first 
married to Beth Marie Guilfoyle 
who died in 1945. He later wed 
Thelma Attebery who survives. as 
do a daughter born to the first 
Mrs. Lennen and a son by his sec- 
ond wife. 


MITCHELL B. MARKS 

Mitchell B. Marks, 77, veepee 
and secretary of E. B. Marks Mu- 
sic, died in New York Dec. 22 after 
collapsing on the street near the 
Marks’ offices on his way to work. 
He had been in the music biz for 
60 years. 

He was the brother of the late 
Edward B. Marks, a founder and 
long prexy of the company bearing 
his name. (Firm is now headed up 
by E. B.’s son, Herbert E. Marks.) 
He was the last survivor of the 
four brothers who had been con- 
nected with the company. The 
others besides Edward B. were Sol 
B. and Max B. Marks. 

Mitchell Marks joined the com- 
pany in the 1890s not long after it 
had been founded as Joseph W. 
Stern & Co. by E. B. Marks and 
Stern. It was reorganized as the 
Edward B. Marks Music Co. in 
1920 and incorporated in 1932 un- 
der its present name. Since then 
Mitchell Marks had been v.p. and 
secretary. : 

He was identified with the suc- 
cess of many pop tunes. Among 
them were “The Glow Worm,” an 
oldie which made a comeback click 
in 1952-53, “Under The Bamboo 
Tree,’ “Hot Time In The Old 
Town Tonight,” “Ida,” “Nobody,” 
“In The Good Old Summertime,” 
“I. Wonder Who’s Kissing Her 
Now,” “The Breeze and I” and 
“There'll Be Some Changes Made.” 

Daughter, two sons and four 
grandchildren survive. 


WOOD SOANES 
Wood Soanes, 60, drama editor 
of the Oakland Tribune since 1922 


OBITU 


1955 
j 
| 
| 


ARIES 
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Breslau, Germany. He claimed to | 
be originator .of the unrideable | 
nule act and the turntable circus. 


He also presented horses and dogs. | 


NANA BRYANT 
Nana Bryant, 67, actress whose 
career spanned 50 years from tour- 
ing stock to tv, died Dec. 24 in 








and longtime VARIETY correspond- 
ent in that area, died at his Oak- | 
land home Dec. 26 when his re- | 
volver discharged accidentally. He | 
had suffered a heart attack a year 
ago. 

A native San Franciscan, Soanes 
first joined the Tribune’s reportor- 
ial staff in 1913 and later became 
advance man for Charlotte Green- 
wood, Alfred Lunt and Lynn Fon- 
tanne as well as a number of other 
noted stars. During this period he 
ar managed a legit house in Oak- 
and. 

Soanes, who returned to the 
Tribune in 1922, started writing 
his eolumn, “Curtain Calls,” in 
1923 and had become dean of west- 
ern drama critics. He was presi- 
dent of the San Francisco Drama 
Critics Circle Council, a member 
of the Assn. of Theatrical Press 
Agents & Managers and of the, 
Lambs. 
_ Surviving are his wife, son and 
caughter, 








CLIFF BERZAC 

Cliff Berzac (Edward Downes) 
93, vaude and circus performer, 
died at Newry, Northern Ireland, 
Dec. 5. He had appeared in vaude 
ne and circuses all over the 
world. 

In show biz for over 60 years, he 
didn’t retire until he was 80. His 
Dest-known act was “Old English 
“ports,” in which. he presented 
real horses and jockeys racing on 
a circular track, with a surround- 
ing paddock and many extras. In 
1595 Berzac purchased Capv. Wills 
Woodward’s Seals & Sea Lions, | 
Presenting them in addition to his 
other act. He also owned at one | 
Ume an animal farm and zoo at | 











_Holiywood. She appeared on Broad- 
| Way between 1924-35, when ‘she 
| went to Hollywood under contract 
to Columbia Pictures Corp. 

She returned to New York in 
1950 to do a daily tv show, return- 
ing to Hollywood two years later 
|to join the tv cast of “Our Miss 
| Brooks” as well as other tv pro- 
grams. She also appeared in the 
|Coast legit versions of ‘‘Roberta” 
'and “Song of Norway.” Her latest 
film was “The Private War of 
| Major Benson.” 

One son survives. 

: — 

JAMES J. SHEEHAN 

James J. Sheehan, 68, active in 
the theatre and opera field for 
more than 40 years, died Dec. 21 
in Chicago. He was treasurer of 
the now defunct Chicago Opera 
Co. from 1960 to 1915. He sub 
sequently managed Mary Garden 
on tours and handled Lillian Rus- 
sell’s last swing around the cir- 
cuit. He helped launch the 
Blackstone and Harris Theatres in 
Chicago and for a short period 
managed the Astor Theatre in New 
York. 

Survived by four sisters and two 
brothers. 





ELIZABETH RANNELLS 


Elizabeth Rannells, 50, Chicago | 


Tribune columnist and_ radio-tv 
writer, died Dec. 20 in Chicago. 
She started her newspaper career 
25 years ago on the old Journal of 
Commerce as an assistant to Clau- 
dia Cassidy, now drama and music 
critic of the Tribune. -After a 
hitch on the Chicago Sun, she 
joined the Trib in 1952 and 
launched her “Have You Heard?” 
bylined column. 
Father and brother survive. 


BERNIE HYNES 

Bernie Hynes, 50, film publicist 
and former husband of Peaches 
Browning, was killed instantly in 
Hollywood Dec. 19 when struck by 
a hit-and-run driver. At the time 
of his death he was publicity direc- 
tor for Bel Air Productions and 
previously had been a publicist for 
the late Leonard Goldstein’s Pano- 
ramic Productions. 

Hynes, a former Fox theatre 
manager in Denver, left two sons 
and a daughter. 


JOHN D. MORRIS 

John D. Morris, 43, veteran ac- 
tor and member of the road com- 
pany of “Kismet,” died of a heart 
attack Dec. 16 in Chicago. Long a 
leading man in stock, he appeared 
with the “Student Prince” for five 
seasons and also was manager of 
the Federal Theatre Project in Des 
Moines. 

Surviving are two 
brother and a niece. 


GRETCHEN LEDERER 
Gretchen Lederer Haney, 64, sil- 
ent film actress under the name of 
Gretchen Lederer, died Dec. 20 in 
Anaheim, Cal. She was a leading 


sisters, a 





‘lady at Universal, Pathe and Ince 


Studios between 1910 and 1920 
and was formerly married to ac- 
tor Otto Lederer. 

Her husband survives. 


ALAN SHILIN 

Alan Shilin, 36, producer, writer 
and director of documentary film 
for churches and public service or- 
ganizations, died Dec. 24 in New 
York. He was president of Alan 
Shilin Productions Inc. 

Prior to World War II he was 
associated with Republic Pictures, 
in Hollywood. 


LESTER M. NEELY, JR. 

Lester M. Neely Jr., general 
manager of Neely Theatres Co., 
which operates a chain of theatres 
in Alabama, died Dec. 20 in Mar- 
ion, Ala. The circuit also operates 
radio station WJAM in Marion. 

Wife, two sons and mother sur- 
vive. 








DOLLY VARDEN 

Dolly Varden, 84, top circus aeri- 
alist and equestrienne who once 
co-starred with Buffalo Bill, died 
of cancer Dec. 19 in St. Louis. In 
prviate life, Mrs. Raymond O'Dell, 
she and her husband owned their 
own circus some years ago. 

Her husband died last year. 


WILLIAM T. RODMAN 
William F. Rodman, known pro- 
fessionally as “The Mad Magi- 
cian,” died Dec. 23 in a Pittsburgh 
hospital. 
Rodman, who lived in Burling- 








| ton, N. J., was playing a theatre | the 
| date in Pittsburgh when stricken. declared, “There won’t be any gen- 





ROSA WARNER CHARNAS 

Mrs. Rosa Warner Charnas, 66, 
sister of the three Warner brothers, 
died Dec. 26 in Los Angeles follow- 
ing a long illness. She was noted 
for her philanthropic work. 

Surviving are her _ husband, 
Harry; son, Milton; two sisters and 
brothers Harry, Albert and Jack. 


OTIS GARTH 

Otis Garth, 54, screen-W actor, 
died Dec. 21 in Hollywood while 
appearing before the cameras of a 
Film  Prdouctions 
telepic. 

Surviving are his wife, mother 
and sister. 








G: Gregory Rodgers, 79, former 


tion of “The Student Prince” in 
the U.S. and Europe, died Dec. 16 
in Dallas. He once operated a San 
Francisco night club, destroyed in 
that city’s famous fire. 





Alfred J. Bonomo, educational 
director of WWL and Loyola of the | 
South faculty member for 42 years, | 
died of a stroke Dec. 23 in New 
Orleans. His wife, a son and sis- 
ter survive. 





Gladys Ripley, 47, singer, died 
Dec. 21 in Chichester, England. 
She began her career as a concert 
soloist, and sang at all leading 
English festivals. 





Fleeda Newton Speth, retired 
voice teacher and former concert 
singer. whose professional name 
was Fleeda Alberti, died Dec. 21 
|in New York. 





Hugh W. Bruen, 66; operator of 
theatres in the Whittier, Cal., area 
|and the Pacific Northwest, died of 
a heart attack Dec. 24 on the Coast. 





Abraham Fletcher, theatre mu- 
sician, who played with orchs in 
England and Scotland, died Dec. 
3 in Morecambe, Eng. 


Wife, 28, of Bob Everett, mer- 
chandising manager for WBBM 
commentator Paul Gibson, died 
Dec. 22 in Chicago. 


Brother, 51, of Sam Fineberg, 
longtime Republic franchise holder 
in Pittsburgh, died Dec. 20 in Mi- 
ami, Fla. 


Mother, 62, of Eddie Hallack, 
chief director of KRLD-TV, Dal- 
las, died Dec. 19 in that city. 


Father of Harry McCartney, of 
SW circuit in Pittsburgh, died 
Dec. 15 in Pittsburgh. 





Father, 79, of Nat Brandwynne, 
orchestra leader, died Dec. 25 in 
Brooklyn, N. Y. 


USSR May Cite 
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time would be “politically prema- 
ture.” In any event, “Porgy” is 
likely to win enthusiastic response 
in Russia, judging from the reac- 
tion to theatrical troupes from 
other non-Communist countries. 
With the easing of international 
tension and the onset of what the 
Russians persistently call the 
“Geneva Spirit,” the Comedie 
Francaise and the British revival 
of “Hamlet” starring Paul Schofield 
have appeared in Moscow. All per- 
formances were sold out, as is 
“Porgy.” It is a safe generalization 
to say that Russians seem hungry 
for contacts with the cutside world. 
Tickets in Russia cities like 
Moscow can be purchased at the 
theatre’s boxoffice or at established 


ticket counters in various sections 
of the city. Employees of factories, 
government offices, state farms and 
the like often write group-letters 
requesting tickets. Often these | 
requests receive priority, leaving | 
few if any tickets for the individual 
theatregoer, especially after an 
allotment is made for government 
officials and special guests. Even) 
in a controlled economy like Rus- 
sia’s, ticket-scalpers manage _ to 


International 
| 


legit actor who toured his produc- | 


Soviet Ministry of Culture 
|eralization of an unfavorable sort 
|tuward this. problem which will 
|;endanger the precious cause of 


| . , 
| COMEARSS between Our countries.’ 


A member of the “Porgy” man- 
| agement, who came to Moscow to 
/make arrangements in advance of 
| the company, commented, ‘‘People 
| don’t draw conclusions about vio- 
lence in Italian life from seeing 
‘Romeo and Juliet’ or ‘Rigoletto.’ 
| Why should they draw conclusions 
|about American Negro life from 
‘Porgy and Bess’?” 

A Russian told this reporter: 
“it’s up to you to show us what 
| American Negro life is like. If 
| your opera shows it to us we must 
be influenced by what we see.” An 
American Embassy official in 
| Moscow denied that this aspect 
| Worried the Embassy, although 
| pointing out that of course the 
| Russian press could very well draw 
| any interpretations it wished from 
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creases, production will increase 
and prices will decrease. Color tv 
will continue to gain in momen- 
tum and will make an impact on 
the American home and the na- 
tion’s economy. In 1956, color pro- 
gramming will be substantially in- 
creased by NBC and we hope by 
others in the broadcasting indus- 
try. This will acceler. te the tran- 
sition from black-and-white to col- 
or.’ He said that “the sale of color 


sets will eventually exceed the 
sale of black-and-white sets.” 
The year was characterized as 


“the greatest in NBC’s history” as 
the network entered its 30th se- 
mester. Gen. Sarnoff also reported 
on developments and progress in 
electronics, the hi-fi field (with 
RCA Victor introducing five new 
phonos), radio communications, 


| “Porgy” as might suit Russian | transistors, business machines, ra- 
| interests. | dar and closed-circuit tv. On the 
The “Porgy” schedule in. Russia | laiter, he said that “use of this 





| 
| 


| 
| 


| 


} 


consists of 14 performances’ in 
Leningrad, including four mati- 
|nees, from Dec. 26 to Jan. 5, and 
12 performances in Moscow, with 
| four matinees, Jan. 10-17. Half of 
the performers’ salaries will be | 
deposited in dollars in the U.S. and | 
the other half paid in rubles in| 
Russia. 


SRO In Berlin 


Berlin, Dec. 19. 

“Porgy and Bess” wound up its 
second Berlin appearance last 
Thursday (15) after nine perform- 
ances at the Titania Palast. Troupe 
of 85, accompanied by American 
laywright Truman Capote, is leav- 
ing Berlin by train today (19) for 
a four-week tour of Russia. After 
the Russian tour, “Porgy” will play 
Warsaw, Prague, Budapest and 
Bucarest. 

While in Berlin, the troupe nixed 
an offer to play in the Soviet Sector 
of Berlin, although payment would 
have been made in U.S. currency. 

As to the unusually high ticket 
prices in Berlin (ranging from $1 
to $6), co-producer and director 
Robert Breen says that this time 
the ensemble’s European tour has 
no financial aid from the USS. 
Gevt. This in comparison’ to 
“Porgy’s” 1952 appearance, which 
was sponsored by the U.S. State 





sold out. 

Before “Porgy” played Berlin, 
it had appeared in Duesseldorf, 
Munich, and Frankfurt. It’s pos- 
sible that the ensemble will play a 
couple of other German cities after 
it winds up its East European tour. 
Negotiations are also underway 
with Scandinavian countries. 
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bookkeeping transaction, that 
amount still is transferred from 
the General Teleradio ledgers to 
those of RKO. 

Actually, this price to the sta- 
tions is figured as a conservative 
one. Fox estimates that were the 
stations to purchase the pictures 
on their own from him, the price 
would be around $10,000,000, with 
N. Y. and Los Angeles alone pay- 
ing $3,500,000 each for the library. 
He says O’Neil has made back the 
$25,000,000 on this one deal. 


That leaves only $4,800,000 of 
the original $25,000,000 he paid 
Howard Hughes to be accounted 
for. For that $4,800,000, O’Neil has 
taken over six completed but still- 
unreleased films, including ‘The 
Conqueror” and “Jet Pilot’; two 
large and fully equipped studios, 
complete with facilities and real 
estate; U. S. and Canada theatrical 
rights to the entire library (C&C 
gets foreign theatrical rights only 
but world television rights); a ful- 
ly-staffed and housed worldwide 
distribution organization; and lim- 
ited television rights to the top 
150 pictures in the package, pro- 





operate. 

It will be interesting to observe | 
whether eventually Russian prop- | 
agandists point to “Porgy” as proof 
of what they have been telling their 
audiences for years about the lot of 
the Ameriean Negro. The folk opera, 
of course, presents sordid aspects | 
of Negro life, slums, gambling, 
prostitution, dope addiction. It) 
remains to be seen whether the 
lasting impact in the Soviet Union 
will be the beauty of the Gershwin 
music or the unpleasant elements. 
Asked about this, an official of 





ertheless, most of the shows were | 





| fo m of tv is rapidly expanding” 
| in the fields of education and in- 
dustry and that the first such in- 
| Stallation ‘of RCA compatible color 
| video is being made at the Waiter 
Reed Army Medical 
Washington, 


Center in 





MARRIAGES 


Gladys Downs to Roland Taylor, 
San Antonio, recently. He's a film 
| salesman. 

Mona Katz to Allen Hersh, Pitts- 
burgh, Dec. 26. Bride’s on M-G ex- 
change staff in Pitt. 

Elizabeth Hughes to Leith Ste- 
vens, Palm Springs, Cal., Dez. 19. 
He’s a composer-conductor and 
prexy of the Composers & Lyricists 
Guild of America. 

Judith Feinberg to Berton Jerome 
Schneider, Mount Vernon, N. Y., 
Dec. 25. He’s the son of Abraham 
Schneider, veepee of Columbia 
Pictures Inc. 

Barbara Warner to Claude Ter 
rail, Fairfax, Va., Dec. 22. Bride 
is the daughter of Jack L. Warner, 
veepee and executive producer of 
Warner Brothers Pictures, Inc.; 
groom is owner of La Tour d’Ar- 
gent and other Paris restaurant 
and hotel properties. 





BIRTHS 


Mr. and Mrs. Tony Goodwilli, 





Department. (At that time, tickets | | : 

here were available for $1.50 top).|S0, Alloa, Scotland, Dec. 14. 
: -ot|ile’s vaude accordionist; she’s 

Breen calls the present __Ucket former ahesine 

prices for Berlin “shocking.” Nev- Mr. and Mrs. Frank Finlay, son, 


Blackburn, Eng., recently. He’s 
a repertory actor; she’s the former 
Doreen Shepherd, also rep player. 

Mr. and Mrs. Donald Bodley, 
daughter, Southport, Eng., Dec. 
10. He’s production director at 
Southport Repertory Theatre. 

Mr. and Mrs. Guillermo Lacy, 
daughter, Mexico City, Dec. 13. 
Mother is the daughter of Carlos 
E. Niebla, M-G manager in Mexico. 

Mr. and Mrs. Robert’ Stahl, 
daughter, N.Y., Dec. 23. Father, 
a former Variety staffer, is now 
N.Y. editor of TV Guide. 


Mr. and Mrs. William Froug, 
son, Los Angeles, Dec, 16. Father is 
CBS Radio program = supervisor 
who produces-directs the “Ro- 
mance” series. 

Mr. and Mrs. Don Mann, son, 
Chicago, Dec. 17. Father is sales- 


man at station WBBM there. 

Mr. and Mrs. George Johannssen, 
son, Teaneck, N. J., Dec. 19. Father 
is Petry station rep research di- 
rector; mother is Gloria Amisano, 
formerly with Sullivan, Stauffer, 
Colwell and Bayles agency. 

Mr. and Mrs. John K. 
son, Santa Monica, Cal., 
Father is a screen writer. 

Mr. and Mrs. Sheldon Schrager, 


Butler, 
Dec. 19. 


son, Tokvo, Dec. 14. Maternal 
grandfather is director Norman 
Taurog. 

Mr. and Mrs. Regis Mervick, 
daughter, Pittsburgh, Dec. 19. 


Father’s with Tommy Carlyn band. 

Mr. and Mrs. William L. Snyder, 
daughter, New York, Dee. 13. 
Father is head of Rembrandt 
Films. 

Mr. and Mrs. _ Franklin 
Weiner, son, New York. Dec. 22. 
Mother, Arlene Wood Wiener, is 
staff writer at ABC Radio: father is 
assistant director of advertising 
and sales promotion at WCBS-TV. 

Mr. and Mrs. Paul Picerni, son, 


Jay 


vided they are sold on a one-time aeons ween, Dec. 22. Father is an 

network basis, Mr. and Mrs. Karl Stroud. son, 
Actually, the $20,200,000 doesn’t | Houston, Tex., recently. Father 

represent a recouping of the origi-|!S manager of the King Center 

nal investment, in that O’Neil will | Drive-In there. 

probably plow all of it back into| | Mr. and Mrs. Andy Duggan, son 

; : r |New York, Dec. 20. Father 1s a 

theatrical production at RKO—the | ak aie 

company is planning to produce | Ctr yon ae ei aNlinem San. 

18 of its own pictures during the Flushing, 7 Shee. 16. Father is 

next year, and this takes some | veepee at Valando Music 

tall coin. But nonetheless, as a} Mr. and Mrs. Bill Gallagher, 

wheeling - and-dealing entrepre-| daughter, White Plains, N. Y., Dec. 

neur, O’Neil has taken a backseat |12. Father is Columbia Records 


to wm@® one this year, 


fiela sales manager 
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..and voted no, 1 most 
played female vocalist 
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